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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra     Strauss 

Battle  of  Kershenetz    Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    ( Jestis   Maria    Sanroma,    Soloist)     Stravinsky- 
Classical  Symphony  Prokofieff 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  in  D  major   ( Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March  Berlioz 

Danse .  Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2    Ravel 

Elegie    (Violoncello  solo :   Jean  Bedetti)    Faure 

"Enchanted   Lake"    Liadov 

Fair  Harvard   Arr.  by  Koussevitzky 

Fruhlingsstimmen  —  Waltzes    (Voices  of  Spring) Strauss 

Gymnopedie  No.  1    Erik   Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

La  Valse Ravel 

"La  Mer"    ("The  Sea")    Debussy 

"Lieutenant    Kije"    Suite    Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and  March    Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Mefisto  Waltz  Liszt 

Missa   Solemnis    Beethoven 

Passion  According  to  Saint  Matthew   (Three  Albums) Bach 

"Peter  and  the  Wolf"    Prokofieff 

Pictures  at  an  Exhibition Moussorgsky -Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia .Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  < Aaron  Copland 

San  Juan  Capistrano —  2  Nocturnes Harl  McDonald 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen  Arr.  by  Stravinsky 

"Swanwhite"    ( "The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony  No.  2  in  D  major     Sibelius 

Symphony  No.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor    Brahms 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  5  in  E~flat  major   Sibelius 

Symphony  No.  6  in  B  minor   ( "Pathetique" )    Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ("Unfinished")     Schubert 

Symphony  No.  29  in  A  major    Mozart 

Symphony  No.  34  in  C  major Mozart 

Symphony  No.  94  in  G   major    ("Surprise")    Haydn 

Symphony  No.  102  in  B-flat  major Haydn 

Tapiola   ( Symphonic  Poem) Sibelius 

Waltz    (from   String   Serenade)     Tchaikovsky 

Wiener  Blut  —  Waltzes    (Vienna   Blood) Strauss 
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X  he  Trustees  of  the  Boston  Symphony  Or- 
chestra have  mailed  to  each  Friend  and  to  each 
season  ticket  holder  an  important  statement. 

With  this  communication  was  enclosed  an 
admission  card  to  a  meeting  under  the  auspices 
of  the  Friends  of  the  Orchestra  on  next  Tues- 
day afternoon,  October  13th,  at  Symphony 
Hall.  There  will  be  a  special  programme  of 
music  by  Dr.  Serge  Koussevitzky  and  the  Bos- 
ton Symphony  Orchestra,  and  an  exhibition  of 
several  outstanding  paintings  from  the  collec- 
tion of  Mr.  Alvan  T.  Fuller. 

If  you  did  not  receive  this  communication, 
please  ask  an  usher,  or  at  the  subscription  or 
box  office,  for  a  copy  and  for  your  ticket  of 
admission  to  the  Friends'  meeting. 


(OVER) 


(Editorial  in  Boston  Herald  October  6,  1942) 

SYMPHONY  AND  PUBLIC 

We  are  fighting  the  war  to  keep  alive  the  best  things  in 
America,  and  to  make  them  better.  These  best  things  are 
both  national  and  local.  Every  community  has  to  look  at 
its  own  possessions,  decide  which  are  really  the  best,  and 
then,  as  a  part  of  the  general  "war  effort,"  see  to  it  that 
they  are  sustained,  fortified,  and  secured  for  the  genera- 
tions yet  to  come. 

Here  there  is  no  single  local  institution  which  brings 
anything  more  distinctive  into  the  life  of  Boston  than  the 
Boston  Symphony  Orchestra,  or  speaks  more  distinctively 
for  Boston  throughout  the  country.  It  is  truly  a  major 
glory  of  Boston.  For  more  than  sixty  years  it  has  ministered 
after  its  unique  fashion  to  the  artistic  and  spiritual  needs 
of  the  city. 

For  nearly  forty  of  these  years  it  looked  to  one  generous 
citizen  of  extraordinary  vision  and  public  spirit,  Henry  L. 
Higginson,  for  its  backbone  of  support.  Then  the  public, 
which  had  learned  its  value,  carried  it  on  through  subscrip- 
tions, of  steadily  increasing  distribution,  to  the  deficits  in- 
separable from  every  such  enterprise  —  smaller  deficits,  be 
it  said,  than  orchestras  in  larger  cities  have  usually  had  to 
meet. 

In  recent  years  there  was  one  among  the  more  than  2000 
Friends  of  the  Orchestra  whose  generosity,  in  this  time  of 
mounting  costs,  recalled  the  days  of  Major  Higginson. 
With  the  lamented  death  of  Ernest  B.  Dane,  President  of 
the  Trustees  of  the  Orchestra  when  his  life  ended  last  April, 
it  becomes  more  than  ever  necessary  to  invoke  the  support 
of  the  public,  and  now  a  much  larger  public  than  that 
which  came  to  the  rescue  in  1918. 

Yesterday  the  patrons  and  friends  of  the  Boston  Sym- 
phony Orchestra  read  a  carefully  considered  statement 
issued  by  the  trustees,  and  the  press  made  the  substance  of 
it  known  to  the  entire  community.  It  would  be  a  great  mis- 
take for  anybody  to  refrain  from  responding  to  it  because 
a  large  need  seems  to  call  for  large  gifts  only.  It  is  a  com- 
munity need  calling  for  a  community  response,  in  subscrip- 
tions both  large  and  small. 

Is  the  Orchestra  a  luxury  or  a  necessity?  It  is  both  — 
a  luxury  because,  in  the  longest  term  of  any  of  its  con- 
ductors, Serge  Koussevitzky,  now  entering  the  nineteenth 
year  of  his  conductorship,  has  brought  it  to  an  unprece- 
dented pitch  of  beauty  and  power.  It  is  a  necessity  because 
no  other  single  agency  can  do  more  for  the  bruised  spirit 
of  man  in  such  a  time  as  this. 

To  lose  the  war  would  be  to  lose  this  luxury  which  is  also 
a  necessity.  To  win  the  war  is  to  save  it,  yet  it  cannot  be 
saved  if,  through  any  want  of  "war  effort,"  it  is  permitted 
to  perish.  Both  the  artistic  and  the  civic  pride  of  Boston 
are  challenged  at  this  moment.  Who  can  doubt  that  the 
challenge  will  be  met? 

( ovee ) 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,    BY    BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  *of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 

[1] 


Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P; 

resnikoff,  v. 
leibovici,  j. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G.         * 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  l. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

MESSINA,  S. 
SEINIGER,  S. 

DUBBS,  H. 
TRAMPLER,  W. 

Violas 

* 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

• 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 

KEANEY,  P. 

singer,  j. 
lannoye,  m. 
shapiro,  h. 
gebhardt,  w. 

MAGER,  G. 

lafosse,  m. 
voisin,  r.  l. 

VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 
Librarian 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 

ROGERS,  L.  J. 
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SYMPHONIANA 

Book  Fair  at  Symphony  Hall 
Exhibit 


BOOK  FAIR  AT  SYMPHONY  HALL 

The  Boston  Herald  Book  Fair,  which 
since  it  was  begun  in  1937  has  become 
a  famous  New  England  annual,  will  open 
in  Symphony  Hall,  Monday,  October  19, 
and  continue  through  Thursday  evening. 

During  each  of  the  previous  five 
Fairs,  thousands  of  people  have  come 
to  Boston  to  hear  the  distinguished  au- 
thors who  speak  at  the  Fair  and  to 
see  the  displays  of  the  year's  outstand- 
ing books. 

The  keynote  of  the  1942  Book  Fair 
was  sounded  by  President  Roosevelt 
when  he  said,  "Books  are  weapons." 
Speaking  programmes  and  exhibits  will 
be  chiefly  concerned  with  the  winning 
of  the  war  and  the  planning  of  the 
peace. 

As  usual,  many  of  the  nation's  best- 
known  authors  will  speak  at  the  eight 
afternoon  and  evening  programmes. 
Archibald  MacLeish,  librarian  of  Con- 
gress and  a  distinguished  writer  and 
poet,  will  speak  at  the  closing  session 
on  Thursday  evening.  John  Kieran, 
New  York  Times  sports  writer  and 
wizard  of  "Information  Please,"  will 
share  the  sports  programme  on  Wednes- 
day evening,  October  21,  with  Neal 
O'Hara,  Bill  Cunningham,  and  Milton 
Caniff,  creator  of  "Terry  and  the 
Pirates." 

Ben  Lucien  Burman,  American  novel- 
ist whose  "Miracle  on  the  Congo"  is 
the  first  book  written  about  the  Free 
French  Movement  in  Africa;  Esther 
Forbes,  author  of  "Paul  Revere  and 
the  World  He  Lived  In" ;  Louis 
Untermeyer,  Robert  Nathan,  Susan 
Glaspell,  and  Rex  Stout  will  speak. 

Margaret  Webster,  talented  Shake- 
spearian director,  will  appear  at  the 
Book  Fair  as  the  author  of  "  Shake- 
speare   Without    Tears."    It    was    Miss 


Scotch  Tweed 


We  had  the  exclusive 
ioo%  new  wool  tweeds 
woven  for  us  in  Scotland 
in  heathery  tones  and 
foliage  shades  and  made 
up  here  into  coats  for 
misses  and  women.      $45 


Sixth  floor. 


R.  H.  STEARNS  CO. 


BOSTON 
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Webster  who  directed  the  Maurice 
Evans  productions  of  Shakespeare  as 
well  as  Paul  Robeson  in  the  widely 
acclaimed   production  of   "Othello." 

Because  books  can  be  effective 
weapons  in  the  war  of  production,  the 
1942  Book  Fair  will  feature  as  its  larg- 
est display  an  exhibit  of  more  than 
2,000  technical  books  carefully  selected 
by  local  scientific  and  technical  experts 
to  help  men  and  women  war  workers 
to  increase  their  skill  and  better  their 
wages.  This  exhibit  is  to  be  called 
"Counseling  for  Victory."  Throughout 
the  four  days  of  the  Fair,  technical  ex- 
perts will  be  on  hand  at  the  technical 
book  display,  to  advise  men  and  women 
not  only  about  the  books  themselves 
but  about  courses  of  study  open  to  war 
workers  in  Greater  Boston.  These  at- 
tendants will  include  representatives  of 
the  State  Department  of  Education;  the 
United  States  Employment  Service;  the 
Engineering  and  Scientific  Management 
War  Training,  a  federal  government 
agency;  and  the  Special  Libraries 
Association. 

Another  new  exhibit  at  this  year's 
Fair  will  be  a  display  of  British  car- 
toons and  caricatures.  The  collection 
comes  to  Boston  direct  from  the  Ameri- 
can-British Art  Center  in  New  York 
City,  and  previous  to  that  it  was  shown 
with  tremendous  success  at  the  National 
Gallery  of  Canada.  The  best  known 
artists  in  the  British  Empire  are  repre- 
sented in   this   unique   exhibit. 

Perennially  popular  exhibits  like  the 
"1,000  Best  Books  of  the  Year,"  the 
year's  best  books  for  boys  and  girls, 
and  the  finest  reprints  will  be  repeated 
this  vear. 

There  will  be  a  special  display  of 
outstanding    books    about     music. 

Visitors  may  see  the  exhibits  from 
1:30  to  6  and  from  7  to  11  each  day. 
Speaking  programmes  will  begin  at  3 
and  8:30. 

The  Boston  Herald  Book  Fair  is  a 
non-profit,  non-commercial  enterprise, 
sponsored  by  the  Herald  and  the  book- 
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sellers  of  New  England.  Nothing  is  sold 
at  the  Fair,  although  visitors  may  leave 
orders  for  books  at  an  order  desk  lo- 
cated near  the  exhibits. 

General  admission  is  forty  cents,  with 
a  small  block  of  reserved  seats  at 
seventy-five  cents.  Persons  visiting  only 
the  technical  book  exhibit  will  be  ad- 
mitted free,  on  presentation  of  a  coupon 
to  be  found  every  day  in  the  Herald 
and   Traveler. 


EXHIBIT 

Through  the  courtesy  of  the  Boston 
Museum  of  Fine  Arts,  a  collection  of 
caricatures  by  Daumier  is  to  be  seen 
in  the  First  Balcony  Gallery. 

Honore  Daumier,  French  caricaturist 
and  painter,  was  born  in  Marseilles  in 
1809.  Although  he  showed  early  in  life 
definite  artistic  inclinations,  his  father 
tried  to  check  this  bent  by  placing  him 
as  a  bookseller's  apprentice.  The  young 
Daumier  persisted  in  his  art  and  mas- 
tered the  technique  of  lithography,  which 
he  put  to  profitable  use  by  producing 
plates  for  music  publishers  and  illustra- 
tions for  advertisements.  He  joined  the 
staff  of  the  new  comic  journal  La  Cari- 
cature, which  launched  him  upon  his 
campaign  of  scathing  pictorial  satire 
upon  the  foibles  of  the  bourgeoisie,  the 
corruption  of  the  courts  and  the  stupidi- 
ties of  a  blundering  government. 
Fashion  tittle-tattle,  scandal,  politics, 
blemishes  of  physique  and  oddities  of 
character  all  were  material  for  his 
genius  for  mockery.  A  series  of  his 
caricatures  was  directed  against  the 
pseudo-classicism  which  swayed  art  at 
that   period. 

Because  of  his  caricature  of  the  king 
as  Gargantua,  Daumier  was  imprisoned 
for  six  months. 

His  output  was  amazing  —  a  catalog 
of  Daumier's  lithographed  plates  pub- 
lished in  1904  numbered  3,958. 


PURE  WOOL 
In  FALL  COLORS 

A  stunning  afternoon  wool 
dress  that  sparkles  with  tiny 
beads  in  the  braid-trimmed 
bodice!  Simple,  smooth,  al- 
together elegant!  It  minimizes 
the  figure  suavely,  and  takes 
to  simple  or  more  elaborate 
accessories-  Purple-aster,  pi- 
geon blue,  or  Indian  brown,  36 
to  42.    Fourth  Floor. 

Chandler's 


[5] 


On  Duty 

for  the  Duration? 

Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

I.   Collect  and  remit  income  as  directed. 

.'.. 

2.  Make  purchases  and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.   Provide  for  the  physical  safety  of  your  securi- 
ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian"  will   be  mailed   to   you   promptly  on 
request. 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge                                 Channing  H.  Cox 
Chairman                                                          President 

nAdied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


First  Programme 


FRIDAY  AFTERNOON,  October  9,  at  2:30  o'clock 

SATURDAY  EVENING,  October   10,  at  8:15  o'clock 


Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 

INTERMISSION 

Shostakovitch Symphony  No.  7,  Op.  60 

I.     Allegretto;  poco  piu  mosso 
II.     Moderato  poco  allegretto 

III.  <  Adagio  —  largo  —  adagio 

IV.  I  Allegro  non  troppo 

(First  performance  in  Boston) 


BALDWIN  PIANO 


This  programme  will  end  about  4:43  on  Friday  Afternoon, 
10:28  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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UR   NEW   UNIFORM  SHOP 

For  Army  csnd  Navy  Officers 
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SIXTH  FLOOR-STORE  FOR  MEN 

Here  you  may  make  your  selections  in  strictly  mascu- 
line,  club-like  surroundings,  uninterrupted  by  our  other 
customers.  Hundreds  of  officers  have  already  dele- 
gated to  us  the  responsibility  of  outfitting  them  with 
their  correct  uniforms  and  accessories.  Their  complete 
approval  of  our  workmanship  and  service  is  your 
guarantee  of  satisfaction. 

Jordan    Marsh    Company    Has   Been    Licensed    by   the 
War  Department  to  Sell  Regulation  Officers'  Uniforms 


UNIFORMS  AND  ACCESSORIES— SIXTH  FLOOR— STORE   FOR   MEN 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  36 
By  Ludwig  van   Beethoven 

Horn  ;it  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Second  Symphony,  composed  in  1802,  was  first  performed  April  5,  1803,  at 
the   Theater-an-der-Wien  in  Vienna. 

Dedicated  to  Prince  Carl  Lichnowsky,  the  symphony  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  last  performance  by  the  Boston  Symphony  Orchestra  was  May  3,  1940. 

Looking  down  from  the  Kahlenberg  "towards  Vienna  in  the  bright, 
a  sweet  springtime,"  Thayer  found  the  countryside  where  Beethoven 
worked  out  so  much  of  his  greatest  music  indescribably  lovely.  "Con- 
spicuous are  the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line, 
and  Heiligenstadt,  divided  from  Dobling  by  a  ridge  of  higher  land  in 
a  deep  gorge."  Among  these  landmarks  of  Beethoven,  now  probably 
obliterated  by  population  and  habitation,  there  stood  forth  most  no- 
tably the  once  idyllic  Heiligenstadt,  Beethoven's  favorite  haunt  when 
music  was  in  process  of  birth. 

There  in  the  year  1802,  "Dr.  Schmidt  having  enjoined  upon  Bee- 
thoven to  spare  his  hearing  as  much  as  possible,  he  removed  for  the 
summer.  There  is  much  and  good  reason  to  believe  that  his  rooms 


The 

FIRST  YEAR  SERIES  of  TEXT  BOOKS 

by  THOMAS  TAPPER 

Books  for  introductory  study,  presenting  essential  elements  of  the  sub- 
jects in  a  simple  but  comprehensive  manner.  Lessons  are  logically 
graded ;  statements  are  clear  and  direct ;  ample  musical  examples  illu- 
strate every  principle.  There  are  review  questions  at  the  end  of  each 
chapter,  and  abundant  exercises  for  written  work. 

FIRST  YEAR  MUSICAL  THEORY   (Rudiments  of  Music)  $1.00 

FIRST  YEAR  MELODY  WRITING  1.25 

Familiarizes  the  student  with  music  notation  and  elements   of  form 

FIRST  YEAR  HARMONY   (Augmented  Edition)  1.25 

Contains  melodies   and  figured   basses  for  harmonization 

KEY  TO  FIRST  YEAR  HARMONY  with  additional  exercises  1.00 

SECOND  YEAR  HARMONY    (Augmented   Edition)  1.25 

FIRST  YEAR  COUNTERPOINT   (Revised  edition)  1.25 

Five  orders  of  counterpoint  in  two  and  three  parts 

FIRST  YEAR  ANALYSIS.  Musical  Form   (Augmented  edition)  1.25 

MUSICAL  FORM  AND  ANALYSIS  1.00 

Contains  the  numbers  required  for  analysis  by  the  preceding  volume 

FIRST  YEAR  MUSIC   HISTORY  1.75 

FROM  PALESTRINA  TO  GRIEG    (First  Year  Biography)  1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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were  in  a  large  peasant  house  still  standing,  on  the  elevated  plain 
beyond  the  village  on  the  road  to  Nussdorf,  now  with  many  neat 
cottages  near,  but  then  quite  solitary.  In  those  years,  there  was  from 
his  windows  an  unbroken  view  across  fields,  the  Danube  and  the 
Marchfeld,  to  the  Carpathian  Mountains  that  line  the  horizon.  A  few 
minutes'  walk  citywards  brought  him  to  the  baths  of  Heiligenstadt; 
or,  in  the  opposite  direction,  to  the  secluded  valley  in  which,  at  an- 
other period,  he  composed  the  'Pastoral'  Symphony." 

At  Heiligenstadt  in  1802,  almost  simultaneously  Beethoven  ex- 
pressed himself  in  two  startlingly  different  ways.  In  October  he  wrote 
the  famous  "Heiligenstadt  testament,"  pouring  out  his  grief  at  the  full 
realization  that  his  deafness  was  incurable,  into  a  document  carefully 
sealed  and  labelled  "to  be  read  and  executed  after  my  death."  Before 
this  and  after,  working  intensively,  making  long  drafts  and  redrafts, 
he  composed  the  serene  and  joyous  Second  Symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
"testament"  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  "secret  sorrow" 
must  at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not 
yet  reached  the  point  of  directly  turning  a  misfortune  to  musical  ac- 
count —  if  he  ever  reached  such  a  point.  He  was  then  not  quite  rea'dy 
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71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   -41-41 

^V  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care 
quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by  experts  . 
our  own  masters  in  mending  for  your  precious  Orientals. 

We  have  our  own  extensive  storage  plant. 
All  rugs  are  insured  while  in  our  possession. 

ARABY  RUG  COMPANY 
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Yon  need  never  buy  another  piano! 


STEINWAY 


The   Instrument    of   the    Immortals 


•  For  89  years,  members  of  the  Steinway  family  have  con- 
centrated on  creating  a  piano  that  cannot  be  equaled. 

That  is  the  reason  you  need  never  buy  another  piano! 
For  20,  30,  even  50  years,  the  Steinway  will  serve  you  well 
—  the  most  economical  investment  in  all  the  world  of  music. 

For  a  choice  of  style  and  wood,  come  in  and  select  your 
Steinway  now.  Obtainable  on  convenient  terms.  Used 
pianos  accepted  in  partial  exchange. 

(Prices  subject  to  change  without  notice.) 


In  Massachusetts  and  New   Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162     BOYLSTON     STREET,     BOSTON 

JEROME  P.  MURPHY,  President 
HANcock  1900 
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to  shake  off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own 
moments  of  misery,  but  to  whom  it  would  never  have  remotely  oc- 
curred to  allow  depressed  spirits  to  darken  the  bright  surfaces  of  their 
symphonies.  Beethoven  found  a  way,  soon  after,  to  strike  notes  of 
poignant  grief  or  of  earth-shaking  power  such  as  music  had  never 
known.  He  found  the  way  through  the  mighty  conception  of  an  imagi- 
nary hero  —  not  through  the  degrading  circumstance  that  the  sweet 
strains  of  music  were  for  him  to  be  displaced  by  a  painful  humming 
and  roaring,  the  humiliating  thought  that  he  was  to  be  an  object  of 
ridicule  before  the  world  —  a  deaf  musician.  That  terrible  prospect 
might  reasonably  be  expected  to  have  driven  him  to  take  glad  refuge 
in  his  powers  of  creation,  to  exult  in  the  joyous  freedom  of  a  rampant 
imagination,  seizing  upon  those  very  delights  of  his  art  from  which 
the  domain  of  the  senses  was  gradually  shutting  him  out. 

And  indeed  it  was  so.  Writing  sadly  to  Dr.  Wegeler  of  his  infirmity, 
he  added:  "I  live  only  in  my  music,  and  I  have  scarcely  begun  one 
thing  when  I  start  another.  As  I  am  now  working,  I  am  often  engaged 
on  three  or  four  things  at  the  same  time."  He  composed  with  un- 
flagging industry  in  the  summer  of  1802.  And  while  he  made  music  of 
unruffled  beauty,  Beethoven  maintained  the  even  tenor  of  his  outward 
life.  Ferdinand  Ries,  who  was  very  close  to  Beethoven  at  this  time,  has 
told  the  following  touching  incident: 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day  Beds     -      Gilt  Mirrors     -      Lamps  and  Shades     -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table— each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURTRIGHT     HOUSE 

71     NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881=8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distribute  s 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 


/RAN  KLIN  STREET 

Qs7f  Arch  and  Devonshire  Streets 
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"The  beginning  of  his  hard  hearing  was  a  matter  upon  which  he 
was  so  sensitive  that  one  had  to  be  careful  not  to  make  him  feel  his 
deficiency  by  loud  speech.  When  he  failed  to  understand  a  thing  he 
generally  attributed  it  to  his  absent-mindedness,  to  which,  indeed,  he 
was  subject  in  a  great  degree.  He  lived  much  in  the  country,  whither 
I  went  often  to  take  a  lesson  from  him.  At  times,  at  8  o'clock  in  the 
morning  after  breakfast,  he  would  say:  'Let  us  first  take  a  short  walk.' 
We  went,  and  frequently  did  not  return  till  3  or  4  o'clock,  after  hav- 
ing made  a  meal  in  some  village.  On  one  of  these  wanderings  Bee- 
thoven gave  me  the  first  striking  proof  of  his  loss  of  hearing,  concern- 
ing which  Stephan  von  Breuning  had  already  spoken  to  me.  I  called 
his  attention  to  a  shepherd  who  was  piping  very  agreeably  in  the 
woods  on  a  flute  made  of  a  twig  of  elder.  For  half  an  hour  Beethoven 
could  hear  nothing,  and  though  I  assured  him  that  it  was  the  same 
with  me  (which  was  not  the  case),  he  became  extremely  quiet  and 
morose.  When  occasionally  he  seemed  to  be  merry  it  was  generally  to 
the  extreme  of  boisterousness;  but  this  happened  seldom." 

It  may  have  been  this  pathetic  episode  of  the  shepherd's  pipe  which 
brought  before  Beethoven  with  a  sudden  vivid  force  the  terrible  dep- 
rivation of  his  dearest  faculty.  It  may  have  precipitated  the  Heiligerr- 
stadt  paper,  for  in  it  he  wrote:  "What  a  humiliation  when  one  stood 
beside  me  and  heard  a  flute  in  the  distance  and  /  heard  nothing,  or 


HELP   YOUR    COUNTRY  HELP   YOURSELF 

—  Buy  — 

United  States  War 
Stamps  and  Bonds 

REGULARLY 
STATE    STREET    TRUST    COMPANY 

Boston,  Massachusetts 

Main  Office: 
CORNER  STATE  AND  CONGRESS  STREETS 

Union  Trust  Office: 
24  FEDERAL  STREET 

Copley  Square  Office:  581  BOYLSTON  STREET 

Massachusetts  Avenue  Office: 
Comer    MASSACHUSETTS    AVENUE    AND    BOYLSTON    STREET 

MEMBER    FEDERAL    RESERVE    SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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someone  heard  the  sheplierd  singing  and  again  I  heard  nothing;  such 
incidents  brought  me  to  the  verge  of  despair.  A  little  more,  and  1 
would  have  put  an  end  to  my  life  — -  only  art  it  was  that  withheld  me. 
Ah,  it  seemed  impossible  to  leave  the  world  until  T  had  produced  all 
I  felt  called  upon  to  produce." 

To  his  more  casual  friends  there  could  have  been  no  suspicion  of 
the  crisis,  the  thoughts  of  suicide  which  were  upon  him  at  this  time. 
He  dined  with  them  as  usual,  made  music  and  joked  with  them,  wrote 
peppery  letters  to  his  publishers,  composed  constantly.  His  serious 
attentions  to  Giulietta  Guicciardi  were  then  brought  to  an  abrupt  end, 
it  is  true,  but  it  was  known  that  this  was  not  his  first  affair  of  the 
heart.  Only  after  his  death  did  the  publication  of  the  "Heiligenstadt 
Testament"  make  known  the  hopeless  and  anguished  mood  of  Bee- 
thoven in  1802. 

This  remarkable  document  was  signed  on  October  6,  and  must  have 
been  written  at  the  end  of  his  summer's  sojourn  in  the  then  idyllic 
district  of  Heiligenstadt.  The  Symphony  in  D  major  was  sketched  in 
part  by  the  spring  of  that  year  (Nottebohm,  studying  the  teeming 
sketchbooks  of  the  time,  found  extended  and  repeated  drafts  for  the 
Finale,  and  the  theme  of  the  Lar ghetto  —  first  written  for  horns).  The 
symphony  must  have  been  developed  in  large  part  during  the  summer. 
It  was  certainly  completed  by  the  end  of  the  year,  in  Beethoven's 
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—AND  WITH  IT  A  NEW  TWEED  SUIT  THAT  REFLECTS 
THE  YOUTHFUL,  FORWARD-LOOKING  POINT  OF 
VIEW  OF  OUR  STORE-EACH  SUIT  IS  IMPECCABLY 
MAN  TAILORED  OF  AN  UNUSUALLY  FINE  TWEED- 
EACH   HAS  DELIGHTFULLY  UNEXPECTED  TOUCHES- 
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winter  quarters.  It  hardly  appears  that  Beethoven  spent  this  period  in 
futile  brooding.  The  three  Violin  Sonatas,  Op.  30,  were  of  this  year; 
also  the  first  two  Pianoforte  Sonatas  of  Op.  31,  the  Bagatelles,  Op.  33, 
the  two  sets  of  variations,  Op.  34  and  Op,  35,  and  other  works,  includ- 
ing, possibly,  the  Oratorio  "Christ  on  the  Mount  of  Olives,"  and  the 
Pianoforte  Concerto  in  C  minor,  the  date  of  whose  completion  is 
uncertain. 

"De  profundis  clamavitl"  added  Thayer,  after  quoting  the  docu- 
ment, and  others  have  looked  upon  it  as  a  poignant  and  intimate- con- 
fession, made  under  the  safety  of  a  seal  by  one  who  had  in  conversation 
kept  a  sensitive  silence  on  this  subject.  Sceptics  have  looked  rather 
askance  at  the  "testament"  on  account  of  its  extravagance  of  language, 
its  evident  romantic  self-dramatization,  its  almost  too  frequent  apos- 
trophes of  the  Deity.  It  was  indeed  the  effusion  of  a  youthful  romantic, 
whose  lover's  sighs  had  lately  produced  something  as  enduring  as  the 
"Moonlight"  Sonata.  The  sorrow  of  the  "testament,"  however  ex- 
pressed, was  surely  real  enough  to  Beethoven.  He  was  brought  face  to 
face  at  least  with  the  necessity  of  openly  admitting  to  the  world  what 
had  long  been  only  too  apparent  to  all  who  knew  him,  although  he 
had  mentioned  it  only  to  his  most  intimate  friends. 


WE  STILL  CARRY   THE   SAME 

DELIGHTFUL  BATH   OIL 
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EXCELLENT  HAND   LOTION 


THE  CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON,  MASS. 

TELEPHONE   CAPITOL  7219 


BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC 

Alfred   H.   Meyer,   Dean  COMmonwealth   6230 

History  of  The  String  Quartet  in   Concerts   and  Lectures 

20    Lectures    beginning    October    20,    at    4.30 

by  Dean  Alfred  H.  Meyer  and  Professor  Karl  Geiringer 

6   Concerts  by  The  Stradivarius  String  Quartet   (now  of  the  faculty) 

November     17      Peuerl,    Purcell,   Bach,    Scarlatti,   Haydn,   Mozart 

December       8      Beethoven 

January  5      Schubert,   Mendelssohn,    Schumann 

March  9      Brahms,  Wolf,   Glazounov,   Dohnanyi,    Smetana,   Dvorak 

March  30      Sessions,    Martinu,    Ravel 

April  27      Shostakovitch,   Berg,    Hindemith 

Prices    (tax  included) 

Concerts   alone,    $5.50.    Single   admissions,    $1.10.    Concerts    and   lectures,    $15.50 

(Regular  tuition  rates  apply  if  lectures  are  taken  for  college  credit) 

Inquire    at    dean's    office 
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It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than   a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
BACK  BAY  BRANCH   :  99  NEWBURY   STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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The  knowledge  of  his  deafness  was  not  new  to  him.  In  the  summer 
of  1800  (or  as  Thayer  conjectures,  1801),  he  wrote  to  Carl  Amencla, 
"Only  think  that  the  noblest  part  of  me,  my  sense  of  hearing,  has 
become  very  weak,"  and  spoke  freely  of  his  fears.  In  the  same  month 
(June)  he  wrote  at  length  to  his  old  friend  Dr.  Wegeler  at  Bonn:  "I 
may  truly  say  that  my  life  is  a  wretched  one.  For  the  last  two  years 
I  have  avoided  all  society,  for  it  is  impossible  for  me  to  say  to  people 
'I  am  deaf.'  Were  my  profession  any  other,  it  would  not  so  much 
matter,  but  in  my  profession  it  is  a  terrible  thing;  and  my  enemies, 
of  whom  there  are  not  a  few,  what  would  they  say  to  this?" 

The  Beethoven  of  thirty-two  was  not  the  unruly  Beethoven  of  later 
years.  The  composer,  as  he  sat  for  his  portrait  about  this  time,  wore 
a  neat  neckcloth  and  foppish  coat,  only  the  hair  was  somewhat  dis- 
ordered. Similarly,  he  had  not  yet  subjected  the  forms  to  the  impas- 
sioned utterance,  nor  parted  ways  with  the  pleasant  and  emotionally 
continent  formulas  of  Mozart  and  Haydn.  In  the  second  of  the  two 
"Fantasia"  sonatas  of  1801,  his  love  for  Giulietta  Guicciardi  had  found 
by  turns  tender  and  stormy  expression;  but  he  had  given  no  intima- 
tion of  the  sweeping  audacities  of  the  "Eroica"  Symphony.  The  con- 
servative listeners  were  hugely  disturbed  by  Beethoven's  whimsical 
indulgence  in  sudden  contrasts  of  dynamics,  or  untrammeled  modula- 
tions, particularly  in  the  Scherzo  and  the  Finale.  It  is  necessary  to  read 


We  wish  to  thank  you  for 

OUR  FIRST  ^ANNIVERSARY 

During  the  past  year  the  phonograph  record  shop  of 

BEECHER  HOBBS 

has  made  something  of  a  record,  with  records 

A  large  proportion  of  our  business  has  been  with  subscribers 
to  the  Symphony  concerts.  Our  initial  stock  has  now  been  more 
than  doubled.  It  is  your  support  which  has  made  this  possible 
and  we  are  truly  appreciative. 

In  spite  of  present  difficult  conditions  we  are  now  in  a  much 
better  position  to  fill  your  phonograph  record  needs  than 
was  true  a  year  ago. 

If  you  have  not  yet  visited  us 
may    we    not    see    you    soon? 

1696  BEACON  STREET,  BROOKLINE  ASP  4114 

(One   block  beyond  Best's,   in   the  same  building   as   Brigham's) 
Open   Wednesday  and  Saturday  evenings  until  fen 
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Invitation 

You  are  cordially  invited  to  take  ad- 
vantage of  our  new  banking  facilities, 
conveniently  located  at  the  corner  of 
Boylston  and  Clarendon  Streets.  These 
beautifully-appointed  banking  rooms  are 
in  the  New  England  Mutual  Building* 
handy  for  family  checking  accounts  and 
desirably  close  to  you  for  business  pur- 
poses. Here  you  can  enjoy  all  the  usual 
commercial  banking  services  including 
safe  deposit  and  vault  accommodations  of 
the  latest  design  and  construction.  We 
welcome  small  checking  accounts  and  will 
be  glad  to  assist  you  in  making  your 
regular  War  Bond  purchases. 


The  Merchants  National  Bank 

OF     BOSTON 

Branch  Office  •  513  Boylston  Street 

Member  Federal  Deposit  Insurance  Corporation 
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the  words  of  displeasure  which  were  pronounced  upon  the  piece  to 
realize  to  what  extent  the  upstart  Beethoven  upset  the  constituted 
proprieties  with  his  wanton  ways.  It  was  generally  taken  as  a  daring 
score  in  its  time. 

The  first  performance  was  on  April  5,  1803,  at  Vienna.  Beethoven 
had  been  engaged  by  Schikaneder  to  write  an  opera  for  production  at 
his  theatre,  and  the  favored  composer  very  likely  thereby  obtained  the 
use  of  the  Theater-an-der-Wien  for  a  concert.  The  advertisements  fea- 
tured "the  new  oratorio,  Christus  am  Olberg."  It  is  evidence  of  .the 
public  curiosity  and  general  regard  in  which  Beethoven  was  held  in 
Vienna  at  this  time  when  he  had  produced  nothing  of  more  than 
chamber  dimensions  except  the  ballet  "Prometheus"  and  the  First 
Symphony,  that  he  doubled  the  prices  and  more,  reaping  1800  florins 
from  the  concert. 

Besides  the  oratorio,  the  First  and  Second  symphonies  were  played, 
and  a  "new"  pianoforte  concerto  —  the  Third,  in  C  minor.  The  final 
rehearsal  was  held  on  the  morning  of  the  day  of  the  performance, 
Tuesday,  April  5.  Ries  was  summoned  by  Beethoven  about  five  o'clock 
in  the  morning.  "I  found  him  in  bed,"  Ries  relates,  "writing  on  sepa- 
rate sheets  of  paper.  To  my  question  what  it  was,  he  answered,  'Trom- 
bones.' At  the  concert  the  trombones  were  played  from  these  sheets." 
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Ries  afterwards  regretted  his  care- 
lessness in  not  investigating  the 
reason  for  these  hurried  trombone 
parts,  and  their  identity.  Thayer 
conjectured  that  Beethoven  "had 
probably  found  the  aria  'Erzittre, 
Erde'  [  in  the  "Christus"]  to  fail 
of  its  intended  effect,  and  added 
the  trombone  on  the  morning  of 
the  final  rehearsal,  to  be  retained 
or  not,  as  should  prove  advisable 
on  trial."  Of  the  rehearsal,  Ries 
says:  "It  began  at  8  o'clock  in  the 
morning.  It  was  a  terrible  rehear- 
sal, and  at  half  after  2  everybody 
was  exhausted  and  more  or  less 
dissatisfied.  Prince  Karl  Lichnow- 
sky,  who  attended  the  rehearsal 
from  the  beginning,  had  sent  for 
bread  and  butter,  cold  meat  and 
wine  in  large  baskets.  He  pleas- 
antly asked  all  to  help  themselves 
and  this  was  done  with  both 
hands,  the  result  being  that  good 
nature  was  restored  again.  Then 
the  Prince  requested  that  the 
oratorio  be  rehearsed  once  more 
from  the  beginning,  so  that  it 
might  go  well  in  the  evening  and 
Beethoven's  first  work  in  this 
genre  be  worthily  presented.  And 
so  the  rehearsal  began  again." 

At  the  performance  Beethoven, 
who  took  the  piano  part  in  the 
concerto,  asked  Seyfried  to  turn 
the  pages  for  him,  whereupon 
Seyfried  was  dismayed  to  find 
upon  the  piano  sheets  of  illegible 
scrawls,  with  yawning  gaps.  Bee- 
thoven gave  him  his  cues  to  turn 
with  a  secret  nod,  and  treated  the 
episode  afterwards  as  a  huge  joke. 
The  oratorio  seems  not  to  have 
won    general    approval,    and    the 
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Second  Symphony,  in  its  early  hearings,  came  in  for  drastic  criticism. 
Spazier,  after  the  first  Leipzig  performance,  compared  the  offending 
Finale  to  "  a  repulsive  monster,  a  wounded,  tail-lashing  serpent,  deal- 
ing wild  and  furious  blows  as  it  stiffens  into  its  death  agony  at  the 
end." 

The  Second  Symphony  is  considerably  more  suave,  more  fulsome 
than  the  First.  The  success  of  the  First  had  given  Beethoven  assur- 
ance, but,  more  important,  the  experience  of  the  First  had  given  him 
resource.  The  orchestral  colors  are  more  delicately  varied,  making  the 
music  clear  and  luminous  from  beginning  to  end,  giving  the  first 
movement  its  effect  of  brilliant  sunshine,  the  Larghetto  its  special  sub- 
dued glow,  emphasizing  the  flashing  changes  of  the  scherzo  and  the 
dynamic  contrasts  of  the  finale.  The  symphony  can  be  called  the  con- 
summation of  the  classical  concept  where  smoothly  rounded  forms  are 
clothed  in  transparent,  sensuous  beauty  of  tone.  This  was  the  kind  of 
music  which  Beethoven  had  long  been  writing  in  his  sonatas,  and 
which  he  had  lately  transferred,  with  superb  mastery,  to  stringed  in- 
struments in  his  first  set  of  quartets.  Opus  18,  like  his  pieces  for  wind 
groups,  was  as  a  preparation  for  the  Symphony  in  D  major,  which  be- 
came the  most  striking,  tonally  opulent,  and  entirely  remarkable 
achievement  of  the  "pupil  of  Haydn."  This  manner  of  music  could  go 
no  further  —  no  further  at  least  in  the  restless  and  questing  hands  of 
Beethoven.  Indeed,  beneath  its  constructive  conformity,  its  directly 
appealing  melody  and  its  engaging  cheerfulness,  the  Symphony  was 
full  of  daring  episodes  threatening  to  disrupt  the  amiable  course  of 
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orchestral  custom.   It  seems  incredible   that  this  music,   so   gay   and 
innocuous  to  us,  could  have  puzzled  and  annoyed  its  first  critics.  But 
their  words  were  unequivocal,  one  finding  the  Finale  an  unspeakable 
monstrosity.  This  was  the  movement  which  shocked  people  most,  al- 
though,   strangely   enough,    the   Larghetto   was   not   always    favored. 
Berlioz  has  told  us  that  at  a  Concert  Spirituel  in  Paris  in  1821   the 
Allegretto  from  the  Seventh  was  substituted  for  this  movement  —  with 
the  result  that  only  the  Allegretto  was  applauded.  The  first  movement 
always  commanded  respect  and  admiration;  in  fact,  one  critic  referred 
to  it  as  "colossal"  and  "grand,"  adjectives  made  strange  to  us  by  what 
has  followed.  Probably  the  sinewy  first  theme,  suddenly  following  the 
long  and  meandering  introduction,  elastic  and  vital  in  its  manipula- 
tions, was  found  startling,  and  the  second  theme,  which  Rolland  has 
called  a  revolutionary  summons  to  arms,  surely  stirred  the  blood  of 
Vienna  in  1803.  There  were  also  the  rushing  intermediate  passages 
and  the  thundering  chords  in  the  coda.  Certainly  Beethoven  had  never 
used  his  ingenuity  to  greater  effect.  But  it  is  the  melodic  abundance 
of  the  Larghetto  in  A  major  which  first  comes  to  mind  when  the  Sym- 
phony is  mentioned.  This  movement  reaches  lengths  not  by  any  in-^ 
volved  ornamental   development,   but   by   the   treatment   of  its   full- 
length  phrases  and  episodes  in  sonata  form.  Never  had  a  movement 
generated  such  an  unending  flow  of  fresh,  melodic  thoughts.  Even  the 
bridge  passages  contribute  to  make  the  songfulness  unbroken.  As  Bee- 
thoven for  the  first  time  turned  the  orchestral  forces  on  the  swift 
course  of  one  of  his  characteristic  scherzos,  with  its  humorous  accents, 
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the  effect  was  more  startling  than  it  had  been  in  chamber  combina- 
tions. The  trio  in  particular  plunges  the  hearer  unceremoniously  into' 
F-sharp,  whereupon,  as  suddenly  returning  to  D,  it  beguiles  him  with 
a  bucolic  tune.  In  the  finale,  Beethoven's  high  spirits  moved  him  to 
greater  boldness.  Sudden  bursts  of  chords,  capricious  modulations, 
these  were  regarded  as  exhibitions  of  poor  taste.  The  explosive  open- 
ing,  coming  instead  of  the  expected  purling  rondo  tune,  must  have1 
had  the  effect  of  a  sudden  loud  and  rude  remark  at  a  polite  gathering. 
Success,  they  would  have  said,  had  gone  to  the  young  man's  head.  A 
critic  in  Leipzig  after  the  first  performance  of  the  Symphony  there, 
compared  the  finale  to  "a  gross  enormity,  an  immense  wounded  snake, 
unwilling  to  die,  but  writhing  in  its  last  agonies,  and  bleeding  to 
death." 
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ENTR'ACTE 

SHOSTAKOVITCH   -AN    INTERVIEW    WITH   THE 
COMPOSER'S  WIFE 


We  first  met  15  years  ago,"  said  Nina  Shostakovitch,  wife  of  the 
composer,  in  an  interview  given  to  the  Soviet  press.  "Dmitri 
had  just  returned  from  an  international  competition  of  musicians  in 
Poland,  where  he  won  a  certificate  of  honor.  We  were  both  studying 
at  the  Physio-mathematics  Department  of  Leningrad  University. 

"He  was  a  very  bashful,  modest  young  man,  but  with  all  this  he  was 
already  fully  matured  as  a  man  and  musician.  He  was  particularly 
proficient  in  mathematics  and  the  exact  sciences;  on  the  other  hand, 
he  did  not  like  foreign  languages. 

"In  1922,  when  Dmitri  was  16,  his  father  died  and  the  family  found 
themselves  in  straitened  circumstances.  The  composer  began  his  work- 
ing life  in  the  capacity  of  piano  player  in  a  small  Leningrad  movie 
house.  But  this  career  was  destined  to  failure.  Dmitri's  direct,  spon- 
taneous nature  caused  his  downfall.  An  American  comedy  was  being 
shown  with  huge  success  three  times  daily.  Every  time  certain  scenes 
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flashed  on  the  screen,  the  piano  was  silent  and  the  audience  heard 
the  piano  player  burst  into  laughter,  enjoying  the  antics  of  the 
comedian.  For  this  unseemly  behavior,  the  administration  decided  to 
part  company  with  the  youthful  pianist. 

"Since  we  first  met,  the  years  have  changed  Dmitri  very  little.  Per- 
haps he  has  acquired  somewhat  more  dignity  and  is  less  tempestuous 
and  nervous.  Five  years  after  we  met,  we  were  married.  Dmitri  is  very 
devoted  to  his  family,  especially  to  our  children.  But  his  life  is  by 
no  means  confined  to  his  family  and  personal  well-being.  He  simply 
can't  exist  without  the  radio  and  newspapers.  I  think  he  subscribes  to 
every  newspaper  published  throughout  the  Soviet  Union. 

"Our  two  children,  Galya  and  Maxim,  are  fair-haired  and  blue-eyed, 
like  their  daddy.  As  yet  we  aren't  attempting  to  make  musicians  of 
them,  but  nonetheless  they  both  perkily  and  fairly  accurately  sing  some 
of  his  melodies,  even  his  symphonic  ones.  Their  most  popular  tune 
just  now  is  the  theme  from  the  first  movement  of  the  Seventh  Sym- 
phony. They  often  beg  their  father  to  play  for  them  and  they  clamber 
onto  the  lid  of  the  grand  piano  and  sit  as  quiet  as  mice,  all  ears.  We 
even  took  them  with  us  to  the  general  rehearsal  of  the  Seventh  Sym- 
phony. There  they  sat  in  the  director's  box,  and  when  Professor 
Samosud,  the  conductor,  asked  them  'What  have  you  come  to  listen 
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to?'  they  replied  'Our  symphony.'  But  in  the  middle  of  the  first  move- 
ment Maxim  suddenly  started  'conducting'  with  such  desperate  energy 
that  he  had  to  be  taken  home, 

"How  does  Dmitri  work?  Well,  he  demands  no  special'  working 
conditions.  He  just  sits  down  at  his  writing  desk  and  writes  —  morning, 
noon,  evening.  At  night  he  sleeps.  If  it  isn't  singing  or  shouting, 
noises  don't  affect  him  at  all.  The  door  of  the  room  where  he  works 
is  usually  open,  and  often  the  children  romp  around  in  his  room. 
Sometimes  Galya  climbs  onto  his  knees  while  he  is  composing,  but  in 
such  cases  she  sits  quietly.  While  Dmitri  was  finishing  the  final  bars 
of  the  Seventh  Symphony,  for  instance,  friends  who  had  come  in  were 
chatting  and  joking  in  the  room  where  he  sat.  He  composes  swiftly, 
writing  the  score  straight  through,  usually  without  changes  or  dele- 
tions. Dmitri  has  a  great  capacity  for  work  and  once  having  started 
a  composition  he  is  wholly  engrossed. 

"Even  during  air  raids  he  seldom  stopped  working.  If  things  began 
looking  too  hot,  he  calmly  finished  the  bar  he  was  writing,  waited 
until  the  page  dried,  neatly  arranged  what  he  had  written,  and  took 
it  down  with  him  into  the  bomb  shelter.    Whenever  he  was  absent 
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from  home  during  an  air  raid  alarm  he  always  phoned  me  asking  me 
not  to  forget  to  take  his  manuscripts  down  into  the  shelter. 

"He  is  highly  critical  toward  his  work,  particularly  from  the  view- 
point of  time.  Once  the  work  is  finished,  he  cools  down,  so  to  say,  to 
again  warm  up  and  become  entirely  engrossed  with  the  next  work. 
He  almost  never  reverts  to  what  he  has  already  written  and  there- 
fore, already  experienced.  It  is  far  simpler  for  him  to  write  anew  than 
to  remould  a  finished  work.  The  Fourth  Symphony ,  for  example, 
never  saw  daylight  because  the  instrumentation  of  a  few  bars  of- the 
finale  failed  to  satisfy  Dmitri  and  he  could  not  contemplate  rewriting 
them. 

"For  a  long  time  my  husband  could  not  reconcile  himself  in  thought 
to  the  necessity  of  leaving  Leningrad.  The  tense  battle  for  existence 
waged  by  his  native  city,  the  particularly  close  companionship  under 
strenuous  wartime  conditions  —  all  this  made  him  suffer  keenly  in  the 
unaccustomed  safety  of  Kuibyshev,  far  from  the  front  lines. 

"One  of  Dmitri's  distinguishing  characteristics  in  his  extraordinary, 
almost  bureaucratic  conscientiousness  and  scrupulousness  in  whatever 
he  may  be  engaged.  When  the  Conservatory  fire-fighting  brigade  of 
which  he  was  a  member  was  barracked,  he  punctiliously  obeyed  all 
regulations  and  flatly  refused  repeated  suggestions  that  special  allow- 
ance be  made  for  him.  If  anti-typhoid  vaccinations  are  announced, 
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Dmitri  is  sure  to  be  the  first  to  arrive,  and  sometimes  the  only  one  to 
show  up.  At  concerts  he  arrives  before  the  cloakroom  attendant,  and 
always  turns  up  ahead  of  time  for  duty  at  the  Composers'  Union.  He 
is  always  afraid  of  being  late. 

"He  is  terribly  enthusiastic  about  whatever  he  is  doing.  He  is  a  great 
sports  fan.  Before  the  war,  heat  or  cold,  rain  or  snow,  there  was  not 
one  soccer,  ice  hockey  or  boxing  match  he  would  miss.  As  a  conserva- 
tory student  he  would  even  shirk  a  lesson  to  run  off  to  the  stadium. 
At  home,  in  Leningrad,  he  instituted  a  special  'debit-credit  ledger' 
in  which  he  would  diligently  enter  all  games  won  or  lost  by  all  the 
soccer  teams  during  the  current  sports  season.  From  various  towns  to 
this  very  day  soccer  players  keep  Dmitri  fully  posted  on  the  'situation.' 
He  is  very  fond  of  volleyball,  is  an  enthusiastic  player,  and  doesn't 
brook  any  disrespect  toward  this  game.  His  favorite  entertainment  is 
the  circus.  At  one  time  he  went  in  for  motoring.  With  his  usual  punc- 
tiliousness he  got  his  driver's  license,  but  was  too  cautious  a  driver. 
When  he  drives,  for  example,  he  never  takes  the  children. 

"Chekhov,  Gogol,  Saltykov-Shchedrin  and  Maupassant  are  his 
favorite  authors. 

"What  else  can  I  tell  you  about  Dmitri?  He's  unusually  modest,  and, 
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putting  it  mildly,  he  doesn't  like  performing  at  concerts.  He's  always 
highly  agitated  when  he  gives  a  public  performance.  But  his  greatest 
bane  is  having  to  be  filmed.  He  can't  stand  being  photographed 
either.  The  result  is  a  scowling  face.  There's  only  one  single  'unique' 
snapshot  in  existence  of  Dmitri  laughing.  I  took  that  myself,"  con- 
cluded Nina  Shostakovich  .with  a  smile. 
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HOW  THE  SEVENTH  SYMPHONY  WAS  WRITTEN 
By  Dmitri  Shostakovitch 
/Reprinted  from  the  Boston  Herald) 


On  that  peaceful  summer  morning  of  June  22,  1941,  I  was  on 
my  way  to  the  Leningrad  Stadium  to  see  my  favorite  Sunday 
soccer  game.  Molotov's  radio  address  found  me  hurrying  down  the 
street  for  fear  I  should  miss  the  opening  quarter.  And  so  our  happy 
and  fruitfully  constructive  existence  was  rudely  shattered.  Yet  the 
last  twelve  months  have  been  the  fullest  year  of  my  life. 

Peacetime  plans,  the  manuscript  of  a  symphonic  work  I  had  just 
started  —  all  these  things  I  put  aside  to  start  on  an  entirely  new 
epoch  of  life  and  work.  Vacation  begins  on  July  1  at  the  Leningrad 
Conservatory  where  I  was  head  of  the  pianoforte  department  and  of 
the  examinations  committee.  But  this  was  no  usual  vacation  time. 
Students  and  professors  all  stayed  to  form  a  local  air  raid  defense 
group.  I  served  as  a  fire-fighter,  and  since  I  had  to  be  on  call  most 
of  the  time,  moved  over  near  the  Conservatory,  where  I  lived  under 
barracks  conditions.  I  had  already  applied  for  volunteer  service,  but 
though  my  application  was  accepted,  I  wasn't  called  for  duty. 

Instead,  I  was  asked  to  work  with  the  people's  Voluntary  Army 
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Theater  as  head  of  the  musical  department.  We  toured  countless 
front-line  regiments  aboard  a  truck  which  carried  the  whole  troupe. 
Our  repertory  consisted  of  war  and  satirical  sketches  for  which  I 
composed  songs  and  ditties.  The  most  popular  among  Red  Army  men 
was  a  jolly  operetta  called  "Conference  of  German  Diplomats." 

This  was  during  July  and  August.  Meanwhile  in  the  first  hot  July 
days,  I  started  work  on  my  seventh  symphony,  conceived  as  a  broad 
musical  embodiment  of  majestic  ideas  of  the  patriotic  war. 

The  work  engrossed  me  wholly.  Nothing  could  hinder  the  flow  of 
ideas  —  neither  savage  raids,  German  planes,  nor  the  grim  atmosphere 
of  a  beleaguered  city.  I  worked  with  an  inhuman  intensity  I  have 
never  reached  before.  I  could  stop  to  compose  small  pieces,  marches, 
film  pieces  and  songs;  attend  to  my  organizational  duties  as  chairman 
of  the  Leningrad  Composers  Association,  and  return  to  my  symphony 
as  though  I  had  never  before  left  it. 

By  October  1,  when  I  left  Leningrad  for  Moscow,  I  had  already 
completed  three  movements  and  most  of  the  fourth.  I  finished  the 
symphony  in  Kuibyshev  a  few  months  later.  The  first  performance 
was  given  there  on  March  5,  1942.  Soon  after,  I  helped  with  rehearsals 
for  its  performance  in  Moscow. 

Shortly  after  the  first  performance  of  my  symphony  in  Kuibyshev, 
I  learned  that  it  had  aroused  the  interest  of  many  eminent  conductors 
in  America,  Great  Britain  and  South  America.  As  soon  as  it  was  pos- 
sible, scores  and  parts  were  forwarded  to  Koussevitzky,  Toscanini, 
Stokowski,  Ormandy  and  Chavez,  to  name  a  few.  Just  today,  I  heard 
that  the  scores,  photographed  on  micro-film  for  easier  transportation, 
had  been  safely  received  in  America.  I  hope,  and  believe,  that  its 
first  American  performance  will  be  for  the  benefit  of  Russian  War 
Relief,  which  is  doing  so  many  fine  things  for  my  people. 

Of  course,  I  am  gratified  as  a  musician  that  my  work  should  evoke 
so  much  interest.  But  I  am  particularly  gratified  as  a  citizen.  I  would 
like  to  have  my  symphony  heard  in  all  the  United  Nations  as  a  symbol 
of  friendship  between  our  countries;  as  a  symbol  that  we  are  brothers 
in  arms,  in  culture,  and  in  fraternity  in  the  struggle  for  a  better 
world. 

The  work  on  the  seventh  symphony  was  the  very  pivot  of  all  my 
creative  efforts  during  this  first  year  of  the  war.  So  much  so  that  when 
it  was  finished  I  found  it  difficult  at  first  to  begin  on  something  else. 

My  work  is  wholly  at  the  service  of  my  country  and  everything  I 
conceive  now  is  inspired  by  the  magnificent  spirit  of  our  people  in 
this  war.  I  could  no  more  separate  it  from  myself  than  I  could  stop 
composing.  I  am  working  daily  and  fruitfully  at  a  new  work,  but  it  is 
too  soon  to  speak  of  it.  I  can  only  say  my  plans  are  extensive  and 
serious. 
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SYMPHONY  NO.  7,  Op.  60 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Shostakovitch  worked  upon  his  Seventh  Symphony  at  Leningrad  while  the  city 
was  under  siege  in  August,  1941.  He  completed  the  first  movement  on  September  3, 
the  second  on  September  17,  and  the  third  on  September  29,  according  to  indica- 
tions on  the  score.  The  finale  was  written  at  Kuibyshev  in  December.  The  symphony 
was  first  performed  on  March  1,  1942,  at  Kuibyshev  in  the  Hall  of  Columns,  by  the 
orchestra  of  the  Moscow  Bolshoi  Theatre,  Samuel  A.  Samosud,  conductor.  It  was 
performed  at  the  Bolshoi  Theatre  in  Moscow  on  March  19  (?)  by  the  same  orchestra 
and  has  since  had  several  performances  there.  The  Leningrad  Philharmonic,  evacu- 
ated from  their  own  city,  performed  the  symphony  at  Novosibirsk,  an  industrial 
center  in  Siberia,  on  July  9.  There  was  a  performance  at  the  Promenade  Concerts 
of  London  under  Sir  Henry  Wood  on  June  29.  The  score,  transferred  to  35  mm. 
photographic  film  at  Kuibyshev,  was  sent  by  plane  to  Teheran,  Persia,  from  there 
by  automobile  to  Cairo,  Egypt,  and  again  by  plane  to  this  country.  The  first  per- 
formance in  the  New  World  was  given  by  a  radio  broadcast  of  the  NBC  Orchestra 
m  New  York,  Arturo  Toscanini  conducting,  on  July  19.  The  first  concert  performance 
took  place  at  Tanglewood,  Lenox,  Mass.,  Serge  Koussevitzky  conducting  the  orches- 
tra of  the  Berkshire  Music  Center  in  a  Russian  benefit  concert  on  August  14.  The 
symphony  was  repeated  on  August   16. 

The  symphony  was  performed  in  Leningrad  by  an  especially  collected  orchestra 
on   August  9  last. 

Shostakovitch  stated  while   writing  the  symphony  his  intention  of  dedicating  it 
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"To    our    Struggle    against    Fascism,    to    our    Future    Victory,    to    my    Native    City, 
Leningrad." 

The  symphony  is  scored  for  two  flutes  and  bass  flute,  three  oboes  and  English  horn, 
two  clarinets,  E-flat  clarinet  and  bass  clarinet,  three  bassoons  and  contra-bassoon, 
six  horns,  six  trumpets,  six  trombones  and  tuba,  three  snare  drums,  bass  drum, 
timpani,  cymbals,  triangle,  xylophone,  tambourine,  tam-tam,  two  harps,  piano  and 
strings. 

On  June  23,  1941,  the  day  after  the  German  armies  attacked  the 
Soviet  Union,  Shostakovitch  volunteered  for  the  Red  Army.*  He 
was  refused  but  joined  the  People's  Guard  at  Leningrad,  for  which  he 
wrote  two  patriotic  songs.  Concerned  for  the  safety  of  the  Conserva- 
tory of  Music  of  Leningrad,  where  he  had  studied,  and  where  he  was 
an  "examiner"  in  the  composition  department,  he  became  a  volunteer 
fire  fighter  and  lived  in  the  school  building,  in  order  to  protect  it 
from  incendiary  bombs  while  Leningrad  was  under  siege.  If  he  had 
been  working  upon  the  Symphony  before  the  German  hostilities,  as 
reports  indicate,  its  full  impetus  must  have  come  under  the  stress  of 
the  moment.  "The  composer  did  not  leave  his  piano  and  writing  table 
even  during  air  raids.  This  was  not  bravado;  he, was  physically  in-' 
capable  of  tearing  himself  away  from  the  music."  The  carefully  noted 
dates  upon  the  manuscript  score  point  to  incredible  speed,  even  al- 
lowing for  earlier  sketches.  He  left  Leningrad  on  October  1  at  the 
official  order  of  the  Soviet  Government,  traveling  to  Moscow  with  his 
wife  and  two  children  under  considerable  danger  and  carrying  his 
three  completed  movements  with  him.  It  was  there  that  Rabinovich 
talked  to  him  about  his  uncompleted  score.  "He  talked  about  the  men 
and  women  of  Leningrad,  those  ordinary  Soviet  citizens  before  whose 
heroism  he  bowed  in  admiration.  .  .  .  He  talked  about  his  visit  to  the 
front  lines,  of  the  fighting  spirit  of  our  men  and  their  invincible  con- 
fidence that  Leningrad  would  never  fall. 

"Then  his  thoughts  involuntarily  turned  to  his  symphony.  I  realized 
why  this  was  so  when  he  played  it  to  me  on  the  piano  a  little  later. 
Yes,  this  was  a  symphony  about  the  men  and  women  of  the  Soviet  land 
and  our  times;  of  their  happiness  won  in  battle  and  their  labor;  of 
the  heartless,  implacable  foe;  of  heroism;  of  bitterness  and  grief;  of 
bereavement,  of  faith  in  victory.  The  symphony  embodied  the  thoughts 
and  feelings  of  millions."  In  the  words  of  the  composer,  "It  is  these! 
people,  commonly  spoken  of  as  ordinary  people,  whom  I  love  with 
all  my  soul  and  for  whom  I  feel  the  most  profound  sympathy  and 
admiration." 

Samosud,  the  symphony's  first  conductor,  has  related  that  there  were 
forty  rehearsals  in   Kuibyshev   before   the   first   performance.     "Some 


^According    to    an    article    on    this    composer,     "Portrait    of    a     Soviet    Citizen,"     by    David 
Rabinovich,  published  by  the  Bulletin  of  the  Soviet  Embassy  at  Washington,   July   18,   1942. 
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measures  the  orchestra  had  to  repeat  150  or  200  times.  The  composer 
himself  —  an  extremely  exacting  artist  —  regularly  attended  rehearsals 
and  took  an  active  part  in  them.  He  relentlessly  insisted  that  the  or- 
chestra strictly  follow  the  directions  in  his  score,  particularly  as  re- 
gards the  tempo." 

Eugene  Petrov,  a  correspondent  who  was  recently  killed  in  the 
defense  of  Sevastopol,  was  present  at  these  rehearsals  and  wrote:  "I 
raised  my  head  and  saw  the  empty  Hall  of  Columns  where  the  biers 
of  Lenin  and  Maxim  Gorky  had  stood.  The  platform  was  still  crowded 
with  the  large  orchestra.  Samosud,  the  famous  conductor,  was  wiping 
his  forehead  with  his  handkerchief  and  excitedly  explaining  some- 
thing to  the  first  violinist. 

"In  the  midst  of  the  empty  hall,  somewhere  in  the  tenth  or  eleventh 
row,  his  elbows  propped  on  the  back  of  a  seat,  sat  a  very  pale  and 
very  slender  man  with  a  sharp  nose  wearing  very  light  horn-rimmed 
glasses  and  with  bristling  auburn  hair  cut  student  fashion.  Suddenly 
he  sprang  up,  catching  his  foot  in  the  seat,  and  with  a  sliding  gait  he 
almost  ran  towards  the  orchestra.  He  came  to  an  abrupt  stop  at  the 
conductor's  stand.  The  conductor  stooped  down  and  they  entered  into 
warm  conversation.  It  was  Dmitri  Shostakovitch." 

This  writer,  much  impressed  as  he  heard  the  music  unfolded  for 
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the  first  time,  has  prophesied  that  the  finale  "will  be  played  in  Red 
Square  by  an  orchestra  of  5,000  on  the  day  of  our  victory!" 

The  success  of  the  Kuibyshev  premiere  has  been  reported.  Of  the 
performance  that  followed  in  Moscow  the  anecdote  has  been  told  of 
the  uniformed  air  raid  warden  who  appeared  upon  the  stage  during 
the  last  movement  but  remained  in  embarrassed  silence  as  the  con- 
ductor, seeing  him,  nevertheless  continued  to  the  end.  When  the  last 
note  had  sounded,  the  warden  rose  and  said,  "Citizens,  air  raids  alarms 
have  been  sounding."  No  one  sought  shelter  until  Shostakovitch  had 
been  applauded  for  twenty  minutes. 

Serge  Koussevitzky  made  this  statement  on  the  occasion  of  the  per- 
formances at  Lenox: 

"  'The  darker  the  night,  the  brighter  the  stars.' 

"In  the  epoch  of  destruction  and  world  tragedy  values  are  being 
created  which  are  firm  and  stable,  and  part  of  a  supreme  and  lasting 
order.  In  the  country  where  the  invading  barbarian  is  inflicting  de- 
struction, amid  the  smoking  ruins  of  peaceful  life,  one  of  the  greatest 
creations  of  musical  art  has  been  born. 

"It  is  the  good  fortune  of  the  creator  to  be  able  to  comprehend  his 
native  land  —  to  express  its  living  cultural  strength.  Only  on  the  soil 
of  cultural  consciousness  can  folk  art  live,  and  alongside  the  external 
struggle  and  destruction  create  new,  powerful  cultural  values. 

"Shostakovitch  is  the  bright  torch  of  the  Russian  people  and  its 
creative  forces  —  inexhaustible  as  the  earth  itself.  That  is  why  his 
music  is  so  overwhelming  and  human  and  can  be  compared  with  the 
universality  and  humanism  of  Beethoven's  genius,  which,  like  that  of 
Shostakovitch,  was  born  in  an  epoch  of  world-shattering  events.  His 
esthetics  may  be  considered  equal  to  the  esthetics  of  Beethoven. 

"Having  an  exceptionally  wide  scope  and  freedom  of  form,  which  in 
the  Seventh  Symphony  take  on  grandiose  proportions,  Shostakovitch 
never  loses  the  feeling  of  measure,  line  and  unity.  His  symphony  is  as 
solid  as  granite.  In  it  we  see  the  freedom  of  the  master  who  has  sub- 
ordinated his  instrument  to  his  craftsmanship.  In  his  hand  the  un-< 
yielding  granite  is  sculptured  like  pliable  wax. 

"For  the  performance  of  such  a  symphony  as  the  Shostakovitch 
Seventh,  at  a  moment  when  the  life  and  future  of  the  cutural  world 
are  being  decided  on  the  battlefields  of  the  suffering  Russian  land,  an 
inner  unity  is  necessary.  Those  who  perform  it  must  comprehend  the 
four  dimensions  —  height,  length,  breadth  and  depth  —  of  the  creating 
genius  of  Shostakovitch. 

"His  music  flows  from  the  heart  of  the  creator  to  the  heart  of  the 
listener.  In  this  is  his  simplicity,  and  in  this  is  his  wisdom." 

Shostakovitch  has  described  his  new  symphony  in  these  words:  "A 
central  place  in  the  first  part  of  the  symphony  is  given  to  a  requiem 
in  memory  of  the  heroes  who  sacrificed  their  lives  so  that  justice  and 
reason  might   triumph.  A  single  bassoon  mourns   the   death  of   the 
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heroes,  followed  by  a  lyrical  conclusion.  The  war  theme  does  not  re- 
appear until  the  very  end  of  the  first  part, 

"The  second  part  is  a  scherzo  recalling  glorious  episodes  of  the  re- 
cent past.  The  thrill  of  living,  the  wonder  of  nature  —  this  is  the 
meaning  of  the  third  part,  which  is  an  andante.  This  part  leads  di- 
rectly into  the  fourth,  which,  with  the  first,  is  the  fundamental  part 
of  the  symphony.  The  first  part  is  devoted  to  the  struggle  and  the 
fourth  is  devoted  to  the  victory.  A  moving  and  solemn  theme  rises  to 
the  apotheosis  of  the  whole  composition  —  the  presentiment  of  victory." 

The  symphony  begins  with  a  broad,  heroic  melody,  first  played  in 
unison  by  strings  and  winds  separately  and  combined.  The  melody  is 
developed  in  simple  scoring  and  plastic  beat,  the  violin  solo  pre- 
dominating. The  violin  solo  yields  the  line  of  melody  to  the  flute  and 
piccolo  but  takes  it  again  and  carries  it  to  a  pianissimo  altitude,  when 
there  sounds  over  a  dead  silence  a  scarcely  audible  tattoo  on  a  snare 
drum.  Against  this  a  curious  theme  is  heard  from  the  violins,  first 
playing  with  the  backs  of  their  bows  and  then  pizzicato.  The  theme 
is  a  sinister  whisper  at  first.  Petrov  has  called  it  "an  idiotically  simple, 
yet  intricate,  jocular,  yet  terrifying,  melody.  Although  you  do  not  yet 
realize  that  this  is  war,  the  composer  has  already  clutched  your  heart 
in  his  masterly  hand."  The  flutes  take  up  the  theme  and  the  oboe 
and  bassoon  play  it  in  dialogue.  The  relentless  tapping  drum  increases 
slightly,  reinforced  by  the  piano,  as  the  muted  trumpets  and  trombones 
take  the  theme.  The  wood  wind  choir  repeats  it  and  then  joins  the 
rhythmic  beat  as  the  violin  section  carries  the  melody.  All  the  strings, 
with  oboe  and  clarinet,  continue  it.  Now  the  dynamic  increases  to 
fortissimo  as  the  low  strings  and  winds  enter,  the  xylophone  joining 
the  drum.  A  second  drum  reinforces  the  first,  the  brass  choir  taking! 
the  theme,  which  then  is  heard  from  the  high  strings  and  wood  winds 
///.  Now  a  third  drum  joins  in,  while  the  orchestra  reinforces  the 
inexorable  marching  rhythm.  When  the  din  has  become  almost  in- 
supportable the  drums  cease  suddenly  and  the  orchestra  traverses  a 
mighty  rising  scale  of  accentuated  notes  to  proclaim  the  initial  subject 
of  the  movement  in  pages  of  great  power  and  ringing  assertion.  Sharply 
dissonant  tragedy  underlies  this  music  of  strength.  A  flute  solo  over 
softly  sustained  chords  leads  to  an  adagio,  a  requiem  sung  by  the 
bassoon  solo  over  tragic  pizzicato  chords.  The  strings  bring  its  perora- 
tion. A  peaceful  conclusion  is  disturbed  by  a  pianissimo  reminiscence 
of  the  tapping  drum  over  plucked  chords,  while  the  muted  trumpet 
echoes  at  last  the  much  repeated  theme.* 

In  the  scherzo  movement  (though  not  so  called),  the  strings  set  forth 
in  a  fantastic  allegretto  and  with  irregular  metrical  pulsation  a  weird 
dance-like  melody,  from  which  a  fragment  develops  into  the  accom- 
paniment for  a  fully  phrased  melody  for  oboe  and  later  English  horn. 


*Samosud,  describing  the  rehearsals  at  Kuibyshev,  wrote  of  this  passage:  "where  the 
author  reverts  to  the  war  theme,  sounds  of  trumpets  warn,  as  it  were,  that  war  is  not 
over  and  danger  still  threatening.  But  the  trumpet  that  played  this  strain  in  the  orchestra 
did  not  produce  the  necessary  impression  of  distance,  and  we  placed  a  trumpeter  apart  from 
the  orchestra  behind  the  curtain.  The  composer  warmly  approved  of  this  idea." 
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ANNOUNCEMENT 


FIFTEENTH   SEASON  •   1942-1943 

Boston  <^Morning  zJtitusicales 

for  benefit  of 
BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock. 


HELEN  TRAUBEL   . 
VRONSKY  and  BABIN 
PAUL  ROBESON 
YEHUDI  MENUHIN 
JARMILA  NOVOTNA 
JAN  PEERCE        .      . 


November  18 
December  2 

December  16 

.  January  13 

February  10 
March  3 


Mrs.  John  W.  Myers,  Chairman 

Co-Chairmen 
Mrs.  A.  Barr  Comstock 
Mrs.  John  A.  Greene 
Miss  Harriet  A.  Robeson 
Mrs.   Theodore  T.  Whitney,  Jr. 
Mrs.  H.  Parker  Whittington 


BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston,  Mass. 
Telephone:   Kenmore  2832 
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A  waltz-like  section  follows  in  a  rhythm  for  the  most  part  regular,  the 
wood  winds  at  first  carrying  the  skimming  tune,  new  episodes  grow- 
ing from  this.  The  opening  theme  of  the  strings  returns,  giving  way 
to  a  long  solo  for  bass  clarinet  crisply  accompanied  by  flute  and  harp, 
but  at  last  closing  the  movement  pianissimo. 

The  slow  movement  alternates  at  the  beginning  and  end  between 
adagio  and  largo,  but  the  principal  section  is  a  largo.  An  almost  Bach- 
like introduction  opens  the  movement,  with  a  succession  of  full  chords 
fortissimo  for  the  winds  and  harps.  The  strings  alone  in  unison  propose 
a  largo  melody,  adagio  chords  returning.  The  string  choir  reasserts  it- 
self and  is  followed  by  an  adagio  in  which  there  is  a  long  flute  solo! 
over  a  light,  transparent  accompaniment  of  plucked  chords.  The1 
strings  carry  the  melody  in  a  continuing  pianissimo.  The  violins  alone 
introduce  the  main  largo  section,  in  which  a  sense  of  urgency  destroys 
the  foregoing  peacefulness.  There  is  a  heavy  bass  {moderato  risoluto) 
with  syncopated  chords  from  the  horns.  The  tread  becomes  ominous, 
the  harmonic  color  clashing.  A  rushing  staccato  figure  from  the  strings 
and  military  drum  increases  the  suspense,  the  peak  of  excitement  being 
reached  with  a  crash  of  the  cymbals.  The  quiet  adagio  returns,  the? 
violas  singing  a  melody  of  impressive  beauty  which  the  'cellos  con- 
clude. The  movement  ends  in  a  soft  adagio  with  a  final  touch  of 
pizzicato  chords  and  softly  rolling  timpani. 

In  the  finale,  which  follows  without  break,  the  soft  roll  of  the 
timpani  continues  while  an  extended  melody  is  unfolded  by  the 
muted  strings,  the  violins  leading.  With  stiffening  rhythms  and  inter- 
jections from  the  winds  and  drum,  the  movement  gradually  assumes1! 
the  propulsion  of  a  march.  The  sonority  increases,  drums  and  brass 
being  released  with  terrific  insistence.  The  volume  of  sound  falls  away 
while  the  violins  maintain  the  springy  step.  In  a  moderato  section,  3-4, 
the  flute  and  then  the  'cellos  (with  bass  clarinet)  take  the  leading  voice. 
The  orchestra  gathers  strength  to  a  new  point  of  eloquence,  a  crashing: 
chord  reestablishing  the  march  rhythm.  The  symphony  ends  with  a 
tremendous  outburst  of  strength,  a  strength  which  speaks  less  o£ 
triumph  than  of  immense  determination  and  conviction. 


4^X^&> 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Second  Programme 


FRIDAY  AFTERNOON,   October   16,  at  2:30  o'clock 

SATURDAY  EVENING,  October   17,  at  8:15  o'clock 


Barber Overture,  "The  School  for  Scandal,"  Op.  5 


Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 


INTERMISSION 

Berlioz.  .  .  .Excerpts  from  "Romeo  and  Juliet,"  Dramatic  Symphony, 

Op.  17 
Love  Scene:  Serene  Night  —  The  Capulets'  Garden  silent  and  deserted 
Queen  Mab,  the  Fairy  of  Dreams 
Romeo  Alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the  Capulets' 


This  programme  will  end  about  4:23  on  Friday  Afternoon, 
10:08  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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Aaron 
Richmond's 

('42— '43) 

CELEBRITY 
SERIES 

Tickets  Daily 
9  to  5:30 

208  Pierce  Bldg., 
Copley  Square 

8  Selected  ] 

Events 
$9,  $12,  $15 

(plus   Gov.    tax) 


Rachmaninoff 

Don  Cossacks 

Philadelphia 
Opera 

Trapp  Family 

Stoska 

Kreisler 

Crooks 

Lehmann 

Anderson 

Draper 

Zimbalist 

Luboshutz   & 
Nemenoff 

Heifetz 

Busch  &  Serkin 

Schnabel 
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S»  Hurok  and  Aaron  Richmond 
Present  the 
Greatest  in  Russian  Ballet 

I        BALLET 
j     THEATRE 

Company  of   125  —  Symphony  Orchestra 

1  Featuring  Alicia  Markova,  Irina  Baronova, 

WHSBk 

Anton  Dolin 

OPERA  HOUSE,  WED.  THROUGH  SAT., 
October  14-October  17 

WED  EVE.:  "Pillar  of  Fire"  "Bluebeard"  "Swan  Lake" 
THUR.  MAT.  at  3:   "Petrouchka"  "Pillar  of  Fire"  "Sylphides" 
THUR.  EVE.:  "Don  Domingo"  "Aleko"  "Aurora" 
FRI.  EVE.:  "Bluebeard"  "Petrouchka"  "Lilac  Garden" 
SAT.  MAT.:  "Coppelia"  "Pas  de  Quatre"  "Bluebeard" 
SAT.  EVE.:  "Pillar  of  Fire"  "Don  Domingo"  "Aleko" 

REMAINING  TICKETS  NOW  at  215  PIERCE  BUILDING, 
COPLEY  SQ.  and  at  WILBUR  THEATRE 

NO  TICKETS  AT  OPERA  HOUSE  UNTIL  WED.  MORNING 

All  Eves,  and  Sat.  Mat.:     $2.75,  $2.20,  $1.65,  $1.10  and  75  cts. 

(inc.  tax) 

Popular-Priced   THUR.   MAT.      BEST   SEATS:    $2.20 
Jordan  Hall,  Tuesday  Evening,  October  20,  at  8:30  P,M. 

FRANK    LA    FORGE    at    the    Piano 

CARLOTTA   FRANZEL 


Young  Colored  Coloratura  Soprano 
All  Mozart  Programme 


(Steinway    Piano) 


SUNDAY  AFTERNOON,  OCTOBER  25 

RACHMANINOFF 

Only  Boston  Concert  —  Opening  Symphony  Hall  event  in 
Aaron  Richmond's  Celebrity  Series 

Programme    includes    Chopin    "Funeral    March"    Sonata, 
Beethoven,  Op.  31,  No.  2,  works  of  Liszt 
TICKETS    AT    BOX    OFFICE    NOW 

(Steinway    Piano) 
Note:    Rachmaninoff's    last    Boston    Concert    was    completely    sold    out    in 
advance,  including  stage  seats. 
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The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1942-43 


Lectures,  with  Music 

ON   THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
First  meeting,  Wednesday,  October  7,   1942,  at  4.45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1942-43  will  be  Professor 
Alfred  H.  Meyer  of  the  Boston  University  College  of  Music, 
co-operating  with  Richard  G.  Appel  of  the  Music  Department 
of  the  Boston  Public  Library  and  others,  including  the  com- 
posers when  available. 

Assisting  in  1941-42 
Karl  Geiringer  William  Schuman 


Assisting,  1924-41 


Nicolai  Berezowsky 
3rnest  bloch 
Aaron  Copland 
Vladimir  Dukelsky 
Alfredo  Casella 
Carlos  Chavez 
Frederick  S.  Converse 
Henry  Eicheim 
Arthur  Foote 
Henry    Gilbert 
Eugene  Goossens 
Roy    Harris 
Howard  Hanson 
Frederick  Jacobi 
Edward  Burlingame  Hill 
Sir  Thomas  Beecham 
Edward  Ballantinb 
Werner  Josten 


Ernest  Krenek 
Hugo  Leichtentritt 
Nikolai  Lopatnikov 
Daniel  Gregory  Mason 
Carl  McKinley 
Darius  Milhaud 
Ottorino   Respighi 
Arnold  Schonberg 
Roger   Huntington   Sessions 
Nicolas   Slonimsky 
David    Stanley    Smith 
Timothy  Mather  Spelman 
Alexander  Lang   S'teinert 
Alexander  Tansman 
Alexander  Tcherepnin 
Nicolai  Tcherepnin 
Leo  Sowerby 
Randall  Thompson 
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ADVERTISE 


This  publication  offers  you  a  medium  pro- 
ductive of  good  results,  placing  YOUR 
products  before  thousands  of  eyes  each  week 

Call  Advertising  Manager 

Symphony  Hall,  Com.  1492 


MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

In  New  York  fortnightly 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  0419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 

TEACHER     OF     SINGING 

Studio,  33  NEWBURY  STREET,  BOSTON  &**,  ^SfSJ^"" 

The   Stuart   School,   Boston 
Telephones:    Ken-more   8258,    Aspinwall   7190  Tne    Curry    School,    Boston 

Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist        —         Teacher        —         Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50   Charlesgate   East  Ken.    3030 
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SERGE  KOUSSEVITZKY 

AND      THE 

BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


'The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  r-  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


Jtaffain 

TODAY'S  GREAT  PIANO 


In   BOSTON 

BALDWIN  PIANO 

WAREROOMS 

150    BOYLSTON    STREET 


BALDWIN   ALSO   BUILDS 
HAMILTON,  ACROSONIC  and  HOWARD  PIANOS 


THE   1942 

BOSTON   HERALD 

r n 


BOOK  FAIR 


SYMPHONY  HALL 

OCTOBER   19,  20,  21,  22 


Again  this  fall,  the  Book  Fair  brings  to  Boston  the 
nation's  outstanding  authors — Archibald  MacLeish,  John 
Kieran,  Helen  Maclnnes,  Elizabeth  Pickett  Chevalier,  Louis 
Untermeyer,  Esther  Forbes,  Robert  Nathan,  Susan  Glaspell, 
William  Seabrook,  Rex  Stout  and  many  others. 

Unusual  book  displays — including  a  brand-new  exhibit 
of  technical  books — will  be  open  to  visitors  from  1:30  to  6 
and  from  7  to  II   each  day. 

Admission  this  year  is  40  cents,  with  a  few  reserved 
seats  at  75  cents.  Information  about  the  Book  Fair  appears 
daily  in  The  Boston  Herald.  Programs  may  be  obtained 
free  at  Symphony  Hall  box  office. 


TICKETS  ON  SALE  AT  SYMPHONY  HALL, 
THE  BOSTON  HERALD  AND  LEADING 
BOOK  STORES  IN  GREATER  BOSTON 


J 


REPORTING  PROGRESS 


A, 


jr  a  public  meeting  held  under  the  auspices  of  the 
Friends  of  the  Boston  Symphony  Orchestra  on  last 
Tuesday  afternoon  in  Symphony  Hall,  Mr.  Jerome  D. 
Greene,  President  of  the  Trustees  of  the  Orchestra, 
reported  on  the  needs  of  the  Orchestra  and  on  the 
progress  to  date  in  the  effort  to  raise  the  amount 
necessary  to  remove  the  financial  deficiency  of  the 
1941-1942  season  and  to  assure  needed  support  for 
the  current  season. 

Mr.  Greene  made  the  following  statement: 

" While  the  ordinary  receipts  of  the  Orchestra  from 
the  sale  of  tickets  and  from  gifts  are  supplemented 
by  a  small  annual  income  from  the  endowment  funds, 
the  Orchestra  has  no  reservoir  of  unrestricted  money 
on  which  to  draw  in  times  of  emergency  like  the 
present,  when  in  addition  to  the  funds  required  for 
the  support  of  the  present  1942-1943  season  we  are 
faced  with  a  deficit  from  the  last  fiscal  year.  .  .  .  The 
base  of  support  of  the  Orchestra  should  be  greatly 
widened,  not  only  by  increases  in  the  gifts  from  its 
present  supporters,  whenever  this  is  possible,  but  by 
the  addition  of  many  new  contributors." 

By  Tuesday  noon  784  contributions  had  been  re- 
ceived, totalling  $46,161.60. 

Of  this  number,  52  are  new  Friends. 

335  Friends  already  enrolled  have  increased  their 
subscriptions. 

120  have  exactly  doubled  their  subscriptions. 

80  have  more  than  doubled  their  annual  gift  to 
the  Orchestra. 

One  Friend  has  increased  his  subscription  tenfold. 


[over] 


A  second  meeting  of  the  Friends  of 
the  Orchestra  will  be  held  on  Tuesday 
afternoon,  November  10.  In  order  to 
make  this  a  "Victory  meeting,"  every- 
one is  urged  to  send  in  his  contribu- 
tion before  that  date. 

"Between  now  and  November  10,  the 
thoughts  of  all  who  have  the  interest 
of  our  Orchestra  at  heart  must  be  con- 
centrated on  the  immediate  problems 
confronting  this  great  institution  en- 
trusted to  us." 

If  you  wish  a  subscription  blank, 
please  ask  an  usher,  or  at  the  subscrip- 
tion or  box  office. 

[over] 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 
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G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  h. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  l. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKL  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

polatschek,  v. 
valerio,  m. 
cardillo,  p. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

piller,  b. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  w. 
singer,  J. 

KEANEY,  P. 

SINGER,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GEBHARDT,  W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULQ,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

The  Stradivarius  of  Orchestras 

Exhibit 
Book  Fair  at  Symphony  Hall 


THE    STRADIVARIUS    OF 

ORCHESTRAS 

(Reprinted  from  the  Boston  Globe) 

"If  the  house  caught  fire"  is  the  way 
we  would  have  said  it  formerly.  Now  it 
is  "if  we  were  to  be  bombed,"  every- 
one must  have  considered  what  he 
would  try  to  save.  Lives  first,  of  course; 
but  after  that,  some  possession  of  unique 
value  —  a  Stradivarius  violin,  for  ex- 
ample, worth  thousands  or  hundreds 
of  thousands  in  dollars,  yet  worth  far 
more  in  the  hands  of  a  Kreisler  or  a 
Heifetz  for  the  joy  and  solace  its  music 
can  bring  to  multitudes  of  men  and 
women. 

This  allegory  goes  on  all  fours.  Our 
world  of  the  mind  and  spirit  is  being 
bombed;  we  do  consider  which  prized 
possession  we  can  save;  this  city,  this 
region,  yes,  and  this  nation  have  a  musi- 
cal instrument  as  valuable  to  us  in  mere 
dollars,  as  unique  in  tonal  quality,  as 
impossible  to  duplicate,  and,  in  the 
hands  of  its  virtuoso  conductor,  as  cap- 
able of  bestowing  peace  and  happiness 
upon  multitudes  as  a  Cremona  fiddle. 
It  is  the  Boston  Symphony  Orchestra 
which  today  completes   its  61st   season. 

The  time  has  long  since  gone  by  (if 
indeed  such  a  time  ever  was  at  all) 
when  our  orchestra  was  a  possession  of 
the  few.  It  now  belongs  to  the  many. 
Like  a  miracle  of  the  loaves  and  fishes, 
it  feeds  not  the  five  thousand  only,  but 
tens  and  hundreds  of  thousands.  At 
home  and  on  tour  it  makes  great  the 
name  of  Boston  in  the  most  enviable 
form  of  high  repute  • —  that  of  a  cultural 
center,  which  this   city  has  for   genera- 


r.  h.  Stearns  co. 


Scotch  Tweed 


We  had  the  exclusive 
100%  new  wool  tweeds 
woven  for  us  in  Scotland 
in  heathery  tones  and 
foliage  shades  and  made 
up  here  into  coats  for 
misses  and  women.      $45 


Sixth  floor. 


R.  H.  STEARNS  CO. 


BOSTON 
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JT  LOOR  length  and  very 
bridal  .  .  .  basque  wed- 
ding gown  olf  rayon 
damask  39.90.  Veil, 
designed   just    for    you. 


tions  been  reputed  to  be.  For  within  the 
past  dozen  or  fifteen  years  the  Boston 
Symphony  Orchestra  has  become  not 
only  the  finest  in  America  but  the  great- 
est musical  instrument  in  existence. 

It  will  be  wanted  more  rather  than 
less  as  the  war  goes  on.  Good  music 
is  not  an  "escape";  it  is  an  ultimate 
reality.  A  year  ago  at  the  Pension  Fund 
concert  (Beethoven's  "Missa  Soiemnis") 
there  were  empty  seats ;  at  last  Sun- 
day's Pension  Fund  concert  (Beetho- 
ven's 9th  Symphony  and  Bach's  "Mag- 
nificat") every  seat  was  filled,  the  walls 
were  lined  with  standees,  one  saw  men 
in  uniform  whichever  way  he  looked, 
and  old-timers  comparing  notes  after- 
ward agreed  that  they  had  never  heard 
as  moving  a  performance  of  these  two 
great  hymns  to  human  brotherhood,  not 
even  in  Symphony  Hall  itself. 

Institutions  may  be  as  mortal  as  men. 
Their  survival,  even  in  normal  times, 
depends  on  their  adaptability  to  an 
everchanging  environment.  The  alert 
public  spirit  and  the  quiet  tact  with 
which  the  Boston  Symphony  Orchestra 
welcomes  opportunities  for  service  to 
the  larger  community  and  the  flexibility 
of  thought  which  guides  its  conduct  of 
these  occasions  are  probably  its  best 
guarantee  of  survival. 

Our  orchestra  is  a  proving  ground  for 
works  by  American  composers  (Barber, 
Berenzowsky,  Copland,  Harris,  Hill, 
Schuman,  Taylor  —  these  in  the  past 
season  alone)  ;  it  is  dispenser  of  free  con- 
certs of  the  classics  to  the  multitude 
on  the  Esplanade  in  July;  it  steps  for- 
ward as  pinch-hitter  for  an  orchestra  un- 
able to  appear  in  our  neighboring  city 
of  Worcester;  it  devised  the  brilliant 
and  timely  concert  for  Russian  Relief 
in  the  nation's  capital  last  March;  and 
it  is  prepared  to  continue,  if  conditions 
permit,  its  annual  Berkshire  Symphonic 
Festival  and  Music  School  this  sum- 
mer; or,  if  unforeseen  events  should 
prevent  this,  it  contemplates  a  more 
local  event  not  so  expensive  of  tires  and 
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gasoline.    Wherever   the   want   is,   there 
is  the  orchestra,   ready  and   willing. 

Any  live  institution  is  forever  at 
crossroads.  Ability  to  cope  with  situa- 
tions which  now  change  from  month  to 
month,  from  week  to  week,  and  re- 
sourcefulness to  meet  the  unknown  are 
qualities  which  have  been  for  now 
nearly  two  decades  the  good  genius  of 
Symphony  Hall.  Let  them  continue  and 
our  orchestra  will  find  the  way  not  to 
rust,  but  to  rustle,  and  to  "rustle"  in 
the  rugged  sense  of  frontiersmen's 
ponies  who  could  forage  for  themselves 
and  keep  alive  by  gnawing  the  bark  off 
trees.  But  such  a  last  resort  is  not 
likely.  We  Bostonians  and  New  Eng- 
enders know  how  to  value  our  great 
Stradivarius   violin. 

EXHIBIT 

Through  the  courtesy  of  the  Boston 
Museum  of  Fine  Arts,  a  collection  of 
caricatures  by  Daumier  is  to  be  seen 
in  the  First  Balcony  Gallery. 

BOOK  FAIR  AT  SYMPHONY  HALL 

The  Boston  Herald  Book  Fair,  which 
since  it  was  begun  in  1937  has  become 
a  famous  New  England  annual,  will  open 
in  Symphony  Hall,  Monday,  October  19, 
and  continue  through  Thursday  evening. 

As  usual,  many  of  the  nation's  best- 
known  authors  will  speak  at  the  eight 
afternoon     and     evening     programmes. 

There  will  be  a  special  display  of 
outstanding    books    about    music. 

Visitors  may  see  the  exhibits  from 
1:30  to  6  and  from  7  to  11  each  day. 
Speaking  programmes  will  begin  at  3 
and  8:30. 

The  Boston  Herald  Book  Fair  is  a 
non-profit,  non-commercial  enterprise, 
sponsored  by  the  Herald  and  the  book- 
sellers of  New  England.  Nothing  is  sold 
at  the  Fair,  although  visitors  may  leave 
orders  for  books  at  an  order  desk  lo- 
cated near  the  exhibits. 


PURE  WOOL 
In  FALL  COLORS 

A  stunning  afternoon  wool 
dress  that  sparkles  with  tiny 
beads  in  the  braid-trimmed 
bodice!  Simple,  smooth,  al- 
together elegant!  It  minimizes 
the  figure  suavely,  and  takes 
to  simple  or  more  elaborate 
accessories.  Purple-aster,  pi- 
geon blue,  or  Indian  brown,  36 
to  42.    Fourth  Floor. 

Chandler's 
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On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


dAdied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Second  Programme 


FRIDAY  AFTERNOON,   October   16,  at  2:30  o'clock 

SATURDAY  EVENING,   October   17,   at  8:15   o'clock 


Barber Overture,  "The  School  for  Scandal,"  Op.  5 


Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 


INTERMISSION 


Berlioz.  .  .  .Excerpts  from  "Romeo  and  Juliet,"  Dramatic  Symphony, 

Op.  17 
Love  Scene:  Serene  Night  —  The  Capulets'  Garden  silent  and  deserted 
Queen  Mab,  the  Fairy  of  Dreams 
Romeo  Alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the  Capulets' 


This  programme  will  end  about  4:23  on  Friday  Afternoon, 
10:08  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN      MARSH     COMPAMV 


THE  §¥ORE 


FOR    MEM 


■^ 
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OUR   NEW  UNIFORM  SHOP 
For  Army  and  Navy  Officers 


■    "'- 


Qlo,  €>< 


'fieri 

SIXTH  FLOOR- STORE  FOR  MEN 

Here  you  may  make  your  selections  in  strictly  mascu- 
line, club-like  surroundings,  uninterrupted  by  our  other 
customers.  Hundreds  of  officers  have  already  dele- 
gated to  us  the  responsibility  of  outfitting  them  with 
their  correct  uniforms  and  accessories.  Their  complete 
approval  of  our  workmanship  and  service  is  your 
guarantee  of  satisfaction. 

Jordan    Marsh    Company    Has   Been    Licensed    by   the 
War  Department  to  Sell  Regulation  Officers'  Uniforms 


UNIFORMS  AND  ACCESSORIES— SIXTH  FLOOR— STORE   FOR  MEN 
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OVERTURE,    "THE   SCHOOL   FOR   SCANDAL" 

By  Samuel  Barber 

Horn  at   West  Chester,  Pa.,  March   9,    1910 


Mr.  Barber  composed  his  Overture  in  1932.  It  was  first  performed  at  the  summer 
series  of  concerts  of  the  Philadelphia  Orchestra  in  Robin  Hood  Dell,  August  30, 
1933.  The  Overture  was  performed  by  the  Boston  Symphony  Orchestra,  November 
15,  1940. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum  and  cymbals,  bells,  triangle,  harp, 
celesta,  and  strings. 

The  Overture,  according  to  Arthur  Loesser,  programme  annotator 
of  the  Cleveland  Orchestra,  "is  said  not  to  be  intended  as  a  prel- 
ude to  an  actual  performance  of  Sheridan's  famous  comedy,  but 
merely  as  a  musical  reflection  of  the  play's  spirit.  Its  sprightly  char- 
acter, coupled  with  its  classical  pattern,  demonstrates  its  affinity  for 
its  original."  Mr.  Samuel  Laciar  supplied  this  description  of  the  Over- 
ture for  the  initial  Philadelphia  performance: 

"The  Overture  begins  with  a  very  rapid  figure  for  the  full  orchestra, 
except  trombones,  followed  by  a  lilting  melody  in  g-8   time  in  the 


The 

FIRST  YEAR  SERIES  of  TEXT  BOOKS 

by  THOMAS  TAPPER 

Books  for  introductory  study,  presenting  essential  elements  of  the  sub- 
jects in  a  simple  but  comprehensive  manner.  Lessons  are  logically 
graded ;  statements  are  clear  and  direct ;  ample  musical  examples  illu- 
strate every  principle.  There  are  review  questions  at  the  end  of  each 
chapter,  and  abundant  exercises  for  written  work. 

FIRST  YEAR  MUSICAL  THEORY   (Rudiments  of  Music)  $1.00 

FIRST  YEAR  MELODY  WRITING  1.25 

Familiarizes  the  student  with  music  notation  and  elements  of  form 

FIRST  YEAR  HARMONY  (Augmented  Edition)  1.25 

Contains  melodies  and  figured  basses  for  harmonization 

KEY  TO  FIRST  YEAR  HARMONY  with  additional  exercises  1.00 

SECOND  YEAR  HARMONY    (Augmented   Edition)  1.25 

FIRST  YEAR  COUNTERPOINT   (Revised  edition)  1.25 

Five  orders  of  counterpoint  in  two  and  three  parts 

FIRST  YEAR  ANALYSIS.  Musical  Form  (Augmented  edition)  1.25 

MUSICAL  FORM  AND  ANALYSIS  1.00 

Contains  the  numbers  required  for  analysis  by  the  preceding  volume 

FIRST  YEAR  MUSIC  HISTORY  1.75 

FROM  PALESTRINA  TO  GRIEG   (First  Year  Biography)  1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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first  violins  which  is  developed  somewhat  by  other  instruments  of 
the  orchestra.  A  second  figure  in  the  piccolo  and  flutes  then  appears, 
a  phrase  which  plays  an  important  part  later  in  the  Overture.  There 
is  a  change  to  a  slightly  slower  tempo,  and  the  second  subject,  a 
melodious  tune,  is  played  by  the  oboe,  followed  by  a  new  figure  in 
the  first  clarinet,  with  an  accompaniment  in  the  strings  reminiscent 
of  the  oboe  melody.  This  leads  through  the  flutes  and  strings,  the 
latter  in  very  rapid  figuration,  back  to  the  first  subject  and  in  the 
original  tempo.  The  second  theme,  first  announced  by  the  oboe,  now 
returns  in  the  clarinets  and  violas  and  later  in  the  first  violins.  There 
is  a  return  of  the  triplet  figure,  and  the  Overture  closes  with  a  joyous 
rush  in  the  full  orchestra.  The  music  is  in  keeping  with  the  spirit 
of  the  Sheridan  comedy,  itself  a  great  stage  classic." 

Samuel  Barber  grew  up  in  an  atmosphere  of  music:  his  mother  is 
the  sister  of  Louise  Homer,  the  inestimable  contralto.  He  began  to 
take  an  interest  in  music  as  a  child,  was  given  piano  lessons  at  the 
age  of  six,  and  at  seven  he  made  his  first  attempt  at  composition.  He 
entered  Curtis  Institute  of  Music,  Philadelphia,  when  he  was  thirteen 
where,  among  other  subjects,  he  studied  composition  with  Rosario 
Scalero,  and  singing  with  Emilio  de  Gogorza.  He  was  awarded  the 
Prix  de  Rome  in  1935,  and  the  Pulitzer  prize  for  music  for  that  and 
the  following  year.  There  have  been  frequent  performances  of  his 
music  by  the  orchestras  of  the  United  States,   and  performances  as 


1 1  ARAB  Y  RUG  CO.]  |  j; 
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71   ARLINGTON    ST.        ~H&" 

WATERTOWN,  MASS. 

WATERTOWN   4141 

W  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care  ...  for  almost  a 
quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by  experts  .  .  . 
our  own  masters  in  mending  for  your  precious  Orientals. 

We  have  our  own  extensive  storage  plant. 

All  rugs  are  insured  while  in  our  possession. 

ARABY  RUG  COMPANY 
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CONQUEROR 

Your  child  stands  at  the  threshold  of  life.  But  the 
world  is  at  war!  How  can  you  keep  his  spirit  free? 


Your  son  will  need  all  the  cultural  and  spiritual  aid  you  can  give 
him,  in  these  war  years.  The  sensitive  child  can  easily  be  sub- 
merged by  the  force  of  great  mass  movements  and  controls. 

Teach  your  children  to  know  and  love  good  music !  For  genera- 
tions, the  Steinway  has  been  the  good  companion  of  American 
youth.  It  is  a  source  of  inspiration.  It  develops  personality,  and 
builds  an  individual,  a  conqueror  of  tomorrow. 

The  skilled  hands  of  Steinway  craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces.  But  for  a  short  time  longer  you 
can  still  purchase  a  new  Steinway. 

STEINWAY        THE  INSTRUMENT  OF  THE  IMMORTALS 

In  Massachusetts  and   New   Hampshire   new   Steinways   are  sold  only   by 

M.STEINERT&SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  P.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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well  by  the  London  Symphony  Orchestra,  the  British  Broadcasting 
Corporation  Orchestra  of  London,  and  the  Augusteo  at  Rome. 

His  orchestral  works  include,  besides  the  Overture,  "Music  for  a 
Scene  from  Shelley"  (1933),  his  "Symphony  in  One  Movement"  (1936), 
an  "Adagio  for  Strings"  (1936),  "Essay  for  Orchestra"  (1937),  and 
Concerto  for  Violin  (1940).  His  chamber  music  includes  a  Serenade 
for  String  Quartet  )ig29);  "Dover  Beach,"  for  Voice  and  String 
Quartet  (1931);  a  String  Quartet  in  B  minor  (1936);  a  'Cello  Sonata 
(1932),  and  three  songs  from  James  Joyce's  "Chamber  Music"  (1936). 
He  has  also  written  "The  Virgin  Martyrs,"  for  women's  voices  a 
capella  (1935),  "A  Stopwatch  and  Ordnance  Map"  (for  men's  chorus 
and  kettledrums),  and  "Reincarnation."  He  completed  a  "Second 
Essay"  for  Orchestra  in  March,  1942. 

Of  these,  the  first  "Essay  for  Orchestra"  and  the  Violin  Concerto 
have  been  performed  at  these  concerts. 

Mr.  Barber  is  now  in  the  armed  forces  of  the  United  States. 


d/X>^ 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day  Beds     -      Gilt  Mirrors     -      Lamps  and  Shades     -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table— each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURTRIGHT     HOUSE 

7  1     NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881-8882 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distribute  s 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  oui 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QSlt  Arch  and  Devonshire  Streets 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  under  Wilhelm  Gericke,  on  November  8,  1884.  The  most 
recent  performance  at  these  concerts  was  on  January  26,  1940,  when  Richard 
Burgin   conducted. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

^p»HE  world  which  had  waited  so  many  years  for  Brahms'  First  Synd- 
ic phony  was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  of  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Biilow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as.  by  far  his  best 
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work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried-  Those  who,  wrhile  respecting  the  first  two  symphonies,  had 
felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner- Bruckner  ecclesia  militarist 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wullner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wiillner's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Billow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  programme.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard. 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com- 
poser of  $9,000),  it  was  performed  far  and  wide. 

If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
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sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 

"The  peculiar,  deep-toned  luminosity"  of  the  F  major  Symphony 
was  the  result,   so  it  can  be   assumed,   of  that  painstaking  industry 
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which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  "Brahms:  His  Life  and  Work." 

"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 
slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like  the  first  two  symphonies,  the  Third  is  introduced  by  a 
'motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 


*  F-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Frei  aber  einsam  (Free  but  lonely),  which  young  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  aber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad  ?  Surely  there  should  be  no   'ifs'  or  'buts'  to  the  happi- 
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the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly  important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 
excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-flat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  of  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  fol- 
lowing Poco  Allegretto,  which  (in  spite  of  its  great  simplicity)  is 
stamped  with  a  highly  individual  character  by  its  constant  alternation 
of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 
derstorm, the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter  Niemann  stresses  the  major-minor  character  of  the  sym- 
phony, pointing  how  the  F  major  of  the  first  movement  and  the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 
factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Dnr'  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme'  [innere  Handlung]  of  this  symphony."  Thus  is 
Brahms  the  "first  and  only  master  of  the  'Dar-MolV  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
rommentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Rudesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  dubbed  it  a  "Forest  Idyl."  In  desperation, 
one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
"belongs  absolutely  to  the  domain  of  pure  music." 


ness  conferred  by  freedom !  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
conventional  sense  of  inferiority,  but  Brahms  the  man  —  never." 
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ENTR'ACTE 

THE  INDIVIDUALITY  OF  KEYS 

By  P.  E.  Vernon,  MA.,  Ph.D. 

(From  the  Musical  Times,  London,  April,   1942) 


A  small  proportion  of  musicians,  perhaps  ten  per  cent,  definitely 
recognize  individual  characteristics  of  the  different  keys.  Their 
characterizations  take  various  forms.  A  few,  of  whom  Scriabin  and 
Rimsky-Korsakov  were  good  examples,  believe  that  each  key  is  asso- 
ciated with  a  specific  color.  In  a  recent  article  in  the  Musical  Times, 
Mr.  Farjeon  described  his  own  color  scheme  and  summarized  the 
associations  of  several  of  his  students.  More  common  are  those  who, 
while  rejecting  the  notion  of  key  color,  yet  affirm  that  each  key  has 
its  distinctive  mood  or  character.  Others,  with  a  sense  of  absolute 
pitch,  clearly  distinguish  between  the  keys  although  they  do  not 
necessarily  assign  any  particular  emotional  quality  or  color  to  any  of 
them. 

Though  these  are  well-established  psychological  facts,  some  writers 
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on  music  are  extremely  sceptical,  and  point  out  the  difficulties  of  find- 
ing any  physical  basis  for  this  individuality.  Thus  Sir  James  Jeans  has 
asserted  that  "the  special  qualities  of  individual  keys  exist  only  in  the 
imagination  of  the  hearer."  And  Sir  Donald  Tovey  claimed  that,  "no 
composer  with  any  pretensions  to  mastery  ever  allowed  subjective 
ideas  of  key  to  get  in  his  way." 

Now  many  things  which  exist  only  in  the  imagination  are  none 
the  less  important  to  the  imaginer.  Jeans's  remark  would  apply,  for 
example,  to  the  beauty  of  music.  For  no  one  has  yet  discovered,  or 
is  likely  to  discover,  the  precise  physical  and  objective  characteristics 
of  a  piece  of  music  which  underlie  its  beauty.  Key  quality  resembles 
aesthetic  quality  also  in  that  different  musicians  often  express  widely 
divergent  opinions  about  it,  and  yet  also  show  a  certain  measure  of 
agreement. 

Some  insist  that  C  major  is  white  in  color,  others  that  it  is  red. 
Some  consider  E  major  to  be  very  sentimental,  others  attribute  to  it 
celestial  beauty.  Those  of  us  who  characterize  keys  are  apt  to  assume 
that  everyone  else  thinks  of  the  keys  in  the  same  way  as  we  do  (aesthetic 
judgments  are,  of  course,  equally  intolerant).  But  when  we  actually 
inquire  into  the  details  of  one  another's  schemes,  we  are  likely  to  find 
rather  more  disagreement  than  agreement.  However,  one  or  two  broad 
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generalizations  are  permissible.  Apparently  the  majority  of  "colored 
hearers"  tend  to  assign  pure  or  primary  colors  to  the  "simpler"  keys 
such  as  C,  G,  F,  etc.,  and  to  regard  the  more  "complex"  keys,  those 
with  many  sharps  or  flats,  as  having  richer  or  more  mixed  colors.  Again, 
in  the  realm  of  emotions,  the  complex  keys  are  generally  described  as 
more  luscious,  harmonious,  or  mysterious,  less  pure  and  vigorous, 
than  the  simple  ones.  The  minor  keys  are  almost  always  considered  to 
be  more  melancholy  than  the  major.  It  can  also  be  stated  that  tonally 
related  keys  tend  to  be  similar  in  color  or  emotion,  whereas  keys 
which  are  adjacent  in  pitch  do  not  usually  resemble  one  another  in 
their  individual  qualities.  The  color  or  mood  of  C  major  is  more  like 
that  of  F  or  G  major  than  it  is  like  that  of  B  or  C  sharp. 

The  latter  generalization  applies  also  to  the  sense  of  absolute  pitch. 
Those  whose  capacity  for  recognizing  a  key  is  not  very  perfectly  de- 
veloped seem  to  be  more  apt  to  mix  up  C  with  G  than  C  with  C  sharp. 
One  more  link  between  absolute  pitch  and  key  character  is  worth 
mention.  Many  find  it  difficult  to  name  a  single,  isolated,  note,  but 
have  no  hesitation  in  identifying  the  note  when  it  forms  the  tonic 
of  a  major  or  minor  chord  or  scale,  or  of  a  piece  of  music  written 
predominantly  in  one  key.  Similarly  the  emotion  or  color  of  a  key 
is  manifest  only  when  the  tonality  is  strongly  established.  A  composi- 
tion which  does  not  possess  any  predominant  key  may  either  arouse  a 
shifting  flux  of  colors  or  emotions,  or  else  fail  to  give  any  definite 
impression. 

I  have  already  claimed  that  these  phenomena  may,  in  spite  of  their 
vagueness  and  inconsistency,  be  of  great  importance  to  some  listeners. 
We  are  genuinely  upset  when  well-known  music  is  transposed  a  semi- 
tone or  two,  up  or  down,  by  an  unaccompanied  choir,  by  a  gramo- 
phone played  too  fast  or  too  slow,  or  by  an  old-fashioned  piano  or 
harpsichord  tuned  to  an  unusual  pitch.  Occasionally  we  may  be  able  to 
tell  that  an  unknown  composition  is  being  played  or  sung  in   the 
wrong  key.  For  instance  a  sixteenth-century  service  ought  not  to  be 
in  F-sharp  or  D-flat.  Further,  we  believe  that  many  of  the  great  com- 
posers from  Bach  to  Handel  onwards  have  either  wittingly  or  unwit- 
tingly tended  to  conform  to  our  notions  of  key,  in  spite  of  Tovey's 
denial.  Although   there  are,   of  course,   innumerable   exceptions,   yet 
we  find  again  and  again  the  consistent  use  of  certain  keys  to  express 
certain  moods.  The  greatest  music  is,  to  us,  written  in  the  key  which 
is  most  appropriate  to  its  aesthetic  and  emotional  style.  Mr.  Roberts  has 
suggested  that  the  composer's  inspiration  comes  to  him  in  the  appro- 
priate key,  and  that  the  key  is  an  essential  part  of  the  original  musical 
idea. 

Another  point  which  is  of  considerable  importance  to  us  is  that  in 
a  well-balanced  concert  programme  the  sequence  of  keys  must  be  care- 
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fully  chosen.  Many  conductors,  or  instrumental  soloists,  seem  to  be 
deaf  to  the  monotony  of  programmes  in  which  three-quarters  or  more 
of  the  compositions  are  in  the  same  key,  which  therefore  give  us  the 
same  color  impressions  or  the  same  emotions  throughout.  Others  jump 
violently  from,  say,  C  major  to  B-flat  minor,  and  back  to  E  major, 
wrenching  our  feelings  by  doing  so.  Many  musical  people  who  do  not 
go  so  far  as  to  characterize  or  color  each  key  individually  are  never- 
theless decidedly  sensitive  to  this  aspect  of  tonality. 

The  origin  of  color  associations,  or  synesthesia  (to  use  the  technical 
term),  is  very  obscure.  Psychologists  have  studied  it  but  have  not 
reached  any  definite  conclusion.  But  the  source  of  many  of  the  com- 
mon emotional  characterizations  is  not  difficult  to  explain.  What  I 
have  called  the  simpler  keys  naturally  tend  to  suggest  greater  strength 
and  purity  because  they  are  the  keys  in  which  most  of  the  music  of 
the  sixteenth  to  eighteenth  centuries  was  written.  So-called  romantic 
composers  used  many  more  accidentals  and  more  complex  keys  for  the 
expression  of  their  more  variegated  and  turgid  emotions.  The  adop- 
tion of  minor  keys  for  melancholy  compositions  and  for  songs  with 
mournful  words  has  been  an  almost  universal  convention  for  over  two 
hundred  years.  C  major  may  in  addition  derive  its  strength  from  out- 
standing compositions  in  this  key,  such  as  ''Die  Meistersinger"  Over- 
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uue,  the  "Jupiter"  Symphony,  and  much  of  Haydn's  "Creation." 
For  many  people  C  minor  acquires  its  tragic  and  tempestuous  charac- 
ter from  Beethoven's  fifth  Symphony;  E  major  probably  gets  its  cloy- 
ing nature  from  Mendelssohn's  frequent  use  of  it,  and  Chopin's  third 
Etude;  D  major  cannot  help  becoming  associated  with  triumphant 
music,  because  it  was  the  best  key  for  trumpets  and  drums  in  Bach's 
and  Handel's  day,  and  was  therefore  adopted  by  them  in  most  of  their 
biggest  choruses.  Any  other  music  in  D  major  tends  to  re-evoke  the 
same  feelings,  although  actually  many  later  composers  have  used  it  in 
quite  different  moods  (e.g.  Beethoven's  and  Brahms's  violin  con- 
certos). B  minor  naturally  has  the  contrasting  characteristics  of  earn- 
estness or  melancholy,  since  it  precedes  or  follows  so  many  D  major 
choruses  and  sinfonias,  and  the  impression  is  reinforced  "oy  several 
more  recent  compositions  such  as  Tchaikovsky's  sixth  Symphony  and 
Franck's  Prelude,  Choral  and  Fugue. 

There  is  no  need  to  continue  this  list.  Any  musician  who  charac- 
terizes keys  has  at  various  times  been  greatly  moved  by  various  works, 
and  has  probably  associated  the  dominant  characteristics  of  such 
works  with  their  keys.  Though  the  impressions  made  by  particular 
works  may  have  faded,  the  qualities  which  he  now  assigns  to  the  keys 
are  a  synthesis  of  the  qualities  of  all  the  works  which  have  contributed. 
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Probably  no  two  of  us  agree  exactly  in  our  characterizations  because 
the  outstanding  musical  enthusiasms  of  our  lives  have  differed.  These 
associations  are  examples  of  what  psychologists,  following  MacDougall, 
call  sentiments.  They  may  be  dubbed  "subjective,"  but  they  are  just 
as  real  as  any  of  our  other  sentiments,  such  as  patriotism,  radicalism, 
likes  and  dislikes  for  various  sorts  of  food,  and  so  on. 

Calling  them  subjective,  however,  merely  obscures  the  exceedingly 
difficult  problem  of  their  underlying  physical  basis.  To  take  an 
analogy:  I  happen  to  posses  subjective  sentiments  of  disliking  Gorgon- 
zola  cheese,  and  liking  Roquefort.  Many  people  do  not  share  these 
prejudices;  others  may  not  even  distinguish  the  two  cheeses.  Yet  there 
must  be  some  objective,  chemical  difference  between  them,  for  me  to 
be  able  to  differentiate  them.  Similarly,  many  musicians  hear  no 
difference  between  C  and  C  sharp  major,  or  disagree  with  my  views 
of  their  characters.  Yet  some  objective,  physical  difference  between 
C  and  C  sharp  must  exist  to  enable  me  to  identify  them  with  my 
sense  of  absolute  pitch,  or  to  impute  individual  characters  to  them. 
Doubtless  the  difference  is  only  a  slight  one,  otherwise  everybody 
would  recognize  it  and  would  tend  to  agree  fairly  closely  about  key 
characters  —  much  as  everybody  recognizes  the  difference  between  fresh 
and  sour  milk  and  generally  prefers  the  former. 
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At  first  sight  the  difference  would  naturally  seem  to  be  one  of  pitch. 
But  what  de  we  mean  by  pitch?  Hardly  the  vibration  rate  or  frequency 
nf  the  sound-waves,  since,  as  is  well  known,  the  sound-wave  frequency 
of  the  note  we  call  A  has  varied  all  the  way  Iroin  37b  to  567  vibra- 
tions a  second  during  the  past  few  centuries:  that  is  from  about  a 
minor  third  below  to  a  major  third  above  our  present  standard  of  439. 
The  sound-wave  frequency  of  A  is  believed  to  have  been  fairly  uniform 
from  Purcell's  to  Schubert's  time,  but  it  was  roughly  a  semitone  lower 
than  modern  concert  pitch  —  the  so-called  new  Philharmonic  pitch  or 
French  diapason  normal.  Even  today  many  brass  bands  play  about  a 
semitone  above  this  standard,  and  some  old  pianos  are  tuned  as  much 
as  a  tone  higher  or  lower. 

This  must  mean  that  the  individual  qualities  of  A  belong,  not  to 
the  particular  frequency  of  439,  but  to  the  note  called  A,  to  whose 
frequency  we  happen  to  have  become  accustomed.  Although  we  be- 
lieve that  Beethoven  attributed  to  the  key  of  C  some  of  the  qualities 
which  we  attribute  to  it,  yet  we  must  admit  that  the  frequency  of 
Beethoven's  C  was  actually  close  to  that  of  the  note  which  we  call  B, 
whose   qualities   are   entirely   different.   A   brass   band   player   whose 


WE 


1H£ 


S^ 


tfON) 


COCKTAIL  LOUNGE  -  cocktails, 

Liquors,  and  Relaxation  at  the  Convenient 

HOTEL  GARDNER 

MASS.  AVE.  AT  NORWAY  ST.,  BOSTON 


Supper,  Dinner, 
Luncheon  at  the 
GARDNER  GRILL 


Banquet  Rooms 
for  large  and 
Small  Parties 


FREE 
PARKING 


Phone  Com.  1//0 


,HPORT£RS 


Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  useiulness.     We  invite  your  inspection. 

Jfiondm  ala/rtWL  (oompan/ij 

SIXTY      FRANKLIN      STREET         '  C/ 


[77] 


musical  experience  is  obtained  chiefly  from  instruments  tuned  a  semi- 
tone sharp  will  recognize  as  C,  and  attribute  the  C  character  to  what 
we  call  C  sharp.  If  the  reader  asks  what  happens  when  we  hear  a  piano 
or  choir  performing  at  a  pitch  half  a  semitone  below  A  =  439,  the 
answer  is  that  we  rather  uneasily  identify  its  A  as  our  A  ;  or,  if  it  is 
slightly  natter,  we  identify  it  as  our  A  flat  ;  or  else  we  give  it  up  and 
admit  that  it  is  between  the  two.  Fortunately,  the  new  Philharmonic 
standard  is  so  nearly  universal  nowadays  that  most  of  us  are  able  to 
settle  down  to  a  single  standard.  Also,  my  own  experience  with  a  low- 
pitched  piano  suggests  that  we  can  fairly  quickly  readjust  our  level, 
accept  a  fresh  series  of  frequencies,  and  attribute  to  them  the  same 
qualities  as  to  the  old. 

(To   be  concluded) 
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THREE  MOVEMENTS  from  "ROMEO  and  JULIET/'  Dramatic 

Symphony,  Op.  17 

By  Hector  Berlioz 

Born  December  11,  1803,  at  Cote  St.  Andre;  died  March  8,  1869,  at  Paris 


"Romeo  et  Juliette,  Symphonie  dramatique  avec  Choeurs,  Solos  de  Chant  et 
Prologue  en  recitatif  choral,  composee  d'apres  la  Tragedie  de  Shakespeare,"  was 
written  in  1839.  The  first  performance  was  at  the  auditorium  of  the  Conservatoire 
in  Paris,  November  24,  1839,  Berlioz  conducting. 

The  Love  Scene  calls  for  two  flutes,  oboe  and  English  horn,  two  clarinets,  two 
bassoons,  four  horns,  and  strings.  The  Scherzo  adds  piccolo,  two  bassoons,  timpani, 
bass  drum,  cymbals,  small  cymbals,  and  two  harps.  The  movement  of  the  Capulets' 
ball  further  adds  two  cornets-a-piston,  three  trombones,  two  triangles,  and  two 
tambourines. 

The  score  was  revised  and  published  in  1847,  and  published  in  further  revision 
in  1857.  It  is  dedicated  to  Nicolo  Paganini.  The  text  was  written  by  Emile 
Ueschamps. 

The  first  performance  in  Boston  took  place  on  October  14,  1881,  by  Theodore 
Thomas's  Orchestra,  when  Georg  Henschel  sang  the  baritone  solo  part.  The  Scherzo 
had  been  played  here  by  Thomas's  Orchestra,  November  28,  1873.  The  same  con- 
ductor brought  forward  the  symphony  in  New  York  in  1876.  The  three  orchestral 
movements  have  been  performed  at  the  concerts  of  the  Boston  Symphony  Orches- 
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tra,  February  17,  1888;  March  1,  1889;  November  24,  1893;  April  17,  1896;  Decem- 
ber 8,  1899;  February  6,  1903;  April  21,  1916;  November  23,  1917;  March  28,  1919 
(II);  March  11,  1921    (II);  March  10,  1922    (III  and  IV);  December  14,  1923    (II). 

There  should  be  no  doubt  about  the  character  of  this  work,"  writes 
Berlioz  in  a  preface  to  the  score.  "Although  voices  are  frequently 
employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  symphony  with 
chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of  pre- 
paring the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  senti- 
ments and  passions  are  to  be  expressed  by  the  orchestra."  The  sym- 
phony opens  with  an  orchestral  introduction  which  is  labelled  "Com- 
bats. Tumult.  Intervention  of  the  Prince."  There  is  a  Prologue  for 
Contralto  Solo  and  Chorus,  which  Berlioz  describes  as  "After  the  ex- 
ample of  the  Prologue  by  Shakespeare  himself,  in  which  the  chorus 
exposes  the  action,  and  is  sung  by  only  fourteen  voices."  In  a  Scher- 
zetto  a  tenor  solo  with  small  chorus  gives  a  foretaste  of  the  Queen 
Mab  Scherzo  to  come.  The  second  movement  (here  played)  shows 
Romeo  in  lone  meditation  at  the  house  of  the  Capulets.  The  Love 
Scene  is  the  third  movement  (measures  with  chorus  in  the  open- 
ing Allegretto  are  here  omitted).  The  Queen  Mab  Scherzo  is  the  only 
episode  in  which  the  Symphony  does  not  strictly  follow  the  chronology 
of  the  play.  After  it  is  a  section  entitled  "Juliet's  Funeral  Procession 
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(Fuguecl  March  for  Chorus  and  Orchestra)."  Mourners  scatter  flowers 
upon  Juliet's  bier.  There  follows:  "Romeo  at  the  Tomb  of  the 
Capulets.  Invocation.  Juliet's  Awakening.  Delirious  Joy,  Despair.  Last 
Death  Agony  of  the  Two  Lovers.  For  Orchestra  alone.  Finale  (Two 
Choruses  representing  the  Capulets  and  the  Montagues  sing  separately 
and,  at  the  last,  together).  The  Crowd  enters  the  Cemetery.  Fight  of 
Capulets  and  Montagues.  Air  of  Friar  Laurence  (Tenor  Solo).  Oath 
of  Reconciliation." 

(III.)  Scene  d' amour.  Nuit  sereine  —  Le  Jardin  de  Capulet, 
silencieux  et  desert. 

"If  you  ask  me  which  of  my  works  I  prefer,"  wrote  Berlioz  in  1858, 
"my  answer  is  that  of  most  artists:  the  love  scene  in  'Romeo  and 
Juliet.'  " 

The  movement  opens  with  an  allegretto  (pianissimo)  for  the  strings, 
to  which  voices  of  the  horns  and  flutes  are  added.  An  adagio  begins 
with  the  muted  strings;  expressive  single  voices  of  the  violas,  horn, 
and  'cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A  reci- 
tative passage  from  the  solo  'cello  suggests  the  voice  of  Romeo, 
although  the  movement  is  developed  in  purely  musical  fashion.  It 
dies  away  at  last  and  ends  upon  a  pizzicato  chord. 

(IV.)  La  reine  Mab,  ou  la  fee  des  songes.  Scherzo. 
The   Scherzo,   Prestissimo,   is  pianissimo    almost   throughout.   The 
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place  of  a  Trio  is  taken  by  an  allegretto  section  which  recurs.  "Queen 
Mab  in  her  microscopic  car,"  wrote  Berlioz  to  his  friend  Heine, 
"attended  by  the  buzzing  insects  of  a  summer's  night  and  launched  at 
full  gallop  by  her  tiny  horses,  fully  displayed  to  the  Brunswick  public 
her  lovely  drollery  and  her  thousand  caprices.  But  you  will  under 
stand  my  anxiety  on  this  subject;  for  you,  the  poet  of  fairies  and 
elves,  the  own  brother  of  those  graceful  and  malicious  little  creatures, 
know  only  too  well  with  what  slender  thread  their  veil  of  gauze  is 
woven,  and  how  serene  must  be  the  sky  beneath  which  their  many- 
colored  tints  sport  freely  in  the  pale  starlight." 

Act  I,  Scene  4  — Mercutio: 

O,  then,  I  see  Queen  Mab  hath  been  with  you. 

She  is  the  fairies'  midwife;   and  she  comes 

In   shape   no   bigger   than   an   agate-stone 

On   the  fore-finger  of  an   alderman, 

Drawn  with  a  team  of  little  atomies 

Athwart  men's  noses  as  they  lie  asleep; 

Her  wagon-spokes  made  of  long  spinners'   legs; 

The  cover,    of    the    wings    of    grasshoppers; 

The  traces,  of  the  smallest  spider's  web; 

The  collars,  of  the   moonshine's  watery   beams: 

Her  whip,  of  cricket's  bone;  the  lash,  of  film: 

Her  waggoner,  a  small  grey-coated  gnat, 

Not  half  so  big  as  a  round  little  worm 

Prick'd  from  the  lazy  finger  of  a  maid. 

Her  chariot  is  an  empty  hazel-nut, 

Made   by   the  joiner   squirrel,  or  old   grub, 

Time  out  o'  mind  the  fairies'  coach-makers. 

And  in  this  state  she  gallops  night  by  night 

Through  lovers'  brains,  and  then   they  dream  of  love: 

O'er  courtiers'   knees,    that    dream    on    court'sies    straight: 

O'er  lawyers'   fingers,   who   straight   dream   on    fees; 

O'er  ladies'  lips,  who  straight  on  kisses  dream,  — 

Which  oft  the  angry  Mab  with  blisters  plagues, 

Because  their  breaths  with  sweet-meats  tainted  are. 

Sometimes   she   gallops   o'er   a   courtier's   nose, 

And  then  dreams  he  of  smelling  out  a  suit: 

And  sometimes  comes  she  with  a  tithe-pig's  tail 

Tickling  a  parson's  nose  as  'a  lies  asleep, 

Then  dreams  he  of  another  benefice. 

Sometimes  she  driveth  o'er  a   soldier's  neck, 

And  then  dreams  he  of  cutting  foreign  throats, 

Of  breaches,  ambuscadoes,  Spanish  blades, 

Of  healths  five  fathom  deep;   and  then  anon 

Drums  in  his  ear,  at  which  he  starts,  and  wakes; 

And,  being  thus  frighted,  swears  a  prayer  or  two, 

And  sleeps  again.  This  is  that  very  Mab 

That  plats  the  manes  of  horses  in  the  night; 

And   bakes   the  elf-locks   in   foul   sluttish   hairs, 

Which,  once  untangled,  much  misfortune  bodes. 

This  is  the  hag,  when  maids  lie  on  their  backs, 

That  presses  them;  and  learns  them  first  to  bear, 

Making  them  women  of  good  carriage: 

This  is  she  — 


Romeo: 
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Peace,  peace,  Mercutio,  peace; 
Thou  talk'st  of  nothing. 


Mercutio: 

True,  I  talk  of  dreams, 

Which  are  the  children  of  an  idle  brain, 
Begot  of  nothing  but  vain  fantasy; 
Which  is  as  thin  of  substance  as  the  air; 
And  more  inconstant  than  the  wind,  who  woos 
Even  now  the  frozen  bosom  of  the  North, 
And,  being  anger 'd,  puffs   away   from   thence, 
Turning  his  face  to  the  dew-dropping  South." 

II.  Romeo  seui—  Tristesse  —  Concert  et  Bed.  Grande  Fete  chez 
Capulet. 

The  movement  opens  Andante  malinconico  e  sostenuto  with  a 
pianissimo  phrase  for  the  violins,  which,  developed  into  increasingly 
fervid  expression,  seems  to  reflect  the  contemplation  of  the  melancholy 
lover  who  has  strayed  into  the  hostile  territory  of  the  Capulets'  palace. 
Dancing  rhythms  become  the  background  of  his  thoughts.  In  a  sec- 
tion marked  Larghetto  espressivo  there  is  a  melody  for  the  wood 
winds  over  pizzicato  arabesques  for  the  'cellos.  The  tempo  becomes 
allegro  and  the  ballroom  strains  more  insistent.  The  themes  of  the 
Larghetto  and  the  Allegro  are  combined.  The  isolated  figure  of  Romeo 
intermittently  holds  the  attention,  the  music  of  festivity  recurring  and 
bringing  the  close. 

It  was  in  December,  1838,  that  Paganini,  excited  by  a  performance 
of  Berlioz's   "Harold  in   Italy,"   knelt   down  upon   the   stage   in   the 
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presence  of  lingering  members  of  the  orchestra  and  kissed  the  com- 
poser's hand  —  this  according  to  the  memoirs  of  Berlioz,  who  also 
tells  how  he  received  from  Paganini  a  note  of  appreciation  enclosing 
a  bank  draft  for  20,000  francs.  The  gift  seemed  the  more  incredible 
in  that  Paganini  had  a  reputation  for  being  close-fisted.  It  was 
whispered  at  the  time  that  the  virtuoso  was  making  a  gesture  of  gen- 
erosity for  public  effect;  others  said  that  he  was  taking  the  credit  of 
an  anonymous  donor.  Berlioz  indignantly  repudiated  these  cabals.  His 
gratitude  to  Paganini  was  beyond  words.  He  looked  upon  the  gift 
as  a  release  from  the  routine  of  his  musical  journalism,  which  would 
enable  him  to  compose  the  music  of  his  heart's  desire.  He  told  this 
to  Paganini  and  consulted  him  as  to  what  the  subject  of  the  work 
might  be.  Paganini  answered: 

"I  cannot  advise  you.  You  know  best  what  suits  you  best." 
A  wise  answer!  Berlioz'  mind  was  his  own,  and  Shakespeare's 
"Romeo  and  Juliet,"  the  subject  which  he  had  been  nurturing  for 
years,  was  the  inevitable  decision.  It  was  six  years  before  that  he  had 
first  beheld  the  lovely  Irish  actress,  Henrietta  Smithson,  in  the  part 
of  Juliet,  which  had  transported  him  even  more  powerfully  than  her 
Ophelia  of  the  night  before. 

"Ah,  what  a  change  from  the  dull  gray  skies  and  icy  winds  of 
Denmark  to  the  burning  sun,  the  perfumed  nights  of  Italy!  From 
the  melancholy,  the  cruel  irony,  the  tears,  the  mourning,  the  lower- 
ing destiny  of  Hamlet,  what  a  transition  to  the  impetuous  youthful 
love,  the  long-drawn  kisses,  the  vengeance,  the  despairing  fatal  con- 
flict of  love  and  death  in  those  hapless  lovers!  By  the  third  act,  half 
suffocated  by  my  emotion,  with  the  grip  of  an  iron  hand  upon  my 
heart,  I  cried  to  myself:  'I  am  lost!  I  am  lost!'  Knowing  no  English, 
I  could  grope  but  mistily  through  the  fog  of  a  translation,  could  see 
Shakespeare  only  as  in  a  glass,  darkly.  The  poetic  weft  that  winds 
its  golden  thread  in  network  through  those  marvelous  creations  was 
invisible  to  me  then;  yet,  as  it  was,  how  much  I  learned!  An  English 
critic  has  stated  in  the  Illustrated  London  News  that,  on  seeing  Miss 
Smithson  that  night,  I  said:  'I  will  marry  Juliet,  and  write  my  greatest 
symphony  on  the  play.'  I  did  both,  but  I  never  said  anything  of  the 
kind.  I  was  in  far  too  much  perturbation  to  entertain  such  ambitious 
dreams.  Only  through  much  tribulation  were  both  ends  gained." 

And  yet  it  cannot  be  said  that  Henrietta  was  the  true  cause  of  the 
symphony.  She  was  rather  the  first  eloquent  spokesman  before  Berlioz 
of  a  subject  which  was  written  in  his  stars.  The  once  entrancing 
"Juliet,"  whose  statuesque  beauty  and  sweet,  dulcet  voice  had  de- 
prived her  admirer  of  all  reason,  had  since  become  a  dumpy,  pedes- 
trian wife,  nagging,  complaining,  indulging  in  fits  of  jealousy.  But 
Berlioz'  vision  of  Juliet  was  undimmed.  He  speaks  of  his  delight  at 
last  in  plunging  into  his  beloved  subject:  "of  floating  into  a  halcyon 
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sea  of  poetry,  wafted  onward  by  the  sweet,  soft  breeze  of  imagination; 
warmed  by  the  golden  sun  of  love  unveiled  by  Shakespeare."  Berlioz' 
first  impressions  seem  to  have  been  absolutely  indelible.  He  tells  us 
of  the  intensity  of  his  childhood  infatuation  for  "Estelle"  which 
stayed  with  him  to  his  last  years:  "The  other  love  came  to  me  in  my 
manhood,"  he  wrote  after  his  wife's  death,  "with  Shakespeare  in  the 
burning  bush  of  Sinai,  amid  the  thunders  and  lightnings  of  poetry 
entirely  new  to  me.  It  prostrated  me,  and  my  heart  and  my  whole 
being  were  invaded  by  a  cruel,  maddening  passion  in  which  the  love 
of  a  great  artist  and  the  love  of  a  great  art  were  mingled  together, 
each  intensifying  the  other."  "She  inspired  you,"  Liszt  then  wrote  to 
him  from  Weimar,  "you  sang  of  her;  her  task  was  done."  And  Jules 
Janin,  his  loyal  literary  colleague,  then  wrote  lines  in  long  retrospect 
which  must  have  deeply  touched  the  composer: 

"With  what  cruel  rapidity  pass  away  the  divinities  of  fable!  How 
frail  they  are,  these  frail  children  of  Shakespeare  and  Corneille!  Alas! 
it  is  not  so  very  long  ago,  when,  one  summer's  evening,  in  all  the 
arrogance  of  youth,  we  saw  her  in  a  balcony  overlooking  the  road  to 
Verona,  Juliet  with  her  Romeo,  Juliet,  trembling  in  the  intoxication 
of  her  happiness,  listening  to  the  nightingale  of  the  night  and  the 
lark  of  the  morning.  She  was  in  white,  and  listening  dreamily,  with  a 
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sublime  fire  in  her  half-averted  glance.  In  her  lovely,  pure  golden 
voice  we  heard  the  prose  and  poetry  of  Shakespeare  ringing  out  in 
triumphant  tones,  instinct  with  undying  life.  A  whole  world  was 
hanging  on  the  grace,  the  voice,  the  enchanting  power  of  this  woman." 

Berlioz'  first  raptures  over  the  "Juliet"  who  was  destined  to  become 
his  wife  were  mingled  with  an  enthusiasm  for  Shakespeare  which  was 
surely  something  far  more  than  hypnotism  by  the  Irish  beauty.  It  ran 
in  full  accord  with  the  new  "discovery"  of  Shakespeare  by  literary 
Paris,  a  discovery  in  which  Berlioz  was  a  leading  spirit,  but  still  one 
of  many.  Shakespeare  could  be  called  Berlioz'  greatest  love  of  all.  He 
made  musical  use  in  one  way  or  another  (besides  a  youthful  attempt 
at  "The  Tempest")  of  "Hamlet,"  for  which  he  wrote  incidental  music; 
"King  Lear,"  his  title  of  an  overture;  and  "Much  Ado  About  Nothing" 
(his  opera,  "Beatrice  et  Benedict").  This  is  proof  less  of  Berlioz' 
literary  taste,  for  he  knew  almost  no  English,  than  of  the  strong  roman- 
tic side  of  the  Bard,  the  reaching  power  of  his  combined  ardor  and 
melancholy  as  prime  dramatic  material. 

Thoughts  of  a  musical  Juliet  possessed  Berlioz'  imagination  years 
before  he  attempted  such  a  thing.  When,  as  a  contestant  for  the  Prix 
de  Rome,  he  was  given  in  1829  the  death  of  Cleopatra  as  the  subject 
for  a  cantata,  his  thoughts  were  full,  so  he  tells  us,  of  "Juliet's  wonder- 
ful monologue,  'But  if  when  I  am  laid  into  the  tomb'  ";  and  from  the 
Villa  Medici  as  prize  scholar  soon  after,  he  wrote,  "The  Romeo  of 
Shakespeare!  God!  What  a  subject!  Everything  seems  especially  in- 
tended for  music!  .  .  .  The  glittering  ball  in  the  house  of  the  Capulets. 
.  .  .  The  furious  combats  in  the  streets  of  Verona.  ...  The  indescrib- 
able night  scene  at  Juliet's  balcony,  where  the  two  lovers  whisper  a  con- 
cert of  tender  love,  gentle  and  pure  as  the  rays  of  the  stars  above 
them.  .  .  .  The  piquant  buffooneries  of  the  carefree  Mercutio.  .  .  . 
The  frightful  catastrophe.  .  .  .  The  voluptuous  sighs  exchanged  from 
dying  lips;  and  at  last  the  solemn  pronouncement  of  the  two  hostile 
families,  swearing,  too  late,  over  the  bodies  of  their  unhappy  children, 
to  extinguish  the  hate  which  had  been  the  cause  of  so  much  blood  and 
tears.  .  .  .  My  own  flowed  in  thinking  of  them." 

Ten  years  had  passed  when  the  gift  of  Paganini  opened  up  to 
Berlioz  the  opportunity  at  last,  as  he  wrote,  "to  leave  off  all  other 
work  and  write  a  masterpiece,  on  a  grand  new  plan,  —  a  splendid 
work,  full  of  passion  and  imagination,  and  worthy  to  be  dedicated  to 
the  illustrious  artist  to  whom  I  owe  so  much.  ...  At  last,  after  much 
hesitation,  I  hit  upon  the  idea  of  a  symphony,  with  choruses,  vocal 
solos,  and  choral  recitatives,  on  the  sublime  and  ever  novel  theme  of 
Shakespeare's  'Romeo  and  Juliet.'  I  wrote  in  prose  alJ  the  text  in- 
tended for  the  vocal  pieces  which  come  between  the  instrumental 
sections.  Emile  Deschamps  set  it  to  verse  for  me,  and  I  began.  No  more 
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feuilletons  now!  —  or,  at  least,  hardly  any.  Paganini  shad  given  me 
money  that  I  might  write  music,  and  write  it  I  did.  I  wrote  for  seven 
months,  not  leaving  off  for  more  than  three  or  four  days  out  of  every 
thirty."  He  began  upon  his  score  on  January  24,  1839,  and  com- 
pleted it  on  September  8,  writing  a  friend  in  elation  the  following  day, 
"Finished,  very  much  finished,  that  is  to  say  finished!  Not  one  more 
note  to  be  written.  Amen  amen,  amenissimen!!!" 

Boschot  finds  that  "three  or  four  days  out  of  every  thirty"  through 
these  seven  months  does  not  account  for  the  busy  and  interminable 
round  of  the  feuilletonists.  Only  in  the  summer  months  did  he  have; 
time   to  himself. 

The  composer  would  have  been  strongly  tempted  to  write  an  opera 
to  bolster  his  reputation  at  the  Opera,  where  his  "Benvenuto  Cellini" 
had  fallen  into  a  subordinate  place.  A  stranger  said  to  him  long 
afterwards,  "You  should  write  an  opera  on  that  subject.  From  the  way 
in  which  you  have  treated  it  as  a  symphony,  and  your  evident  sym- 
pathy with  Shakespeare,  you  would  do  something  marvelous  in  an 
opera."  '  Alas,'  I  answered,  'where  am  I  to  find  artists  capable  of 
singing  and  playing  the  two  principal  parts?  They  don't  exist;  and 
even  supposing  they  did,  thanks  to  the  musical  manners  and  customs 
now  present  in  all  the  lyrical  theatres,  if  I  were  to  succeed  in  getting 
my  work  put  into  a  rehearsal  I  should  certainly  be  dead  before  the 
first  production.'  " 

The  Symphony  was  performed  three  times  at  the  Conservatoire. 
Richard  Wagner,  an  obscure  and  enterprising  young  composer,  was 
present  at  one  of  them  and  attests  in  his  autobiography  the  profound 
influence  which  the  "Fantastic"  symphony,  "Harold  in  Italy,"  and 
"Romeo  and  Juliet"  made  on  him. 

"It  was  unquestionably  a  totally  new  world  for  me,"  he  wrote. 
"First  of  all,  I  was  almost  bewildered  by  the  puissance  of  an  orches- 
tral virtuosity  of  which  I  had  never  dreamed  before.  The  reckless 
boldness  and  severe  precision  with  which  the  most  daring  combina- 
tions were  attacked  made  them  fairly  palatable.  They  took  me  by 
storm  and  impetuously  fanned  the  flame  of  my  personal  feeling  for 
music  and  poetry.  I  was  all  war  for  things  of  which  I  had  never  had 
the  slightest  notion,  and  which  I  sought  to  explain  to  myself." 

Berlioz  planned  a  monster  concert  at  the  opera  house  and  labored 
over  his  new  dramatic  symphony.  The  Queen  Mab  Scherzo  went  so 
badly  that  he  was  obliged  to  drop  it  from  the  performance.  He  later 
realized  that  his  mistake  had  been  to  attempt  to  keep  160  musicians 
together  in  the  extremely  rapid  tempo.  The  little  cymbals  in  B-flat  and 
F  in  the  distance  behind  the  drums  had  a  way  of  coming  in  at  least 
a  bar  too  late.  He  solved  his  trouble  by  using  a  small  picked  orchestra 
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for  the  Scherzo  and  placing  the  cymbals  close  to  the  conductor's  stand. 
When  he  played  excerpts  from  his  symphony  with  great  success  on  his 
tour  of  Germany  and  Russia,  he  was  compelled  to  omit  the  Queen 
Mab  Scherzo  unless  there  was  an  exceptionally  good  orchestra.  The 
orchestras  at  St.  Petersburg  and  Brunswick  accomplished  it  —  the  or- 
chestra of  Berlin  did  not. 

Paganini  was  not  in  Paris  when  the  Symphony  was  performed  — 
nor  did  he  ever  hear  it,  for  he  died  May  27,  1840.  "Poor,  dear,  great 
friend!"  wrote  Berlioz.  "Happily  for  him,  he  never  read  the  horrible 
nonsense  in  many  of  the  Paris  newspapers.  .  .  .  One  regarded  it  as  an 
extravagance  on  my  part  to  have  attempted  this  new  form  of  sym- 
phony; another  could  find  nothing  in  the  Scherzo  of  Queen  Mab  but 
a  little  grotesque  noise  like  that  of  a  squeaky  syringe.  A  third,  speak- 
ing of  the  love  scene  —  the  A  dagio,  the  part  that  three-fourths  of  the 
European  musicians  who  know  it  now  rank  above  all  I  have  written  — 
asserted  that  I  had  not  understood  Shakespeare.  Toad,  swollen  with 
imbecility!  If  you  could  prove  that  to  me!" 


Berlioz  describes  the  fortunes  of  "Romeo  and  Juliet"  in  St. 
Petersburg: 

"Immediately  on  my  arrival  I  began  the  choral  rehearsals  of  Romeo 
and  Juliet  at  the  Grand  Theatre.  When  M.  Guedeonoff  had  approved 
the  idea  of  getting  up  that  work,  I  asked  his  excellency  how  many 
rehearsals  he  would  allow  me. 

'  'As  many  as  you  please.  Let  them  rehearse  every  day,  and  when 
you  tell  me  it  is  all  right  we  will  announce  the  concert,  but  not  before.' 

"  'Splendid,'  said  I;  'we  will  take  great  pains  and  it  shall  go  well.' 

"In  fact,  as  I  have  already  said,  that  symphony  cannot  even  be 
decently  performed  unless  it  is  studied  regularly  and  connectedly,  like 
an  opera  to  be  sung  by  heart.  And  that  is  why  it  has  seldom  been 
performed  with  such  confidence,  spirit,  and  grandeur  as  at  St.  Peters- 
burg. 

"I  had  a  colossal  chorus  of  men,  and  for  the  sopranos  and  con- 
traltos sixty  young  women  with  fresh  sonorous  voices,  fairly  good 
musicians  taken  from  the  choirs  of  the  Italian  Opera,  the  German 
Opera,  and  the  theatrical  school,  a  kind  of  Conservatoire  where  the 
pupils  are  taught  music,  French,  and  stage  business.  The  Capulets 
rehearsed  in  one  room,  the  Montagues  in  another,  and  the  prologue 
was  studied  in  a  third.  When,  at  last,  each  singer  knew  his  part  al- 
most by  heart,  I  united  the  three  choirs,  and  the  general  effect  of  the 
whole  body  in  the  grand  finale  was  perfectly  satisfactory.  Moreover, 
I  had  Versing  for  the  part  of  Father  Laurence,  Madame  Walcker  for 
the  contralto  in  the  prologue,  and  Holland    (a  clever  actor,  who  de- 
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livered  the  recitative  with  rare  intelligence)  for  the  scherzo.  It  was 
imperially  organized;  the  performance  was  bound  to  be,  and  in  fact 
was,  a  marvellous  one;  I  recall  it  as  one  of  the  greatest  delights  of  my 
life.  Besides,  I  was  in  such  a  good  mood  that  day  that  I  was  lucky 
enough  not  to  make  a  single  mistake  in  conducting,  which  at  that  time 
seldom  happened.  The  great  theatre  was  full:  uniforms,  epaulettes, 
helmets,  diamonds,  glittered  and  sparkled  on  all  sides. I  do  not  know 
how  often  I  was  recalled.  But  I  confess  I  did  not  pay  much  attention 
to  the  public;  and  such  was  the  impression  made  on  me  by  that 
divine  Shakespearian  poem  as  I  sang  it  to  myself  that  after  the  finale 
I  fled  for  refuge  into  one  of  the  side  rooms,  where  Ernst  found  me  a 
few  moments  later  in  floods  of  tears.  'Ah,  your  nerves  are  unstrung!' 
he  said;  'I  know  well  what  that  is.'  And  he  supported  my  head  and 
let  me  cry  like  a  hysterical  girl  for  a  good  quarter  of  an  hour.  Can 
you  imagine  a  respectable  tradesman  of  the  Rue  St.  Denis,  or  the 
manager  of  the  Opera  (in  Paris,  of  course),  witnessing  such  a  crisis? 
Try  to  imagine  what  they  would  understand  of  the  summer  tempest 
in  the  artist's  heart,  its  torrents  and  electric  fires,  vague  memories  of 
youth,  first  love,  and  Italian  skies,  blooming  afresh  beneath  the  burn- 
ing rays  of  Shakespeare's  genius;  the  apparition  of  Juliet,  ever  dreamt 
of,  ever  sought  for,  and  never  possessed;  the  revelation  of  the  infinite 
in  love  and  sorrow;  my  joy  at  having  awakened  some  distant  echoes 
of  the  voices  of  that  heaven  of  poetry  .  .  .  then  measure  the  roundness 
of  their  eyes  and  their  gaping  mouths  ...  if  you  can!  The  first  would 
say,  'That  gentleman  must  be  ill,  I  will  send  him  a  glass  of  eau  sucree'; 
and  the  second,  'He  is  giving  himself  airs.  I  will  have  him  put  in  the 
Charivari.' 

"All  said  and  done,  however,  I  believe  that,  notwithstanding  its 
warm  reception,  the  symphony  slightly  wearied  the  public  by  the 
amplitude  of  its  form,  and  especially  by  the  sad  solemnity  of  the  final 
scenes,  and  that  they  preferred  Faust  to  Romeo  and  Juliet. 

"The  cashier  of  the  theatre  was  well  pleased  with  the  result  of  the 
first  concert,  but  he  confided  to  me  that  he  had  doubts  as  to  the  second, 
unless  I  gave  at  least  two  scenes  from  Faust  besides  Romeo;  and  I 
had  to  take  his  advice. 

"Among  the  audience  on  the  second  occasion  I  heard  of  a  lady 
who  was  an  habitude  of  the  Italian  Opera,  and  consented  to  be  bored 
at  this  performance  with  the  most  exemplary  courage.  She  could  not 
endure  to  be  supposed  incapable  of  liking  such  music.  On  leaving  her 
box,  she  said  in  a  tone  of  great  elation  at  having  stayed  to  the  end, 
'It  is  certainly  a  very  serious  work,  but  quite  intelligible.  In  that  grand 
orchestral  effect  in  the  introduction,  I  recognized  at  once  that  Romeo 
was  arriving  in  his  cabriolet'!!!" 
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Aaron  Richmond 
announces  the 


PHILADELPHIA  OPERA  CO. 

BOSTON  OPERA  HOUSE  —  TUES.  and  WED.  EVES-, 

NOVEMBER  3  and  4 


OPERA 


In  understandable,  everyday  English 
Company   of   youthful   Ail-American   artists 
Convincing    acting  —  modern    stage    productions 

TUES.  EVE.  -  "MARRIAGE    OF   FIGARO"  -  Mozart 

WED.  EVE.  —  "THE  BAT,"  Gay  Waltz  comedy    (Fledermaus)  Johann  Strauss 

Orchestra,  $2.75  Orchestra  Circle,  $2.75,  $2.20,  $1.65 

1st  Balcony,  5  rows,  $2.20  —  Balance,  $1.65 

2nd  Balcony,  7  rows,  $1.10  —  Balance,  75  cents 

TICKETS  AND  MAIL  ORDERS:    204  Pierce   Building,  Copley   Square 

Also  on  sale  at  Opera  House  until  Saturday  evening,  October  iy 

Tickets  at  Jordan  Hall,   10:30  to  5:30 

"Swept  the  audience  right  off  its  feet/'  Herald,  January  1 1 
"Their  ideal  of  youth,  beauty  and  a  good  show  is  going  to  make  operatic 
history."  —  Globe 

RACHMANINOFF 

Sunday  Afternoon,   October   25,   at   330 

Only  Boston  Concert.  Chopin,  B-flat  minor  Sonata;  Bee- 
thoven, Op.  31,  No.  2;  Rachmaninoff,  £tude-Tableaux, 
Op.  39;  works  by  Bach  and  Liszt. 

8-EVENT    CELEBRITY    SERIES 
TICKETS  at  215   Pierce  Building,  Copley  Square 


SYMPHONY 


HALL 


TICKETS 


NOW 


Ml  ST  II  A    E  LM  AN 

Sunday  Afternoon,  November  1,  at  330 

POPULAR    PROGRAMME  -  POPULAR    PRICES 

1,000  seats  at  $1.10  and  $1.65  —  Balance,  $2.20,  $2.75 
Mendelssohn    Concerto;    Grieg    Sonata;    Bach    Chaconne; 
Tartini  G  minor  Sonata;   assorted  display  pieces 

DON    COSSACKS 

Sunday  Afternoon,  November  8,  at  3*30 

Serge    Jaroff,    Conductor 
New   Numbers  —  Old   Favorites 


JORDAN 
HALL 

TICKETS 
NOW 


CARLIJTTA     FRANZ  EL 

Young  Negro   Coloratura   Soprano  —  All-Mozart    Program 

Tuesday    Evening,    October    20  -  FRANK    LaFORGE 

at    the    piano 

MARY     BECKER 

Violin   Recital  —  Boston   Debut 
Wednesday    Evening,    October    28 


[92] 


SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Third  Programme 


FRIDAY  AFTERNOON,   October   23,   at   2:30   o'clock 

SATURDAY  EVENING,  October  24,  at  8:15  o'clock 


Rachmaninoff "Die   Toteninsel"     ("The    Island   of   the   Dead"), 

Symphonic  Poem,  after  the  Picture  of  Arnold 

Bocklin,  Op.  29 

Stravinsky Orchestra  Suite  from  the  Ballet,  "Petrouchka" 

The  Juggler  —  Russian  Dance  —  Petrouchka  —  Grand  Carnival  —  Nurses' 
Dance  —  The  Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Mer- 
chant and  the  Gypsies  —  The  Dance  of  the  Coachmen  and  Grooms  — 
The   Masqueraders 

Piano  Solo:   JESUS   MARIA   SANROMA 

INTERMISSION 

Beethoven Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  trio 

IV.  Finale:   Allegro 


BALDWIN  PIANO 


This  programme  will  end  about  4:23  on  Friday  Afternoon, 
10:08  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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V_J?        Jms 


his  Programme, 
unique  among  symphony  programmes  in  the 
adequacy  of  its  notes,  is  made  possible  through  the 
co-operation  of  advertisers  who  believe  that  the 
Concert  Bulletin  is  a  good  advertising  medium:  that 
money  spent  on  space  in  its  pages  gives  adequate 
returns. 

•  Because,  in  many  cases,  checking  on  such  re- 
turns is  difficult,  readers  of  this  programme  are  asked 
to  mention  the  Concert  Bulletin  in  purchasing  from 
the  firms  whose  advertisements  appear  in  it  —  either 
personally  or  through  a  note  when  a  bill  is  paid. 

•  In  this  way  each  member  of  the  audience  will 
make  a  direct  contribution  toward  maintaining  the 
high  standard  of  this  publication  —  by  justifying  the 
advertisers'  faith  in  this  medium. 


[94] 


ADVERTISE 


This  publication  offers  you  a  medium  pro- 
ductive of  good  results,  placing  YOUR 
products  before  thousands  of  eyes  each  week 

Call  Advertising  Manager 

Symphony  Hall,  Com.  1492 


MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

In  New  York  fortnightly 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 

TEACHER     OF     SINGING 

Studio,  33  NEWBURY  STREET,  BOSTON  £*£.  H^ToWell11*0™ 

The   Stuart   School,   Boston 

Telephones:    Kenmore   8258,    Aspinwall    7190  The    Curry    School,    Boston 

Erskine   School,  Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist        —         Teacher        —        Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   East  Ken.   3030 
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A  meeting  of  the  Friends  of  the 
Orchestra  will  be  held  on  Tuesday 
afternoon,  November  10.  In  order  to 
make  this  a  "Victory  meeting,"  every- 
one is  urged  to  send  in  his  contribu- 
tion before  that  date. 

"Between  now  and  November  10,  the 
thoughts  of  all  who  have  the  interest 
of  our  Orchestra  at  heart  must  be  con- 
centrated on  the  immediate  problems 
confronting  this  great  institution  en- 
trusted to  us." 


[over] 


FINANCIAL  REPORT 


To  be  raised  for  1941-42  Season.  .  .  .     $38,000 
To  be  raised  for  1942-43  Season 

(Estimated)    150,000 

Total  (Expenses  over  Income) .  .   $188,000 
Subscribed  to  date  by  934  Friends.  .        54,952 

Still  needed $133,048 

"ft*  Tt* 

THE  ORCHESTRA  NEEDS  3,000  MORE  FRIENDS 

Please  ask  an  usher  for  a  subscription  blank 
and  a  copy  of  an  important  communication 
from  the  Trustees. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,    BY    BOSTON  SYMPHONY    ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

singer,  j. 
lannoye,  m. 
shapiro,  h. 

GEBHARDT,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Exhibit 
Front    a    Photographer's    Diary 


EXHIBIT 
In  the  First  Balcony  Gallery  are  to 
be  seen  paintings  by  Elizabeth  Bartlett, 
Boston  artist.  A  graduate  of  the  Massa- 
chusetts School  of  Art,  she  has  taught 
and  supervised  the  teaching  of  art  in 
public  schools;  at  present  she  is  as- 
sistant to  the  Director  of  Art  in  the 
Boston  Public  Schools.  She  studied  por- 
trait painting  at  the  British  Academy 
in  Rome  and  at  L'Ecole  Moderne  in 
Paris. 

#  #  * 

FROM  A  PHOTOGRAPHER'S 
DIARY 

(Reprinted  from   the 
Christian  Science  Monitor 
of  October  7,  1942) 

"We  do  not  pretend  that  the  following 
material  is  in  conventional  prose  and 
punctuation.  It  is  simply  the  jottings  of 
a  news  photographer  waiting  to  take  a 
picture  at  a  Symphony  rehearsal.  The 
resemblance  to  fashionable  'modern 
writing  is  both  coincidental  and  instruc- 
tive. 

"It  was  in  Symphony  Hall,  the  Bos- 
ton Symphony  Orchestra  was  rehears- 
ing and  there  was  nothing  to  do  until 
they  had  an  intermission,  somebody 
suggested  I  sit  down  in  one  of  the 
chairs  near  the  door  and  watch  them 
put  the  new  symphony  together,  but 
they  warned  be  careful  and  don't  make 
any  noise,  so  I  carefully  opened  the 
door,  and  crept  for  a  chair,  but  I 
missed  the  top   step  in   the  glare  from 


Oxford  Beret 

IS  A  DARFORD 

Your  ultimate  headline  for 
tweeds  and  suits  is  one  of  our 
Darfords  with  an  exclusive 
air.  All  our  Darfords  are 
made  by  one  of  the  best 
known  men's  hatters  in  the 
world  and  are  subtly  tailored 
in  the  enviable  British  man- 
ner. One  of  the  softer  ver- 
sions is  the  Oxford  beret  pho- 
tographed, $8.95.  Millinery 
Salon,  sixth  floor. 


R.  H.  STEARNS  CO. 


BOSTON 
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IT1  LOOR  length  and  very 
bridal  .  .  .  basque  wed- 
ding   gown    of   rayon 


,.*&«>« 
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the  lights  on  the  stage,  and  with  a 
crash  I  sank  into  the  chair  and  tried 
to  shrivel  up  as  small  as  possible. 
Would  he  look  at  me?  No.  It  couldn't 
have  been  so  loud  after  all.  So  we 
relaxed  and  looked  around.  K.  was  on 
a  little  stand  at  the  front  of  the  stage, 
with  a  little  stool  back  of  him,  and  in 
front  of  him  some  music,  he  had  a 
little  baton  in  his  right  hand,  and  his 
left  hand  had  nothing,  but,  that  left 
hand  was  the  key  to  all  the  conduct- 
ing, the  right  hand  with  the  baton 
started  the  music,  stopped  it,  and  al- 
ways beat  the  time,  but  the  left  hand 
played  the  orchestra  loud  or  soft,  or 
would  even  play  parts  of  the  orchestra, 
soft  while  other  parts  rose  to  a  roar. 
Sometimes  that  left  hand  would  even 
point  a  finger  at  some  individual  player 
whose  timing  or  accent  or  tone  was 
not   quite   right. 

"There  were  no  lights  in  Symphony 
Hall  except  those  on  the  stage  and  the 
orchestra  sat  in  a  semicircle  around 
Serge  Koussevitzky.  There  was  a  large 
curtain  extending  from  the  floor  to  the 
ceiling  just  in  front  of  the  stage  so  you 
had  the  impression  of  the  orchestra  shut 
off  from  the  world,  for  their  exercises. 
Perhaps  when  they  became  perfect,  or 
suited  the  conductor,  they  would  take 
down  that  curtain  and  let  people  come 
in  to  see  and  hear  them  play  at  their 
very  best. 

"K.  was  up  on  his  little  platform  ex- 
plaining to  the  violins  how  those  four 
notes  should  sound  turn,  te,  turn,  turn, 
not  turn,  turn,  turn,  turn,  but  one  man 
in  the  front  row  started  to  mark  his 
music,  but  straightway  changed  his 
mind,  No.  NO.  NO,  don't  change  it 
play  it  the  way  it  is  written,  only  re- 
member turn,  te  turn,  turn,  Now  gentle- 
men, page  184,  the  second  bar,  the 
right  hand  fell  and  the  music  rose  and 
fell    with    it,    every    man    was    on    the 
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alert,  there  was  no  wandering  here,  va- 
cations were  over  and  watch  the  down 
beat,  they  stopped,  the  tone  of  the 
violins  was  not  just  what  he  wanted, 
they  started  again,  a  stop  again  the 
'cellos,  this  time,  it's  his  very  own 
instrument  (?  the  double-bass),  so  he 
must  be  right,  they  started  once  more, 
this  time  played  beyond  the  violins,  and 
the  clarinets  took  up  the  song,  now  I 
have  listened  to  Junior  many  a  weary 
hour,  'doing'  the  clarinet  and  I  have 
heard  over  and  over  again  about  that 
thing  called  tone,  I  even  when  no  one 
was  around  have  blown  a  few  sweet 
notes  myself,  but  this  was  what  they 
meant  by  tone,  how  many  hours  did 
he  practice  to  be  able  to  make  a  tone 
like  that,  but  the  clarinets  were  not 
the  whole  orchestra,  only  a  small  part, 
the  right  hand  swept  down  and  the  hall 
was  quiet,  once  more  that  part,  the 
hand  dropped  and  the  sound  rose,  then 
the  left  hand,  louder  and  louder,  but 
still  not  enough,  the  leader  shook  his 
head,  and  this  brought  just  a  little 
more  volume,  where  does  he  get  such 
energy? 

"Gentlemen,  No.  You  could  hear  a 
pin  drop,  like  this  now,  tapping  with 
his  foot  on  his  little  stand,  slapping 
the  music  with  his  baton,  I  began  to 
feel  sorry  for  the  musicians,  after  all 
weren't  they  the  very  best  to  belong  to 
such  an  orchestra,  and  here  was  K.  talk- 
ing to  them  like  a  bunch  of  schoolboys, 
gentlemen,  no  talking,  Page  184.  Now, 
it  does  seem  a  little  better  at  that  I 
think  they  are  playing  together  a  little 
better,  more  like  one  big  instrument,  I 
believe  they  will  make  it  this  time.  NO, 
NO.  NO.  Must  be  pretty  bad  this  time, 
though  it  sounded  good  to  me,  if  they 
didn't  make  it  through  that  time  they 
never  will,  so  I  started  out,  and  as  I 
went,  in  the  Hall  K.  was  saying,  now 
gentlemen  we  will  start  at  the  begin- 
ning again." 
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PURE  WOOL 
In  FALL  COLORS 

A  stunnins  afternoon  wool 
dress  that  sparkles  with  tiny 
beads  in  the  braid-trimmed 
bodice!  Simple,  smooth,  al- 
together elegant!  It  minimizes 
the  figure  suavely,  and  takes 
to  simple  or  more  elaborate 
accessories.  Purple-aster,  pi- 
geon blue,  or  Indian  brown,  36 
to  42.    Fourth  Floor. 

Chandler's 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

i.   Make  purchases  and  sales  on  your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


<iAdied  with  The  First  National  Bank  of  Boston 
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This  programme  is  dedicated  to  the  memory  of 
FREDERICK  STOCK 

(November  II,  1872— October  20,  1942) 

Conductor  of  the  Chicago  Symphony  Orchestra 

Since  I905 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Third  Programme 


FRIDAY  AFTERNOON,   October  23,  at  2:30  o'clock     - 

SATURDAY  EVENING,  October  24,  at  8:15  o'clock 


Rachmaninoff  ....  "Die   Toteninsel"    ("The   Island  of   the   Dead"), 

Symphonic  Poem,  after  the  Picture  of  Arnold 

Bocklin,  Op.  29 

Stravinsky Orchestra  Suite  from  the  Ballet,  "Petrouchka" 

Russian  Dance  —  Petrouchka  —  Grand  Carnival  —  Nurses'  Dance  —  The  Bear 

and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the  Gypsies  — 

The  Dance  of  the  Coachmen  and  Grooms  —  The  Masqueraders 

Piano  Solo:   JESUS   MARIA   SANROMA 
INTERMISSION 

Beethoven Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  trio 

IV.  Finale:   Allegro 


BALDWIN  PIANO 


This  programme  will  end  about  4:23  on  Friday  Afternoon, 
10:08  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN      MARSH     COlMP/tWY 


THE  STORE 


FOR    MEAI 
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OUt  NEW   UNIFORM' 1R&P 


and  Nav 
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SIXTH  FLOOR- STORE  FOR  MEN 

Here  you  may  make  your  selections  in  strictly  mascu- 
line, club-like  surroundings,  uninterrupted  by  our  other 
customers.  Hundreds  of  officers  have  already  dele- 
gated to  us  the  responsibility  of  outfitting  them  with 
their  correct  uniforms  and  accessories.  Their  complete 
approval  of  our  workmanship  and  service  is  your 
guarantee  of  satisfaction. 

Jordan   Marsh    Company    Has  Been   Licensed    by   the 
War  Department  to  Sell  Regulation  Officers'  Uniforms 
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UNIFORMS  AND  ACCESSORIES— SIXTH  FLOOR— STORE  FOR  MEN 


"DIE  TOTENINSEL"    ("THE  ISLAND  OF  THE  DEAD"), 

Symphonic  Poem,,  after  a  Picture  of  A.  Bocklin,  Op.  29 

By  Sergei  Vassilievich  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,   1873 


"Die  Toteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A.  Bocklin"  was 
composed  in  the  winter  of  1906—7  and  first  performed  at  a  concert  of  the  Moscow 
Philharmonic  Society  in  Moscow,  May  1,  1909.  The  piece  had  its  first  performance 
in  the  United  States  by  the  orchestra  of  Theodore  Thomas  in  Chicago,  December 
3,  1909,  and  its  first  performance  by  the  Boston  Symphony  Orchestra,  December  18, 
1909,  when  the  composer  conducted.  Subsequent  performances  by  this  orchestra 
have  been  on  February  19,  1910,  April  15,  1911,  November  26,  1915,  October  26, 
1917,  November  18,  1921,  and  November  21,  1924. 

The  piece  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English,  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  six  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp  and 
strings.  It  is  dedicated  to  Nicolas  von  Struve. 

IN  the  autumn  of  1906  Rachmaninoff  with  his  family  took  a  little 
house  with  a  garden  in  a  quiet  street  of  Dresden,  telling  no  one  of 
his  whereabouts,  and  there  spent  a  peaceful  winter  composing  "The 
Island  of  the  Dead,"  the  Second  Symphony,  the  First  Pianoforte 
Sonata,  and  a  set  of  fifteen  songs  to  texts  by  Russian  poets.  "The 


The 

FIRST  YEAR  SERIES  of  TEXT  BOOKS 

by  THOMAS  TAPPER 

Books  for  introductory  study,  presenting  essential  elements  of  the  sub- 
jects in  a  simple  but  comprehensive  manner.  Lessons  are  logically 
graded;  statements  are  clear  and  direct;  ample  musical  examples  illu- 
strate every  principle.  There  are  review  questions  at  the  end  of  each 
chapter,  and  abundant  exercises  for  written  work. 

FIRST  YEAR  MUSICAL  THEORY   (Rudiments  of  Music)  $1.00 

FIRST  YEAR  MELODY  WRITING  1.25 

Familiarizes  the  student  with  music  notation  and  elements  of  form 

FIRST  YEAR  HARMONY  (Augmented  Edition)  1.25 

Contains  melodies  and  figured  basses  for  harmonization 

KEY  TO  FIRST  YEAR  HARMONY  with  additional  exercises  1.00 

SECOND  YEAR  HARMONY    (Augmented  Edition)  1.25 

FIRST  YEAR  COUNTERPOINT   (Revised  edition)  1.25 

Five  orders  of  counterpoint  in  two  and  three  parts 

FIRST  YEAR  ANALYSIS.  Musical  Form  (Augmented  edition)  1.25 
MUSICAL  FORM  AND  ANALYSIS  1.00 

Contains  the  numbers  required  for  analysis  by  the  preceding  volume 

FIRST  YEAR  MUSIC  HISTORY  1.75 

FROM  PALESTRINA  TO  GRIEG   (First  Year  Biography)  1.75 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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"Island  of  the  Dead,"  so  Riesemann  tells  us  in  "Rachmaninoff's  Rec- 
ollections," was  "inspired  by  a  visit  to  the  Leipzig  picture  gallery, 
where  Rachmaninoff  was  deeply  impressed  by  Bocklin's  painting,"  a 
painting  which  had  stirred  the  imaginations  of  other  composers.  The 
dedication  recalls  Rachmaninoff's  friendship  with  Nicolas  Struve,  who 
was  studying  in  Dresden  at  the  time.  "He  was  a  German-Russian  of 
Rachmaninoff's  age,"  writes  Riesmann,  "well-born,  well  endowed 
with  this  world's  goods,  highly  musical,  and  not  without  talent  as  a 
composer  of  songs.  Their  superficial  acquaintance  soon  ripened  into 
a  friendship  which  lasted  up  to  Struve's  sudden  and  premature  death, 
caused  by  an  accident  in  Paris  in  1921."  The  friendship  began  in 
Dresden,  where  the  two  men  took  long  walks  together,  wandering  far 
beyond  the  historical  boundaries  of  the  town. 

"Rachmaninoff  begins  his  Symphonic  Poem  —  lento,  A  minor,  5-8 
time,"  wrote  Herbert  Elwell,  as  programme  annotator  for  the  Cleve- 
land Orchestra,  "with  the  somber  colors  of  muted  strings  and  harp 
in  a  low  register.  Horns,  bass  clarinet,  and  contra-bassoon  are  added 
as  the  'cellos  bring  forward  an  undulating  figure  suggestive  of  the 
tranquil  lapping  of  the  water  about  the  mysterious  island.  This  figure 
is  woven  more  or  less  continuously  through  the  texture  of  the  first 
portion  of  the  Poem,  the  unfoldment  of  which  discloses  an  important 
motive  for  the  horn  and  various  episodes  leading  with  cumulative 


HAVE  YOU 
MADE  YOUR  WILL? 

This  is  the  only  way  to  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley  Square   Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.    MASSACHUSETTS   AVENUE   and   BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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STEINWAY 


E  INSTRUMENT 

of  the 

IMMORTALS 


AARON  RICHMOND'S  Celebrity  Series  brings  to  Boston  a 
galaxy  of  the  Greatest  Artists  in  the  Musical  World.  The  great 
majority  of  the  artists  use  the  Steinzvay. 


R 


ACHMANINOFF 

who  plays 

this    Sunday  Afternoon, 

October  25th,  in 

Symphony  Hall 

says 

"Only  upon  a  Steinzvay  can 

the  works  of  the  Masters  be 

.  played  with  full  artistic  . 

justice." 

Why  not  have  one  in 
your  home? 


RACHMANINOFF 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only   by 


M.STEINERT&SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  P.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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broadening  of  tone  to  a  climax  in  which  the  brass  comes  forth  with  a 
theme  resembling  a  Dies  Irae. 

"After  this  quickening  of  tempo  there  is  a  calmer  section  in  3-4  time, 
in  which  an  expressive  theme  is  presently  sung  by  strings  and  wood 
wind.  As  this  material  presses  forward,  the  original  horn  motive  is 
heard  in  the  brass,  fortissimo,  and  is  subsequently  developed  in  the 
strings.  The  music  then  proceeds  with  greater  urgency  and  animation 
toward  the  principal  climax  of  the  work  which  culminates  in  a  mighty 
volume  of  sound  and  an  abrupt  cessation  followed  by  a  tremulous 
figure  in  the  second  violins  and  the  chordal  accompaniment  of  harp 
and  'cellos,  pizzicati.  There  is  a  reminiscence  of  a  foregoing  theme  in 
the  oboe,  and  with  the  reappearance  of  the  original  'cello  motive  the 
Poem  comes  to  a  tranquil  conclusion." 

The  following  interesting  description  of  the  painter  and  his  paint- 
ing was  made  by  Philip  Hale  for  the  programme  notes  of  this 
orchestra: 

"Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
'Island  of  the  Dead.'  This  sketch,  1.10  metres  in  length  and  1.54 
metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of  Berlin. 
He  left  this  sketch  for  a  time,  and  made  a  second  which  he  at  once 
painted.  This  was  for  the  Countess  Marie  von  Orola,  of  Budesheim. 
It  is  said  that  he  painted  it  according  to  the  wish  of  the  Countess,  who 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day  Beds     -      Gilt  Mirrors     -     Lamps  and  Shades     -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table— each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURTRIGHT     HOUSE 

71     NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881-8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QSlt  Arch  and  Devonshire  Streets 
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visited  him  at  Florence.  When  he  showed  it  to  her,  he  said:  'You 
received,  as  you  wished,  a  dream  picture.  It  must  produce  such  an  effect 
of  stillness  that  any  one  would  be  frightened  at  hearing  a  knock  on 
the  door.'  According  to  Fritz  von  Ostini,  a  third  variant  of  the  first 
sketch  was  made  in  1883,  a  fourth  in  1884,  a  fifth,  which  is  in  the 
Leipsic  Museum,  in  1886.  A  sixth,  almost  a  replica  of  one  of  the  former 
ones,  was  sold  in  Munich.  The  second  variant  is  owned  by  the  Schon 
family  in  Worms.  There  are  differences  in  detail  and  in  color  in  the 
five  variants. 

"The  island  in  the  picture  was  suggested  by  the  group  of  Ponza 
Islands  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  are  of  volcanic  origin.  In  prehistoric  times  they  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  one  of  the  latter  islands  was  the  half  of  what  was  once  a 
volcanic  peak.  The  waves  in  the  course  of  centuries  shaped  a  little 
haven.  Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot 
up  in  the  ledges.  At  last  man  came,  and  made  paths  and  hollowed 
chambers  and  threw  up  a  rough  wall  as  a  protection  against  the 
waves.  The  island  even  then  was  as  solemn  as  a  pyramid.  It  was  a 
hidden  nook  for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  ex- 
pressed this  rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the 
world.  The  sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice. 
The  boat  approaching  the  little  harbor  of  the  island  with  its  towering 
blue-green  cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferry- 
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1  jlAR^  RUGCO.I  I  ji 


71  ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   A\A\ 

W  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care  ...  for  almost  a 
quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by  experts  .  .  . 
our  own  masters  in  mending  for  your  precious  Orientals. 

We  have  our  own  extensive  storage  plant. 

All  rugs  are  insured  while  in  our  possession. 

ARABY  RUG  COMPANY 


[no] 


An 

Agency  Account 

with  our 

Trust  Department 

will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
already  found  this  arrangement  useful. 

We  cordially  invite  inquiries 
regarding     this     convenient     service. 

TRUST  DEPARTMENT 

The  Merchants  National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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man.  The  white  and  quiet  figure  near  the  coffin,  —  is  it  some  mourner 
or  is  it  a  priest? 

"Bocklin's  'Island  of  the  Dead'  is,  in  a  way,  a  carrying  out  of  an  idea 
in  'The  Villa  by  the  Sea.'  The  first  picture  was  painted  some  time 
before  i860.  In  1864  Bocklin  painted  the  same  subject,  but  introduced 
the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was  'The 
Island  of  the  Dead'  the  only  picture  that  has  more  than  one  variant. 
'Ruins  by  the  Sea,'  which  was  dated  1880,  was  repainted  five  times,  and 
a  picture  of  his,  1898,  harks  back  to  the  same  motive. 

"This  picture,  'The  Island  of  the  Dead,'  suggested  a  symphonic 
poem  to  Heinrich  Shulz-Beuthen,  noted  in  Riemann's  Musik  Lexihon 
of  1905,  performed  at  Zwickau.  The  picture  also  inspired  the  first  of 
'Three  Bocklin  Fantasias'  by  Felix  Woyrsch,  and  the  third  of  Max 
Reger's  'Four  Tone  Poems'  (after  A.  Bocklin).  Reger's  tone  poems 
were  performed  in  Boston  at  concerts  of  the  Boston  Symphony  Or- 
chestra, March  26,  27,  1915.  Andreas  Hallen  has  also  written  a  sym- 
phonic poem  inspired  by  Bocklin's  picture. 


"Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bale  on  October  16,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 


WE  STILL  CARRY   THE   SAME 

DELIGHTFUL  BATH   OIL 

AND 

EXCELLENT  HAND   LOTION 


THE  CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON,  MASS. 

TELEPHONE    CAPITOL  7219 


FOR    99     YEARS 
CUSTOM    SHIRTS    and    FURNISHINGS    for    MEN 

//EW/NS  &//OLL/S 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 
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It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  ?«!  investment 
than  a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
BACK  BAY  BRANCH  :  99  NEWBURY   STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent:  Rome, 
1850-58,  with  a  short  stay  at  Bale  in  1852;  1858,  Munich  and  Hanover; 
1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called  to  be  pro- 
fessor at  the  newly  founded  art  school;  Rome,  1862-66;  Bale,  1866-71; 
Munich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92;  1892  till  his 
death,  Florence.  He  died  crowned  with  titles  and  honors.  He  married 
'a  luxuriantly  beautiful  Trasteverina,'  and  her  beauty  and  that  of  his 
daughter  Angela  served  him  in  his  work." 
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CLOTHES  WISE  IN  THE  ART  OF  FIGURE  FLATTERY— 
WITH  A  THOROUGHLY  ADULT  APPROACH  TO 
FASHION— THAT'S  THE  WAY  MATURE  WOMEN  WANT 
THEIR  CLOTHES  TO  LOOK— THAT'S  THE  WAY  WE  PLAN 
A  WOMAN'S  COLLECTION— TAILORED  BEAUTIFULLY 
AND  SIMPLY,  EACH  PIECE  REFLECTS  COSMOPOLITAN 
DISTINCTION  AND  EXPERIENCED  TASTE— 

dfuru)itchJ8ros. 

TWENTY  NEWBURY  .  BOSTON 
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SUITE  FROM  THE  BALLET  "PETROUCHKA" 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,  1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestia  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  most  recent  per- 
formance at  the  Friday  and  Saturday  concerts  was  March  21,  1941*  when  Richard 
Burgin  conducted. 

The  following  instruments  are  required  in  the  ballet:  four  flutes  and  two 
piccolos,  four  oboes  and  English  horn,  four  clarinets  and  bass  clarinet,  four 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets  and  two  cornets-a-piston, 
three  trombones  and  tuba,  timpani,  snare  drum,  tambour  de  Provence,  bass  drum, 
cymbals,  tambourine,  triangle,  glockenspiel,  xylophone,  tam-tam,  celesta,  piano- 
forte, two  harps  and  strings.  The  score  is  dedicated  to  Alexandre  Benois,  and  was 
published  in    1912. 

Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having  brought 
upon  himself  the  world's  attention  by  the  production  in  the  pre- 
vious spring  of  his  "Oiseau  de  Feu,"  soon  became  absorbed  in 
thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
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with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 
Geneva  to  see  how  "Le  Sacre  du  Printemps"  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstilck  for  Piano 
and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
"Le  Sacre  du  Printemps"  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  'Sacre,'  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  'Petrouchka.'  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 


C.  Crawford  Hollidge 


OF     BOSTON 


CZsaskion    ^yxuihorxly 


We  are  one  minute  from  Symphony  Hal! 

Protect:  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 


LM8] 


worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  ol 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 
Mr.  Edwin  Evans  gives  the  following  description  of  the  ballet: 

"The  action  takes  place  at  St.  Petersburg  in  the  Admiralty  Square 
during  Carnival  week,  about  1830.  Amid  the  popular  merry-making 
an  old  Showman  of  Oriental  mien  presents  before  the  public  of  the 
fair  three  animated  puppets:  Petrouchka,  the  Ballerina,  and  the  Moor, 
who  perform  a  lively  dance.  The  Showman's  magic  has  imbued  them 
with  human  feelings  and  emotions.  Of  the  three,  Petrouchka  is  the 
most  nearly  human,  and  therefore  the  most  sensitive.  He  is  conscious 
of  his  grotesque  exterior  and  bitterly  resentful  of  the  showman's 
cruelty.  He  is  romantically  enamoured  of  the  Ballerina,  but  she  is 
only  repelled  by  his  uncouth  appearance.  Compared  with  Petrouchka 
the  Moor  is  brutal  and  stupid,  but  he  is  sumptuously  attired  and 
therefore  more  attractive  to  the  Ballerina,  who  captivates  him. 
Petrouchka  intrudes  upon  their  love  scene,  but  is  ignominiously 
thrown  out.  Meanwhile,  the  fun  of  the  fair,  which  has  suffered  no 
interruption,  has  reached  its  height.  A  roistering  merchant,  accom- 
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panied  by  two  gipsy  girls,  throws  bank-notes  to  the  crowd.  There  are 
dances  of  Coachmen  and  of  Nursemaids.  A  performing  bear  traverses 
the  scene  with  his  trainer  in  attendance.  Suddenly  there  is  a  commo- 
tion in  the  Showman's  booth,  from  which  Petrouchka  emerges,  fleeing 
for  his  life,  with  the  Moor  in  pursuit.  He  is  overtaken  and  struck 
down,  and  he  dies  in  the  snow  among  the  merry-makers  who,  mystified, 
call  upon  the  police  to  fetch  the  Showman.  He  comes  and  easily  con- 
vinces every  one  that  Petrouchka  is  but  a  puppet,  a  thing  of  wood 
and  saw-dust.  The  crowd  disperses,  but  the  Snowman  is  terrified  to  see, 
above  his  booth,  the  ghost  of  Petrouchka,  threatening  him  and  jeering 
at  his  dupes. 

"It  will  be  observed  that  the  Russian  Petrouchka,  for  all  his 
grotesque  trappings,  remains,  like  Pierrot,  an  essentially  tragic  figure 
—  the  more  tragic  that  he  is  fated  to  endure  his  troubles  without  the 
solace  of  sympathy.  The  discomfiture  of  Petrouchka  in  his  courting 
of  the  Ballerina  does  not  differ  essentially  from  that  of  the  gentle, 
romantic-minded  Pierrot  at  the  hands  of  the  realistic,  worldly  minded 
Columbine,  who  prefers  the  cynical  Harlequin.  In  fact  Petrouchka 
adds  yet  another  chapter  to  the  Commedia  dell'  Arte,  that  fertile  and 
glorious  tradition  which  the  majority  of  Englishmen  know  only 
through  its  dregs,  the  seaside  Pierrot,  and  the  harlequinade  that  until 
recently  followed  the  Christmas  pantomime,  though  in  recent  years 
the  pathos  of  Pierrot  has  been  recaptured  elsewhere  by  Charlie 
Chaplin." 
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SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   i6(?),  1770;  died  at  Vienna,  March   26,   1827 

Composed  in  the  years  1802-1804,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  von  Lobkowitz  in  Vienna,  December,  1804, 
the  composer  conducting.  The  first  public  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  published  in  1806,  and  dedicated  to  Prince 
Lobkowitz. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two  trumpets,  timpani   and  strings. 
The  most  recent  performance  at  these  concerts  was  October  10,  1941. 

The  Third  Symphony  is  set  down  by  Paul  Henry  Lang,  in  his 
"Music  in  Western  Civilization,"  as  "one  o£  the  incomprehensible 
deeds  in  arts  and  letters,  the  greatest  single  step  made  by  an  individual 
composer  in  the  history  o£  the  symphony  and  the  history  of  music  in 
general."  The  statement  is  well  considered;  it  looms  in  a  summation 
which  is  broad,  scholarly,  and  musically  penetrating.  Indeed,  wonder- 
ment at  that  mighty  project  of  the  imagination  and  will  is  not  lessened 
by  the  passing  years.  Contemplating  the  harmless  docilities  of  the 
First  and  Second  Symphonies,  one  looks  in  vain  for  a  "new  road"* 

*  "I   am  not  satisfied,"   said  Beethoven  to  Krumpholz   in   1802,    "with  my   works  up  to  the 
present  time.  From  today  I  mean  to  take  a  new  road" 
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taken  so  readily  with  so  sure  and 
great  a  stride.  Wagner's  "Ring" 
following  "Lohengrin,"  Brahms' 
First  Symphony  —  these  trium- 
phant assertions  of  will  power 
were  achieved  only  after  years  of 
germination  and  accumulated 
force.  With  Beethoven,  spiritual 
transformations  often  came  swiftly 
and  without  warning.  Having 
completed  his  Second  Symphony 
in  the  summer  of  1802  at  Heili- 
genstadt,  he  forthwith  turned  his 
back  upon  the  polite  patterns  of 
Haydn  and  Mozart. 

The  moment  was  the  most  criti- 
cal in  his  life.  The  realization 
came  upon  him  in  that  summer 
that  deafness  must  be  accepted, 
an  ironic  blotting  out  of  the  pre- 
cious faculty  of  his  calling,  shut- 
ting him  from  converse  with  the 
world  of  tone  and  the  world  of 
men.  He  contemplated  suicide, 
but  seized  upon  the  thought  that 
living  to  compose  was  his  one 
great  duty  and  resource.  To  Dr. 
Wegeler,  one  of  the  two  friends 
whom  he  could  bring  himself  to 
tell  of  his  deafness,  he  wrote  in  a 
letter  of  resurgent  determination, 
"I  will  take  Fate  by  the  throat.*' 
The  "Eroica"  was  his  direct  act 
of  taking  "Fate  by  the  throat,"  for 
the  first  sketches  are  attributed  by 
Nottebohm  to  October,  1802,  the 
very  month  of  the  Heiligenstadt 
Will.  In  this  sense,  the  idealized 
heroism  of  the  Symphony  can  be 
nothing  else  than  autobiogra- 
phical. It  is  not  explicitly  so,  for 
Beethoven  would  not  reveal  his 
secret  tragedy;  not  even  con- 
sciously so,  for  the  deeper  motiva- 
tions of  Beethoven  were  quite  instinctive. 


SHEDS  WATER 
LIKE  A  DUCK 

Ideal  for  service  men  and 
others  who  want  a  timepiece 
that  doesn't  have  to  be  pam- 
pered This  Movado  watch 
has  a  stainless  steel  case  which 

is  waterproof,  dustproof  and 
airtight.  Even  the  crystal  is 
unbreakable!  What's  more,  it 
has  a  sturdy  full-sized  15-jew- 

el  non-magnetic  movement. 

Model  illustrated  has  sweep 
second  hand  and  radium 
dial  $45.  Others  from  $42 
upwards.(Prices  include  tax) 

Shreve 

CRUMP  &  tOW  COMPANY 

JSTMU-liHED  1800 

BOYLSTON  AT  ARLINGTON  ST. 


C  123  ] 


As  his  notebooks  show,  he  forged  his  heroic  score  with  a  steady  on- 
slaught, expanding  the  inherited  form  almost  beyond  recognition,  yet 
preserving  its  balance  and  symmetry.  The  plans  for  each  movement 
but  the  scherzo  were  laid  in  the  first  fever  of  creation.  But  Beethoven 
seems  to  have  been  in  no  great  hurry  to  complete  his  task.  The  work- 
manship in  detail  is  largely  attributed  to  his  summer  sojourns  of  1803 
at  Baden  and  at  Ober-Dobling.  Ries  remembered  seeing  the  fair  copy 
in  its  finished  state  upon  the  composer's  table  in  the  early  spring 
of  1804. 

Musicians  have  never  ceased  to  wonder  at  the  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 
fusion, which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart  from  symphonic  practice.  One  whose  creative 
forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard-of  length  of  three  quarters  of  an  hour.* 


*  Beethoven  is  said  to  have  retorted  to  those  who  vigorously  protested  the  length  of  the 
Eroica:  "If  I  write  a  symphony  an  hour  long,  it  will  be  found  short  enough!"  And  so  he 
did,   with  his  Ninth.   He  must  have  realized,   however,   the   incapacity   of   contemporary   audi- 
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Certain  definitely  established  facts,  as  well  as  legends  based  on  the 
sometimes  too  fertile  memories  of  his  friends,  surround  Beethoven's 
programmistic  intentions  regarding  the  Eroica  Symphony.  Ries  told 
how  in  the  early  spring  of  1804,  he  saw  the  completed  sheets  upon  Bee- 
thoven's work  table  with  the  word  "Buonaparte"  at  the  top,  "Luigi 
van  Beethoven"  at  the  bottom,  a  blank  space  between;  how  when  he  told 
Beethoven  a  few  weeks  later  that  the  "First  Consul"  had  proclaimed 
himself  Emperor,  the  composer  flew  into  a  rage,  and  tore  the  title 
page  in  two.  Schindler  confirms  this  tale,  having  heard  it  from  Count 
Moritz  Lichnowsky.  The  manuscript  copy  (not  in  Beethoven's  script, 
but  freely  marked  by  him)  which  has  come  down  to  posterity  ana 
which  is  now  at  the  Library  of  the  Gesellshaft  der  Musikfreunde  in 
Vienna,  has  a  different  title  page.  It  reads:  "Sinfonia  Grande  —  Intitu- 
lata  Bonaparte  —  804  in  August  —  del  Sigr.  Louis  van  Beethoven  — 
Sinfonia  3,  Op.  55."  The  words  "Intitulata  Bonaparte"  have  been 
blotted  out,  but  can  still  be  traced.  Under  his  name  in  lead  pencil, 


ences,  when  he  affixed  to  the  published,  parts  (and  later  to  the  score)  of  the  "Eroica": 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a 
concerto.  If  it  oe  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer  purposed  in  his  own  mind  to  attain." 
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now  barely  discernible,  Beethoven  has  written:  "Geschrieben  auf  Bona- 
parte/' Beethoven  wrote  to  Breitkopf  and  Hartel,  August  26,  1804, 
offering  them  "a  new  grand  symphony,  really  entitled  Bonaparte,  and 
in  addition  to  the  usual  instruments  there  are  specially  three  obbligato 
horns.  I  believe  it  will  interest  the  musical  public.  I  should  like  you 
instead  of  printing  only  parts,  to  publish  it  in  score."*  The  symphony 
"written  on  Bonaparte"  was  finally  published  as  "Sinfonia  Eroica, 
composed  to  celebrate  the  memory  of  a  great  Man." 

Beethoven  could  not  have  had  a  very  explicit  idea  of  Napoleon 
when  he  composed  this  score.  The  music  is  as  far  from  literal  as  all 
that  he  wrote.  The  heroism  that  possesses  the  first  movement  is  the 
heroism  of  intrepidity  where  faith  and  strength  become  one,  a 
strength  which  exalts  and  purifies.  The  funeral  march,  filled  with 
hushed  mystery,  has  no  odor  of  mortality;  death  had  no  place  in 
Beethoven's  thoughts  as  artist.  The  spirit  which  gathers  and  rises  in 
the  middle  portion  sweeps  inaction  aside  and  becomes  a  life  assertion. 
The  shouting  triumph  of  the  variation  Finale  has  no  tramp  of  heavy, 
crushing  feet;  it  is  a  jubilant  exhortation  to  all  mankind,  a  foreshadow- 


*  Nevertheless  the  parts  only  Avere  published  in  1806.  The  printed  score  did  not  appear  until 
1820. 


100%  ALL-WOOL  FOR  FALL  AND  WINTER 

Wool  for  warmth,  long  service  and 
complete  protection  on  the  cold,  stormy 
days  that  lie  ahead.  It's  all-wool  you  want 
and   that's   just  what  we   have   plenty  of. 

Excellent  Sweaters  for  all  the  family — Cashmere 
and  Shetland  Shawls — Auto  Robes — Stockings 
and  Socks — Scarfs — Accessories — Fine  quality- 
Tweeds   for   warm,  comfortable  garments. 

Romanes  &  Paterson 

581  Boylston  Street  .  .  .  Boston  ...  In  Copley  Square 


Children's  Clothes 

...Ready  for  School  and  Parties 

MISS    WESTGATE 

141 A  Newbury  Street,  Boston 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  " converted'*  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.H.Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 
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ing  of  the  Finales  of  the  Fifth  or  Ninth  Symphonies.  The  heroism 
found  in  the  "Eroica"  runs  like  a  vein  through  Beethoven's  music, 
varying  in  intensity  but  never  in  kind.  It  is  a  heroism  suggestive 
of  the  noblest  aspirations  of  humanity,  which  it  liberates  and 
deifies.  It  illuminates  the  characters  of  Egmont  or  Leonore,  while 
transcending  and  surviving  them.  It  is  entirely  incongruous  as  applied 
to  the  vain  and  preening  Corsican  and  his  bloody  exploits.  Beethoven 
may  once  have  had  some  misty  idea  of  a  noble  liberator;  he  was  to 
have  an  increasingly  bitter  experience  of  the  misery  which  spread  in 
Napoleon's  wake. 

The  recorded  opinions  of  early  performances  have  been  many  times 
quoted  for  the  delight  of  succeeding  generations.  Among  several  pri- 
vate or  semi-private  performances  in  Vienna  in  the  year  1805  was  one 
in  January,  at  the  house  of  the  banker  Herr  von  Wurth.  A  reviewer 
was  present  and  wrote  of  it  in  the  Allgemeine  Musikalische  Zeitung. 
Whereas  he  called  the  First  Symphony  "a  glorious  art-creation"  with 
"an  extraordinary  wealth  of  lovely  ideas  treated  in  the  most  splen- 
did and  graceful  style,  with  coherence,  order  and  clearness  reigning 
throughout,"  the  new  symphony  was  "virtually  a  daring  wild  fantasia, 
of  inordinate  length  and  extreme  difficulty  of  execution."  The  writer 


oLsdvnson    Qy      zJlubbard 

(Established    1870) 

THE  ACKNOWLEDGED  LEADERS  IN  FINE 
FURS  IN  NEW  ENGLAND 

CLOTH    COATS  —  GOWNS- MILLINERY    AND    SPORTSWEAR 


NEW  ENGLAND 

CONSERVATORY 

OF  MUSIC 

QUINCY  PORTER,  Director 
* 

OPERA  LECTURE  COURSE 

Illustrated  at  the  Piano 

Boris  Goldovsky,  supervisor  of  the  new 
Opera  School,  will  discuss  the  history 
of  operatic  traditions  in  a  course  of  25 
lectures,  Thursday  afternoons  at  5  o'clock, 
beginning  October  15th.  Each  lecture 
will  be  devoted  to  one  opera,  with  many 
interesting  observations  derived  from 
his  wide  experience  in  the  field  of  opera. 
The  public  may  apply  to  the  Registrar, 
290  Huntington   Avenue.  Boston,  Mass. 
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We  try  at  all  times 
to  carry  everything, 
listed  in  the  Victor 
and  Columbia  catalogs. 

When  some  particularly  wanted 
selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
make  interesting  suggestions  not 
only  among  the  "standard"  works, 
but  also  among  the  less  well-known 
treasures  of  recorded  music. 

THE  PHONOGRAPH  AND  RECORD  SHOP 
8  Mi!k  Street,  Boston,  Mass. 


found  passages  of  beauty  and  force,  "but,"  he  said,  "the  work  seems 
often  to  become  lost  in  utter  confusion."*  He  finally  condemned  the 
score  as  "odd  and  harsh,"  and  expressed  his  preference  for  a  symphony 
by  Eberl  in  the  same  key.  It  was  at  the  first  public  performance,  on 
April  7,  that  Beethoven,  conducting,  found  himself  at  odds  with  the 
orchestra  in  the  vigorous,  syncopated  chords  of  the  first  movement,  and 
had  to  begin  again.  Ries  tells  how,  at  a  first  rehearsal,  "which  was  hor- 
rible," he  thought  the  horn  had  made  a  false  entrance  in  the  famous 
passage  where  the  composer,  indulging  an  "evil  whim"  ("bose 
Laune")  introduces  the  principal  theme  in  the  original  key  against 
the  dominant  B-flat  —  A-flat  of  the  strings.  "I  stood  beside  Beethoven, 
and  thinking  that  a  blunder  had  been  made,  I  said:  'Can't  the  damned 
hornist  count?  —  it  sounds  infamously  false!'  I  think  I  came  pretty 
close  to  receiving  a  box  on  the  ear.  Beethoven  did  not  forgive  the  slip 
for  a  long  time." 
Schindler  tells  us  that  the  Symphony  was  officially  considered  at 


*  Instead  of  the  word    "work"   he  might  have  substituted    "critic." 


COCKTAIL  LOUNGE  -  ad**, 

Liquors,  and  Relaxation  at  the  Convenient 

HOTEL  GARDNER 

MASS.  AVE.  AT  NORWAY  ST.,  BOSTON 
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Supper,  Dinner, 
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Banquet  Rooms 
for  Large  and 


GARDNER  GRILL      Small  Parties    Ph^ComJIlO 


Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

Jumdm  ow/rrmL  (oompcwu 

SIXTY     FRANKLIN      STREET        /  CJ 
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the  Prague  Konservatorium  a  "dangerously  immoral  composition" 
("sittenverderbendes  Werk"),  but  the  Prague  public  took  the  "Eroica" 
to  its  heart  nevertheless.  The  symphony  found  its  way  to  the  Gewand 
haus  concerts  at  Leipzig  on  January  29,  1807,  when  the  printed  pro- 
gramme attempted  to  enlighten  the  public  in  this  fashion:  "Grand 
heroic  symphony  composed  by  Beethoven,  and  performed  for  the  first 
time  in  Leipzig.  (1)  A  fiery  and  splendid  Allegro;  (2)  a  sublime,  solemn 
Funeral  March;  (3)  an  impetuous  Scherzando;  (4)  a  grand  Finale  in 
the  strict  style."  The  symphony  apparently  lived  up  to  its  adjectives 
in  the  opinion  of  the  Leipzigers  —  it  was  repeated  twice  witnin  ten 
months.  First  performed  in  England,  February  21,  1814,  the  Symphony, 
on  each  reappearance,  was  greeted  with  acerbities  for  some  years.  A 
choice  one,  dated  1827,  is  quoted  by  Sir  George  Grove:  "The  Sym- 
phony ought  to  have  ended  with  the  March,  the  impression  of  which 
was  entirely  obliterated  by  the  ill-suited  Minuet  which  follows."  Grove 
also  tells  how  Habeneck  succeeded,  about  1825,  m  introducing  the 
"Eroica"  to  a  skeptical  Paris.  "His  experiences  with  the  Second  Sym- 
phony had  warned  him  of  the  necessity  of  caution,  and  accordingly 
he  invited  the  principal  members  of  his  band  to  dinner,  and  'to  make 
a  little  music,'  on  St.  Cecilia's  Day.  The  'little  music'  consisted  of  the 
'Eroica'  and  Seventh  Symphonies,  which  seem  to  have  been  intro- 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston    , 

1942-43 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
at  4.45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1942-43  will  be  Professor 
Alfred  H.  Meyer  of  the  Boston  University  College  of  Music, 
co-operating  with  Richard  G.  Appel  of  the  Music  Department 
of  the  Boston  Public  Library  and  others,  including  the  com- 
posers when  available. 
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duced  to  these  gentlemen  on  that  day  ('the  better  the  day  the  better 
the  deed')  for  the  first  time;  and,  thanks  to  the  opportune  time  of  the 
ruse,  to  have  produced  a  favourable  effect  on  the  band.  'Under  these 
new  conditions  we  found/  says  one  of  the  orchestra,  'that  these  two 
Symphonies  contained  some  tolerable  passages,  and  that  notwithstand- 
ing length,  incoherence,  and  want  of  connection  they  were  not  unlikely 
to  be  effective.'  " 
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Aaron  Richmond 
announces  the 


PHILADELPHIA  OPERA  CO. 

"Swept  the  audience  right  off  its  feet"  Herald,  January  1 1 
"Their  ideal  of  youth,  beauty  and  a  good  show  is  going  to  make  operatic 
history,"  —  Globe 

BOSTON  OPERA  HOUSE  —  NOVEMBER  3  and  4 


OPERA 


In  understandable,  everyday  English 
Company   of  youthful   All-American   artists 
Convincing    acting  —  modern    stage    productions 

TUES.  EVE.  -  "MARRIAGE    OF   FIGARO"  -  Mozart 

WED.  EVE.  —  "THE  BAT,"  Gay  Waltz  comedy   (Fledermaus)  Johann  Strauss 

Orchestra,  $2.75  Orchestra  Circle,  $2.75,  $2.20,  $1.65 

1st  Balcony,  5  rows,  $2.20  —  Balance,  $1.65 

2nd  Balcony,  7  rows,  $1.10  —  Balance,  75  cents 

TICKETS  AND  MAIL  ORDERS:  208   Pierce  Building,  Copley   Square 

Tickets  at  Jordan  Hall,  10:30  to  5:30 

Also  at  Filene's  Ticket  Service 


SYMPHONY 


HALL 


TICKETS 


NOW 


RACHMANINOFF 

THIS  SUN.  AFT.  AT  330 

Only  Boston  Concert.  Chopin,  B-flat  minor  Sonata;  Bee- 
thoven, Op.  31,  No.  2;  Rachmaninoff,  £tude-Tableaux, 
Op.  39;  works  by  Bach  and  Liszt.  (Steinway) 

8-EVENT  CELEBRITY  SERIES  TICKETS 
at  215  Pierce  Building,  Copley  Square 

MISCH A    ELM  AN 

Sunday  After  noon,  November  lt  at  330 

POPULAR    PROGRAMME  -  POPULAR    PRICES 

1,000  seats  at  $1.10  and  $1.65  —  Balance,  $2.20,  $2.75 
Mendelssohn    Concerto;    Grieg    Sonata;    Bach    Chaconne; 
Tartini  G  minor  Sonata;  assorted  display  pieces 

(  Steinway ) 

DON    COSSACKS 

Sunday  Afternoon,  November  8,  at  330 

Serge   Jaroff,    Conductor 
New   Numbers  —  Old  Favorites 


JORDAN 
HALL 

TICKETS 
NOW 

I  0.30  to  5.30 

Tickets  daily 


MARY     BECKER 

Violin  Recital  —  Boston  Debut 
Wednesday   Evening,   October   28 

TRAPP     FAMILY 

2  Performances  Only 

Sum  Aft,  Nov,  15 — Tue,  Eve,  Nov,  17 
$1.10,  $1.65,  $2.20,  $2.75 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fourth  Programme 


FRIDAY  AFTERNOON,   October  30,  at  2:30   o'clock 

SATURDAY  EVENING,  October  31,  at  8:15  o'clock 


Miaskovsky Symphony  No.  21,  Op.  51 

(In  one  movement) 

Debussy "Iberia"    ("Images"  for  Orchestra  No.  2) 

I.     Par  les  rues  et  par  les  chemins    (In  the  streets  and  byways) 
II.     Les  parfums  de  la  nuit    (The  fragrance  of  the  night) 
III.     Le  matin  dun  jour  de  fete    (The  morning  of  a  festival  day) 

INTERMISSION 

Sibelius Symphony  No.  2  in  D  major,  Op.  43 

I.  Allegretto 

II.  Tempo  andante,  ma  rubato 

III.  Vivacissimo;   Lento  e  suave 

IV.  Finale:  Allegro  moderato 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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SYMPHONY  HALL,  BOSTON 

^Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Monday  Evening,   October   26,  at    8:15 
Tuesday  Afternoon,   October  27,  at  3 

First  Concerts  of  this  Series 

Programme 

Haydn Symphony  in  G  major,  No.  88   (B.  &  H.  No.  13) 

Shostakovitch Symphony  No.  7,  Op.  60 


Tickets  at  Box  Office 


FC^ICTORY 

MM  buy 

N^Mffl       UNITED 
JHffJ       SAVINGS 

MJ  ||t«k/bon  d  s 
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ADVERTISE 


This  publication  offers  you  a  medium  pro- 
ductive of  good  results,  placing  YOUR 
products  before  thousands  of  eyes  each  week 

Call  Advertising  Manager 

Symphony  Hall,  Com.  1492 


MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

In   New  York  fortnightly 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 

TEACHER     OF     SINGING 

Studio,  33  NEWBURY  STREET,  BOSTON  £*£.  rSfSWeU^0™ 

The  Stuart   School,   Boston 

Telephones:    Eenmore   8258,    Aspinwall   7190  Th9    Curry    School,    Boston 

Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist         —         Teacher         —         Coach 

Faculty-member,    Boston    University   College    of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50   Charlesgate   East  Ken.    3030 
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With  no  reservoir  of  unrestricted  money  on  which  to  draw 
in  times  of  emergency,  the  Boston  Symphony  Orchestra  must 
greatly  widen  its  base  of  support  in  two  ways : 

1.  Increases  in  the  gifts  from  its  present  supporters — 
More  "old  friends"  are  needed  who  will  make  the 
measure  of  what  they  can  give  this  year  —  not 
what  they  have  given  before,  but  how  much  they 
can  give  to  meet  this  year's  emergency. 

2.  Addition  of  new  contributors  — 

Many  more  friends  are  needed  to  give  $5,  $10,  $25, 
$50,  $100. 

To  date  1,434  Friends  have  subscribed  $63,938. 

Still  needed  to  guarantee  the  current  season:  $119,054. 

In  compliance  with  the  vote  passed  at  the  Friends'  meet- 
ing at  Symphony  Hall,  on  October  13,  1942,  thus  far  the  fol- 
lowing have  accepted  appointment  as  members  of  the  Finance 
Committee  of  the  Friends  of  the  Orchestra : 

Mr.  Jerome  D.  Greene,  Chairman 

Mr.  Charles  H.  Watkins,  Executive   Vice-Chairman 

Mr.  Charles  Sumner  Bird  Mrs.  Henry  P.  King 

Mr.  Roger  W.  Converse  Dr.  LeRoy  M.  S.  Miner 

Dr.  Robert  L.  De  Normandie  Mr.  Hugh  Nawn 

Hon   Alvan  T   Fuller  Mrs<  William  Stanley  Parker 

Mr.  Seth  T.  Gano 

Mr.  George  C.  Greener 

Mrs.  S.  Eliot  Guild,  Jr. 

Mrs.  Ralph  Hornblower  Mr-  Edward  A.  Taft 

Mr..  James  C.  Howe  Mr.  John  A.  Tuckerman 

Mr.  Carl  T.  Keller  Mr.  Roger  Wolcott 


Mrs.. Francis  P.  Sears 
Mr.  Alan  Steinert 


Annual  Friends'  Meeting,  November  10 


Boston  Symphony  Orchestra,  Inc. 

ENDOWMENT  FUND 
August  si,  194.2 

Endowment  Fund  assets: 

Cash  in  banks    $     3,364.35 

Investments  (approximate  market  value 

#340,172.50)     394,626.52 

Land    and   building  —  Symphony   Hall 

equity— (net  book  value)    321,330.31       719,321.18 

The  Adele  Wentworth  Jones  Fund  assets: 

Cash  in  banks   $       898.03 

Investments  (approximate  market  value 

$11,201.30)     11,392.82        12,290.85 

Total  Assets    #731,612.03 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 
for  the  year  1942-43  and  I  pledge  the  sum  of  $.  .  .  . 


for  the  current  support  of  the  Orchestra,  covered  by  cheque 
herewith  or  payable  on 

Name 

Address 
Cheques  are  payable  to  Boston  Symphony  Orchestra 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    lllC. 


The  TRUSTEES  of  the 
BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
f.                 DEVERGIE,  J. 
LUKATSKY,  J. 

polatschek,  v. 
valerio,  m. 
cardillo,  p. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  VV. 
MACDONALD,  w, 

singer,  J. 

KEANEY,  P. 

singer,  j. 
lannoye,  m. 
shapiro,  h. 
gebhardt,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  r. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  l. 
ARCIERI,  E. 
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SYMPHONIANA 

Frederick  Stock 

Instruments  for  the  Armed  Forces 

Exhibit 

Next    Week's    Programme 

FREDERICK  STOCK 

(November  11,  1872  -  October  20,  1942) 

(Reprinted   from   the   Chicago    Tribune, 

October  22,  1942) 

Theodore  Thomas  found  in  Chicago  a 
latent  interest  in  music,  established  an 
orchestra,  and  created  an  audience. 
Frederick  Stock  built  on  this  founda- 
tion. He  formed  and  educated  this 
community's  musical  taste.  Chicago  is 
musically  mature  largely  because  he 
made    it    so. 

Dr.  Stock  avoided  all  the  nonsense 
which  has  become  associated  with  the 
word  temperament,  but  he  was,  neverthe- 
less, a  man  —  and  a  great  man  —  of  the 
theater,  a  showman  in  the  best  sense 
of  the  word.  Without  extravagant 
gesticulation,  without  emotional  excess 
in  his  interpretation,  and  without  play- 
ing to  the  gallery,  he  yet  created  a 
sense  in  his  audience  of  the  importance 
of  what  he  was  doing.  He  knew  that  the 
music  carried  its  own  emotional  and 
esthetic  content,  and  he  did  everything 
in  his  power  to  enable  the  music  to 
speak  for  itself,  free  of  the  distractions 
which  lesser  musicians  and  lesser  men 
introduce  to  gratify  their  little  egos 
and  captivate  their  audiences.  Thanks 
largely  to  him  and  his  influence, 
Chicago's  taste  is  sound. 

Dr.  Stock  came  to  Chicago  in  its 
period  of  greatest  virility.  He  was  drawn 
to  it  irresistibly.  He  found  its  atmos- 
phere     fresh      and      invigorating.      He 


Oxford  Beret 

IS  A  DARFORD 

Your  ultimate  headline  for 
tweeds  and  suits  is  one  of  our 
Darfords  with  an  exclusive 
air.  All  our  Darfords  are 
made  by  one  of  the  best 
known  men's  hatters  in  the 
world  and  are  subtly  tailored 
in  the  enviable  British  man- 
ner. One  of  the  softer  ver- 
sions is  the  Oxford  beret  pho- 
tographed, $8.95.  Millinery 
Salon,  sixth  floor. 


R.  H.  STEARNS  CO. 


BOSTON 
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Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


brought  it  what  it  greatly  needed  —  a 
sense  of  measure  and  balance.  Both  he 
and  the  community  were  enriched  by 
his   leadership. 

It  was  Dr.  Stock's  great  good  fortune 
that  he  continued  to  grow  in  power 
throughout  his  career.  He  was  always  a 
great  technician,  always  a  forceful  and 
a  graceful  conductor,  with  a  prodigious 
memory.  The  years  enriched  him  as  an 
interpreter.  There  can  be  little  doubt 
that  his  last  season  was  of  all  his  most 
triumphant. 

Frederick  Stock  is  destined  to  be- 
come a  legend.  All  the  materials  are 
there,  his  kindliness,  his  biting  wit,  his 
devotion    to    children,    and  —  above    all 

his  towering  musicianship.  We  who 
knew  him  can  testify  that  the  legend  ;s 
true  to  the  man. 

*   *   * 

INSTRUMENTS  FOR  THE  ARMED 
FORCES 
An   urgent   request   comes   for  instru- 
ments   for    men    in    the    services.    The 
following   instruments   are   needed: 

1  oboe 

1  flute 

2  mellophones 

1  cello 

2  violins 

1  accordion 

1  soprano  saxophone 

1  valve  trombone 

Although  any  type  of  musical  in- 
strument will  be  appreciated.  Share  your 
pleasure  in  music  with  the  armed  forces 
—  if  you  have  any  instrument  to  give, 
send  it  to 

The  Citizens  Committee  for  the 
Army  &  Navy,  Inc.,  13  Commonwealth 
Avenue,   Boston    (Commonweath  6810). 
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EXHIBIT 
In  the  First  Balcony  Gallery  are  to 
be  seen  paintings  by  Elizabeth  Bartlett, 
Boston  artist.  A  graduate  of  the  Massa- 
chusetts School  of  Art,  she  has  taught 
and  supervised  the  teaching  of  art  in 
public  schools;  at  present  she  is  as- 
sistant to  the  Director  of  Art  in  the 
Boston  Public  Schools.  She  studied  por- 
trait painting  at  the  British  Academy 
in  Rome  and  at  L'Ecole  Moderne  in 
Paris. 


NEXT  WEEK'S  PROGRAMME 
The  programme  for  the  Symphony  con- 
certs of  next  Friday  and  Saturday  will 
be  notable  in  the  revival  of  the  First 
Symphony  of  Mahler,  unheard  here 
since  1936,  and  the  first  appearance  at 
these  concerts  of  Kerstin  Thorborg,  the 
famous    contralto. 

Miss  Thorborg  is  a  native  of  Sweden. 
She  began  her  career  in  the  Stockholm 
Royal  Opera  and  subsequently  appeared 
in  the  principal  opera  houses  of  Europe, 
being  a  member  of  the  Vienna  State 
Opera  1934-1938.  She  came  to  this 
country  in  1936,  making  her  debut  as 
Fricka  with  the  Metropolitan  Opera 
Company  in  December  of  that  year. 
Her  characterizations  of  Octavian  in 
Strauss's  "Der  Rosenkavalier"  Cly- 
temnestra  in  "Electra,"  and  Orpheus  in 
Gluck's  opera  (the  latter  revived  last 
season  and  likewise  performed  in  Bos- 
ton)   have    been    notable    achievements. 


Budget 
if  you  wish 


Choice  Northern 
Muskrat  Backs 

Beautifully  worked  peltries, 
carefully  selected,  and  all  of 
the  deeply  furred  beauty 
Northern  skins  are  noted  for! 
Only  the  backs  have  been  used 
in  this  outstanding  group  of 
muskrat  coats  .  .  either  mink  or 
sable  blended  by  Hollander. 
Second  Floor. 

$238 

Chandler's 
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On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian,'7 will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


(^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fourth  Programme 


FRIDAY  AFTERNOON,   October  30,  at  2:30  o'clock 

SATURDAY  EVENING,  October  31,  at  8:15  o'clock 


Miaskovsky Symphony  No.  21,  Op.  51 

(In  one  movement) 

(First  concert  performance  in   the   United  States) 


Debussy.  .  .  . ."Iberia"    ("Images"  for  Orchestra  No.  2) 

I.     Par  les  rues  et  par  les  chemins    (In  the  streets  and  byways) 
II.   C  Les  paifums  de  la  nuit    (The  fragrance  of  the  night) 
III.    (  Le  matin  drun  jour  de  fete    (The  morning  of  a  festival  day) 

INTERMISSION 

Sibelius Symphony  No.  2  in  D  major,  Op.  43 

I.     Allegretto 
II.     Tempo  andante,  ma  rubato 

III.  \  Vivacissimo;  Lento  e  suave 

IV.  \  Finale:  Allegro  moderato 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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SIXTH  FLOOR- STORE  FOR  MEN 

Here  you  may  make  your  selections  in  strictly  mascu- 
line, club-like  surroundings,  uninterrupted  by  our  other 
customers.  Hundreds  of  officers  have  already  dele- 
gated to  us  the  responsibility  of  outfitting  them  with 
their  correct  uniforms  and  accessories.  Their  complete 
approval  of  our  workmanship  and  service  is  your 
guarantee  of  satisfaction. 

Jordan   Marsh    Company    Has  Been   Licensed    by   the 
War  Department  to  Sell  Regulation  Officers'  Uniforms 
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UNIFORMS  AND  ACCESSORIES— SIXTH  FLOOR— STORE  FOR  MEN 


SYMPHONY  NO.  21,  Op.  51 

By  Nikolai  Iacovievitch  Miaskovsky 

Born  at  Novogeorgievsk,  Russia,  April   20,    1881 

Miaskovsky  has  at  this  time  written  twenty-three  symphonies.  The  Twenty-first, 
which  is  here  having  its  first  concert  performances  in  this  country,  was  first  per- 
formed at  Moscow,  November  16,  1940,  by  the  Moscow  Philharmonic  Society 
under  the  direction  of  Alexander  Gauk.  It  was  broadcast  by  the  Columbia  Broad- 
casting System,  August  23,   1942. 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  three  trumpets, 
three  horns,  three  trombones  and  tuba,  timpani  and  strings.  It  was  published  in 
Moscow  in   1941. 

The  Symphony  is  in  a  single  movement,  in  alternating  sections 
bound  by  thematic  recurrence  in  fresh  development,  and  inte- 
grated by  the  lyric  character  of  the  whole  and  by  certain  similarities 
of  melodic  line.  The  tempo  marks  will  show  the  general  scheme: 

Andante  sostenuto  —  Allegro   non    troppo,   ma    con    impeto  —  Poco 
meno  mosso  (Quasi  Andante)  —Allegro  I  —  Piii  vivo  e  poco  agitato  — 
Poco  meno  mosso    (Quasi  Andante)  —  Allegro  I  —  Poco  meno  moss>) 
(Quasi  Andante)  —  Lento. 

It  will  be  seen  that  between  the  slow  opening  and  closing  sections 
are  three  Allegro  sections  and,  following  each,  a  Quasi  Andante  sec- 


Just  Issued 

THE   SOUL  OF  AMERICA 

for  mixed  chorus 

bu 

T.  CARL  WHITMER 

Words    from   "Leaves   of    Grass"   by    Wait    Whitman 

A  stirring  number 

-  timely,   modern,   inspirational 

not  too  difficult, 

with  brilliant  ending. 

Unaccompanied,  or 

with  accompaniment  for  piano. 

organ,  piano  and 

organ,   or   orchestra. 

- 

Pbice,  35  Cents 

THE  ARTHUR 

P.  SCHMIDT  CO.,  120 

Boylston  Street 
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tion,  an  Agitato  intervening  after  the  second  Allegro.  The  symphony 
opens  with  an  expressive  clarinet  solo  in  F-sharp  minor,  unaccom- 
panied. From  this  there  emerges  a  fugato  in  the  strings;  the  thematic 
development  becomes  simultaneous,  reaches  a  climax  for  the  full 
orchestra,  and  falls  away  to  a  dark  chord  in  the  horns  and  basses.  The 
Allegro  section  is  then  introduced,  the  violins  first  propounding  the 
theme.  Again  the  full  orchestra  gives  it  body.  The  Quasi  Andante 
follows  with  a  subtle  and  expressive  theme,  again  first  made  known 
by  the  strings  and  intensified  by  a  fuller  orchestration.  This  subsides 
to  a  bucolic  call  from  the  oboes  and  English  horn  and  brings  back 
the  first  Allegro,  which,  in  turn,  introduces  an  agitated  section  in  6-8 
rhythm,  an  episode  not  without  some  suggestion  of  a  Scherzo.  This 
broadens  to  a  return  of  the  Quasi  Andante,  which  is  further  developed 
and  brings  back  the  Allegro  for  the  third  occurrence.  Once  more  the 
Quasi  Andante  returns,  now  reaching  its  fullest  expression.  The  Lento 
brings  the  short  Symphony  to  a  musing  close  in  reminiscence  of  its 
introduction. 

Miaskovsky  was  born  and  lived  until  his  seventh  year  in  the  fortress 
of  Novogeorgievsk,  near  Warsaw,  whence  his  family  removed  to  Oren- 
burg and  from  there  to  Kazan.  His  earliest  musical  training  seems  to 
have  been  anything  but  systematic.  He  attended  the  cadet  school  in 
Nizhny-Novgorod  and  later  in  St.  Petersburg.  Graduating  in  1899,  ne 
prepared  for  a  military  career  in  the  Engineers'  School.  He  had  mean- 
while continued  with  individual  musical  instruction.  Gliere  put  him 
through  a  course  in  harmony  in  six  months. 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System      Member  Federal  Deposit  Insurance  Corp. 
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CONQUEROR 

Your  child  stands  at  the  threshold  of  life.  But  the 
world  is  at  war!  How  can  you  keep  his  spirit  free? 


Your  son  will  need  all  the  cultural  and  spiritual  aid  you  can  give 
him,  in  these  war  years.  The  sensitive  child  can  easily  be  sub- 
merged by  the  force  of  great  mass  movements  and  controls. 

Teach  your  children  to  know  and  love  good  music !  For  genera- 
tions, the  Steinway  has  been  the  good  companion  of  American 
youth.  It  is  a  source  of  inspiration.  It  develops  personality,  and 
builds  an  individual,,  a  conqueror  of  tomorrow. 

The  skilled  hands  of  Steinway  craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces.  But  for  a  short  time  longer  you 
can  still  purchase  a  new  Steinway. 

STEINWAY       THE  INSTRUMENT  OF  THE  IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT&SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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Miaskovsky  went  to  St.  Petersburg  in  1904,  then  twenty-three  years 
of  age,  and  continued  his  studies  in  harmony  and  counterpoint  with 
Kryzhanovsky.  His  first  attempts  at  composition  were  settings  of  songs 
by  Russian  poets.  At  length  entering  the  St.  Petersburg  Conservatory, 
he  attended  the  classes  of  Liadov  in  counterpoint  and  Rimsky- 
Korsakov  in  orchestration.  He  received  a  scholarship  in  1904  on  the 
strength  of  his  first  symphony,  and  graduated  in  1911.  Serge  Prokofieff, 
Lazare  Saminsky,  and  Boris  Asafieff  were  his  classmates. 

He  fought  in  the  first  World  War,  and  after  the  October  Revolution 
settled  in  Moscow,  becoming  a  professor  at  the  Conservatory  there  in 
1921.  Moscow  lias  since  been  his  home. 

To  the  symphonies  there,  should  be  added  two  Symphonic  Poems, 
a  Serenade,  two  Sinfoniettas,  an  Orchestral  Concerto,  and  a  Violin 
Concerto.  He  has  composed  string  quartets,  solo  and  duo  sonatas, 
various  piano  pieces  and  a  number  of  songs. 

Miaskovsky  has  been  represented  so  far  at  these  concerts  only  by  his 
Eighth  Symphony  (performed  November  30,  1928),  and  by  his 
Sinfonietta  for  String  Orchestra,  Op.  32,  No.  2  (performed  January 
25,  1935).  Among  the  orchestras  of  this  country  that  of  Chicago  shows 
the  fullest  representation  of  his  music.  The  following  of  his  sym- 
phonies have  been  performed  there:  Nos.  5,  6,  7,  8,  10,  12,  13,  and  15. 
His  "Symphonie  Fantasie"  was  composed  for  the  Chicago  Orchestra's 
fiftieth  anniversary. 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day  Beds     -      Gilt  Mirrors     -      Lamps  and  Shades     -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table  — each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURTRIGHT     HOUSE 

71     NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881-8882 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or   failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  oui 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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THE   MAN   OF  TWENTY-THREE   SYMPHONIES 
By  Nicolas  Slonimsky 


Nikolai  Miaskovsky  is  the  only  contemporary  composer  who  writes 
symphonies  in  such  numbers  that  comparison  with  the  prolific 
eighteenth-century  composers  is  in  order.  Ever  since  Beethoven,  nine 
has  been  considered  the  limit  of  numerical  achievement  in  writing 
symphonies.  It  is  said  that  prolific  romantic  composers  such  as 
Bruckner  and  Mahler  had  a  superstitious  feeling  about  exceeding  the 
number  nine  and  felt  that  the  composition  of  a  tenth  symphony 
would  be  interrupted  by  death.  Miaskovsky,  living  in  a  country  where 
superstition  is  not  in  vogue,  has  gone  merrily  along,  and  refused  to 
interrupt  his  symphonic  production  even  when  Hitler's  hordes  menaced 
Moscow.  The  latest  symphony  reported  to  date  is  No.  23. 

Every  one  of  Miaskovsky's  symphonies  has  a  programme,  whether 
implied  or  expressed.  His  symphonic  output  may  be  subdivided  into 
four  periods,  from  the  first  to  the  sixth  symphony,  from  the  seventh 
to  the  twelveth,  from  the  thirteenth  to  the  eighteenth,  and  from  the 
nineteenth  to  the  twenty-third.  The  first  period  from  the  First  to  the 
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Sixth  Symphony  is  typical  of  his  pre-revolutionary  moods,  introspec- 
tive and  at  the  same  time  mystical. *  The  Sixth  Symphony  is  the 
culminating  point  of  these  individualistic  moods,  although  it  was 
conceived  in  1922  when  Miaskovsky  began  to  revise  his  intellectual 
outlook  in  the  direction  of  a  more  realistic  scheme  of  composition. 
In  his  extraordinarily  frank  "Autobiographical  Notes,"  published 
in  the  June  1936  issue  of  Sovietskaya  Musika,  he  writes  concerning  this 
period: 

"Despite  my  instinctively  correct  ideological  direction,  the  absence 
of  a  theoretically  confirmed  intellectual  outlook  produced  in  me  a 
neurotic  and  sacrificial  conception  of  the  revolution  and  the  then 
raging  civil  war;  this  state  of  mind  naturally  found  its  reflection  in 
the  first  sketches  of  the  Sixth  Symphony  which  I  conceived  about 
that  time.  The  first  impulse  was  given  to  me  by  the  singing  of  the 
French  revolutionary  songs  'Ca  ira  and  'Carmagnole'  by  a  French 
artist  who  sang  them  exactly  as  they  do  in  the  workers'  districts  of 
Paris.  I  made  notes  of  his  version,  which  was  different  from  the 
printed  versions,  and  I  was  particularly  impressed  by  the  rhythmic 
energy  of  'Carmagnole.'  When  in  1922  I  started  my  Sixth  Symphony, 


*Quoted  in  part  from  the  writer's  article  in  the   "American  Quarterly  on  the  Soviet  Union," 
April,    1938. 


WE   STILL  CARRY    THE   SAME 
DELIGHTFUL   BATH   OIL 

AND 

EXCELLENT   HAND   LOTION 


THE  CARRY-ON-SHOP 

fi5  CHARLES  STREET 
BOSTON.  MASS. 

TELEPHONE    CAPITOL    7219 


FOR    99     YEARS 

CUSTOM    SHIRTS    and    FURNISHINGS    for   MEN 

//£W/NS  &//OLL/S 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 


[  152] 


n 


:B|||p|||l 


It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than   a  continuing  investment  in  America  and  Victory. 

WTe 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
BACK  BAY  BRANCH  :  99  NEWBURY   STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 


1  153] 


these  themes  naturally  found  their  place  in  the  music.  The  con- 
fused state  of  my  world  outlook  at  that  time  had  inevitably  resulted 
in  a  conception  of  the  Sixth  Symphony  which  sounds  strange  to  me 
nowadays,  with  the  motives  of  a  'victim,'  'the  parting  of  the  soul 
and  body/  and  a  short  apotheosis  symbolizing,  'beatific  life'  at  the 
end;  but  the  creative  ardor  I  then  felt  makes  this  work  dear  to  me 
even  now.  Apparently,  it  still  has  a  power  to  move  the  listener,  as  far 
as  I  can  judge  from  performances  here  and  frequent  hearings  abroad, 
especially  in  America." 

Miaskovsky's  second  symphonic  period,  from  the  Seventh  to  the 
Twelfth  Symphony,  symbolizes  a  path  from  the  "subjective"  to  the 
"objective,"  from  the  individual  to  the  collective.  Without  trying 
to  be  literal  in  programmatic  descriptions  of  the  life  in  the  Soviet 
Union  of  that  period,  he  nevertheless  went  for  inspiration  to  the 
fields  and  factories  of  the  country.  Between  symphonies  he  tried  his 
hand  at  mass  songs,  among  which  the  "Wings  of  the  Soviets"  and  the 
"Lenin  Song"  are  the  more  successful.  In  the  autumn  of  1931,  he  con- 
ceived the  plan  of  the  Twelfth  Symphony,  known  also  as  the  "Col- 
lective Farm  Symphony,"  although  this  subtitle  is  not  used  by 
Miaskovsky  himself.  The  inception  of  this  symphony  coincided  with 
the  first  plans  for  collectivization  of  agriculture,  an  idea  which 
appealed  to  Miaskovsky  as  having  definitely  symphonic  possibilities. 
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The  three  movements  of  the  symphony  symbolize  three  stages  of 
collectivization:  the  old  order,  the  struggle  for  the  new  plan,  and  the 
accomplishment  of  the  plan. 

The  third  period  of  Miaskovsky's  symphonic  cycle,  from  the  Thir- 
teenth to  the  Eighteenth  Symphony,  represents  a  synthesis  of  sub- 
jective moods  and  the  objective  realistic  ideas.  Miaskovsky  himself 
considers  his  Thirteenth  Symphony  a  highly  pessimistic  work.  "This 
Symphony,"  he  states,  "was  the  result  of  an  insuperable  urge  to  find 
an  outlet  for  the  accumulated  subjective  moods,"  which,  he  bitterly 
adds,  "have  always  been  in  my  make-up,  and  are  ineradicable  at  my 
age." 

In  the  following  Fourteenth  Symphony,  Miaskovsky  succeeded  in 
creating  a  dynamic  and  stimulating  work.  The  Fifteenth  Symphony 
is  lyrical,  but  its  lyricism  is  not  somber,  and  its  directional  impulse 
is  optimistic.  Still  nearer  to  the  contemporary  ideals  are  the  Sixteenth 
and  Seventeenth  Symphonies.  Finally,  the  Eighteenth  Symphony  is  a 
joyful  symphonic  postscript,  a  summing  up  of  materials  stored  up  at 
an  earlier  date,  with  themes  and  melodies  of  a  general  Russian  type, 
in  mass-song  style. 

Having  composed  eighteen  symphonies,  Miaskovsky  was  still  search- 
ing for  a  musical  language  which  would  completely  satisfy  him.  He 
writes  in  his  "Autobiographical  Notes": 

"The  language  of  these  symphonies  is  not  the  language  that  I 
should  like  to  use  in  order  to  be  a  creator  consonant  with  our  times. 
I  do  not  know  what  that  language  should  be,  and  I  have  no  recipe 
for  it.  Neither  the  utilization  of  our  folk  music  nor  the  inflections 
of  our  city  songs  in  their  pure  form  seem  to  be  the  determining  fac- 
tors of  a  musical  language  of  socialist  realism  in  instrumental  music, 
which  latter  differs  greatly  from  the  requirements  of  choral  and  other 
vocal  music." 

The  Nineteenth  Symphony  is  the  beginning  of  a  new  phase,  almost 
utilitarian  in  character.  Miaskovsky's  symphonic  writing  here  becomes 
more  compact,  more  directly  addressed  to  the  masses.  The  Nineteenth 
Symphony  is  written  for  the  military  band,  and  its  composition  was 
prompted  by  the  arrangement  which  the  Moscow  conductor  Petrov 
made  of  Miaskovsky's  Eighteenth  Symphony.  Miaskovsky  liked  the 
idea  and  accepted  Petrov's  suggestion  to  write  a  new  Symphony 
scored  specially  for  the  band.  Miaskovsky  described  the  Nineteenth 
Symphony  in  Sovietskovo  Iskusslvo  of  February  14,  1939,  on  the  eve 
of  its  first  performance  by  Petrov's  ensemble  over  the  radio  station 
Comintern:  "My  Nineteenth  Symphony  is  in  four  movements,  and  is 
written  according  to  all  the  requirements  of  a  symphonic  composition. 
But  the  special  character  of  the  medium  brought  about  alterations  in 
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my  musical  language  in  the  direction  of  greater  clarity  and  flexibility. 
The  first  movement  of  the  Symphony  is  built  on  the  juxtaposition 
of  solemn  themes  on  one  hand,  and  dancing,  folk-like  motives  on  the 
other.  The  second  movement  is  a  symphonized  waltz.  The  third  is 
meditative  and  lyrical,  and  the  fourth  movement  is  in  precipitous 
motion.  If  my  new  work  results  in  heightening  the  interest  for  serious 
music  in  the  broad  masses  of  warriors  of  our  valiant  Red  Army,  and 
if,  at  the  same  time,  the  Symphony  will  prove  useful  in  building  up 
Soviet  military  bands,  I  feel  that  my  task  has  been  largely  successful." 
The  Twentieth  Symphony  did  not  produce  a  noticeable  stir  in  the 
Moscow  music  world.  But  the  Twenty-first  Symphony  performed  on 
November  16,  1940,  when  the  war  clouds  were  already  gathering  in 
Russia,  made  a  profound  impression.  The  Moscow  musicologist,  Greg- 
ory Schneerson,  wrote  to  the  author  of  these  lines:  "The  success  was 
enormous.  Miaskovsky  was  called  to  the  stage  three  times.  There  were 
shouts,  bis,  demands  for  a  repetition,  a  rare  case  in  the  symphonic 
annals."  In  the  programme  note  for  the  Moscow  premiere,  Schneerson 
characterizes  Miaskovsky's  Symphony  No.  21  as  "one  of  his  most  noble 
works."  He  continues:  "The  great  quality  of  this  composition  lies  in 
the  combination  of  impressive  beauty  of  conception  with  a  plasticity 
of  musical  images,  profundity  of  content,  perfection  of  form  and  in- 
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tegrity  of  structure.  This  Symphony,  permeated  with  philosphical  re- 
flection, feaves  an  ennobling  impression.  In  this  relatively  small  work, 
there  is  concentrated  an  enormous  life-asserting  force,  which  receives 
its  magnificent  expression  in  the  powerful  culmination  of  the  de- 
velopment section.  The  formal  structure  of  the  Symphony  is  dis- 
tinguished by  great  originality.  The  Symphony  is  in  one  movement, 
but  the  Introduction  acquires  here  a  separate  and  individual  station. 
Broadly  developed,  this  Introduction  contains  in  itself,  as  in  a  seed, 
the  entire  cycle  of  main  concepts  of  the  Symphony.  The  initial  theme, 
given  out  by  the  clarinet,  determines  the  mood.  This  is  the  funda- 
mental musical  thought,  from  which  grow  other  thematic  elements 
of  the  Symphony.  A  closely  related  theme  is  the  one  in  A  minor, 
active,  excited,  precipitous.  The  dynamic  propulsive  development  of 
this  subject  leads  to  the  second  theme  in  C  major,  folk-like,  broad, 
luminous  in  its  mood  and  color.  It  is  on  this  motive  that,  after  a 
tense  fugal  development  of  the  principal  subject,  is  built  the  festive 
and  triumphant  culmination.  The  recapitulation,  which  repeats  suc- 
cessively the  first  and  the  second  subject,  arrives  at  a  greatly  enhanced 
coda,  based  on  the  material  on  the  Introduction.  It  is  as  though  the 
composer  returns  to  the  initial  mood  of  lyric  reflection,  which  has 
now  acquired  a  deeply  transfigured  character." 
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The  Twenty-first  Symphony  re- 
ceived recognition  in  the  form  of 
the  Stalin  Prize  of  100,000  rubles, 
which  was  awarded  to  Miaskov- 
sky  on  March  15,  1941.  The  full 
score  was  published  by  the  State, 
as  have  been  the  preceding  sym- 
phonies of  Miaskovsky,  a  unique 
case  in  music-publishing  history! 
Then  the  war  came,  but  it  was 
not  loud  enough  to  drown  out 
Miaskovsky's  symphonic  produc- 
tion. Miaskovsky  describes  the  cir- 
cumstances of  the  composition  of 
the  Twenty-second  and  Twenty- 
third  symphonies  in  these  drama- 
tic lines: 

"When  the  war  began  I  was  in 
Moscow,  where  I  had  spent  a 
quarter-century  of  creative  work. 
I  lived  in  a  quiet  corner  of  Mos- 
cow, in  the  intellectual  quarter.  I 
remember  the  first  air  alarms. 
Buildings  and  ancient  memorials 
were  camouflaged,  anti-aircraft 
guns  set  up  on  roofs.  Then  the 
bombings  began,  and  they  did 
not  spare  our  quiet  street. 

"I    worked    intensely    in    those 

days,  even  in  bomb  shelters.  After 

completing  three   songs   and   two 

military  marches,  I  conceived  the 

idea   of   a   Symphonic   Ballad.   It 

was   finished   in   October,   during 

the    stern    days    of   the    Hitlerite 

offensive    against    Moscow.    The 

Symphony,     my     Twenty-second, 

consists  of  three  movements:   the 

first  tells  of  happy  life  and  work, 

. ..:.!'j     overshadowed   by   forebodings   of 

J     the  impending  storm;  the  second 

*"■*     depicts   violence   and   brutality  — 

£%      r  ».        I  wanted  to  convey  the  feeling  of 

yTY66\        the  unforgettable,  heroic  autumn 
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of  1941.  Judging  by  its  press  reviews,  the  Symphony  was  accepted  by 
the  public  just  as  I  conceived  it. 

"Late  autumn  found  me  in  Kabardino-Balkaria,  a  small  Caucasian 
republic  whose  people  has  a  wealth  of  wonderful  songs  and  dances. 
Here,  in  the  town  of  Nalchik.  I  wrote  another  symphony  in  three 
parts,  the  Twenty-third,  whose  theme  was  inspired  by  Kabardino- 
Balkarian  national  music. 

"Now  I  am  completing  a  string  quartet  in  three  movements,  dedi- 
cated to  the  memory  of  those  who  perished  for  my  country.  It  reflects 
one  thought:  the  blood  which  has  been  spilled  has  not  been  in  vain. 
We  have  saved  Moscow,  we  have  saved  the  country!  The  victory  will 
be  ours!" 
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"IBERIA,"  "IMAGES,"  for  Orchestra,  No.  2 
By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise),  France,  August  22.   1862:   died  at  Paris, 

March  25,  1918 


Debussy  completed  the  "Rondes  de  Printemps"  in  1909,  ''Iberia"  in  1910,  and 
"Gigues"  in  1912.  The  three  "Images"  as  published  bore  numbers  in  reverse  order. 

"Iberia"  was  first  performed  by  Gabriel  Pierne  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  had  its  first  performance  in  America,  January  3,  1911,  under 
Gustav  Mahler,  at  a  concert  of  the  New  York  Philharmonic  Society.  The  first 
performance  in  Boston  was  on  April  21,  1911,  by  the  Boston  Symphony  Orchestra. 
Max  Fiedler,  conductor.  More  recent  performances  at  these  concerts  have  been  on 
December  22,  1911;  April  3,  1914;  April  13,  1917;  October  25,  1918;  February  17, 
1922;  January  22,  1926;  October  7,  1927;  and  February  22,   1929. 

The  orchestration  requires  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets,  three  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  castanets,  military  drum,  cymbals, 
xylophone,  celesta,  bells,  two  harps  and  strings. 

Debussy  wrote  to  Durand,  his  publisher,  on  May  16,  1905,  of  his 
plan  to  compose  a  set  of  "Images"  (a  conveniently  non-commit- 
tal title)  for  two  pianos,  to  be  called  I.  "Gigues  Tristes,"  II.  "Iberia," 
III.  "Valses  (?)"  Before  long  the  project  had  become  an  orchestral 
one,  and  the  questioned  "Valses"  had  been  dropped.  The  two  orches- 
tral pieces  were  expected  for  the  summer  of  1906.  They  were  not  forth- 
coming. The  musician  who  could  once  linger  over  his  scores  at  will, 
rewriting,  refining,  repolishing,  while  the  world  cared  little,  was  now 
the  famous  composer  of  "Pelleas."  Publishers,  orchestras,  were  at  his 
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doorstep,  expectant,  insistent,  mentioning  dates.  Debussy  was  still  un- 
hurried, reluctant  to  give  to  his  publisher  a  score  which  might  still  be 
bettered.  He  wrote  to  Durand  in  August  of  1906:  "I  have  before  me 
three  different  endings  for  'Iberia' ;  shall  I  toss  a  coin  —  or  seek  a 
fourth?"  To  Durand,  July  17,  1907:  "Don't  hold  it  against  me  that  I 
am  behind;  I  am  working  like  a  laborer  —  and  making  some  progress, 
in  spite  of  terrible  and  tiring  setbacks!"  Two  months  later  he  promises 
that  "Iberia"  will  be  ready  as  soon  as  the  "Rondes  de  Printemps,"  the 
third  of  the  Images,  is  "right  and  as  I  wish  it."  By  Christmas  of  1908, 
the  first  full  draft  of  "Iberia7  was  completed,  but  the  composer  was 
by  that  time  involved  in  a  project  for  an  opera  on  Poe's  "Fall  of  the 
House  of  Usher,"  immediately  followed  by  another  operatic  project 
which,  like  the  first,  came  to  nothing:  "The  Devil  in  the  Belfry." 

The  movements  are  as  follows: 

I.  "Par  les  rues  et  par  les  chemins"   ("In  the  streets  and  byways").  Assez  anime 
(dans  un   rhythme  alerte   mais  precis). 

II.  "Les  parfums  de  la  nuit"   ("The  fragrant  night").  Lent  et    reveur. 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festal  day").  Dans  un 
rhythme  de  marche  lointaine,  alerte  et  joyeuse. 

There  was  a  considerable  expression  of  dissatisfaction  with  "Iberia" 
in  Paris,  when  it  was  first  heard.  "Half  the  house  applauded  furiously," 
reported  a  newspaper  correspondent,  "whereupon  hisses  and  cat  calls 
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came  from  the  other  half.  I  think  the  audience  was  about  equally 
divided."  There  was  also  much  critical  disfavor,  while  certain  indi- 
viduals pronounced  roundly  in  favor  of  "Iberia."  Since  time  has 
vindicated  the  piece,  two  of  these  early  champions,  not  without  sub- 
sequent achievement  of  their  own,  may  be  quoted  here  to  their 
credit.  They  are  Manuel  de  Falla  and  Maurice  Ravel. 

The  Spanish  composer  wrote  in  an  article  printed  in  the  Chesterian: 

''The  echoes  from  the  villages,  a  kind  of  sevillana  —  the  generic 
theme  of  the  work  —  which  seems  to  float  in  a  clear  atmosphere  of 
scintillating  light;  the  intoxicating  spell  of  Andalusian  nights,  the 
festive  gaiety  of  a  people  dancing  to  the  joyous  strains  of  a  banda  of 
guitars  and  bandurrias  ...  all  this  whirls  in  the  air,  approaches  and 
recedes,  and  our  imagination  is  continually  kept  awake  and  dazzled 
by  the  power  of  an  intensely  expressive  and  richly  varied  music.  .  .  ."* 

Ravel  took  up  an  indignant  pen  against  Gaston  Carraud,  who  had 
written:  "It  is  a  curious  phenomenon  that  today  M.  Debussy's  music 


*Falla  further  states  that  Debussy  thus  pointed  the  way  to  Albeniz  towards  the  use  of  the 
fundamental  elements  of  popular  music,  rather  than  folk-tunes  as  such.  Vallas  points  out 
that  the  first  part  of  Albeniz's  "Iberia"  suite  appeared  as  early  as  1906,  and  was  well 
known  to  Debussy,  who  delighted  in  it  and  often  played  it.  The  last  part  of  the  "Iberia" 
of  Albeniz  appeared  in  1909,  at  which  time  its  composer  probably  knew  nothing  of  Debussy's 
score.  Debussy  was  thus  evidently  indebted  to  Albeniz,  for  he  never  made  the  visit  to  Spain 
which  could  have  given  him  material  at  first  hand.  The  "realism"  which  many  have  found  in 
Debussy's  "Iberia"  was  not  of  this  sort. 
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is  a  reflection  of  that  of  his  imitators.  —  He  would  now  seem  to  be 
taking  back  out  of  the  hands  of  his  successors  his  own  processes  after 
they  have  degraded  them;  like  them,  too,  he  is  putting  more  brains 
than  emotion  into  his  music."  Ravel  himself  was  numbered  among 
those  imitators.  He  also  resented,  probably  for  less  personal  reasons, 
a  long  and  remorseless  indictment  of  "Iberia"  in  "Le  Temps"  by 
Pierre  Lalo  (both  critics  had  been  hot  champions  of  Debussy  in  the 
"Pelleas"  days).  Ravel  wrote  in  the  "Gahiers  d'aujourd'hui,"  February, 
1913:  "You  were  quite  well  able  to  understand,  you  who  yielded 
yourself  up  without  effort  to  the  vivid  charm  and  exquisite  freshness 
of  the  'Rondes  de  printemps';  you  who  were  moved  to  tears  by  that 
dazzling  'Iberia'  and  its  intensely  disturbing  'Parfums  de  la  unit/  by 
all  this  novel,  delicate,  harmonic  beauty,  this  profound  musical  sensi- 
tiveness; you,  who  are  only  a  writer  or  a  painter.  So  too  was  I,  and  so 
were  Messrs.  Igor  Stravinsky,  Florent  Schmitt,  Roger  Ducasse,  Albert 
Roussel,  and  a  host  of  young  composers  whose  productions  are  not 
unworthy  of  notice.  But  the  only  musicians,  the  only  people  with  real 
sensibility,  are  M.  Gaston  Carraud,  to  whom  we  owe  three  songs  and  a 
symphonic  poem,  M.  Camille  Mauclair,  who  has  become  known  for 
his  literary  and  pictorial  works,  and  M.  Pierre  Lalo,  who  has  not 
produced  anything  at  all." 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  43 

By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


Begun  in  Italy  in  the  spring  of  1901,  the  symphony  was  completed  in  Finland 
before  the  end  of  the  year.  It  was  first  performed  on  March  8,  1902,  at  Helsinki 
under  the  composer's  direction.  The  first  performance  in  this  country  was  by  the 
Chicago  Symphony  Orchestra,  Theodore  Thomas,  Conductor,  January  2,  1904. 
Wilhelm  Gericke  introduced  it  at  the  Boston  Symphony  Concerts  on  March  11  of 
the  same  year.  The  most  recent  performance  in  the  Friday  and  Saturday  series 
was  on  December  6,  1940. 

The  Second  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani  and  strings. 
The  score  is  dedicated  to  Axel  Carpelan. 

The  Second  Symphony  proclaims  Sibelius  in  his  first  full-rounded 
maturity  symphonically  speaking.  He  has  reached  a  point  in  his 
exuberant  thirties  (as  did  also  Beethoven  with  his  "Eroica"  and 
Tchaikovsky  with  his  Fourth  at  a  similar  age)  when  the  artist  first 
feels  himself  fully  equipped  to  plunge  into  the  intoxicating  realm  of 
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the  many-voiced  orchestra,  with  its  vast  possibilities  for  development. 
Sibelius,  like  those  other  young  men  in  their  time,  is  irrepressible 
in  his  new  power,  teeming  with  ideas.  His  first  movement  strides 
forward  confidently,  profusely,  gleaming  with  energy.  The  Finale 
exults  and  shouts.  Who  shall  say  that  one  or  all  of  these  three  sym- 
phonies overstep,  that  the  composer  should  have  imposed  upon 
himself  a  judicious  moderation?  Sober  reflection  was  to  come  later 
in  the  lives  of  each,  find  its  expression  in  later  symphonies.  Perhaps 
the  listener  is  wisest  who  can  forego  his  inclinations  toward  prudent 
opinion,  yield  to  the  mood  of  triumph  and  emotional  plenitude, 
remember  that  that  mood,  once  outgrown,  is  hard  to  recapture. 

Copiousness  is  surely  the  more  admissible  when  it  is  undoubtedly 
the  message  of  an  individual,  speaking  in  his  own  voice.  The  traits 
of  Sibelius'  symphonic  style  —  the  fertility  of  themes,  their  gradual 
divulging  from  fragmentary  glimpses  to  rounded,  songful  completion, 
the  characteristic  accompanying  passages  —  these  have  their  beginnings 
in  the  first  tone  poems,  their  tentative  application  to  symphoic  uses 
in  the  First  Symphony,  their  full,  integrated  expression  in  the  Second. 

Sibelius  begins  his  Second  Symphony  with  a  characteristic  string 
figure,  a  sort  of  sighing  pulsation,  which  mingles  with  the  themes  in 
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the  first  pages  and  recurs  at  the 
end  of  the  movement.  One  would 
look  in  vain  for  a  "first"  and 
"second"  theme  in  the  accepted 
manner.  There  is  a  six  bar  melody 
for  the  wood  winds,  a  theme  given 
out  by  the  bassoons,  another  of 
marked  and  significant  accent  for 
the  violins,  and  another,  brief  but 
passionate,  for  the  violins.  These 
themes  are  laid  forth  simply,  one 
after  the  other,  with  no  transitions 
or  preparations.  Yet  the  tale  is 
continuous  as  if  each  suggested, 
quite  naturally,  the  next.  There 
follows  the  theme  for  the  flutes 
which  Cecil  Gray  refers  to  as  what 
"would  in  ordinary  parlance,  no 
doubt,  be  called  the  'first  sub- 
ject.' "  It  appears  as  nothing  more 
than  a  high  sustained  C-sharp, 
followed  by  a  sort  of  shake  and  a 
descending  fifth.  The  phrase 
would  be  quite  meaningless  out- 
side of  its  context,  but  Sibelius 
uses  it  with  sure  effect  over  the 
initial  string  figure  to  cap  his 
moments  of  greatest  tension,  and 
finally  increases  it  by  twice  its 
length  to  an  eloquent  period.  The 
initial  scraps  of  themes  succeed 
each  other,  are  combined,  gather 
meaning  with  development.  The 
whole  discourse  unfolds  without 
break,  coheres  in  its  many  parts, 
mounts  with  well-controlled  grad- 
uation of  climax.  The  fusion  of 
many  elements  is  beyond  the 
deliberate  analyist.  It  bespeaks  a 
full  heart,  a  magnificent  fertility, 
an  absorption  which  pervades  all 
things  and  directs  them  to  a 
single  end. 
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The  slow  movement  opens,  as  did  the  first,  with  a  string  figure 
which  is  an  accompaniment  and  yet  far  more  than  an  accompani- 
ment. Various  wood  winds  carry  the  burden  of  melody,  introduced 
and  maintained  in  an  impassioned  minor,  lugubre.  Thematic  snatches 
of  melody  follow  each  other  in  rich  profusion.  In  the  opening  move- 
ment, Sibelius  has  made  telling  use  of  the  time-honored  contrast  be- 
tween the  lyric  and  the  incisive,  proclamatory  elements.  In  his  andante 
this  sharp  opposition  is  notably  increased.  An  oratorical,  motto-like 
theme,  launched  by  stormy,  ascending  scales,  keeps  drama  astir.  As  the 
melodic  themes  recur,  an  undercurrent  of  the  spinning,  whirring 
figures  in  the  strings,  such  as  are  to  be  found  in  almost  any  score  of 
Sibelius,  dramatizes  lyricism  itself. 

The  third  movement  pivots  upon  a  swift  6-8  rhythm;  is  suggests 
Beethoven  in  its  outward  contour,  but  is  more  tumultuous  than  gay. 
A  suspensive  pause  with  pianissimo  drum  taps  introduces  the  tender 
trio  in  which  the  oboe  sings  a  soft  melody  which  is  echoed  by  its 
neighbors  and  subsides  in  a  pianissimo  from  the  solo  'cello.  It  is  as 
peaceful  and  unruffled  in  this  symphony  of  violent  contrasts  as  its 
surroundings  are  stormy.  The  vivacissimo  and  trio  are  repeated  —  with 
a  difference. 

There  creeps  into  the  trio,  at  first  hardly  perceptibly,  the  solemn 
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chant  of  the  finale,  as  yet  but  softly  intoned,  and  adroitly,  without 
any  sense  of  hopping  over  an  awkward  stile,  the  master  leads  his 
hearers  straight  into  the  finale,  which  is  at  once  in  lull  course.  There 
are  two  principal  themes,  the  first  making  itself  known  as  an  elemen= 
tary  succession  of  half  notes,  the  second  a  longer  breathed,  incendiary 
melody  with  an  accompanying  scale  figure  adding  fuel  to  its  flame. 
The  structure*  of  the  movement  is  traditional,  with  two  themes  alter- 
nating, interlarded  with  episodic  matter;  the  simple  scheme  serves  its 
contriver  in  building  with  great  skill  a  long  and  gradual  ascent  to  a 
climax  in  full  splendor.  Rising  sequences,  mounting  sonorities,  con- 
tribute to  the  impressiveness  of  the  final  conflagration. 


*Bengt  de  Torne  points  out  in  his  "Sibelius  —  A  Close-Up,"  that  this  finale  is  in  reality 
a  "classical  sonata  movement,"  which,  "having  no  big  coda  like  those  to  be  found  in 
Beethoven's  work,  .  .  .  preserves  the  form  of  a  Mozart  allegro."  Yet  D.  Millar  Craig,  the 
English  commentator,  writes  of  the  "big  coda"  to  this  movement.  That  two  analysts  should 
choose  for  disagreement  over  nomenclature  this  particular  ringing  and  clarion  conclusion 
is  only  less  surprising  than  that  it  should  be  associated  in  any  way  with  Mozartean  poise. 
Mr.  Torne  allays  the  perplexity  which  his  academic  comparison  arouses  by  adding:  "Like 
all  true  innovators  — ■  and  unlike  those  whose  bloodless,  intellectual  productions  aim  at 
overthrowing  the  great  traditions  in  art  —  Sibelius  believes  that  the  new  and  transform- 
ing ideas  must  come  from  within,  not  from  the  exterior  form.  And  like  Dante  he  is  a 
revolutionary  by  temperament  although   a   conservative  by  opinion." 
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SIXTY-SECOND  SEASON     .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fifth  Programme 


FRIDAY  AFTERNOON,   November  6,  at   2:30  o'clock 

SATURDAY  EVENING,  November  7,  at  8:15  o'clock 


RICHARD  BURGIN  Conducting 

Lopatnikoff Sinfonietta,  Op.  27 

I.     Allegro 
II.     Andantino 
III.     Allegro   molto 

(First   performance     in    Boston) 

Bizet.  .  .  ."Agnus  Dei,"  from  the  Incidental  Music  to  "L'Arlesienne" 

Wagner "Traume,"  Song  with  Orchestra 

Schubert "Die  Allmacht,"  Song  with  Orchestra 

intermission 


Mahler Symphony  in  D  major,  No.  1 

I.  Langsam.  Schleppend  wie  ein  Naturlaut 

II.  Kraftig  bewegt,  doch  nicht  zu   schnell 

III.  Feierlich  und  gemessen,  ohne  zu   schleppen 

IV.  Stiirmisch   bewegt 

SOLOIST 

KERSTIN  THORBORG 

Contralto 


This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1942-43 

Lectures,  with  Music 

ON   THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
at  4.45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1942-43  will  be  Professor 
Alfred  H.  Meyer  of  the  Boston  University  College  of  Music, 
co-operating  with  Richard  G.  Appel  of  the  Music  Department 
of  the  Boston  Public  Library  and  others,  including  the  com- 
posers when  available. 


FOU/ICTORY 
BUY 

UNITED 

STATES 

SAVINGS 

BONDS 

STAMPS 
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ADVERTISE 


This  publication  offers  you  a  medium  pro- 
ductive of  good  results,  placing  YOUR 
products  before  thousands  of  eyes  each  week 

Call  Advertising  Manager 

Symphony  Hall,  Com.  1492 


MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

In  New   York  fortnightly 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 

TEACHER     OF     SINGING 

Studio,  33  NEWBURY  STREET,  BOSTON  £!**.  ^ftoWeU**0™ 

The  Stuart   School,   Bostoi* 

Telephones:    Kenmore   8258,   Aspinwall   7190  The    Curry   School,    Boston 

Erskine  School,  Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist         —         Teacher         —         Coach 

Faculty-member,    Boston   University    College    of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 


403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50   Charlesgate   East  Ken.    3030 


[  176] 


(Reprinted  from  the  Boston  Globe,  Nov.  i,  1942) 

For  the  first  37  years  of  its  existence,  the  Boston  Symphony 
was  paid  for  by  Major  Henry  Lee  Higginson,  whose  memory 
must  therefore  be  ever  blessed.  Major  Higginson  founded  the 
orchestra,  and  he  must  have  spent  more  than  $1,000,000  over 
those  37  years.  The  Boston  Symphony  was  his  enduring  ideal. 

When  toward  the  end  of  his  life,  Major  Higginson  felt  he 
could  no  longer  carry  on  this  work,  the  Boston  Symphony 
passed  to  the  equally  devoted  management  of  a  board  of  trus- 
tees. Its  maintenance  became  truly  a  public  trust.  The  orchestra 
has  had  good  friends,  before  and  since  the  underwriting  of  the 
inevitable  yearly  deficits  was  systematized,  about  seven  years  ago, 
by  formation  of  the  body  of  contributors  known  as  The  Friends 
of  the  Boston  Symphony  Orchestra. 

Let  us  once  more  attempt  to  clear  away  the  persistent  mis- 
conception that  Major  Higginson  endowed  the  orchestra.  He  left 
no  bequest  of  money.  His  legacy,  as  one  man  has  so  adroitly 
said,  was  the  orchestra  itself.  He  left  an  existing  ideal. 

Let  us  also  be  candid.  Up  to  the  present  time  the  Boston 
Symphony  has  not  appealed  to  the  public  beyond  the  ranks  of 
subscribers.  Its  continuance  has  been  a  matter  limited  to  a 
small  group  of  persons.  But  the  world  is  changing,  and  now 
the  time  has  come  for  the  large  public  to  rally  to  an  artistic 
cause  of  the  utmost  urgency. 

Ideally  speaking,  the  Boston  Symphony  should  literally  be  a 
people's  orchestra.  More  people  are  interested  in  symphonic 
music  today  than  ever  before.  Prevalence  of  symphonic  broad- 
casts and  the  huge  sales  of  symphonic  recordings  are  sufficient 
proof.  If  other  evidence  is  needed,  consider  the  Esplanade  con- 
certs, free  as  the  air  and  attended  by  thousands,  which  are  now 
carried  on  by  the  management  of  the  Boston  Symphony. 

The  trustees  have  been  frank  in  submitting,  as  part  of  their 
communication,  a  financial  report  of  the  season  past  by  Mr. 
Henry  B.  Cabot,  treasurer.  There  are  the  facts  and  figures,  in- 
formatively detailed.  Symphonic  concerts  on  the  Boston  Sym- 
phony standard  —  which  is  the  highest  —  simply  cannot  pay 
their  own  way.  Nor  can  the  endowment  fund,  under  its  terms, 
be  used  to  make  up  deficits.  Gifts  and  bequests  must  be  forth- 
coming. 

Boston  is  respected  elsewhere  as  a  center  of  cultural  effort. 
If  we  are  all  worthy  of  that  respect,  we  shall  respond  to  the 
need  of  the  city's  musical  glory  in  a  way  to  show  that  we 
realize   its   worth.  —  C.  W.D. 

(Over) 


Cjfriends    Meeting  Next  Tuesday 


The  Annual  Meeting  of  the  Friends  of  the  Boston  Sym- 
phony Orchestra  will  be  held  in  Symphony  Hall  next 
Tuesday  afternoon,  November  10,  at  four  o'clock.  After 
the  meeting,  the  Orchestra,  under  the  direction  of  Serge 
Koussevitzky,  will  perform  the  Second  Symphony  of  Bee- 
thoven. Following  the  concert  there  will  be  a  reception 
in  the  foyer  at  which  tea  will  be  served  and  an  opportu- 
nity will  be  afforded  to  meet  Dr.  Koussevitzky  and  the 
members  of  the  Orchestra.  Everyone  who  makes  a  contri- 
bution to  the  Orchestra  becomes  a  Friend  and  is  invited 
to  the  meeting. 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1942-43  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,   covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony  Orchestra 


Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law 

(Over) 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    ItlC. 


The  TRUSTEES  of  the 
BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                                ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRTPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  v. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDORQVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODF.TZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
sei niger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

I  OUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                    WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKL-J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G.                            GILLET,  F. 
PAPPOUTSAKIS,  J.                 DEVERGIE,  J. 
KAPLAN,  P.                              LUKATSKY,  J. 

polatschek,  v. 
valerio,  m. 
cardillo,  p. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
KEANEY,  P. 

SINGER,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GEBHARDT,  W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISTN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  l. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  e. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Symphony  to  play  to  our  Armed  Forces 
Exhibition 


Bohuslav  Martin u 

SYMPHONY  TO  PLAY  TO  OUR 
ARMED  FORCES 

The  full  membership  of  the  Boston 
Symphony  Orchestra,  together  with  its 
conductor,  Serge  Koussevitzky,  announce 
a  special  concert  to  be  given  for  our 
armed  forces.  This  concert  will  take 
place  in  Symphony  Hall,  on  Sunday 
afternoon,  December  20,  at  three  o'clock, 
and  will  be  open  to  all  uniformed  men 
and  women  in  war  service,  without 
charge.  Each  will  have  the  privilege  of 
inviting  a  civilian  friend.  The  suggestion, 
which  was  first  made  by  the  members 
of  the  Orchestra,  has  been  enthusias- 
tically concurred  in  by  Dr.  Koussevitzky 


\  I 

Fur  Beauty 

WITH  WARMTH 


Now,  when  value  not  price, 
and  enduring  qualities  that 
will  meet  the  test  of  time  are 
more  important  than  ever, 
you  buy  your  furs  at  Stearns' 
where  reliability  is  tradi- 
tional. Sixth  floor. 


R.  H.  STEARNS  CO. 


BOSTON 
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Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


and  the  Trustees.  It  will  be  the  first  ot 
a  series  of  such  concerts  which  the  full 
orchestra  and  its  conductor  have  under- 
taken to  add  to  their  regular  season 
schedule.  As  with  all  of  the  benefit  per- 
formances which  the  Orchestra  itself 
has  given,  the  players  and  their  con- 
ductor have  offered  their  services. 

In  addition  to  these  concerts,  groups 
from  the  Orchestra  under  the  direction 
of  Richard  Burgin  and  Arthur  Fiedler 
have  volunteered  to  perform  at  each  of 
the  Army  camps  of  Massachusetts. 

The  custom  will  be  continued  of  dis- 
tributing to  service  men  any  available 
seats  at  the  regular  concerts  of  the  Or- 
chestra  in   Symphony   Hall. 

The  efforts  of  the  Orchestra  and  of 
Dr.  Koussevitzky  to  "maintain  the  high- 
est standards  in  the  arts"  by  widespread 
performances  has  been  supplemented  in 
the  war  period  by  numerous  benefit  con- 
certs and  by  special  efforts  on  the  part 
of  the  players  to  bring  their  music  to 
the  men  in  uniform.  The  many  war 
time  services  of  the  musicians  were 
pointed  out  by  Jerome  D.  Greene  in  his 
address  to  the  Friends  of  the  Boston 
Symphony  Orchestra  in  Symphony  Hall, 
in  a  special  meeting  when  the  problem 
of  its  finances  was  being  considered. 
"It  is  proper  to  note  the  many  services 
rendered  by  members  of  the  Boston 
Symphony  Orchestra  as  a  free-will  of- 
fering in  support  of  the  war  effort,  dur- 
ing the  past  three  years.  Dr.  Kous- 
sevitzky has  conducted  Army  bands  at 
Camp  Edwards  and  at  Tanglewood,  and 
Mr.  Fiedler  the  conductor  of  our  Pop 
Concerts  and  those  given  on  the  Es- 
planade, has  conducted  groups  of  Sym- 
phony players  at  Fort  Devens  and  Camp 
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Edwards.  The  Orchestra,  or  groups  from 
the  Orchestra,  have  given  nine  extra- 
season  performances  including  benefits 
for  French,  Russian  and  British  War 
Relief,  for  the  United  Service  Organi- 
zations and  on  a  number  of  occasions 
of  a  civic  and  patriotic  character.  In 
this  connection  it  is  appropriate  to  re- 
mark that  while  for  purposes  of  main- 
taining morale  there  is  plenty  of  need 
for  music  of  a  light  and  purely  recrea- 
tional character,  our  experience,  like 
that  of  the  British,  has  been  that  there 
is  a  large  demand  for  the  best  music, 
performed   at  its   best." 


EXHIBITION 
Through  the  courtesy  of  the  Vose 
Galleries,  Copley  Square,  there  is  on 
exhibit  in  the  First  Balcony  Gallery  a 
collection  of  paintings  by  Paul  Sample. 
Born  in  Louisville,  Kentucky,  Mr. 
Sample  is  now  a  resident  of  Hano- 
ver, New  Hampshire,  where  he  is  artist 
in  residence  at  Dartmouth  College.  He 
studied  under  Jonas  Lie.  His  works 
have  won  numerous  awards  and  he  is 
represented  in  the  following  collec- 
tions: Springfield  (Mass.)  Museum  of 
Fine  Arts;  Wood  Gallery  of  Fine  Arts, 
Montpelier,  Vermont ;  Metropolitan 
Museum  of  Art,  New  York;  University 
of  Minnesota;  Swarthmore  College; 
Addison  Gallery  of  American  Art, 
Andover,  Mass.;  University  of  South- 
ern California;  and  the  White  House, 
Washington,  D.C. 


Budget 
if  you  wish 


Choice   Northern 
Muskrat  Backs 

Beautifully  worked  peltries, 
carefully  selected,  and  all  of 
the  deeply  furred  beauty 
Northern  skins  are  noted  for! 
Only  the  backs  have  been  used 
in  this  outstanding  group  of 
muskrat  coats  .  .  either  mink  or 
sable  blended  by  Hollander. 
Second  Floor. 

$238 

Chandler's 
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On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

1.   Make  purchases   and  sales  on   your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  fclder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Chanmng  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO   AND  FORTY-THREE 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  6,  at  2:30  o'clock 

SATURDAY  EVENING,  November  7,  at  8:15  o'clock 


RICHARD  BURGIN  Conducting 

Lopatnikoff '.. •  •  •  •  Sinfonietta,  Op.  27 

I.     Allegro 
II.     Andantino 
III.     Allegro   molto 

(First  performance  in  Boston) 

Bizet.  ..  ."Agnus  Dei,"  from  the  Incidental  Music  to  "L'Arlesienne" 

Wagner "Schmerzen,"   "Traume,"   Songs  with  Orchestra 

Schubert. "Die  Allmacht,"  Song  with  Orchestra 

INTERMISSION 

Mahler Symphony  in  D  major,  No.  1 

I.     Langsam.  Schleppend  wie  ein  Naturlaut 
II.     Kraftig  bewegt,  doch  nicht  zu  schnell 

III.  Feierlich  und  gemessen,  ohne  zu   schleppen 

IV.  Sturmisch   bewegt 


SOLOIST 

KERSTIN  THORBORG 

Contralto 


BALDWIN  PIANO 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JOWLOAIW      MAR§H     COMPA1Y 
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OUR   NEW   UNIFORM   SHOP 
For  Army  and  Navy  Officer 
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.  ........       .  .    ,  ..... 


''■i;5;S's:ii% 


If" 


iftil 


^r 


(ho*  (9 


SIXTH  FLOOR- STORE  FOR  MEN 

Here  you  may  make  your  selections  in  strictly  mascu- 
line, club-like  surroundings,  uninterrupted  by  our  other 
customers.  Hundreds  of  officers  have  already  dele- 
gated to  us  the  responsibility  of  outfitting  them  with 
their  correct  uniforms  and  accessories.  Their  complete 
approval  of  our  workmanship  and  service  is  your 
guarantee  of  satisfaction. 

Jordan   Marsh    Company    Has  Been   Licensed    by   the 
War  Department  to  Sell  Regulation  Officers'  Uniforms 
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UNIFORMS  AND  ACCESSORIES— SIXTH  FLOOR-STORE  FOR  MEN 


SINFONIETTA,  Op.  28 
By  Nikolai  Lopatnikoff 

Born  in  Tallinn    (Revel),  Russia,  March   16,   1903 


The  Sinfonietta  was  completed  in  March,  1942.  It  had  its  first  performance  by 
broadcast  April  27  at  a  League  of  Composers  concert  over  the  Columbia  Broad- 
casting System,  Howard  Barlow  conducting.  The  first  concert  performance  was 
given  August  2,  1942,  at  the  Festival  of  the  International  Society  for  Contemporary 
Music,  at  the  University  of  California,  Berkeley,  California. 

The  orchestration  is  as  follows:  single  wind  instruments  —  piccolo,  flute,  oboe, 
clarinet,  bassoon,  horn,  trumpet;  piano,  timpani,  tambourine,  military  drum, 
cymbals,  and  strings. 

The  first  movement  and  last  are  sprightly  and  vigorous,  the  middle 
movement  placid  in  character,  with  interplay  of  woodwind  color. 
The  opening  movement  is  in  strict  sonata  form  (its  boldness  is  har- 
monic). The  first  theme  brings  in  the  body  of  the  strings,  reinforced  by 
the  percussion,  piano,  and  winds,  while  the  contrasting  melodic  theme 
is  more  lightly  scored.  This  theme  opens  the  development,  and  closes  it 
with  a  flute  solo,  before  the  bustling  return  of  the  initial  theme  in  the 
reprise.  The  Andantino  dispenses  with  percussive  instruments  and  de- 


Just  Issued 

THE   SOUL   OF  AMERICA 

for  mixed  chorus 

bg 

T.  CARL  WDITMER 

1 
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velops  in  its  course  solos  for  the  bassoon,  oboe,  clarinet,  horn  and  flute 
over  light  strings  which  in  their  turn  take  the  burden  of  melody.  Its 
subject  is  first  set  forth  in  a  fugato  between  these  instruments.  The 
Allegro  molto  restores  the  lively  punctuation  of  piano  and  military 
drum.  The  trumpet  sets  the  pace  of  a  vivacious  movement  in  rhythmic 
rondo  character,  speeding  to  its  close. 

Nikolai  Lopatnikoff  entered  the  Conservatory  at  St.  Petersburg 
at  the  age  of  eleven,  having  first  studied  in  Revel,  his  native  city. 
Leaving  Russia  with  his  family  in  1918,  the  fifteen-year-old  boy  con- 
tinued his  studies  at  Helsinki,  Finland,  and  completed  them  in  Ger- 
many. He  studied  for  a  time  at  Karlsruhe  with  Ernst  Toch.  He  lived 
in  Berlin  until  1933,  where  he  was  active  as  composer,  pianist,  teacher, 
and  member  of  the  Board  of  the  International  Society  for  Contem- 
porary Music.  He  left  Germany  in  1933  and  has  since  lived  in  Finland, 
Estonia  and  England.  In  April,  1939,  he  arrived  in  the  United  States 
and  settled  in  New  York  with  the  intention  of  staying  here  per- 
manently. 

Mr.  Lopatnikoff  is  known  at  the  concerts  of  the  Boston  Symphony 
Orchestra  by  his  Scherzo,  Op.  10,  which  had  its  first  public  perform- 
ance by  this  orchestra,  April  27,  1928,  his  Second  Symphony  of  1939, 
which  was  performed  at  these  concerts  December  22  of  that  year,  and 
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his  Violin  Concerto,  Op.  26,  which  was  performed  for  the  first  time 
April  17,  1942  at  these  concerts,  Richard  Burgin  soloist. 

The  principal  works  of  Mr.  Lopatnikoff  (most  of  which  have 
had  notable  performances  in  Europe)  are:  the  Opera  "Danton";  the 
First  Symphony,  Op.  12;  Two  Piano  Concertos,  Op.  5  and  Op.  15; 
Introduction  and  Scherzo  for  Orchestra,  Op.  10;  Two  String  Quartets, 
Op.  4  and  Op.  6A;  Sonata  for  Violin,  Piano  and  Side  Drum,  Op.  9;* 
Sonata  for  Violoncello  and  Piano,  Op.  11;  Sonatina  for  Piano,  Op.  7; 
"Danses  ironiques"  "Contrastes"  "Dialogues,"  and  "Variations"  for 
Piano,  Op.  22;  Three  Pieces  for  Violin  and  Piano,  Op.  17;  Trio  for 
Piano,  Violin  and  Violoncello,  Op.  23. 


*  Performed   by    the    Flute    Players    Club,    April    16,    1933. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 
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Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 
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"AGNUS  DEI"    (Intermezzo)  from  the  Incidental  Music  to 

"L'ARLESIENNE" 
By  Georges  Bizet 

Born  at  Paris,  October  25,  1838;  died  at  Bougival,  on  the  night  of  June  2-3,  1875 


The  three-act  play  "L'Arlesienne,"  by  Alphonse  Daudet,  with  incidental  music 
by  Georges  Bizet,  was  first  produced  at  the  Vaudeville  Theatre  in  Paris,  October 
1,  1872.  A  suite  was  chosen  from  the  27  numbers  arranged  and  rescored  by  the 
composer,  and  first  performed  at  a  Pasdeloup  concert  November  10,  1872.  A 
second  suite  was  arranged  by  Bizet's  friend  Guiraud  after  the  death  of  Bizet. 

Bizet  received  in  1872  the  commission  from  Leon  Carvalho,  man- 
ager of  the  Vaudeville  Theatre,  to  provide  music  for  a  new  play 
by  Alphonse  Daudet.  He  wrote  twenty-seven  numbers,  some  as  inter- 
ludes, some  to  accompany  spoken  lines,  and  some  to  be  sung.  The 
piece  was  not  a  success.  There  were  many  critical  objections  to  the 
play  which,  according  to  Bizet's  biographer,  Charles  Pigot,  survived 
only  fifteen  performances.  Several  of  the  more  discerning  singled  out 
Bizet's  music  as  worthy  of  more  attention  than  it  was  getting.  Never- 
theless the  music  could  scarcely  have  survived  the  play,  which  has  had 
no  more  than  a  few  exhumations  as  a  sort  of  curiosity,  had  not  Bizet 
and  Guiraud  arranged  certain  numbers  for  concert  performance  at 
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the  hands  of  the  Pasdeloup  Orchestra.  These  numbers  were  at  once 
applauded  for  their  special  charm  in  invention  and  color. 

This  intermezzo  is  from  the  second  suite.   In  the  play  it  is  per- 
formed before  the  second  act. 


"SCHMERZEN"    ("ANGUISH");   "TRAUME"    ("DREAMS") 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


"Traume"  has  been  performed  at  the  concerts  of  the  Boston  Symphony  Or- 
chestra November  17,  1911  (Ernestine  Schumann-Heink):  March  3,  1912,  Pension 
Fund  Concert  (Elena  Gerhardt);  April  11,  1913  (Julia  Culp);  October  31,  1913 
(Geraldine  Farrar);  December  15,  1916  (Elena  Gerhardt);  October  28,  1917,  Pen- 
sion Fund  Concert  (Geraldine  Farrar);  March  4,  1923,  Pension  Fund  Concert 
(Sigrid  Onegin);  October  25,  1935    (Lotte  Lehmann). 

The  orchestration  of  "Traume"  is  Wagner's  own. 

The  winter  of  1857  was  spent  by  Wagner  in  the  Asyl,  the  well- 
appointed  "retreat"  which  his  friends,  the  Wesendoncks,  had  out- 
fitted for  him  on  their  own  estate  at  Zurich.  He  had  completed  at  the 
end  of  July  the  second  act  of  "Siegfried,"  and  laying  his  Nibelung 
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heroes  aside,  had  allowed  the  swarming  images  of  a  love  drama,  "Tmtara 
and  Isolde/'  to  take  possession  of  his  imagination.  Siegfried  on  his 
grassy  bank,  Brunnhilde  in  her  circle  of  fire,  slumbered  forgotten  as 
their  creator  lost  himself  in  another  —  a  more  human  pair  of  lovers. 
Another  month  and  a  half  (September  18),  and  the  poem  for  ''Tristan" 
was  drafted.  He  set  to  work  at  once  upon  the  music,  and  by  December 
completed  sketches  for  the  prelude  and  first  act.  Waiting  character- 
istically for  the  coming  of  spring,  he  did  not  begin  his  second  act 
until  May  4,  yet  the  mood  of  "Tristan/'  with  the  sympathetic  Mathilde 
Wesendonck  always  close  at  hand,  was  always  upon  him. 

The  music,  too,  must  have  been  taking  shape  in  his  mind,  by  the 
evidence  of  the  five  songs  he  composed  for  Mathilde  (settings  of  her 
own  verses)  at  this  time:  "Der  Engel/'  "Traume,"  "Schmerzen/'  "Stehe 
Still"  and  "Im  Treibhaus."  "Traume/'  written  in  December,  con- 
tained the  thematic  germs  from  which  the  love  duet  in  the  second  act 
was  to  grow.  There  was  a  second  version  of  "Traume"  in  which  sixteen 
introductory  bars  were  added.  "Traume"  and  "Im  Treibhaus"  were 
labelled  by  Wagner  on  their  publication,  "Studien  zu  Tristan  und 
Isolde." 
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SCHMERZEN. 
Sonne,  weinest  jeden  Abend 
Dir  die  schonen  Augen  roth, 
Wenn  im  Meeresspiegel  badend 
Dich  erreicht  der  friihe  Tod; 
Doch  ersteh'st  in  alter  Pracht, 
Glorie  der  diist'ren  Welt, 
Du  am  morgen  neu  erwacht, 
Wie  ein  stolzer  Siegesheld! 

Ach,  wie  sollte  ich  da  klagen, 
Wie,  mein  Herz,  so  schwer  dich  seh'n, 
Muss  die  Sonne  selbst  verzagen, 
Muss  die  Sonne  untergeh'n? 
Und  gebieret  Tod  nur  Leben, 
Geben  Schmerzen  Wonnen  nur: 
O  wie  dank'  ich,  dass  gegeben 
Solche  Schmerzen  mir,  Natur! 


SORROWS. 

Sun,  thou  weepest  every  even 
Thy  resplendent  glances  red, 
When  into  the  sea  from  heaven 
All  too  soon  thou  sinkest  dead; 
But  new  splendors  thee  adorn, 
Glory  of  the  darkened  earth, 
When  thou  wakest  in  the  morn, 
Hero-like  of  proudest  worth! 

Why  should  I  in  vain  regretting 
Load  with  heaviness  my  heart, 
If  the  sun  must  find  a  setting, 
If  the  sun  e'en  must  depart? 
And  engenders  death  but  living, 
If  but  grief  can  lead  to  bliss: 
Oh!  I  thank  thee  then  for  giving, 
Nature,  me  such  pain  as  this. 

(Translated  by  Francis  Hueffer.) 
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SYMPHONY  ORCHESTRA 
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TRAUME. 

Sag',  welch'  wunderbare  Traume 
Halten  meinen  Sinn  umfangen, 
Dass  sie  nicht  wie  leere  Schaume 
Sind  in  odes  Nichts  vergangen? 

Traume,  die  in  jeder  Stunde, 
Jedem  Tage  schoner  bliih'n, 
Und  mit  ihrer  Himmelskunde 
Selig  durch's  Gemuthe  ziehn? 

Traume,  die  wie  hehre  Strahlen 
In  die  Seele  sich  versenken, 
Dort  ein  ewig  Bild  zu  malen: 
Allvergessen,   Eingedenken! 

Traume,  wie  wenn  Fruhlingssonne 
Aus  dem  Schnee  die  Bliithen  kiisst, 
Dass  zu  nie  geahnter  Wonne 
Sie  der  neue  Tag  begriisst. 

Dass  sie  wachsen,  dass  sie  bluhen, 
Traumend  spenden  ihre  Duft, 
Sanft  an  deiner  Brust  vergliihen, 
Und  dann  sinken   in  die  Gruft. 


DREAMS. 

Say,  oh,  say,  what  wondrous  dreamings 
Keep  my  inmost  soul  revolving, 
That  they  not  like  empty  gleanings 
Into  nothing  are  dissolving? 

Dreamings  that  with  every  hour, 
Every  day,  in  brightness  grow, 
And  with  their  celestial  power 
Sweetly  through  the  bosom  flow? 

Dreamings  that  like  rays  of  splendor 
Fill  the  bosom,  never  waning, 
Lasting  image  there  to  render: 
All  forgetting,  one  retaining! 

Dreamings  like  the  sun  that  kisses 
From  the  snow  the  buds  new  born, 
That  to  strange  and  unknown  blisses 
They  are  greeted  by  the  morn. 

That  expand  they  may  and  blossom, 
Dreaming  spend   their  odors  suave, 
Gently  die  upon  thy  bosom, 
And  then  vanish  in  the  grave. 

(Translated  by  Francis  Hueffer.) 
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"DIE  ALLMACHT,"   ("The  Almighty"),  Op.  79,  No.  2 

By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  iy,"  1828 


Gross  ist  Jehova,  der  Herr! 

Denn  Himmel  und  Erde  verkiinden  seine  Macht. 

Du  horst  sie  im  brausenden  Sturm. 

In  des  Waldstroms  laut  aufrauschenden  Ruf; 

Gross  ist  Jehova,  der  Herr! 

Gross  ist  seine  Macht! 

Du  horst  sie  in  des  griinen  Waldes  Gesausel, 

Siehst  sie  in  wogender  Saaten  Gold, 

In  lieblicher  Blumen  gliihendem  Schmelz, 

Im  Glanz  des  Sternebesaten  Himmels; 

Furchtbar  tont  sie  im  Donnergeroll 

Und  flammt   in  des   Blitzes  schnell   hinzuckendem  Plug. 

Doch  kiindet  das  pochende  Herz 

Die  fuhlbarer  noch  Jehova's  Macht, 

Des  ewigen  Gottes,  blickst  du  flehend  empor 

Und  hoffst  auf  Huld  und  Erbarmen. 

Gross  ist  Jehova,  der  Herr! 

Translation  by  William  Foster  Apthorp: 

Great  is  Jehovah,  the  Lord!   For  heaven  and  earth   proclaim  his  power.   Thou 
hearest  it  in  the  rushing  storm,  in  the  loud-upwelling  call  of  the  forest  stream; 
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great  is  Jehovah,  the  Lord!  Great  is  his  power!  Thou  hearest  it  in  the  green 
wood's  murmuring,  seest  it  in  in  the  gold  of  waving  harvests,  in  the  melting  glow 
of  lovely  Rowers,  in  the  brightness  of  the  star-strewn  heaven;  terribly  resounds  it 
in  the  rolling  of  thunder,  and  flames  in  the  quick-darting  flight  of  lightning.  Yet 
does  thy  throbbing  heart  more  feelingly  proclaim  to  thee  Jehovah's  power,  that 
of  the  everlasting  God,  when  thou  lookest  upward  in  supplication,  and  hopest  for 
grace  and  compassion.  Great  is  Jehovah,  the  Lord! 


K 


KERSTIN  THORBORG 

erstin  Thorborg  was  born  in  Venjan,  Dalekarlia,  Sweden.  She 
attended  the  opera  school  of  the  Stockholm  Royal  Opera,  and  was 
a  singer  in  that  company  from  1926  to  1931.  Subsequently  she  made 
appearances  at  the  opera  houses  of  Prague,  Berlin  and  London,  and 
was  a  member  of  the  Vienna  State  Opera  1934-1938.  She  appeared  at 
the  Salzburg  Festivals  1935-1937.  She  sang  at  Buenos  Aires  in  1934. 
She  made  her  debut  at  the  Metropolitan  Opera  House  in  New  York 
December  21,  1936,  in  the  part  of  Fricka  in  "Die  Walkiire,"  and  has 
since  appeared  with  this  company  notably  in  the  parts  of  Octavian 
(Der  Rosenkavalier),  Clytemnestra  {Electro),  Orpheus  (Gluck's 
Orfeo),  and  other  Wagnerian  roles. 
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complete  protection  on  the  cold,  stormy 
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Excellent  Sweaters  for  all  the  family — Cashmere 
and  Shetland  Shawls — Auto  Robes — Stockings 
and  Socks — Scarfs — Accessories — Fine  quality- 
Tweeds   for    warm,  comfortable  garments. 

Romanes  &  Paterson 
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Children9 s  Clothes 

...Ready  for  School  and  Parties 

MISS    WESTGATE 

141 A  Newbury  Street,  Boston 
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A  Post-Election  Ballot  For  You 

Yes  No 

Music  means  a  great  deal  to  me.  □         □ 

Much  of  the  finest  music  is  not  played  at 

Symphony  concerts  but  is  available  on  records.  □         □ 

The  pleasantest  place  to  buy  them  is  at  (No  choice  here!) 

BEECHER  HOBBS 
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SYMPHONY  NO.  i  in  D  major 
By  Gustav  Mahler 

Born  at  Kalischt  in  Bohemia,  July   1    (or  7),  i860;  died  at  Vienna,  May   18,   1911 


Completed  probably  in  1888,  Mahler's  First  Symphony  had  its  initial  performance 
at  Budapest,  November  20,  1889.  It  was  performed  in  Hamburg  in  the  autumn  of 
1892,  and  by  the  efforts  of  Richard  Strauss  at  Weimar,  in  June,  1894.  The  sym- 
phony was  heard  in  Berlin  as  part  of  a  Mahler  programme,  March,  1896. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  December  16,  1909,  Mahler  conducting.  The  symphony  was 
introduced  at  the  concerts  of  the  Boston  Symphony  Orchestra  on  November  23, 
1923,  when  Pierre  Monteux  conducted.  Dimitri  Mitropoulos  conducted  it  Januaiy 

3*>  1935- 

The  orchestration  requires  four  flutes  (with  two  piccolos),  four  oboes,  English 
horn,  three  clarinets,  two  clarinets  in  E-flat,  bass  clarinet,  three  bassoons,  contra- 
bassoon,  seven  horns,  four  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  triangle,  tam-tam,  harp,  and  strings. 

The  symphony  was  published  in  1898.  The  printed  score  showed  considerable 
revision,  and  the  entire  omission  of  a  second  movement,  "A  Chapter  of  Flowers." 

When  Mahler  sketched  out  the  vast  proportions  of  his  First  Sym- 
phony, he  was  a  youthful  idealist  of  soaring  artistic  ambitions 
and  little  recognition.  He  had  written  much,  but  his  music  lay  in 
manuscript,   unperformed.   He  had  lit  his   torch   from  Wagner   and 
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Bruckner,  steeped  himself  in  the 
romancers  of  Germany's  past  — 
her  poets  and  philosophers.  But 
while  his  head  was  in  the  clouds, 
his  feet  were  planted  before  the 
conductor's  deck  of  one  provincial 
theater  and  another,  where  there 
fell  to  him  the  "second"  choice  oi 
operas  by  Lortzing  or  Meyerbeer. 
When  he  had  the  opportunity  to 
conduct  Wagner  and  Mozart  at 
Olmiitz,  he  could  not  bring  him- 
self to  "profane"  their  music  with 
the  sorry  forces  at  his  disposal. 
That  Mahler  profited  by  his  con- 
ductorial  apprenticeship  is  in- 
dicated by  the  detailed  command 
of  orchestration  shown  in  this  sym- 
phony; also  by  his  sudden  success 
and  popularity  as  conductor  when 
the  opportunity  came  to  him  in 
Leipzig  in  1884.  Mahler  probably 
worked  upon  his  First  Symphony 
in  the  years  1883  and  1884,  when 
he  was  second  conductor  at  Cassel. 
The  "Lieder  eines  fahrenden 
Gesellen"  (The  Songs  of  a  Jour- 
neyman," voice  and  orchestra) 
were  also  written  about  this  time, 
and  one  of  them  found  its  way 
into  the  symphony. 

His  duties  as  conductor  were  far 
from  inspiring.  Where  his  heart 
lay  is  indicated  by  a  pilgrimage  to 
Bayreuth,  where  he  was  deeply 
moved  by  the  disclosure  of 
"Parsifal,"  and  another  to  Wun- 
siedel,  to  sense  the  landscape  of 
Jean  Paul  Richter.  Having  be- 
come a  conductor  of  outstanding 
fame  through  engagements  at 
Leipzig  and  at  Prague,  Mahler  be- 
came Director  of  the  Royal 
Opera  at  Pesth  in   1888,   and  in 
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1889  had  the  opportunity  to  perform  his  symphony  at  a  Philharmonic 
concert  (November  20),  before  a  public  which  had  come  to  admire 
and  respect  his  abilities  in  the  highest  degree.  It  must  be  reported 
that,  with  every  good  will  towards  their  conductor,  the  Hungarian 
audience  found  the  symphony  perplexing. 

It  was  with  later  experience  that  Mahler  learned  to  abhor  "pro- 
grammes" for  his  symphonies.  This  one  was  first  heard  with  fanciful 
titles  sanctioned  by  the  composer.  At  the  original  Budapest  per- 
formance, it  was  named  as  a  "Symphonic  Poem  in  two  parts."  Mahler, 
hoping  perhaps  to  induce  an  understanding  of  his  emotional  approach, 
gave  out  a  title  for  the  subsequent  performances  in  Hamburg  and 
Weimar:  "The  Titan,"  referring  to  the  novel  of  that  name  by  Jean 
Paul,  and  these  indications  of  the  movements: 

"Part.i.     Days  of  Youth.  Youth,  flowers  and  thorns. 

1.  Spring  without  end.  The  introduction  represents  the  awakening  of  nature 
at  early  dawn.   [In  Hamburg,  it  was  called  'Winter  Sleep.'] 

2.  A  Chapter  of  Flowers.  [This  movement,  an  andante,  was  omitted  altogether 
after  the  Weimar  performance.] 

3.  Full  sail!    (Scherzo.) 
Part  II.     Commedia  umana. 

4.  Stranded.  A  funeral   march   a   la   Callot.    [At   Weimar  it  was   called   'The 
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Hunter's  Funeral  Procession.']  The  following  remarks  may  serve  as  an 
explanation,  if  necessary.  The  author  received  the  external  incitement  to 
this  piece  from  a  pictorial  parody  well  known  to  all  children  in  South 
Germany,  'The  Hunter's  Funeral  Procession.'  The  forest  animals  accom- 
pany the  dead  forester's  coffin  to  the  grave.  The  hares  carry  Hags;  in  front 
is  a  band  of  Gypsy  musicians  and  music-making  cats,  frogs,  crows,  etc.; 
and  deer,  stags,  foxes,  and  other  four-footed  and  feathered  denizens  of  the 
forest  accompany  the  procession  in  comic  postures.  In  the  present  piece  the 
imagined  expression  is  partly  ironically  gay,  partly  gloomily  brooding,  and  is 
immediately    followed    by 

5.    DaW  Inferno  al  Paradiso    (allegro  furioso),  the  sudden  outbreak  of  a  pro- 
foundly wounded  heart." 

Mahler,  composing,  no  doubt,  in  a  spirit  of  romantic  fantasy,  prob- 
ably wrote  down  such  word  images  as  occurred  to  him,  in  something 
of  the  free  and  ranging  mood  of  Jean  Paul,  who,  describing  the  in- 
toxicating idealism  and  godlike  virtue  of  his  hero,  could  catch  up  a 
listener  sufficiently  attuned  into  a  state  of  ecstasy.  It  was  a  state  of 
mind  in  which  Jean  Paul,  a  Callot  engraving,  and  a  naive  French 
canon  could  merge  into  a  single  musical  episode  without  inconsistency. 
Mahler  had  cause  to  learn  that  the  general  understanding  was  not  so 
fancy  free  and  pliable.  There  are  those  who  must  have  the  full  story, 
if  there  is  any  hint  of  one.  If  there  is  a  funeral  march  they  demand 
the  full  particulars  —  and  ask,  "Who  is  being  buried?" 
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PERFECTLY  MATCHED 

FOR  A 

GLORIOUS  WEDDING 

As  perfectly  mated  as  Darby 
and  Joan!  Shreve's  matched 
wedding  bands  and  engage- 
ment rings  were  designed  to 

say  "I  Love  You  Truly  far 
better  than  words  alone  could 
express.  Make  your  selection 

in  one  of  our  three  private 
rooms.  Three  Certified  Gem- 
ologists  to  serve  you. 

Diamond  solitaire  set  in 
platinum  $290, and  match- 
ing platinum  wedding  ring 
$19.  Other  solitaires  $5^ 
up.  (Prices  include  tax) 
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CRUMP  &  LOW  COMPANY 

SST/lBUiHED  1800 

BOYLSTON  AT  ARLINGTON  ST. 

OPEN  MONDAY 
FROM  1.00  P.M.  TO   9.00  P.M. 

{not  open  Monday  morning) 


Mr.  Bruno  Walter,  a  Mahler 
apostle  early  and  late,  thus  de- 
scribes the  First  Symphony  in  his 
sympathetic  book  on  Gustav 
Mahler*: 

"I  should  like  to  call  the  First 
Symphony  Mahler's  Wert  her.  In  it 
he  finds  artistic  relief  from  a 
heart-rending  experience.  He  does 
not  illustrate  in  sound  that  which 
he  had  experienced  —  that  would 
be  'program  music'  But  the  mood 
of  his  soul,  engendered  by  mem- 
ory and  present  feeling,  produces 
themes  and  influences  the  general 
direction  of  their  development 
without,  however,  introducing  it- 
self forcibly  into  the  musical  issue. 
In  that  manner,  a  compact  com- 
position is  born  which,  at  the 
same  time,  is  an  avowal  of  the 
soul.  It  is  not  my  intention  to 
speak  individually  of  the  separate- 
parts  of  the  symphony. 

"The  brilliant  first  movement, 
with  its  youthful  fervor,  and  the 
vigorous  scherzo,  with  the  charm- 
ing trio,  need  no  explanatory 
words  and,  in  fact,  could  not  be 
benefited  by  them  in  view  of  their 
musical  abundance. 

"The  third  movement,  however, 
was,  at  the  time,  a  new  sound  in 
music  and  its  importance  justifies 
a  discussion.  In  the  Funeral  March 
in  the  Manner  of  Callot  and  the 
following  finale  the  spiritual  re- 
action to  a  tragic  occurrence  is 
transformed  into  music.  In  it  the 
young  composer  relieves  himself 
of  his  experience.  In  the  vehe- 
mence of  his  emotions,  Mahler 
was  not  conscious  of  his  daring  in 
expressing  gloomily  brooding  de- 
spair and  biting  pain  by  this  spec- 
trally prowling  canon,  or  by  that 
music  full  of  brazen  derision  and 
shrill  laughter.  The  composition 


*  Gustav  Mahler,  by  Bruno  Walter,  trans- 
lated by  James  Galston.  Greystone  Press, 
N.Y.,    1941. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co. can 
help  printing  carry  its  increasingly  important  role. 
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BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC 

Alfred   H.   Meyer,   Bean  COMmonwealth   6230 

History  of  The  String  Quartet  in   Concerts   and  Lectures 

20    Lectures    beginning    October    20,    at    4.30 

by  Dean  Alfred  H.  Meyer   and  Professor  Karl  Geiringer 

6   Concerts  by  The  Stradivarius  String  Quartet    (now  of  the  faculty) 

November     17      Peuerl,   Purcell,   Bach,    Scarlatti,   Haydn,   Mozart 

Beethoven 

Schubert,   Mendelssohn,    Schumann  „  , 

Brahms,  Wolf,   Glazounov,   Dohnanyi,    Smetana,   Dvorak 
Sessions,    Martinu,    Ravel 
Shostakovitch,   Berg,    Hindemith 
Prices    (tax  included) 
Concerts    alone,    $5.50.    Single    admissions,    $1.10.    Concerts    and    lectures,    $15.50 
(Regular  tuition  rates  apply  if  lectures  are  taken  for  college  credit) 
Inquire    at    dean's    office 
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bears  the  imprint  of  ingenious  in- 
spiration, novelty,  and  unreserved 
veracity,  and  we  need  not  be  sur- 
prised at  the  fact  that  the  first 
performance  caused  a  great  deal 
of  perplexed  wonderment.  In  the 
fourth  movement,  the  raging  vehe- 
mence of  Mahler's  nature  breaks 
forth  and,  with  relentless  force, 
gains  a  triumphant  victory  over 
life. 

"Approximately  in  December, 
1909  —  that  is,  in  the  last  year  but 
one  of  his  life  —  Mahler  wrote  me 
from  America  after  a  performance 
of  the  First:  '.  .  .  On  the  other 
hand,  I  was  quite  satisfied  with 
his  youthful  sketch.  How  strangely 
I  am  affected  by  these  works  when- 
ever I  conduct  them!  A  burning 
and  painful  sensation  is  crystal- 
lized. What  a  world  this  is  that 
casts  up  such  reflections  of  sounds 
and  figures!  Things  like  the 
funeral  March  and  the  bursting  of 
the  storm  which  follows  it  seem  to 
me  a  flaming  indictment  of  the 
Creator.  .  .  .' 

"This  shows  how  the  elemental 
power  of  expression  of  this  music 
was  able  deeply  to  affect  the  com- 
poser after  an  interval  of  a  num- 
ber of  years  during  which  he  had 
not  heard  it.  The  symphony  has 
the  typically  unique  power  which 
the  youthful  work  of  a  genius  is 
able  to  exert  by  means  of  its  super- 
abundance of  emotions,  by  the 
unconditional  and  unconscious 
courage  to  use  new  ways  of  ex- 
pression, and  by  the  wealth  of  in- 
vention. It  is  alive  with  musical 
ideas  and  with  the  pulse-beat  of 
fervent  passion." 


"Here  is  art,"  wrote  Paul  Stefan 
of  the  First  Symphony  in  his 
"Gustav  Mahler,"  "understand- 
able in  images,  but  still,  at  least 
in  intention,  severely  symphonic. 
A     'programme'    is    unnecessary. 
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Apart  from  the  digressions  of  the  last  movement,  the  work  is  not  more 
difficult  for  hearers  than  for  players,  and  one  which  stimulates  a 
genuine  interest  in  Mahler.  It  arouses  a  desire  to  become  acquainted 
with  his  other  works. 

"How  beautiful  the  introduction  is,  suggesting  the  melancholy  of 
the  Moravian  plains  over  a  long-sustained  A,  down  to  which  the 
minor  theme  in  oboe  and  bassoon  dreamily  sinks!  Thereupon  the 
upstriving  fanfare  of  the  clarinets;  the  fourth  becomes  a  cuckoo-call 
in  the  wood  wind,  a  lovely  song  in  the  horns;  then,  still  over  the 
pedal  A,  a  gradual  rolling  movement,  first  in  the  divided  'celli  and 
basses,  like  the  reawakening  of  the  earth  after  a  clear  summer's  night. 
The  tempo  quickens,  the  cuckoo's  call  becomes  the  first  notes  of  the 
first  Lied  eines  fahre?iden  Gesellen:  'Ging  heut'  morgen  iiber's  Feld' 
('O'er  the  fields  I  went  at  morn').  The  whole  melody,  here  in  sym- 
phonic breath,  is  sung  softly  by  the  strings,  turns  into  the  dominant, 
mounts  in  speed  and  strength,  sinks  back  pianissimo,  and  is  repeated. 
An  actual  repeat-sign;  save  in  the  scherzo-form,  there  is  only  one 
other  example  of  this  in  Mahler,  in  the  Sixth  Symphony.  A  kind  of 
development-section  follows,  but  it  really  rather  confirms  the  theme. 
The  leap  of  the  fourth  now  becomes  a  fifth,  developed  melodically 
through  major  and  minor;  the  'awakening'  is  repeated,  the  harp  tak- 
ing the  tune;  once  again  D  major  over  the  pedal  A.  A  new  tune  in 
the  horns;  modulation,  livelier  play  of  the  motives,  with  many  an 
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COCKTAIL  LOUNGE  -  cocktails, 

Liquors,  and  Relaxation  at  the  Convenient 

HOTEL  GARDNER 

MASS.  AVE.  AT  NORWAY  ST.,  BOSTON 


Supper,  Dinner, 
Luncheon  at  the 
GARDNER  GRILL 


Banquet  Rooms 
for  large  and  } 


PARK1NG 


lMPO«T{Rs 


4ON0OW 


Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

Jumdm  cna/rtmL  Pompom 

REET  '  C/ 


SIXTY     FRANKLIN      STREET 
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unrelated  succession  of  ideas.  Suddenly,  in  the  wood  wind,  a  theme  of 
the  last  movement,  immediately  followed  by  a  Brucknerish  climax, 
on  whose  summit  is  heard  the  introductory  fanfare,  then  abruptly 
the  horn-theme  and  the  fourths  of  the  commencement.  Then  comes 
a  kind  of  reprise,  altered  as  Mahler  nearly  always  does  in  later  works 
(preferably  shortened,  not  recommencing  with  the  beginning!).  Mer- 
rier still,  ever  livelier  until  the  end;  always  in  the  principal  key.  The 
Lied  des  fahrenden  Gesellen  fixes  the  entire  character;  no  secondary 
theme,  scarcely  a  development.  But  the  music,  dewy  fresh,  strikes  the 
goggles  from  the  nose  of  the  peering  critic.  There  follows  a  merry, 
dancing  scherzo,  an  Austrian  handler  like  those  of  Bruckner  and 
Schubert,  exquisitely  harmonized  and  scored.  A  horn  leads  into  the 
oldentime  Trio.  The  fahrender  Gesell  has  discovered  a  hidden  village 
where  people  are  happy  as  of  yore.  But  precisely  this  merry-making 
recalls  his  own  sad  flight  from  love.  After  a  long  pause  begins  the 
third  part  with  the  rugged  canon  'Frere  Jacques.'*  Muted  drums  beat 
out  the  'fourth';  it  sounds  like  the  rhythm  of  a  grotesque  funeral  a  la 
Callot.  A  muted  double-bass  begins,  a  bassoon  and  'cello  follow,  then 
bass  tuba  and  a  deep  clarinet.  An  oboe  bleats  and  squeaks  thereto 
in  the  upper  register.  Four  flutes  with  the  canon  drag  the  orchestra 


*French  nursery  songs  have  apparently  formed  no  part  of  the  erudition  of  the  German 
musical  scholars.  Ludwig;  Scheidermair,  in  his  analysis  (1902),  seems  to  regard  the  theme 
as  original  with  Mahler,  remarking  that  it  "suggests  Mozart."  Locating  the  theme,  com- 
mentators have  failed  to  remark  on  the  grotesque  character  Mahler  has  given  the  bright 
tune  by  casting  it  in  the  minor  mode,  and  introducing  it  in  the  double-bass,  at  a  solemn  pace. 


Warm 
Negligees 


from  $12.75 

The  Trousseau  House  of  Boston 

41B    BDYLSTDN     STREET 

WELLESLEY     ~     HYANNIS     ~     PALM   BEACH 


•  * 

FOR  INCOME 

■■.ave  you  constaereu 

FIRST  FEDERAL'S 

Investment  Shares? 

Available  in  $100  units  represented  by  a 
certificate.  Dividends  are  paid  to  o\>nei 
by  check. 

LATEST  DIVIDEND  2«/2% 

FIRST  FEDERAL 

Savings  and  Loan  Association 
115  Summer  St.,  Boston.  Est.  1922 

All  share  accounts  fully  insured  up  to 

$5,000  by  Federal  Savings    and  Loan 

Insurance  Corp. 
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along  with  them;  the  shrill  E-flat  clarinet  quacks;  over  a  quiet  counter- 
point in  the  trumpets  the  oboes  are  tootling  a  vulgar  street-song; 
two  E-flat  clarinets,  with  bassoon  and  flutes,  parodistically  pipe 
wretched  stuff,  accompanied  by  an  m-ta,  in  the  percussion  (cymbals 
attached  to  the  big  drum,  so  as  to  sound  thoroughly  vulgar)  and  in 
the  strings  (scratched  with  the  sticks).  Discordant  everyday  life,  which 
never  lets  go  its  hold.  Then  harps  and  wind  take  up  a  soft  D,  treat 
it  as  dominant,  add  the  major  third  of  G,  and  the  violins  sing  the 
lay  of  the  sheltering  linden-tree.  —  Deliverance:  'Da  wiisst  ich  nicht 
wie  das  Leben  tut,  war  alles,  alles  wieder  gut.'  ('Then  knew  I  not 
how  life  might  be,  and  all  again  was  well  with  me.')  But  the  barrel- 
organ  canon  straightway  starts  up  again,  dies  away  finally  and  leads 
directly  into  the  last  movement.  Raging,  a  chromatic  triplet  rushes 
downward,  a  theme  from  the  development  of  the  first  movement  an- 
nounces itself,  everything  ferments  and  fumes,  clinging  fast  to  the 
key  of  F  minor.  Over  a  pedal  on  D-flat,  the  'cello  movement  and  the 
'fourth'  motive  from  the  first  part  now  sound  triumphantly  in  D 
major.  This  relationship  and  similarity  of  the  themes  in  different 
movements  is  still  more  emphatically  developed  by  Mahler  than  by  his 
predecessors.  An  even  louder  climax,  where  seven  horns  must  be 
heard  above  everything,  even  the  trumpets.  They  sound  like  a  chorale 
from  paradise  after  the  waves  of  hell.  Saved!" 


The  Women's  City  Club 
presents 

EVE      CURIE 

speaking  on 

"Theatres  of  War — 

INDIA,    CHINA,    RUSSIA" 

TUESDAY,  NOVEMBER  24,  8:15  P.M. 
SYMPHONY  HALL 

Tickets  (tax  included)  75c— $1.10— $  1.65— $2  20- $2.75 


"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

Open  Evenings  SumkLnU  Cab.eAdd.ess: 

Sundays  and  Holidays       flower  shop  "symflo- 

240   HUNTINGTON  AVE  Phone  KENmore  2076 
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TICKETS  AT  SYMPHONY  HALL 
BOX-OFFICE  NOW 

Aaron  Richmond  presents 
Hill    I  HIS  SUN.  AFT.,  at  3:3© 


mnmm 


The    ORIGINAL 

DON  COSSACK 

RUSSIAN  MALE 

CHORUS 

with    the   Dynamic   SERGE   JAROFF, 
Conductor 


SUN.  AFT.,  NOV.  22 

POLYNA 
STOSK A 


Soprano 
EDWIN  McARTHUR  at  the  Baldwin 
Recalling    her    brilliant    success    as    soloist 
with    the    Boston    Symphony    Orchestra: 
"The   rise   of   Miss    Stoska's   star   has   been 
sudden   and   startling." 

— Christian  Science  Monitor. 
"Depend  on  it,  we  shall  all  be  hearing  more 
of   Miss    Stoska  in  the  future." 

: — Boston  Herald. 

"A    handsome   dramatic    voice   with    a    charming,    lyric    quality."—  Boston    Globe 
"Tall,   blonde,    slender   and   decidedly  personable   .    .    .   Miss    Stoska   also   has   a   voice." 

— Boston   Post. 


SUN.  AFT.,  NOV.  29 

FRITZ 
KREISLER 

Only  recital  by  beloved  violinist 
Carl  Lamson  at  the  Steinway 


SUN.  AFT.,  DEC.  6 

RICHARD 
CROOKS 

Leading  Met.  Opera  Tenor 

(Steinway) 


JORDAN 
HALL 

FRI.  EVE. 
NOV.  20 

$1,65.  $1.10,  55cts. 


CONRAD     THIBAULT 


BARITONE 

First  Boston   Concert 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO   AND  FORTY-THREE 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  13,  at  2:30  o'clock 

SATURDAY  EVENING,  November   14,  at  8:15  o'clock 


Smetana Overture  to  "The  Bartered  Bride" 

Martinu Symphony  No.  1 

I.     Moderato;  poco  pin  mosso 
II.     Allegro;    Trio:    poco   moderato 
III.     Largo 
IV.     Allegro  non  troppo 

(First  performance) 

INTERMISSION 

Beethoven Piano  Concerto  No.  4  in  G  major,  Op.  58 

I.     Allegro  moderato 
II.     Andante  con  moto 
III.     Rondo:  vivace 


SOLOIST 

JAN  SMETERLIN 

STEINWAY  PIANO 

This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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Aaron  Richmond  presents  the 

TRAPP 
FAMILY 

"Most    extraordinary    musical    event 
in  years"  ♦  .  .  Herald. 

TWO  PERFORMANCES  ONLY 

Sun.  Aft.   Nov.    15  — 

Tues.   Eve.  Nov.    17 

TICKETS  $2.75  to  $1.10  NOW 

JORDAN  HALL 


from  10:30  to  5:30 

MAIL  ORDERS 


Tel.  Ken.  8664 

payable  to 
Aaron  Richmond 
MUST   HAVE   SELF-ADDRESSED 
STAMPED   ENVELOPE 

Hundreds  turned  away  last  season! 
Chorals,  madrigals,  rollicking  folk- 
songs, yodels,  mountain  calls.  Music 
on   ancient   instruments. 


FOMICTORY 

JS1  buy 

vm1|     united 

^wj   savings 

MJ  Mftta/^  ON  D  s 

If  l§fffpMDSTAMPS 
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MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In   New   York   fortnightly 


TeL  Ken.  0716 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
05  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Kenmore    8258,    Aspinwall   7190 


Abbot     Academy,     Andover 
Rogers  Hall,   Lowell 
The   Stuart   School,    Bostoi. 
The    Curry    School,    Bostou 
Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

Pianist        —         Teacher        —        Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fen  more  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 


403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO   Charlesgate   East  Ken.    3030 


i~ri — % 
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1>y  November  30th  .  .  .  " 


At  the  Annual  Meeting  of  the  Friends  of  the  Orchestra  held 
in  Symphony  Hall  on  Tuesday  afternoon,  November  10,  Mr. 
Charles  H.  Watkins,  Executive  Vice-Chairman  of  the  Finance 
Committee,  concluded  his  report  on  the  effort  to  raise  the 
funds  necessary  to  guarantee  the  current  season:  "I  hope  to 
be  able  to  say  to  you  on  November  30th  —  'Now  the  Trustees 
can  face  their  difficult  problems  cheered  by  the  help  of  many 
individuals  who  for  perhaps  the  first  time  have  realized  that 
the  Boston  Symphony  Orchestra  cannot  live  on  ticket  sales 
and  applause;  that  to  satisfy  the  demands  of  a  discriminating 
public  it  must  have,  it  will  have  the  financial  support  of 
many  people/  " 

To  date 

1,648  Friends  have  subscribed  $87,141.00. 

Still  needed  to  guarantee  the  current  season:  $89,623.00. 


To  all  the  Friends  who  have  subscribed  and  who  have  aided 
in  this  effort,  the  Orchestra  is  indebted  —  especially  to 

Miss  Helen  Howe,  Monologist 

for  the  part  she  will  play  at  this  concert. 


In  answer  to  an  invitation  from  the  Boston  Symphony  Or- 
chestra to  attend  the  annual  meeting  of  the  Friends  of  the 
Orchestra  last  Tuesday,  Governor  Saltonstall,  compelled  to 
decline  by  a  conflicting  public  engagement,  made  this  state- 
ment: 

'The  debt  which  the  community  owes  to  Dr.  Koussevitzky 
and  the  members  of  the  Orchestra  and  to  the  many  who  have 
contributed  to  its  financial  support,  is  one  which  all  must 
acknowledge  with  admiration  and  gratitude.  In  the  mainte- 
nance of  the  home  front,  the  support  of  the  Boston  Symphony 
Orchestra  must  be  ranked  as  one  of  prime  necessity,  as  repre- 
senting an  important  element  among  the  cultural  resources 
which  we  are  fighting  to  preserve." 


Mayor  Tobin  was  present  at  the  meeting;  in  his  tribute  to 
the  Orchestra  he  said: 

'The  Boston  Symphony  Orchestra  stands  in  the  front  rank 
of  the  many  cultural  institutions  of  which  this  city  is  proud. 
By  adding  to  its  regular  season  of  concerts  those  which  are 
given  at  popular  prices  every  summer  in  the  Pops,  and  with- 
out charge  to  scores  of  thousands  on  the  Esplanade,  it  has 
brought  refreshment  and  delight  to  all  the  people  and  should 
have  the  support  of  all." 


:$^^^^^^^>^^^^^^^^^^^^^^^^s^$«£^^^s^$ 


"I  received,  with  entire  respect,  your  decisive  statement  that  you 
were  not  interested  in  meeting  the  emergency  needs  of  the  Boston 
Symphony  Orchestra  on  the  ground  that  all  our  resources  and  ener- 
gies should  be  bent  on  winning  the  war.  Your  position  is  perfectly 
logical,  and  there  are  a  great  many  people  who  feel  just  as  you  do. 
I  am  wondering,  however,  whether,  if  you  were  in  the  position  of  a 
Trustee  of  the  great  institution  created  by  Major  Higginson  and  main- 
tained since  his  retirement  and  death  by  the  loyalty  and  generosity 
of  thousands  of  people  in  this  community,  you  would  not  feel  that 
you  had  a  duty  to  the  public  to  preserve  a  cultural  asset,  the  value  of 
which  has  perhaps  a  wider  and  more  universal  recognition  than  that 
of  any  other  institution  in  this  neighborhood.  It  has  brought  the  art 
of  symphonic  music  to  a  point  that  is  not  exceeded  by  any  orchestra 
in  the  world.  If  it  be  true  that  our  enemies  in  this  war  are  trying  to 
destroy  our  civilization,  then  the  dissolution  of  the  Boston  Symphony 
Orchestra  could  be  claimed  by  Hitler  as  at  least  one  major  victory. 

"The  principle  on  which  war  priorities  in  general  are  governed 
recognizes  that  there  is  such  a  thing  as  the  home  front,  both  materially 
and  spiritually  speaking,  that  should  be  maintained  and  preserved.  A 
good  deal  is  made  by  some  people  of  the  point  that  music  is  necessary 
for  morale.  I  myself  do  not  attach  anything  more  than  secondary  im- 
portance to  this  aspect  of  music.  I  frankly  defend  the  maintenance  of 
a  standard  of  quality,  as  exemplified  by  the  Boston  Symphony  Orches- 
tra, on  the  ground  that  it  is  performing  an  indispensable  service  in 
the  field  of  culture.  If  the  Orchestra  were  dissolved  until  after  the 
war,  it  would  very  likely  be  the  work  of  a  generation  to  recover  its 
present  standing,  for  such  an  institution  takes  years  for  its  develop- 
ment. Its  disappearance  would,  therefore,  be  a  national  calamity,  how- 
ever inevitable  such  disappearance  might  be." 

From  a  letter  sent  by 

Mr.  Jerome  D.  Greene, 

President  of  the  Trustees  of  the  Orchestra. 
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Finance  Committee  of  the  Friends  of  the  Orchestra 

Mr.  Jerome  D.  Greene,  Chairman 

Mr.  Charles  H.  Watkins,  Executive   Vice-Chairman 

Prof.  Edward  Ballantine  Mr.  Carl  T.  Keller 

Mr.  Charles  Sumner  Bird  Mrs.  Henry  P.  King 

Mr.  Roger  W.  Converse  Dr.  LeRoy  M.  S.  Miner 

Dr.  Robert  L.  De  Normandie  mr   Hugh  Nawn 

Hon.  Alvan  T.  Fuller  Mrs    William  Stanley  Parker 

Mr.  Seth  T.  Gano  Mrs.. Francis  P.  Sears 

Mr.  George  C.  Greener  ,  ,       . 

,  ,      ,  ,  ^  Mr.  Alan  steinert 

Mr.  Merrill  Griswold 

Mrs.  S.  Eliot  Guild,  Jr.  Mr-  Edward  A.  Taft 

Mrs.  Ralph  Hornblower  Mr.  John  A.  Tuckerman 

Mr.  .  James  C.  Howe  Mr.  Roger  Wolcott 


With  no  reservoir  of  unrestricted  money  on  which  to  draw 
in  times  of  emergency,  the  Boston  Symphony  Orchestra  must 
greatly  widen  its  base  of  support  in  two  ways : 

1.  Increases  in  the  gifts  from  its  present  supporters — 
More  "old  friends"  are  needed  who  will  make  the 
measure  of  what  they  can  give  this  year  —  not 
what  they  have  given  before,  but  how  much  they 
can  give  to  meet  this  year's  emergency. 

2.  Addition  of  new  contributors  — 

Many  more  friends  are  needed  to  give  $5,  $10,  $25, 
$50,  $100. 

To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1942-43  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,  covered  by  cheque 

herewith  or  payable  on 

Name 

Address 
Cheques  are  payable  to  Boston  Symphony  Orchestra 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY   BOSTON  SYMPHONY    ORCHESTRA,    lflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

HENRY  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                                ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E, 
CERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                    WERNER,  H, 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZICHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDCE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                        GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
f.                DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  C. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

SINGER,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GEBHARDT,  W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Exhibition 


In  the  light  of  the  effort  now  being 
carried  on  by  the  Friends  of  the  Boston 
Symphony  Orchestra  to  raise  the  funds 
required  to  ensure  the  current  season 
of  the  Orchestra,  the  following  state- 
ment is  pertinent: 

"This  war  is  not  a  war  for  material 
gain,  but  a  war  for  the  protection  of  a 
civilization.  Therefore,  the  spiritual 
home  front  has  an  importance  in  this 
struggle  which  it  never  had  in  the  im- 
perialistic battles  of  old.  And  on  this 
spiritual  home  front  the  war  itself  im- 
poses a  terrible  handicap  upon  our  ef- 
forts. Democracy  is  a  type  of  govern- 
ment designed  for  peace  and  civilized 
living.  We  who  have  had  opportunity  to 
mature  in  a  democracy  at  peace  have 
learned  to  love  it  for  the  beauty  it  re- 
veals under  the  proper  conditions  for  its 
existence.  Our  love  for  it  is  permanent. 
We  can  suspend  its  freedom  for  its  own 
protection,  and  hide  many  of  its  beau- 
ties to  the  world,  safe  in  the  knowledge 
that  we  shall  only  long  for  the  day 
when  we  can  set  it  free  again.  But  in 
the  meantime  young  people  are  grow- 
ing up  —  young  people  who  will  spend 
their  formative  years  in  a  democracy 
looking  its  worst  under  conditions  for 
which  it  was  not  designed.  The  educa- 
tional system  of  which  we  are  a  part 
therefore  has  the  stupendous  responsi- 
bility to  the  future  of  democracy  and  of 
our  nation,  of  teaching  the  generations 
of  tomorrow  to  love  a  way  of  life  which 
by  their  own  actual  experience  they  will 


Stradivari 

by  PRINCE  MATCHABELLI 

Your  choice  for  a  gentle 
fragrance  to  wear  in  the 
closeness  of  the  theater 
or  to  concerts.  Stradivari 
is  a  moving,  mellow  fra- 
grance, precious  and  last- 
ing as  the  magic  violins 
of  Cremona.  What  more 
appropriate  gift  for  a 
Symphony  lover?  In  our 
street  floor  toiletries. 
In  frosted  crown  bottles: 
£6.50,  £12  and  £23 

In  famous  gilt-crown 
bottles : 

£7.50,  £13.50  and  £25 


R.  H.  STEARNS  CO. 


BOSTON 
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Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


only  have  opportunity  to  observe  as  a 
tired  and  harassed  image  of  its  former 
beauty  in  times  of  peace,  and  of  the 
beauty  it  shall  regain  anew  after  victory 
if  we  do  not  permit  it  to  become  per- 
manently marred  by  neglect  in  the 
meantime. 

"Of  course  our  efforts  would  be 
wasted  if  victory  should  not  be  won. 
And  I  know  there  are  people  who 
sincerely  believe  that  for  that  reason 
we  ought  to  reduce  our  cultural  efforts 
to  the  lowest  possible  maintenance 
level.  In  my  opinion  the  terrible  handi- 
caps under  which  we  are  striving  to 
implant  in  future  generations  an  appre- 
ciation of  the  things  for  which  we  are 
fighting  today  call  for  the  entirely  op- 
posite attitude.  The  effort  of  our  physi- 
cal victory  may  also  prove  wasted  if  in 
the  meantime  we  have  lost  on  the  spiri- 
tual front.  And  I  do  not  propose  to 
apologize  for  having  sufficient  faith  in 
our  ultimate  victory  to .  consider  the 
continued  growth  and  development  of 
the  cultural  and  educational  institutions 
to  be  one  of  the  most  essential  duties 
which  can  be  borne  in  our  nation  today, 
second  only  to  the  duty  of  those  defend- 
ing our  right  to  have  the  civilization  we 
want.  At  least  that  is  the  conviction  in 
which  I  myself  carry  on." 

Albert   Eide   Parr,  Director, 
American  Museum  of  Natural 
History,  New  York. 

#  *  * 

EXHIBITION 

Through    the    courtesy    of    the    Vose 

Galleries,    Copley    Square,    there    is    on 

exhibit  in  the  First  Balcony  Gallery  a 

collection  of  paintings  by  Paul  Sample. 


[  220  J 


Born  in  Louisville,  Kentucky,  Mr. 
Sample  is  now  a  resident  of  Hano- 
ver, New  Hampshire,  where  he  is  artist 
in  residence  at  Dartmouth  College.  He 
studied  under  Jonas  Lie.  His  works 
have  won  numerous  awards  and  he  is 
represented  in  the  following  collec- 
tions: Springfield  (Mass.)  Museum  of 
Fine  Arts;  Wood  Gallery  of  Fine  Arts, 
Montpelier,  Vermont ;  Metropolitan 
Museum  of  Art,  New  York;  University 
of  Minnesota;  Swarthmore  College; 
Addison  Gallery  of  American  Art, 
Andover,  Mass.;  University  of  South- 
ern California;  and  the  White  House, 
Washington,  D.C. 

*  *  * 

Next  week  the  Orchestra  will  be 
absent  from  Boston  on  its  first  trip  of 
the  1942-1943  season.  Concerts  will  be 
given  in  Hartford  (Tuesday  evening, 
November  17)  ;  at  Yale  University, 
New  Haven  (Wednesday  evening,  No- 
vember 18)  ;  Carnegie  Hall,  New  York 
(Thursday  evening  and  Saturday  after- 
noon) ;  and  at  the  Academy  of  Arts, 
Brooklyn    (Friday    evening). 

The  following  programmes  will  be 
given : 

Hartford,  Brooklyn,  and 
New    York    {Thursday   evening)  : 

Haydn. . .  .Symphony  in  G  major,  No.  88 
Shostakovich Symphony  No.  7 

New   Haven    and 
New  York  {Saturday  Afternoon)  : 

Smetana Overture    to 

"The   Bartered   Bride" 

Martinu Symphony  No.   1 

Beethoven Symphony  No.  3  in 

E-flat    major 


Budget 
if  you  wish 


Choice  Northern 
Muskrat  Backs 

Beautifully  worked  peltries, 
carefully  selected,  and  all  of 
the  deeply  furred  beauty 
Northern  skins  are  noted  for! 
Only  the  backs  have  been  used 
in  this  outstanding  group  of 
muskrat  coats  .  .  either  mink  or 
sable  blended  by  Hollander. 
Second  Floor. 

$238 

Chandler's 
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On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

i.   Make  purchases  and  sales  on   your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  ta«x  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  13,  at  2:30  o'clock 

SATURDAY  EVENING,  November   14,  at   8:15   o'clock 


Smetana. . Overture   to   "The   Bartered   Bride" 

Martinu • •••  .Symphony   No.    1 

I.     Moderato;   poco  pi  11  mosso 
II.     Allegro;  Trio:   poco  moderato 

III.  Largo 

IV.  Allegro  non   troppo 

(First  performance) 

INTERMISSION 

Beethoven Concerto  for  Pianoforte  No.  4  in  G  major,  Op.  58 

I.    Allegro  moderato 
II.    Andante  con  moto 
III.     Rondo:  vivace 


SOLOIST 

JAN  SMETERLIN 

(Mr.  Smeterlin  uses  the  Steinway  Piano) 


BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


LpzzLudz 

to  a  JtjEautLfuL 


Your  visit  to  Jordan's  Bridal  Shop  .   . 
where  our  Bridal  Consultant  gives  you 
speedy,  inspired  service  ard  helps  you 
to  plan  every  detail   .   .  whether  you 
is  to  be  a  hurried  furlough  wedding, 
a  traditional   wedding  replete 
with   bridesmaids   .   .   or  a 
military    wedding     bright 
with  sabers  and  braid 
Wedding  Gowns, 
$25  to  $110 


Bridal  Shop 
Second  Floor 
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OVERTURE  TO  THE  OPERA  "THE  BARTERED  BRIDE" 

By  Frederick  Smetana 
Born  at  Leitomischl,  Bohemia,  March  2,   1824;  died  at  Prague,  May   12,   1884 


"The  Bartered  Bride"  (original  title  "Prodana  nevesta";  German  title  "Die  ver- 
kaufte  Braut"),  a  comic  opera  in  three  acts,  libretto  by  Karl  Sabina,  was  composed 
in  the  early  months  of  1866,  although  preliminary  sketches  were  made  as  far  back  as 
1863.  It  was  first  performed  at  Prague,  May  30,  1866.  There  have  been  many  per- 
formances of  the  Overture  at  these  concerts  since  the  first  in  1887.  The  most  recent 
of  them  was  April   14,  1939,  when  Richard  Burgin  conducted. 

The  Overture  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

"npHE  Bartered  Bride/'  an  opera  of  folk  character,  both  in  music 
-A.  and  story,  has  been  thus  described  by  Rosa  Newmarch: 

"The  opera  opens  with  a  scene  at  a  village  festival  in  Bohemia.  The 
pretty  peasant-girl  Marenka  Krusina  is  sad  because  her  lover  Jenik 
is  a  poor  unknown  orphan,  and  because  the  professional  village  match- 
maker is  arranging  her  marriage  with  the  son  of  a  rich  peasant,  Micha 
Tobias.  Vasek  is  only  the  second  son  of  Tobias,  the  eldest,  a  mere 
'good-for-nothing/  having  left  home  some  years  previously.  Vasek  is 
next  door  to  a  fool,  and  stutters  very  badly  —  a  comic  feature  which 
Smetana  uses  with  great  discretion  and  humor.  He  meets  Marenka 
and  tries  to  make  love  to  her,  without  realizing  that  she  is  his  future 
bride.    The   girl,    however,    guesses   his   identity   and   leads   him    on, 


Just  Issued 

THE   SOUL   OF  AMERICA 

for  mixed  chorus 

by  T.  CARL  WHITMER 

Words    from    "Leaves    of    Grass"   hy    Walt    Whitman 


A  stirring  number  —  timely,  modern,  inspirational,  not  too  difficult, 
with  brilliant  ending. 

Unaccompanied,  or  with  accompaniment  Cor  piano,  organ,  piano  and 
organ,   or  orchestra. 

Price,  35  Cents 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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profiting  by  the  occasion  to  tell  him  that  the  Marenka  to  whom  he  is 
going  to  be  married  has  already  a  lover,  and  a  shrewish  temper  that 
will  drive  him  into  his  grave.  Meanwhile  the  match-maker  tries  to 
persuade  Jenik  to  sell  his  rights  in  his  sweetheart  'to  the  son  of 
Tobias.'  When  Jenik  hears  to  whom  he  is  to  dispose  of  his  bride,  he 
does  not  hesitate  to  sign  the  document.  The  miserable  Vasek,  terrified 
at  the  prospect  of  marriage  as  depicted  my  Marenka,  runs  after  the 
beautiful  gipsy-dancer  Esmeralda.  When  he  is  found  —  dressed  up  in 
a  bearskin  —  he  refuses  to  sign  the  marriage  contract.  Marenka,  who 
has  heard  of  Jenik's  mercenary  conduct,  is  now  rather  disposed  to 
marry  Vasek  out  of  pique.  At  this  moment,  however,  her  lover  comes 
forward  with  the  contract  in  which  he  sold  her  'to  the  son  of  Tobias,' 
who,  of  course,  proves  to  be  none  other  than  himself." 

The  Overture  is  based  upon  themes  from  the  opera.  The  theme 
which  begins  it  is  connected  with  the  marriage  contract.  The  lyric 
theme  for  oboes  is  expressive  of  the  sorrow  of  Marenka,  the  bride. 
The  sprightly  principal  theme  is  at  once  given  forth  by  the  strings  and 
wood  winds  in  unison,  vivacissimo.  The  motive  is  then  tossed  into  a 
swift  fugato,  the  voices  of  the  string  sections  entering  one  after  an- 
other. There  is  an  equally  bright  subsidiary  theme  first  proclaimed 
by  the  full  orchestra,  and  then  set  as  a  counter-subject  to  the  first 
theme.  There  is  a  brief  middle  section,pianissimo ,  but  in  the  same 
tempo,  introducing  the  wood-wind  theme  connected  with  the  bride, 
and  another  in  the  strings.  The  riotous  first  subject  returns,  and  is 
treated  with  increased  brilliance  to  the  conclusion. 


Our  Agency  Service 

Enables  you  to  delegate  to  our  Trust  Department  the  respon- 
sibilities involved  in  the  care  of  property  —  from  the  perplex- 
ing problems  of  investment  to  the  bothersome  details  of  in- 
come tax  returns,  cutting  coupons,  checking  up  dividends,  etc. 

A  booklet  describing  our  Agency  Service 

will  be  sent  upon  request 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office: 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley  Square  Office:   581   BOYLSTON  STREET 
Massachusetts  Avenue  Office: 
MASSACHUSETTS   AVENUE   and   BOYLSTON    STREET- 
S' Deposit  Vaults  at  all  Offices 


MEMBER  FEDERAL  RESERVE  SYSTEM 

Member  Federal  Deposit  Insurance  Corporation 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


"There  is  only  one  definition  for  the 
Steinway  Piano  —  unexcelled  in 
every  respect." 

Jan    Smeterlin. 

For  all  its  preeminence  as  a 
concert  piano,  the  Steinway  is 
an  instrument  for  the  home, 
and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway 
craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces. 
But  for  a  short  time  longer 
you  can  still  purchase  a  new 
Steinway. 

JAN  SMETERLIN 

Plays   with   the 

Boston   Symphony   Orchestra 

on   November   13   and   14. 

In  Massachusetts  and   New  Hampshire  new  Steinways  are  sold  only   by 


M.  STEINERT&SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  P.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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SYMPHONY  NO.    i 
By  Bohuslav  Martinu 

Born  December   18,   1890,  at   Policka,  Czechoslovakia 


The  first  movement  was  completed  at  Jamaica  (Long  Island)  last  June.  The 
Scherzo  and  Largo  were  written  at  ^liddlebnry,  Vermont,  in  July,  and  the  last 
part  at  Lenox,  Massachusetts,  in  July  and  August.  (Mr.  Martinu  was  on  the 
faculty  of  the  Berkshire  Music  Center.)  The  score  was  completed  at  Manomet, 
Massachusetts,  on  September  1.  The  symphony  is  dedicated  to  the  memory  of 
Mme.  Natalie  Kotissevitzky.  The  present  performances  are  the  first. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  three  clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  four  trumpets, 
three  trombones  and  tuba,  timpani,  cymbals,  two  harps,  bass  drum,  tambourine, 
triangle,  piano  and  strings. 

Having  composed  a  symphony  for  the  first  time,  Mr.  Martinu  has 
kindly  supplied,  in  lieu  of  a  detailed  analysis,  his  convictions 
about  this  form: 

"The  form  of  the  symphony  is  one  of  the  great  problems  of  contem- 
porary composers.  The  century  past  has  left  us  a  form  well  established 
not  only  in  structure  but  in  its  content  of  elevated  expression  and 
grandeur.  The  Ninth  Symphony  of  Beethoven  has  been  an  example. 
The  Romantic  and  post-Romantic  epochs  have  added  a  further  and 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day   Beds     -      Gilt  Mirrors     -      Lamps  and  Shades      -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table  —  each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURTRIGHT     HOUSE 

71      NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881-8882 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or   failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streets 
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a  very  earnest  ideology  —  a  sentiment  tragic,  pathetic,  even  grandilo- 
quent, have  placed  the  symphony  at  the  highest  level  of  musical  com- 
position. It  is  certainly  not  my  intention  to  dispute  this  natural  and 
logical  position.  I  wish  only  to  clarify  a  certain  conviction  which  has 
resulted  from  the  development  of  the  form  in  our  time.  In  spite  of 
several  attempts  of  contemporary  composers  to  change  the  structure, 
to  find  another  solution  in  writing  a  symphony  in  a  single  movement, 
in  five  parts,  etc.,  its  essential  nature  remains  unchanged,  with  rare 
exceptions.  There  enter  here  the  problems  which  disturb  the  com- 
poser when  he  begins  a  work  and  when  he  assembles  his  musical, 
ideological  and  technical  material. 

"To  forestall  misinterpretation  of  my  remarks  and  to  avoid  seeming 
dogmatic,  f  should  like  to  offer  as  my  own  the  thoughts  and  senti- 
ments with  which  I  have  undertaken  the  present  work.  The  large 
proportions,  the  expansive  form  of  the  symphony  necessarily  force 
the  composer  to  put  himself  on  a  high  plane.  The  concept  of  elevated 
thought  is  certainly  incontestable,  the  question  really  becoming  what 
we  consider  elevated  thought  to  be.  What  I  maintain  as  my  deepest 
conviction  is  the  essential  nobility  of  thoughts  and  things  which  are 
quite  simple  and  which,  not  explained  in  high-sounding  words  and 
abstruse  phrases,  still  hold  an  ethical  and  human  significance.  It  is 
possible  that  my  thoughts  dwell  upon  objects  or  events  of  an  almost 
everyday  simplicity  familiar  to  everyone  and  not  exclusively  to  cer- 
tain great  spirits.  They  may  be  so  simple  as  to  pass  almost  unnoticed 
but  may  still  contain  a  deep  meaning  and  afford  great  pleasure  to 
humanity,   wlfich,    without    them,   would   find   life   pale    and   flat.    It 
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could  also  be  that  these  tilings  permit  us  to  go  through  life  more 
easily,  and,  if  one  gives  them  due  place,  touch  the  highest  plane  of 
thought.  One  must  also  recognize  the  truth  that  a  work  so  great  and 
weight)  as  the  Ninth  Symphony  of  Beethoven  could  have  been  con- 
ceived only  at  a  certain  moment  in  history  with  the  concurrence  of 
certain  conditions,  and  could  not  have  been  written  just  by  any  one 
and  just  at  any  time.  A  different  point  of  view  could  falsify  creative 
activity  at  the  start,  and  could  force  the  composer  into  a  tragic  and 
pathetic  attitude,  which  would  result  in  nothing  else  than  a  'tour  de 
force.'  It  is  possible  a  priori  for  intended  tragedy  and  pathos  to  be  not 
tragic  at  all,  and  every  composer  must  be  wary  of  false  magnitude. 
Each  composer  and  each  creator  of  our  epoch  feels  himself,  to  a 
certain  extent,  obliged  to  espouse  sentiments  of  grandeur  and  tragedy. 
But  this  is  no  natural  human  feeling.  I  have  long  pondered  over  this 
question,  and  should  like  here  to  note  its  consequences  upon  the 
course  of  music.  The  tendency,  the  desire  to  be  greater  than  one  is, 
can  lead  directly  to  an  emphasis  which,  to  say  the  least,  is  not  es- 
sentially musical.  Overemphasis  can  certainly  strain  the  limits  of 
music  and  sound,  and  by  sound  I  mean  dynamics.  One  inevitably 
comes  to  the  point  where  the  actual  instruments  can  no  longer  support 
the  weight  of  an  expression  which  exaggerates  dynamism;  they  cannot 
support  this  expression  and  still  keep  faith  with  certain  aesthetic  laws 
which  we  rightly  prize.  Even  the  natural  capacity  of  our  ears  and 
nerves  is  strained.  There  is  still  another  grave  consequence  which 
dynamics  conceal:  the  tendency  to  mask  a  lack  of  real  music  and  to 
replace  it  with  noise.  The  result  adds  nothing  to  the  true  beauty  of 
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the  art,  for  the  sheer  excitation  of  the  nerves  cannot  be  the  just 
aesthetic  goal.  I  am  aware  that  this  way  of  expression  has  its  admirers, 
but  I  am  not  thereby  convinced  that  this  is  the  true  realm  of  music, 
for  my  aim  is  something  very  different.  I  know,  too,  that  that  is  the 
way  of  many  in  our  own  epoch,  but  neither  can  this  justify  for  me 
the  use  of  noise  in  music.  Sheer  orchestral  power  does  not  necessarily 
imply  either  grandeur  or  elevation. 

"If  we  look  at  the  question  from  the  point  of  view  of  technique,  the 
consequences  are  characteristic.  This  dynamic  urge  necessarily  dis- 
places the  balance  of  the  basic  function  in  the  orchestra.  The  strings, 
which  have  traditionally  furnished  the  basic  element,  can  no  longer  do 
so,  their  fortissimo  sonority  being  covered  when. the  composer  leans 
heavily  upon  the  brass  and  percussion.  In  this  way  the  whole  con- 
ception of  a  work  becomes  'brass,'  while  we  lose  the  charm,  the 
amiability,  even  the  passion,  of  the  stringed  instruments  and  their 
great  variety  of  expression.  We  are  aroused  but  not  exactly  happy, 
and  that  we  must  leave  a  concert  in  a  state  of  fatigue  is  in  itself  not  a 
favorable  sign. 

"As  for  my  symphony,  it  follows  the  classical  division  into  four 
parts  —  A llegro,  Scherzo,  Largo,  Allegro.  In  preserving  this  plan,  I 
have  also  followed  an  aesthetic  plan  which  my  conviction  dictates, 
and  this  conviction  is  that  a  work  of  art  must  not  transcend  the  limits 
of  its  possibility  in  expression.  I  lived  in  France  long  enough  to  learn 
what  is  the  significance  of  'measure.'  I  have  avoided  elements  which 
seem  to  me  alien  to  the  expressive  purpose  of  the  work.  The  basis  of 
the  orchestra  is  in  the  quintet  of  the  strings,  which  does  not  prevent 
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solo  passages  for  the  woodwinds,  while  the  brass  and  percussion  ful- 
fill their  due  part.  I  have  tried  to  find  new  sound  combinations  and 
to  elicit  from  the  orchestra  a  unified  sonority  in  spite  of  the  poly- 
phonic working  which  the  score  contains.  It  is  not  the  sonority  of  im- 
pressionism, nor  is  there  the  search  for  color,  which  rather  is  integral 
in  the  writing  and  the  formal  structure.  The  character  of  the  work 
is  calm  and  lyric." 

Martinu  is  remembered  by  his  Concerto  Grosso  for  chamber  or- 
chestra, composed  in  1938,  first  performed  at  these  concerts  November 
14,  1941,  and  repeated  January  2,  1942.  "La  Bagarre"  ("The 
Tumult")  also  had  its  first  performance  by  this  orchestra,  November 
18,  1927.  This  piece  commemorated  the  first  flight  of  Charles  Lind- 
bergh across  the  Atlantic  Ocean.  "La  Symphonie"  (another  first  per- 
formance) was  played  December  14,  1928.  The  composer's  "Piece  for 
String  Quartet  with  Orchestra"  was  played  December  22,  1932. 

Other  orchestral  works  of  Martinu  include  "Three  Ricercari"  (1938); 
his  "Double  Concerto"  for  two  string  orchestras,  piano  and  timpani 
(1938);  "Serenade"  for  chamber  orchestra  (1930);  and  his  "Partita" 
for  strings  (1934).  There  are  two  Concertos  and  a  Concertino  for  piano; 
a  Concerto  for  Violin  with  string  orchestra,  piano  and  timpani,  and  a 
"Suite  Concertante"  for  violin;  "Duo  Concertante"  for  two  violins  and 
orchestra;  Concertos  for  harpsichord  and  chamber  orchestra,  for  flute, 
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violin  and  orchestra,  and  for  piano  trio  with  strings.  A  late  work  is  a 
"Sinfonia"  for  piano  solo  and  small  orchestra   (1940). 

Operas  include  "Le  Soldat  et  la  Dancing  Girl"  (1928);  "Les  Larmes 
du  Couteau"  (1929);  "The  Miracle  of  Our  Lady"  (1936);  "Julietta" 
(1938);  and  "The  Day  of  Kindness."  Two  short  operas,  "The  Voice 
of  the  Forest"  and  "Comedy  on  a  Bridge,"  were  written  for  radio  per- 
formance. There  are  several  ballets:  "Istar";  "Who  is  the  Most  Power- 
ful in  the  World";  "Storm";  "Spalicek";  "Checkmating  the  King"; 
and  "The  Kitchen  Revue." 

The  .chamber  music  includes  five  String  Quartets;  String  Quintet 
and  Piano  Quintet;  String  Sextet  (Elizabeth  Sprague  Coolidge 
award);  String  Trio;  Piano  Trio;  Sonata  da  camera  for  Violoncello 
and  small  orchestra,  and  Sonatas  for  several  combinations;  Wind 
Ensembles;  and  pieces  for  piano  solo. 

For  chorus  he  has  written  "La  Messe  aux  Champs  d'Honneur," 
Madrigals  (unaccompanied),  and  "Bouquet  of  Flowers"  for  chorus, 
solo  voices  and  orchestra. 
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THE  INDIVIDUALITY  OF  KEYS 
By  P;  E.  Vernon,  M.A.,  Ph.D. 

(The  Musical   Times,  London,  May   1942) 
(Concluded  ~  first   part   in   Bulletin    No.    2) 


a  bsolute  pitch  is  actually  related  to  some  customary  standard,  and  it 
l\  is  doubtful  whether  any  ear  possesses  the  capacity  for  identifying 
frequency  directly.  In  his  book  "Sensations  of  Tone"  Helmholtz  stated 
that  the  ear  has  a  natural  period  of  resonance  to  sound  waves  of 
frequency  3100  (approximately  the  top  G  of  the  piano),  so  that  if  this 
particular  pitch  could  be  picked  out,  any  other  pitch  could  be  deduced 
from  it.  But  I  have  never  heard  of  people  employing  this  method. 
Further,  it  is  possible  for  anyone  who  is  not  completely  unmusical  to 
learn  to  judge  the  pitch  of  a  note  roughly  by  the  tensions  in  his  vocal 
cords  when  he  sings  the  note,  or  by  comparing  it  with  his  own  lowest 
or  highest  note.  By  either  method,  however,  the  accuracy  would  be 
poor:  an  error  of  a  tone  might  easily  be  made.  In  contrast,  the  sense 
of  absolute  pitch,  which  many  musicians  develop  spontaneously  with- 
out special  training,  is  often  accurate  to  within  less  than  half  a  semi- 
tone. As  mentioned  above,  mistakes  are  more  readily  made  about  fifths 
or  fourths  than  about  semitones  or  tones. 
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That  pitch  differences  do  not  constitute  a  sufficient  basis  for  key 
differences  is  conclusively  proved  by  the  fact  that  some  people  can 
recognize  key  apart  from  pitch,  Helmholtz,  for  example,  asserted  that 
for  him  the  key  of  C  major  retained  its  strong,  bright  character,  and 
D  flat  its  soft,  veiled  character  even  when  music  in  these  keys  was 
played  on  a  piano  so  tuned  up  that  C  was  sounding  the  usual  D  flat 
pitch,  and  D  flat  was  sounding  D.  Dr.  Hollins  has  written:  "If  I  hear 
music  I  do  not  know  played  on  a  piano  I  have  not  previously  played 
myself,  I  can  tell  at  once  in  what  key  the  piece  is  written,  although 
until  I  have  actually  tried  the  piano  I  cannot  say  whether  the  pitch  is 
high,  low,  or  medium."  One  other  example  may  be  quoted  from  a 
letter  by  Mr.  Howard.  When  listening  to  a  street  musician  he  correctly 
identified  the  key  of  an  unknown  violin  solo  as  B-flat.  Yet  the  piece 
seemed  to  him  to  lack  the  characteristic  B-flat  emotion,  and  he  after- 
wards found  that  the  violin  was  tuned  a  tone  too  low,  its  A  being  the 
usual  G.  He  was  therefore  getting  the  A-flat  emotion,  although  real- 
izing that  the  piece  was  played  in  the  signature  of  B-flat. 

It  has  been  suggested  that  the  relative  pitch  of  the  notes  within  a 
scale,  or  the  system  of  tuning  adopted,  might  afford  a  means  of  dis- 
criminating keys.  This  could  not  apply  to  modern  keyboard  instru- 
ments tuned  to  equal  temperament,  since  all  the  semitones  are  al- 
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legedly  identical  in  size.  There  may  be,  as  I  shall  show  later,  slight 
deviations  from  exact  identity,  but  they  would  scarcely  be  perceptible 
under  ordinary  conditions  of  musical  performance.  Players  of  stringed 
instruments  and  unaccompanied  singers  often  claim  to  follow  just 
intonation,  i.e.,  the  tuning  system  where  all  the  notes  in  a  scale  bear 
simple  ratios  of  frequency  to  one  another.  As  is  generally  known,  the 
disadvantage  of  this  system  is  that  any  one  note  may  possess  different 
frequencies  according  to  the  key  in  which  it  occurs.  Nevertheless,  this 
fact  could  not  provide  a  means  of  differentiating  keys,  since  whatever 
the  (justly  intoned)  key,  the  relative  pitches  of  the  intervals  would  be 
the  same.  Though  F  sharp  would  be  nearly  a  fifth  of  a  semitone 
higher  in  the  key  of  B  than  in  the  Key  of  A,  yet  the  ratio  of  F  sharp 
to  B  would  be  the  same  as  the  ratio  of  E  to  A.  Only  with  old  organs 
tuned  to  the  mean  tone  system  would  there  be  stable  differences  be- 
tween the  same  interval  in  different  keys,  which  might  conceivably 
provide  a  basis  for  distinguishing  keys.  But  few  of  us  have  ever  listened 
to  or  played  such  organs. 

If  all  explanations  in  terms  of  pitch  seem  inadequate,  the  most 
likely  answer  to  our  puzzle  is  timbre  or  tone  quality.  To  my  mind  the 
difference  between,  and  the  individual  characters  of,  the  common 
chords  of  C  and  C  sharp  major,  are  essentially  a  matter  of  timbre. 
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There  is  no  doubt  that  certain 
notes  in  stringed  or  wind  instru- 
ments differ  in  timbre  from  others. 
Open  notes  have  a  decidedly  dif- 
ferent quality  from  stopped  ones, 
and  Helmholtz  suggests  that  there- 
are  further  differences  according 
as  a  small  or  large  proportion  of  a 
string's  length  is  stopped.  Thus  it 
would  not  be  difficult  to  tell  at 
first  hearing  that  Bach's  Chaconne 
for  solo  violin  is  in  D  minor  and 
major,  because  of  the  frequent  re- 
iteration of  open  A's,  D's  and  G's, 
even  if  the  violin  was  tuned  to  an 
unusual  pitch.  Again,  the  bichord 
D-Bflat  has  a  different  timbre  from 
D  sharp-B  natural,  because  the 
former  contains  an  open  note,  the 
latter  does  not.  Here,  then,  we 
have  an  explanation  of  Mr. 
Howard's  feat,  described  above. 

Among  wind  instruments  the  A 
and  B  flat  clarinets  have  rather 
different  qualities,  and  so  afford  a 
basis  for  distinguishing  music  in 
sharp  from  music  in  flat  keys.  And 
most  instruments  possess  distinc- 
tive notes,  such  as  the  oboe's  C, 
which  might  well  be  recognized  on 
a  high-  or  a  low-pitched  instru- 
ment. 

The  piano  does  not  yield  any 
such  easy  solution.  Nevertheless, 
there  are  several  possible  sources 
of  difference  in  timbre,  and  a  pre- 
liminary investigation  that  I  have 
carried  out  recently  proves  that 
they  must  exist,  even  if  it  does 
not  indicate  their  nature.  I  used  a 
simple  form  of  Phonodeik  ap- 
paratus, which  projects  visual  pic- 
tures   of    sound    waves    on    to    a 
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own  piano,  an  ordinary  and 
rather  ancient  upright.  It  ap- 
peared that  the  waves  produced 
by  the  common  chords  of  different 
keys  (C,  C  sharp,  D,  etc.),  were 
noticeably  different  in  shape. 
Some  friends  who  were  not  able  to 
identify  by  the  sound  alone  which 
key  was  being  played,  soon 
learned  to  identify  which  chord 
was  which  from  the  visual  picture. 

Helmholtz's  first  suggestion  as 
to  the  origin  of  such  differences 
was  that  complex  keys  might  sound 
different  from  simple  ones  because 
pianists  have  to  strike  the  short 
black  notes  in  rather  a  different 
manner  from  the  long  white  ones. 
Thus,  apart  from  pitch  differ- 
ences, the  tonic  chords  of  F  sharp 
or  G  flat  (all  black  notes)  might 
differ  in  timbre  from  the  chords 
of  G  or  F  (all  white).  We  can 
hardly  accept  this  in  view  of  the 
researches  on  the  mechanics  of 
piano-tone  production,  which 
show  that  the  manner  of  striking 
the  notes  does  not  affect  the  qual- 
ity of  their  tone.  Also,  as  Jeans 
points  out,  it  could  not  account 
for  the  difference  between  G  and 
G  flat  when  the  chords  are  played 
not  by  human  hands  but  by  a 
pianola. 

A  more  fruitful  notion  is  that 
the  white  note  mechanisms— ham- 
mers, felt  and  strings  —  tend  to 
get  much  more  wear  than  do  the 
corresponding  black  note  mecha- 
nisms. Hence,when  one  plays  on  an 
old  piano  (and  most  of  us  do  play 
on  old  instruments),  the  black 
notes  may  have  a  freshness  and 
richness  not  possessed  by  the  white 
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ones.  This  theory  may  well  account  lor  the  most  widely  accepted  oi 
all  key  differences,  namely  that  between  the  simple  and  complex  keys. 
Although  it  would  not  apply  to  music  played  on  a  new  piano,  nor  to 
orchestral  or  vocal  music,  yet  it  is  conceivable  pyschologically  that 
mental  associations  which  had  once  been  firmly  established  at  an 
old  piano  might  be  transferred  to,  or  projected  onto,  other  music. 

Finally,  Helmholtz  proposed  the  theory  that  the  tuning  of  an  or- 
dinary piano  does  not  conform  accurately  to  equal  temperament.  Id 
his  own  words:  "The  differences  made  in  tuning  of  those  Fifths  which 
the  tuner  leaves  to  the  last,  and  on  which  are  crowded  the  whole  of 
the  errors  in  tuning  the  other  Fifths  in  the  Circle  of  Fifths,  may 
possibly  be  regular."  I  am  not  well  acquainted  with  the  procedure  of 
piano  tuners,  but  it  seems  possible  that  their  white  notes  may  deviate 
somewhat  from  equal  temperament  and  approximate  to  just  intona- 
tion, therefore  the  black  notes  would  be  correspondingly  distorted  in 
the  opposite  direction.  If  this  were  true,  white  note  chords  and  scales 
would  tend  to  sound  pure  and  strong,  and  combinations  of  black  notes 
would  (like  the  vox  humana  organ  stop)  sound  more  mysterious  and 
rich.  Mr.  Fuller  Maitland  has  recorded:  I  once  induced  my  pianoforte 
tuner  to  make  the  experiment  of  getting  what  he  called  his  bearings 
from  C  sharp  instead,  of  C  natural.  The  result  was  that  the  key  of  D 
flat   which  to  me  had  always  had  the  sort  of  flavor  that  one  associates 
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with  some  Chopin  Nocturne  had  become  a  plain,  everyday  kind  oi 
key,  while  the  'simpler'  keys  like  C,  G,  F  and  D  were  full  of  the  rich 
voluptuous  color  that  apparently  belongs  to  the  signatures  that  have 
many  sharps  or  flats." 

If  Helmholtz's  theory  is  correct,  the  main  intervals  in  every  key 
would  be  slightly  different,  and  every  key  would  be  out  of  tunc  in  a 
slightly  different  way.  The  outof-tuneness  might  be  so  minute  that 
even  the  most  sensitive  ears  could  not  "place"  it  exactly,  yet  it  might 
affect  the  timbre  of  the  common  chords  of  different  keys  in  character- 
istic fashion.  It  is  not  essential  to  the  theory  that  all  tuners  should 
mistune  in  an  exactly  uniform  manner,  so  long  as  some  physical 
difference  is  made  between  the  scales  and  chords  of  different  keys 
which  the  ear  can  discriminate.  Indeed,  the  wide  diversity  of  charac- 
teristics and  colors  which  are  ascribed  to  any  one  key  might  arise 
partly  from  the  diversity  of  the  deviations  in  different  pianos. 

We  see  then  that  a  physical  basis  for  the  individuality  of  keys  does 
exist  both  in  orchestral  and  in  piano  music.  In  order  to  account  for 
the  sense  of  absolute  pitch  for  single  notes,  we  must  assume  that  pro- 
longed experience  with  chords  sets  up  associations  or  mental  disposi- 
tions in  the  musician's  mind,  embodying  his  sentiments  about  the 
various  keys,  and  that  eventually  these  same  mental  dispositions  can 
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be  aroused  merely  by  hearing  the  tonies  of  the  keys.  Absolute  pitch 
probably  develops  through  discrimination  of  differences  in  timbre, 
but  eventually  leads  to  the  capacity  for  recognizing  the  customary 
pitch  of  separate  notes.  This  view  fits  in  well  with  the  facts  tjiat 
recognition  of  chords  is  easier  than  recognition  of  notes,  that  it  is 
easier  at  an  instrument  with  familiar  timbre,  and  that  mistakes  of  a 
Fourth  or  Fifth,  not  of  a  semitone  or  tone,  are  readily  made.  We  begin 
10  see  now  how  a  few  persons  with  very  acute  ears  like  Helmholtz 
and  Dr.  Hollins  can  recognize  both  key  and  absolute  pitch  when  they 
happen  to  vary  independently. 

I  cannot  suggest  any  basis  for  such  discrimination  in  the  case  of 
unaccompanied  vocal  and  choral  music.  Presumably,  therefore,  a  per- 
son whose  musical  experience  was  wholly  confined  to  this  type  of 
music  would  never  develop  absolute  pitch,  or  notions  of  keys.  The 
presumption  can  hardly  be  tested,  but  I  think  that  many  besides 
myself  find  it  more  difficult  to  recognize  pitch,  or  obtain  a  sense  of 
key  quality,  from  vocal  than  from  instrumental  music. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co. can 
help  printing  carry  its  increasingly  important  role. 
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BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC 

Alfred  H.  Meyer,  Dean  COMmonwealth   6280 

History  of  The  String  Quartet  in  Concerts  and  Lectures 

20    Lectures   beginning    October   20,    at   4.30 

by  Dean  Alfred  H.  Meyer  and  Professor  Karl  GtEIRinger 

6  Concerts  by  The  Stradivarius  String  Quartet   (now  of  the  faculty) 

November     17      Peuerl,   Purcell,   Bach,   Scarlatti,  Haydn,   Mozart 

8  Beethoven 
5      Schubert,  Mendelssohn,   Schumann  v  , 

9  Brahms,  Wolf,  Glazounov,   Dohnanyi,   Smetana,   Dvorak 
30      Sessions,   Martinu,   Ravel 
27      Shostakovitch,  Berg,  Hindemith 

Prices   (tax  included) 
$5.50.    Single   admissions,    $1,10.    Concerts   and   lectures,    $15,50 
(Regular  tuition  rates  apply  if  lectures  are  taken  for  college  credit) 
Inquire    at   dean's   office 
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JAN  SMETERLIN 

The  following  information  about  Mr.  Smeterlin  is  furnished  by  his 
concert  bureau.  He  was  born  in  Bielsko,  Poland,  in  1892.  Although 
music  was  not  a  tradition  in  his  family,  he  was  taught  piano  at  the  age 
of  six  and  soon  developed  a  remarkable  ability,  playing  a  Beethoven 
Concerto  at  the  age  of  eight  with  the  local  orchestra.  His  father,  oppos- 
ing his  inclination  to  become  a  professional  artist,  sent  him  to  the  Uni- 
versity in  Vienna  to  study  law.  There  he  quietly  joined  the  piano  class 
of  Godowsky,  and  within  a  short  time  was  awarded  the  state  prize  and 
sent  to  London  and  Berlin  for  demonstration  recitals.  After  the  war 
he  began  his  career  as  a  concert  pianist  in  Europe.  He  first  came  to 
America  in  the  autumn  of  1930,  and  has  since  made  annual  tours  ot 
this  country.  Mr.  Smeterlin  appeared  for  the  first  time  with  the  Boston 
Symphony  Orchestra  in  Chopin's  F  minor  Concerto,  February  7,  1936. 

He  has  done  much  toward  making  known  the  piano  music  of  his 
countryman,  Karol  Szymanowski,  having  played,  in  addition  to  the 
"Symphonie  Concertante"  the  sonatas  of  this  composer  and  likewise 
his  "Three  Metopes"  on  concert  tours.  Szymanowski  dedicated  his 
"Mazurkas,"  Opus  50,  to  him. 

On  March  1,  1940,  he  played  with  this  orchestra  Szymanowski's 
"Symphonie  Concertante/'  Op.  60. 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO.  4, 

IN    G    MAJOR,    Op.    58 

By   Ludwig   van   Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fourth  Concerto  of  Beethoven,  performed  at  a  subscription  concert  at  the 
house  of  Prince  von  Lobkowitz  in  Vienna,  in  March,  1807,  was  first  heard  at  a 
public  concert  at  the  Theater-an-der-Wien,  Vienna,  December  22,  1808,  the  com- 
poser as  soloist. 

The  first  performance  in  Boston,  according  to  available  records,  was  at  a  concert 
of  the  Germania  Society,  February  4,  1854,  when  Robert  Heller  was  soloist.  The 
Concerto  has  been  played  at  the  Boston  Symphony  concerts  on  the  following  dates: 
December  16,  1881  (soloist,  George  W.  Sumner);  January  26,  1883  (Carl  Baermann); 
November  28,  1884  (Mary  E.  Garlichs);  November  13,  1885  (Anna  Clark-Steiniger); 
December  17,  1886  (Rafael  Joseffy);  November  13,  1891  (Ferruccio  Busoni);  De- 
cember 22,  1893  (Carl  Baermann);  March  16,  1900  (Ernst  von  Dohnanyi);  December 
2i,  1906  (Otto  Neitzel);  December  13,  1912  (Leopold  Godowsky);  November  27, 
1914  (Harold  Bauer);  April  27,  1917  (Winifred  Christie);  April  1,  1921  (Arthur 
Rubinstein);  March  30,  1923  (Artur  Schnabel);  February  22,  1924  (Edouard  Risler); 
April  4,  1930  (Artur  Schnabel);  February  15,  1935  (Myra  Hess);  December  22, 
1939    (Rudolf  Serkin);  January  26,  1942,  Monday-Tuesday  Series    (Claudio  Arrau). 

The  orchestral  portion  of  the  Concerto  is  scored  for  flute,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  It  is  dedicated  to 
"His  Imperial   Highness,  the  Archduke  Rudolph  of  Austria." 
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eethoven  offered  his  Fourth  Concerto  for  publication  in  the  year 
1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely 
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established.*  It  was  first  performed  at  one  of  two  private  concerts  in 
the  house  of  his  patron  Prince  Lobkowitz,  in  March  of  1807.  Other 
works  heard  at  these  two  gatherings,  and  likewise  announced  as  "new," 
were  the  Fourth  Symphony  and  the  "Coriolanus"  Overture.  The  first 
public  performance  of  the  Concerto  was  at  that  famous  "Academy" 
on  December  22,  1808  —  the  semi-fiasco  at  which  the  Fifth  and  Sixth 
Symphonies  and  the  Choral  Fantasia  were  all  heard  for  the  first  time. 
Beethoven  played  the  solo  part  in  the  Concerto  and  Fantasia,  Seyfried 
conducting.  At  a  concert  on  the  next  night  for  the  benefit  of  "Widows 
and  Orphans,"  the  new  concerto  was  scheduled  to  be  performed  by 
Ries.  Having  only  five  days  in  which  to  learn  the  work,  Ries  asked 
the  composer  to  let  him  substitute  the  Third,  in  C  minor.  "Beethoven 
in  a  rage  went  to  young  Stein,  who  was  wise  enough  to  accept  the 
offer;  but  as  he  could  not  prepare  the  concerto  in  time,  he  begged 
Beethoven  on  the  day  before  the  concert,  as  Ries  had  done,  for  per- 


*  With  all  the  circumstantial  records  of  Beethoven's  life  that  exist,  there  remain  many 
mysteries  over  which  the  authorities  are  sadly  at  variance.  Nottebohm,  studying  the  sketch- 
books, decides  that  the  Concerto  in  G  major  must  have  been  composed  in  1805.  Schindler 
dates  it  1804,  "according  to  information  given  by  F.  Ries."  Breitkopf  and  Hartel's  thematic 
catalogue  places  it  at  1805,  and  Thayer  entertains  the  "confident  opinion"  that  "this  work 
remained  still  unfinished  until  the  approach  of  the  concert  season,  towards  the  end  of  the 
year  1806.  Beethoven  offered  it  to  Hoffmeister  and  Kiihnel  in  March,  and  to  Breitkopf  and 
Hartel  in  July  of  that  year."  Sketches  for  the  Fifth  Symphony  appear  together  with  those 
for  the  concerto. 
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mission  to  play  the  C  minor  concerto.  Beethoven  had  to  acquiesce. 
Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the  player's, 
says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very  angry/' 

Of  the  further  history  of  the  G  major  —  a  Cinderella  of  concertos!  - 
Sir  George  Grove  relates:  "It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  ('No.  3')  and  the  more 
imposing  E-flat  ('No.  5')  it  was  overlooked,  and,  strange  as  it  may 
seem,  ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendels- 
sohn, who  seized  the  opportunity  of  his  appointment  as  conductor  of 
the  Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many 
another  fine  composition  which  had  been  unjustly  allowed  to  remain 
in  the  shade.  Schumann  preserved  the  following  little  memorandum 
of  the  performance,  which  took  place  on  November  3,  1836: 

"  'This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  —  afraid  of  making  the  least 
noise!'  " 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  ot 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  prece- 
dent) with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place 
to  the  orchestra,  which  completes  this  and  sings  a  second,  again  intro- 
ducing it  softly  in  the  strings.  The  development,  with  voices  of  solo 
and  orchestra  blended,  brings  to  pass  in  its  course  two  further  themes, 
each  lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  con- 
certos, contains  within  its  seventy  bars  a  message  whose  import  words 
cannot  convey.  It  consists  of  a  dialogue  between  the  string  choir  and 
the  piano.  The  former  states  a  short,  imperious  phrase  in  octaves, 
forte  and  staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano 
answers  with  a  melody  of  indescribable  tenderness.  The  two  opposing 
voices  continue  their  alternate  phrases,  but  before  the  soft  plea  of  the 
piano,  increasingly  irresistible,  the  austerity  of  the  strings  is  gradually 
mollified,  until  it  capitulates  altogether,  subsiding  into  a  breathless 
pianissimo.  The  last  whispering  suspended  chord  of  the  piano  is  swept 
away  as  the  vivace  theme  of  the  rondo  (further  brightened  by  the 
restoration  of  the  major  mode)  is  delivered  pianissimo  by  the  strings, 
with  its  sprightly  answering  theme  in  the  piano.  The  finale  follows  a 
more  usual  course  to  a  swift  and  brilliant  conclusion. 
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TICKETS  AT  JORDAN   HALL   MOW 

Aaron  Richmond  presents 

Two   performances  only 

JORDAN  HALL 

THIS  SUN.  AFT, 

NEXT  TUES.  EVE. 

Hundreds  turned  away  last  sea- 
son! Chorals,  madrigals,  rollick- 
ing folk-songs,  yodels,  mountain 
calls.  Music  on  ancient  instru- 
ments. 
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BARITONE 

FRL  EVE.,  NOV.  20 
$1.65,  $1.10,  $.55 

"A  recital  that  must  rank  among  the  chief  pleasures  of  the  season  to  date." 
N.Y.  Post    (After  Town  Hall  recital  Nov.   1,  1942). 
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SUN.  AFT.,  NOV.  22 

POLYNA 
STOSK A 

Soprano 
EDWIN  McARTHUR  at  the  Baldwin 

Recalling    her    brilliant    success    as    soloist 
with    the    Boston    Symphony   Orchestra: 
"The    rise    of    Miss    Stoska's    star   has    been 
sudden   and   startling." 

— Christian  Science  Monitor. 
"Depend  on  it,  we  shall  all  be  hearing  more 
of   Miss   Stoska  in  the  future." 

— Boston  Herald. 


K 


R 


R     E    I    S    L    E 

SUN.  AFT.,  NOV.  29 

Only    Boston    recital    of    beloved    violinist  —  Carl    Lamson    at 
Steinway.         


SUN.  AFT.,  DEC.  6 

RICHARD 
CROOKS 

Leading  Met.  Opera  Tenor 

(Steinway) 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FOKTY-TWO  AND  FORTY-THREE 

Next  week  the  Orchestra  will  give  concerts  in   Hartford,  New   Haven,  New  York 

and   Brooklyn.   The   next   regular  pair   of  concerts   will    take  place  on 

November  27   and  November   28 

Seventh  Programme 


FRIDAY  AFTERNOON,  November  27,  at  2:30  o'clock 

SATURDAY  EVENING,  November  28,  at  8:15  o'clock 


Mozart Symphony  in  C  major,  No.  34    (Koediel  No.  338) 

I.     Allegro  vivace 
II.     Andante  di  molto 
III.     Finale:  Allegro  vivace 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I.     Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.     Burial  of  Kije 

INTERMISSION 

Tchaikovsky Symphony  No.  4  in  F  minor,  Op.  36 

I.  Andante  sostenuto.  Moderato  con  anima  in  movimento  di  Valse 

II.  Andantino  in  modo  di  canzona 

III.  Scherzo:   Pizzicato  ostinato;  Allegro 

IV.  Finale:  Allegro  con  fuoco 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1942-43 

Lectures,  with  Music 

ON    THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
at  4.45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1942-43  will  be  Professor 
Alfred  H.  Meyer  of  the  Boston  University  College  of  Music, 
co-operating  with  Richard  G.  Appel  of  the  Music  Department 
of  the  Boston  Public  Library  and  others,  including  the  com- 
posers when  available. 


FCmyiCTORY 
BUY 

UNITED 
STATES 
SAVINGS 

Bonds 

STAMPS 
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MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In   New   York   fortnightly 


Tel.  Ken.  071 6 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  674* 


GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Kenmore    8258,    Aspinwall   7190 


Abbot     Academy,     Andover 
Rogers  Hall,  Lowell 
The   Stuart   School.   Boston 
The   Curry   School,    Boston 
Erskine  School,  Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist        —         Teacher        —         Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 
Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 


403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK    E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO   Charlesgate   East  Ken.    3030 
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ARE  YOU  A  FRIEND? 

There  are  20,000  regular  attendants  at  our  symphony  concerts 

2,000  of  whom  are  Friends 
18,000  are  not  yet  Friends 

Only  you  can  change  this  proportion  before 

next  week. 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1942-43  and  I  pledge  the  sum  of  J 

for  the  current  support  of  the  Orchestra,  covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony  Orchestra 

{Over) 


Are  You  a  Friend? 

The  goal  is  not  even  in  sight.  In 
spite  of  the  increased  generosity  of 
those  who  have  already  contributed 
and  the  gifts  of  many  new  Friends, 
we  must  still  raise  $88,459.00. 

Are  You  a  Friend? 

Have  you  done  all  you  can? 


(Over) 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,    BY    BOSTON  SYMPHONY    ORCHESTRA,    lflC. 


The  TRUSTEES  of  the 
BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season   1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 

cauhape',  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E„ 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                        GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKL  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

singer,  J. 

LANNOYE,  M. 
SHAPIRO,  H. 
GEBHARDT,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  r. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Exhibit 

Smetana's  Heir 

French    Programme    for    Next    Week 

EXHIBIT 

In  the  First  Balcony  Gallery  there  is 
to  be  seen  at  these  concerts  an  exhibi- 
tion of  paintings  by  three  members  of 
the  faculty  of  the  Rhode  Island  School 
of  Design  in  Providence: 

STEPHEN  W.  MACOMBER  was 
born  in  Westerly,  Rhode  Island.  A 
graduate  of  the  Rhode  Island  School  of 
Design,  he  attended  the  Academie 
Julian   at    Paris. 

GERALD  MAST  was  born  in 
Topeka,  Indiana,  and  studied  painting  at 
the  School  of  the  John  Herrow  Art  In- 
stitute of  Indianapolis,  and  at  the  School 
of  the  Society  of  Arts  and  Grafts  in 
Detroit.  During  1934-35  he  assisted 
John  Carroll  in  his  painting  of  frescoes 
at  the  Detroit  Institute  of  Arts ;  later 
he  designed  and  painted  murals  for  sev- 
eral Michigan  schools  and  directed  the 
mural  division  of  the  Federal  Art  Proj- 
ect of  Michigan.  In  1939  he  joined  the 
faculty  of  the  Rhode  Island  School  of 
Design  at  Providence  as  instructor  of 
mural   painting. 

FREDERICK  R.  SISSON  is  a  native 
of  Providence.  He  studied  painting  at 
the  Rhode  Island  School  of  Design,  and 
after  two  years  overseas  with  the 
Yankee  Division  he  became  studio  as- 
sistant to  Abbott  H.  Thayer.  In  1922 
he  studied  at  the  Boston  Museum  of 
Fine  Arts  School  and  then  spent  a  year 
in  Europe,  working  and  studying  inde- 
pendently. 

The  works  in  the  present  exhibition 
are  as  follows: 

By  STEPHEN  W.  MACOMBER 

Oils 

1.  Victorian  Set 

2.  Old  Volumes 

3.  Portrait  of  a  Woman 

4.  Still  Life 

5.  Storm  on  the  Coast 

Par  trait  Drawings   in   Pencil 

6.  Stalian   Farm   Girl 

7.  Portrait   of  a   Girl 

8.  Still  Life  Drawing 

By  GERALD  MAST 

9.  Pasture   Lot 

10.  By  the  Sea 

11.  Mother  and  Child 

12.  Fox  Point 

13.  Roses 

14.  Co-ed 


Stradivari 


by  PRINCE  MATCHABELLI 


Your  choice  for  a  gentle 
fragrance  to  wear  in  the 
closeness  of  the  theater 
or  to  concerts.  Stradivari 
is  a  moving,  mellow  fra- 
grance, precious  and  last- 
ing as  the  magic  violins 
of  Cremona.  What  more 
appropriate  gift  for  a 
Symphony  lover?  In  our 
street  floor  toiletries. 
In  frosted  crown  bottles: 
#6.50,  $12  and  $23 

In  famous  gilt-crown 
bottles: 

$7.50,  $13.50  and  $25 


R.  H.  STEARNS  CO. 


BOSTON 
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Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
^^    white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


By  FREDERICK   R.   SISSON 

15.  Summer   Afternoon 

16.  Still  Life  with   Mandolin 

17.  Three  Pears 

18.  The   Cranberry   Harvest 

19.  The   Strawberry   Plant 

20.  Still  Life  in  the  Window 

21.  Relics  of  the  Tide 


SMETANA'S    HEIR 

(From  the  review  by  Virgil  Thomson 
of  the  Symphony  concert  in  New  York, 
November  21,   in  the  Herald-Tribune.) 

What  a  pleasure!  What  a  pleasure  to 
hear  the  Boston  Symphony  again!  Yes- 
terday afternoon's  concert  in  Carnegie 
Hall  was  substantial  and  delicious,  with 
two  symphonies  for  fare,  an  old  and  a 
new,  the  Beethoven  "Eroica"  and  a 
First  by  the  brilliant  Czechish  com- 
poser, Bohuslav  Martinu.  The  music 
was  fine  and  the  renditions  couldn't 
have  been  more  elegant.  An  ensemble 
that  sounds  like  an  ensemble  playing 
music  that  sounds  like  music!  It  re- 
stores one's   faith;   it  really  does. 

The  Martinu  Symphony  is  a  beaut. 
It  is  wholly  lovely  and  doesn't  sound 
like  anything  else.  Original  is  not  the 
word  for  it,  because  the  thematic  ma- 
terial is  not  quite  that.  The  best  of 
this,  moreover,  is  folklorish  in  the  good 
Czech  tradition.  The  harmonic  under- 
pinning is  a  little  plain,  too,  solid 
enough  but  not  imaginative.  Personal 
or  individual  would  describe  the  work 
better.  Because  these  words  describe 
style  rather  than  substance. 

Personal  indeed  is  the  delicate  but 
vigorous  rhythmic  animation,  the  sing- 
ing (rather  than  dynamic)  syncopation 
that  permeates  the  work.  Personal  and 
individual,  too,  is  the  whole  orchestral 
sound  of  it,  the  acoustical  superstruc- 
ture that  shimmers  consistently.  It 
doesn't  glow  like  Debussy  or  glitter  like 
Ravel.  It  is  more  like  Berlioz  in  its 
translucency,  or  like  Smetana,  Mr. 
Martinu's  compatriot.  It  is  like  Smetana 
because  the  shining  sounds  of  it  sing 
as  well  as  shine;  the  instrumental  com- 
plication is  a  part  of  the  musical  con- 
ception,  not   an   icing  laid  over   it. 

The  shimmer  I  speak  of  is  produced 
acoustically  by  mixing  acid  sonorities 
with  sweet  ones.  There  is  always  an 
oboe  around,  a  muted  trumpet  or  horn, 
violin  harmonics,  or  light  tremolos 
played  near  the  bridge.  Against  these 
are  sweet  flutes  rising  in  thirds,  or  clari- 
nets. Often  the  strings  play  subdivided, 
high  and  tenderly;   and  what  they  play 
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is  not  corny  but  a  shade  acidulous  in  its 
harmony.  Consistently  the  whole  is 
pointed  up  by  delicately  percussive  harp 
or  piano.  One  would  not  have  dreamed 
that  after  fifty  years  vulgarization  of 
this  kind  of  writing  anybody  could  make 
it  sound  so  fresh,  so  lovely,  so  varied, 
so  entirely  personal.  One  wouldn't  have 
thought,  either,  that  a  composer  could 
keep  it  up  through  a  whole  symphony, 
that  he  could  find  enough  variants  to 
make  it  interesting. 


FRENCH  PROGRAMME  FOR 
NEXT  WEEK 

The    programme    announced    for    the 
next  pair  of  concerts  in  this  series  will 


Marcelle  Denya 

consist  of  music  by  French  composers. 
Serge  Koussevitzky  will  first  present 
"Le  Cortege  Funebre,"  which  Darius 
Milhaud  wrote  in  Provence  in  May, 
1940,  under  the  direct  shadow  of  the 
invasion  of  his  country.  The  composer 
conducted  this,  together  with  two  other 
of  his  works,  at  the  Boston  Symphony 
concerts  of  December  20  and  21,  1940. 
In  a  revival  of  Debussy's  "La  Damoiselle 
Elue"  the  Radcliffe  Choral  Society 
and  Marcelle  Denya,  the  French  so- 
prano, will  appear  with  the  Orchestra. 
Mme.  Denya  came  to  this  country  in 
1939,  having  had  a  distinguished  career 
in  Europe,  particularly  in  Paris,  in 
opera  and  concert. 


Pure  Wool 
Gabardine  Suits 

Usually  $35.00!  Finely  tailored 
men's  wear  worsted  gabardine 
with  that  "bloom"  you  find 
only  in  the  betterquality!  Smart, 
concave  shoulders,  and  slim 
skirts  with  front  and  back 
pleats.  In  navy,  brown,  grey, 
beige.  Sizes  12  io  20. 


Suits 

Third  Floor 


*25 


Chandler's 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

i.   Make  purchases  and  sales  on   your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 


ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


<tAllied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FOKTY-TWO  AND  FORTY-THREE 


Seventh  Programme 


FRIDAY  AFTERNOON,  November  27,  at  2:30  o'clock 

SATURDAY  EVENING,  November  28,  at  8:15  o'clock 


Mozart. Symphony  in  C  major,  No.  34    (Koechel  No.  338) 

I.     Allegro  vivace 
II.     Andante  di  molto 
III.     Finale:  Allegro  vivace 

Prokofieff "Lieutenant  Kije,"  Orchestral  Suite,  Op.  60 

I.  Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.     Burial  of  Kije 

INTERMISSION 

Tchaikovsky Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto.  Moderato  con  anima  in  movimento  di  Valse 
II.     Andantino  in  modo  di  canzona 

III.  Scherzo:  Pizzicato  ostinato;  Allegro 

IV.  Finale:  Allegro  con  fuoco 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


to  a  JtjzautLjxxL 


Your  visit  to  Jordan's  Bridal  Shop  .   . 

where  our  Bridal  Consultant  gives  you 

speedy,  inspired  service  and  helps  you 

to  plan  every  detail   .  .  wheth 

is  to  be  a  hurried  furlough  wedd 

a  traditional   wedding  replete 

with   bridesmaids  .  .   or  a 

military    wedding     bright 

with  sabers  and  braid! 

Wedding  Gowns, 

$25  to  $110 


Bridal  Shop 
Second  Floor 
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SYMPHONY  IN  C  MAJOR  No.  34,  Koechel  No.  338 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  first  performance  of  this  symphony  by  the  Boston  Symphony  Orchestra  was 
on  April  1,  1899.  Wilhelm  Gericke  conducting.  Subsequent  performances  have 
been  given  in  1904,  1923,  1928  (Sir  Thomas  Beecham  conducting),  1930,  1931,  1936, 
and  1939    (December  8). 

It  is  scored  for  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani  and 
strings. 

T'  he  symphony  is  inscribed  by  its  composer  as  having  been  written  at 
Salzburg,  August  29,  1780.  A  reference  in  a  letter  by  Mozart  to  a 
performance  under  Joseph  Bono,  conductor  at  Vienna,  is  considered 
to  apply  to  this  score:  "I  have  lately  forgotten  to  write  that  the  sym- 
phony conducted  by  old  Bono  went  magnifique)  and  had  great  suc- 
cess. Forty  violins  played  —  the  wind  instruments  were  all  doubled  — 
ten  violas,  ten  doublebasses,  eight  violoncellos,  and  six  bassoons" 
(From  Vienna,  April  11,  1781). 
The  work  is  characterized  by  Erich  Blom  in  his  life  of  Mozart  as 
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"the  first  of  the  symphonies  to  have  achieved  any  degree  of  permanence, 
as  far  as  concert  practice  goes  —  and  very  justly,  for  it  is  a  lovely  work 
and,  though  formally  on  a  small  scale,  fully  matured  and  typically 
Mozartian  with  its  capricious  changes  between  a  variety  of  humours. 
The  musical  ideas  are  mostly  the  current  coin  of  the  time,  but  their 
treatment  is  in  the  nature  of  an  ironical  commentary.  Mozart  loves 
the  musical  cliches  of  his  century  and  at  the  same  time  laughs  at 
them  up  his  sleeve,  and  never  more  wittily  than  in  this  little  but 
captivating  and  very  finished  symphonic  work."  Otto  Jahn  speaks  of 
the  symphony  as  "grander  in  conception  and  more  serious  in  tone 
than  the  earlier  one  in  B-flat  major,  composed  the  summer  before 
(K.  319).  This  is  particularly  noticeable  in  the  first  movement,  where 
a  constant  propensity  to  fall  into  the  minor  key  blends  strength  and 
decision  with  an  expression  not  so  much  of  melancholy  as  of  consola- 
tion. In  perfect  harmony  of  conception,  the  simple  and  fervent  An- 
dante di  molto  combines  exceeding  tenderness  with  a  quiet  depth  of 
feeling.  The  contrasting  instrumentation  is  very  effective  in  this  work. 
The  first  movement  is  powerful  and  brilliant,  but  in  the  second,  only 
stringed  instruments  (with  doubled  violas)  are  employed.*  The  last 
movement  is  animated  throughout,  and  sometimes  the  orchestral  treat- 
ment is  rapid  and  impetuous." 

*  A  bassoon   is  added   to  the  string  orchestra   in   this   movement. 
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The  Symphony  is  without  a  minuet,  although  the  first  measures 
oi  one,  crossed  out  by  the  composer,  were  found  in  the  manuscript 
score.*  Symphonies  in  three  movements  are  rare  among  the  more  ma- 
ture works  of  Mozart  (this  one  and  the  two  symphonies  K.  444  and 
K.  504  are  exceptions).  His  childhood  and  boyhood  symphonies  were 
more  often  than  not  without  minuets,  the  form  having  then  freshly 
evolved  from  the  Italian  overture,  with  its  three  sections  —  a  first 
allegro,  a  slow  movement  and  a  lively  finale.  It  has  often  been  stated 
that  Haydn  was  the  first  to  introduce  minuets  into  the  symphony, 
and  indeed  he  gave  his  symphonic  minuets  an  importance  the  form 
had  never  had.  But  there  were  earlier  composers  who  began  this 
practice.  Philip  Hale  has  pointed  out: 

"There  is  one  in  a  symphony  in  D  major  by  Georg  Matthias  Monn 
composed  before  1740.  Haydn's  first  symphony  was  composed  in  1759. 


*  An  isolated  minuet,  evidently  a  symphony  movement  (K.  No.  409),  has  been  conjectured 
as  possibly  intended  for  this  symphony.  The  movement  was  composed  in  May,  1782,  in 
Vienna,  two  years  after  the  symphony.  The  addition  of  two  flutes  to  the  orchestration  called 
for  in  the  symphony  might  mean  only  that  Mozart  had  flutes  available  at  the  time.  Andre 
considers  that  the  minuet  was  intended  for  general  usefulness  as  a  mid-movement  in  the 
concerts  which  he  gave  in  Vienna  in  1782.  But  Alfred  Einstein  believes  that  this  movement 
might  well  have  been  intended  for  a  performance  of  the  particular  symphony  in  that  year: 
"If  this  theory  is  correct,  there  would  be  ho  need  of  future  performances  of  No.  338  with- 
out this  splendid  minuet."  The  minuet  was  included  in  a  performance  in  London  by  Stanlej 
Chappie,  conducting  the  London  Symphony  Orchestra,   October  2,   1938. 
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Gossec's  first  symphonies  were  published  in  1754.  Sammartini  (1734) 
and  others  had  written  symphonies  before  Gossec;  but  the  date  of 
Gossec's  introduction  of  the  minuet  has  not  been  determined.  There 
were  some  who  thought  that  a  symphony  worthy  the  name  should 
be  without  a  minuet.  The  learned  Hofrath  Johann  Gottlieb  Carl 
Spazier  of  Berlin  wrote  a  strong  protest  which  appeared  in  the  num- 
ber of  the  Musikalisches  Wochenblatt  after  the  issue  that  announced 
Mozart's  death.  He  characterized  the  minuet  as  a  destroyer  of  unity 
and  coherence,  and  wrote  in  substance: 

"In  a  dignified  work  there  should  be  no  discordant  mirth.  If  a 
minuet  be  allowed,  why  not  a  polonaise  or  a  gavotte?  The  first  move- 
ment should  be  in  some  prevailing  mood,  joyful,  uplifted,  proud, 
solemn,  etc.  A  slow  and  gentle  movement  brings  relief,  and  prepares 
the  hearer  for  the  finale  or  still  stronger  presentation  of  the  first 
mood.  The  minuet  is  disturbing:  it  reminds  one  of  the  dance-hall 
and  the  misuse  of  music:  'When  it  is  caricatured,  as  is  often  the 
case  in  minuets  by  Haydn  or  Pleyel,  it  excites  laughter.  The  minuet 
retards  the  flow  of  the  symphony,  and  it  should  never  be  found  in  a 
passionate  work  or  in  one  that  induces  meditation.'  Thus  the  Hofrath 
Spazier  of  Berlin." 
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There  follows  the  analysis  by  Sir  Donald  Tovey*: 

"The  themes  of  the  first  movement  certainly  mark  a  new  stage  in 
Mozart's  development.  Grandiose  he  had  already  been  in  the  Paris 
Symphony;  sometimes,  indeed,  with  his  tongue  in  his  cheek,  as  when 
he  obeyed  advice  in  beginning  it  with  a  grand  coup  d'archet  and  then, 
having  satisfied  Parisian  fashions,  began  his  finale  pianissimo.  But  in 
this  C  major  Symphony  the  grandiose  note  belongs  to  something 
deeper.  Even  the  piano  echo  and  expansion  after  the  fourth  bar  of 
the  vigorous  opening  formula  is  more  like  a  serious  dramatic  question 
than  any  echoes  in  the  Paris  Symphony.  And  the  subsequent  plunges 
into  minor  keys,  frequent  throughout  the  movement,  are  wholly 
serious. 

''The  'second  subject'  (so  called  in  our  beautiful  English  termi- 
nology because  it  may  be  anywhere  about  the  middle  of  seven  or  eight 
different  themes)  marks  the  epoch  of  Mozart's  full  maturity  of  inven- 
tion. Not  of  his  full  command  of  form;  many  subtleties  were  to  be 
added  to  that  in  his  later  works. 

"Following  the  custom  prescribed  for  his  Paris  Symphony,  Mozart 
does  not  repeat  the  exposition,  but  proceeds  at  once  to  the  develop- 
ment. This  is  entirely  episodic.  Twelve  impressively  gloomy  bars  lead 
to  the  dark  key  of  A-flat,  where  a  dramatic  passage  proceeds,  in  plain- 


*  Essays  in  Musical  Analysis,   Oxford  University   Press. 
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live  dialogue  between  strings  and  wind,  to  the  dominant  of  C  minor, 
where  it  remains  in  suspense  just  long  enough  to  determine  the  right 
moment  for  the  return  of  Ex.  i,  with  a  regular  recapitulation. 

"The  slow  movement  is  headed  Andante  molto:  which  has  led  to 
mistakes  as  to  its  tempo,  since  we  have  come  to  consider  Andante  as 
meaning  'slow.'  But  Mozart  still  has  some  recollection  of  its  proper 
Italian  sense  as  meaning  'going.'  His  Andante  molto  therefore  does 
not  mean  Very  slow'  but  'decidedly  in  motion'  or  'ambling  along.' 
Andante  con  moto  assai  would  be  tolerable  musician's  Italian  for  the 
purpose.  In  this  light  the  movement  is  the  richest  slow  movement 
Mozart  had  as  yet  produced,  and  he  did  not  often  surpass  it  in  sub- 
tlety. It  is  eminently  witty,  and  the  attention  is  concentrated  on  its 
pure  musical  sense  without  any  distractions  of  orchestral  colour,  for 
it  is  scored  for  strings  alone,  except  for  the  bassoons,  which  however 
merely  double  the  basses.  The  harmony  gains  a  characteristic  Mozart- 
ean  richness  from  the  constant  division  of  the  violas  into  two  parts. 
Though  the  movement  is  short  its  effect  is  eminently  spacious,  the 
rhythm  being  expanded  by  echoes  and  interpolations  with  a  mastery 
that  anticipates  the  Mozart  of  ten  years  later.  After  the  exposition  a 
link  of  four  bars  leads  at  once  to  a  regular  recapitulation.  The  link, 
which  was  derived  from  the  first  theme,  is  turned  into  a  neatly  epi- 
grammatic end. 

"As  in  the  Paris  Symphony,  there  is  no  minuet.  The  finale  is  a 
lively  dance  in  Presto  6-8  time,  like  that  of  the  opening  of  the  bail- 


ie 


CLOTHES  WISE  IN  THE  ART  OF  FIGURE  FLATTERY— 
WITH  A  THOROUGHLY  ADULT  APPROACH  TO 
FASHION— THAT'S  THE  WAY  MATURE  WOMEN  WANT 
THEIR  CLOTHES  TO  LOOK— THAT'S  THE  WAY  WE  PLAN 
A  WOMAN'S  COLLECTION— TAILORED  BEAUTIFULLY 
AND  SIMPLY,  EACH  PIECE  REFLECTS  COSMOPOLITAN 
DISTINCTION  AND  EXPERIENCED  TASTE— 


dwru)itch$ros. 

TWENTY  NEWBURY  .   BOSTON 


[274] 


room  scene  in  Don  Giovanni.  Imagine  the  Lancers  becoming  so  fast 
that  it  would  do  for  a  Tarantella.  The  movement  is  thoroughly  effec- 
tive and  appropriate;  but  this  adds  interest  to  the  fact  that  in  style 
and  technique  it  is  very  like  the  finales  of  Mozart's  earlier  symphonies. 
It  thus  serves  to  measure  the  advance  made  by  the  rest  of  the  work. 
Here  it  does  not  jar,  and  you  could  put  it  on  to  an  earlier  symphony 
without  damage.  And  if  you  transposed  it  to  E-flat  few  people  would 
detect  its  substitution  for  the  opening  of  the  ball-room  scene  in  Don 
Giovanni.  But  it  would  be  unthinkable  as  a  finale  for  the  Linz  Sym- 
phony; though  it  has  its  impressive  minor  passages  and  pianissimos." 
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week 9s  program  of  the 

SYMPHONY  ORCHESTRA 

again  and  again — 
in  your  home 


the  color  and  brilliance  of  the 
performance  you  are  now  hearing, 
ordings  by  the  Boston  Symphony 
nder  Dr.  Koussevitzky : 


major 


11 


<  in  F  minor 


Mozart  (Album  M-795) 

Prokofieff  (Album  M-459) 

Tchaikovsky  (Album  M-327) 


m 


VICTOR  RECORDS 


"LIEUTENANT  KIJE,"  Orchestral  Suite,  Op.  60 

By  Serge  Prokofieff 

Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  %<\,  1891 


The  suite  was  derived  from  the  incidental  music  which  Prokofieff  composed  for 
a  Soviet  film,  "Lieutenant  Kije/'  produced  by  the  studio  Belgoskino  in  Leningrad, 
in  1933.  The  suite,  completed  and  published  in  1934,  was  first  performed  in  Moscow. 
It  was  performed  at  the  Boston  Symphony  concerts  October  15,  1937.  The  last 
performance  in  this  series  was  April   14,   1941. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
tenor  saxophone,  cornet,  two  trumpets,  four  horns,  three  trombones  and  tuba, 
bass  drum,  military  drum,  triangle,  cymbals,  tambourine,  sleigh  bells,  harp,  celesta, 
piano  and  strings. 

The  Suite  was  derived  from  music  to  a  film,  but  it  is  a  new  and 
independently  written  orchestral  score.  The  film  "Lieutenant  Kije" 
is  as  good  as  unknown  in  this  country,  having  been  shown  briefly  in 
New  York  under  another  title.  However,  a  description  of  the  subject 
has  been  obtained  from  Russian  sources  by  Nicolas  Slonimsky:  "The 
subject  of  the  film  is  based  on  an  anecdote  about  the  Czar  Paul  I, 
who  misread  the  report  of  his  military  aide,  so  that  the  last  syllable 
of  the  name  of  a  Russian  officer  which  ended  with  'ki'  and  the  Russian 
intensive  expletive  'je'  (untranslatable  by  an  English  word,  but  simi- 
lar in  position  and  meaning  to  the  Latin  'quidem')  formed  a  non- 
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existent  name,  Kije.  The  obsequious  courtiers,  fearful  of  pointing  out 
to  the  Czar  the  mistake  he  had  made,  decided  to  invent  an  officer 
by  that  name  (as  misread  by  the  Czar).  Hence,  all  kinds  of  comical 
adventures  and  quidproquo's." 

I.  The  Birth  of  Kije  (allegro).  As  befits  one  who  is  born  in  full 
regimentals  in  the  brain  of  a  Czar,  Lieuterlant  Kije  is  introduced  by 
a  cornet  fanfare  off  stage,  followed  by  the  tattoo  of  a  military  drum, 
and  the  shrill  of  the  fife.  As  the  other  instruments  fall  in  line,  the 
music  keeps  its  parade-like  strut.  There  is  a  short  andante  (still  in 
character),  a  return  of  the  fife,  drum  and  cornet. 

II.  Romance  (andante).  This  movement  and  the  fourth  are  writ- 
ten with  a  part  for  baritone  solo,  alternative  versions  following  in 
which  this  part  is  given  to  the  tenor  saxophone,  double  bass  solo,  and 
other  of  the  deeper  instruments.  The  song  is  thus  translated  in  the 

score: 

Heart  be  calm,  do  not  flutter; 

Don't  keep  flying  like  a  butterfly. 

Well,  what  has  my  heart  decided? 

Where  will  we  in  summer  rest? 

But  my  heart  could  answer  nothing, 

Beating  fast  in  my  poor  breast. 

My  grey  dove  is  full  of  sorrow  — 

Moaning  is  she  day  and  night. 

For  her  dear  companion  left  her, 

Having  vanished  out  of  sight, 

Sad  and  dull  has   gotten  my   grey  dove. 


^Walker-  Gonfon 


\ 


DOCTORS  have  prescribed  Walker-Gordon  for 
generations  of  babies.  Because  Walker- Gordon's 
so  good  for  life  that's  just  beginning,  it's  so  good 
for  beginning  a  new  life  of  better  health.  Order 
from  your  regular  milk  dealer  or  call 

WALKER-GORDON  LABORATORIES,  INC. 

ISleedham  1620  •  CHARLES  RIVER,  MASS. 


.  --g^^^-^^^^^^^g 

IS  YOUR  RADIO  GOOD  ENOUGH 

FOR  "THE  DURATION"? 

S-IflEilf  |:iS€tf|'!i!  4  v  SffilS 

We  can  offer  you  NOW 
an  excellent  stock  of 

MAGNAVOX 
Machine  s 

.                    $59.95  to  $550.00 

£HBW^ :  m 

'       BOSTON  MUSIC  COMPANY 

MAGNAVOX 
Regency  Console 

$298.50 

116  Boylston  Street  -  Next  to  Colonial  Theatre 
Phone  HANcock  1561 

[  279] 


III.  Kije's  Wedding  (allegro  jastoso).  The  melodic  character  oii 
this  movement  suggests  that  Kije's  nuptials,  like  his  melancholy  woo- 
ing, were  not  free  from  associations  of  the  tavern. 

IV.  Troika  (moderato).  Again  a  tavern  song  is  introduced  to  an 
accompaniment  suggestive  of  the  motion  of  the  Russian  three-horse 
sleigh  — 

A  woman's  heart  is  like  an  inn: 
All  those  who  wish  go  in, 
And  they  who  roam  about 
Day  and  night  go  in  and  out. 

Come  here  I  say,  Come  here  I  say, 
And  have  no  fear  with  me. 
Be  you  bachelor  or  not, 
Be  you  shy  or  be  you  bold, 

I  call  you  all  to  come  here. 
So  all  those  who  are  about, 
Keep  going  in  and  coming  out, 
Night  and  day  they  roam  about. 

V.  Burial  of  Kije  (andante  assai).  The  description  of  the  film 
explains  the  entire  cheerfulness  which  attended  the  laying  away  of 
the  imaginary  lieutenant.  His  brief  career  is  summed  up  in  this 
movement.  A  cornet  fanfare  off  stage  introduces  him  again,  and  the 
themes  of  his  romance  and  his  wedding  are  invoked.  The  vanishing 
voice  of  the  muted  cornet  returns  Kije  to  the  insubstantial  medium 
whence  he  was  created. 
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The  suite  was  performed  at  a  Lamoureux  concert  in. Paris,  Febru- 
ary 20,  1937,  tire  composer  conducting,  and  likewise  figured  in  the 
opening  programme  of  the  International  Modern  Music  Festival  in 
Venice  on  September  6.  There  was  an  "incident"  at  the  Parisian  per- 
i'ormance,  wherein  Eugene  Bigot  conducted  other  works  of  Prokofiefl 
and  Miaskovsky's  "Concertino  Lyrique."  "A  well-intentioned  gentle- 
man with  an  accent,"  according  to  the  correspondent  of  the  Musical 
Times  (March),  "attempted  to  tell  the  audience  about  Russian  music 
in  general  and  Prokofiefl:  in  particular.  But  he  did  not  get  very  far. 
By  the  time  he  had  reached  his  third  or  fourth  platitude  folk  became 
impatient,  and  when  a  French  audience  becomes  impatient  it  lets  it 
be  known  in  shrieks,  hoots,  howls,  whistlings,  and  Gallic  vociferations 
indicative  of  displeasure.  The  lecturer  beating  a  retreat  to  the  tune 
of  what  was  by  now  a  rather  tumultuous  invitation  to  disappear, 
Bigot  put  in  an  appearance  and  got  on  with  the  concert." 

The  reviewer  of  Le  Menestrel  was  more  succinct.  "At  the  beginning 
of  the  concert,  a  'speaker'  [the  English  word  is  used]  came  forth  to 
read  remarks  which  were  loudly  cut  short  by  a  public  of  little  patience. 
If  he  intended  to  elucidate  the  two  composers,  he  taught  us  little.  If 
to  spread  national  propaganda,  the  attempt  was  clumsy  and  useless 
as  well."  "Lieutenant  Kije,"  the  English  writer  remarked,  "made  a 
stunning  impression." 
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SYMPHONY  IN  F  MINOR,  NO.  4,  Op.  36 
By  Peter  Ilich  Tchaikovsky 

Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


The  Fourth  Symphony,  composed  in  1877,  was  first  performed  by  the  Russian 
Musical  Society  in  Moscow,  February  22,  1878. 

The  most  recent  performance  in  the  Friday  and  Saturday  concerts  of  this  or- 
chestra was  on  December  30,  1938. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum 
cymbals,  triangle,  and  strings. 

The  year  1877  was  a  critical  one  in  Tchaikovsky's  life.  He  suffered 
a  serious  crisis,   and  survived  it  through  absorption  in  his  art, 
through  the  shaping  and  completion  of  his  Fourth  Symphony. 

The  dramatic  conflict  and  emotional  voice  of  this  symphony  and 
the  two  that  followed  somehow  demand  a  programme.  It  may  be 
worth  inquiring  to  what  extent  the  Fourth  Symphony  may  have  been 
conditioned  by  his  personal  life  at  the  time.  Tchaikovsky  admitted 
the  implication  of  some  sort  of  programme  in  the  Fourth.  He  volun- 
tarily gave  to  the  world  no  clue  to  any  of  the  three,  beyond  the  mere 
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word  "Pathetique"  for  the  last,  realizing,  as  he  himself  pointed  out, 
the  complete  failure  of  words  to  convey  the  intense  feeling  which 
found  its  outlet,  and  its  only  outlet,  in  tone.  He  did  indulge  in  a 
fanciful  attempt  at  a  programme  for  the  Fourth,  writing  confidentially 
to  Mme.  von  Meek,  in  answer  to  her  direct  question,  and  at  the  end 
of  the  same  letter  disqualified  this  attempt  as  inadequate.  These  para- 
graphs, nevertheless,  are  often  quoted  as  the  official  gospel  of  the 
symphony,  without  Tchaikovsky's  postscript  of  dismissal.  It  would 
be  a  good  deal  more  just  to  the  composer  to  quote  merely  a  single 
sentence  which  he  wrote  to  Taneiev:  "Of  course  my  symphony  is  pro- 
gramme music,  but  it  would  be  impossible  to  give  the  programme  in 
words;  it  would  appear  ludicrous  and  only  raise  a  smile."  The  pro- 
gramme devolves  upon  the  cyclic  brass  theme  of  "inexorable  fate" 
which  opens  the  work  and  recurs  at  the  end.  Again,  a  fragmentary 
sketch  of  a  programme  for  the  Fifth  Symphony  has  been  recently 
discovered,  in  which  "fate"  is  found  once  more.  The  word,  to  most 
of  those  who  read  it,  is  probably  a  rather  vague  abstraction.  It  would 
be  more  to  the  point  to  know  what  it  meant  to  the  composer  himself. 
As  a  matter  of  fact,  the  months  in  which  Tchaikovsky  worked  out 
this  symphony  he  was  intensely  unhappy  —  there  was  indeed  a  dread 
shadow  hanging  over  his  life.  He  uses  the  word  significantly  in  a 
letter   to    Mme.    von    Meek,   acquainting   her   with   his   intention    to 
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marry  a  chance  admirer  whom  he  scarcely  knew  and  did  not  love 
(the  reason  he  gave  to  his  benefactress  and  confidante  was  that  he 
could  not  honorably  withdraw  from  his  promise).  "We  cannot  escape 
our  fate,"  he  said  in  his  letter,  "and  there  was  something  fatalistic 
about  my  meeting  with  this  girl."  Even  if  this  remark  could  be  con- 
sidered as  something  more  sincere  than  an  attempt  to  put  a  face  upon 
his  strange  actions  before  his  friend,  it  is  inconceivable  that  the  un- 
fortunate episode  (which  according  to  recently  published  letters  was 
more  tragic  than  has  been  supposed)  could  have  been  identified  in 
Tchaikovsky's  mind  with  this  ringing  and  triumphant  theme.*  Let 
the  psychologists  try  to  figure  out  the  exact  relation  between  the 
suffering  man  and  his  music  at  this  time.  It  is  surely  a  significant  fact 
that  this  symphony,  growing  in  the  very  midst  of  his  trouble,  was  a 


*  Some  connection  between  the  symphony  and  Tchaikovsky's  rash  marriage  and  subsequent 
collapse  is  inescapable,  as  an  outline  of  dates  will  show.  It  was  in  May  of  1877  that  he 
became  engaged  to  Antonina  Ivanovna  Miliukov.  In  that  month,  too,  he  completed  his 
sketches  for  the  symphony.  The  wedding  took  place  on  July  18,  and  on  July  26  Tchaikovsky 
fled  to  Kamenko;  there  was  a  two  weeks'  farce  of  "conjugal"  life  at  their  house  in  Moscow 
(September  12  to  24),  and  the  distraught  composer  attempted  to  catch  a  fatal  cold  by 
standing  up  to  his  waist  in  the  frigid  waters  of  the  Moskva.  Again  the  composer  made  a 
precipitate  flight,  and  never  saw  his  wife  again.  Barely  surviving  a  nerve  crisis  which 
"bordered  upon  insanity,"  he  was  taken  by  his  brother,  Anatol,  to  Switzerland  for  a  com- 
plete rest  and  change.  At  Kamenko  in  August,  in  a  condition  which  made  peace  of  mind 
impossible,  he  was  yet  able  to  complete  the  orchestration  of  the  first  movement.  At  Lake 
Geneva,  as  soon  as  he  was  able  to  take  up  his  pen,  the  convalescent  worked  happily  upon 
the  remaining  three  movements. 
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saving  refuge  from  it,  as  Tchai- 
kovsky admits  more  than  once.  He 
never  unequivocally  associated  it 
with  the  events  of  that  summer, 
for  his  music  was  to  him  a  thing 
of  unclouded  delight  always,  and 
the  days  which  gave  it  birth 
seemed  to  him  as  he  looked  back  i:  v  " 
(in  a  letter  to  Mme.  von  Beck  of 
January  25,  1878)  "a  strange  |  *  > 
dream;  something  remote,  a  weird 
nightmare  in  which  a  man  bearing 
my  name,  my  likeness,  and  my 
consciousness  acted  as  one  acts  in  — f  * 

dreams:  in  a  meaningless,  dis- 
connected, paradoxical  way.  That  *  * 
was  not  my  sane  self,  in  posses- 
sion of  logical  and  reasonable  will- 
powers. Everything  I  then  did 
bore  the  character  of  an  unhealthy 
conflict  between  will  and  intelli- 
gence, which  is  nothing  less  than 
insanity."  It  was  his  music,  spe- 
cifically his  symphony  to  which  he 
clung  in  desperation,  that  restored 
his  "sane  self." 

Let  those  who  protest  that 
Tchaikovsky  fills  his  music  with 
his  personal  troubles  examine  the 
facts  of  his  life.  Rasped  nerves, 
blank,  deadening  depression,  neu- 
rotic fears  —  these  painful  sensa- 
tions assailed  Tchaikovsky  in  his 
frequent  times  of  stress.  He  turned 
from  them  in  horror.  They  are  not 
within  the  province  of  music,  nor 
did  he  attempt  to  put  them  there. 
The  pathological  and  the  musical 
Tchaikovsky  are  two  different 
people.  The  first  was  mentally 
sick,  pitiably  feeble.  The  second 
was  bold,  sure-handed,  thorough- 
going, increasingly  masterful,  emi-  ^ 
nently  sane.  It  was  precisely  in  the  m  , ,  3?Q      Poy\$t&ri' 
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darkest  moment  in  Tchaikovsky's 
life  that  there  surged  up  in  his 
imagination  the  outlines  of  the 
Fourth  Symphony  —  music  far  sur- 
passing anything  he  had  done  in 
brilliance  and  exultant  strength. 

On  the  other  hand,  Tchai- 
kovsky's music  which  more  than 
any  other  is  drenched  with  lamen- 
tation, the  "Pathetic"  Symphony, 
he  wrote  during  comparatively 
happy  and  healthful  months,  in 
the  comforting  sense  of  having  at- 
tained his  fullest  creative  powers. 
Tchaikovsky  simply  reveled  in  a 
poignant  style  of  melody  which 
somehow  fully  expressed  his  na- 
ture, and  was  not  unconnected 
with  a  strain  of  Byronic  melan- 
choly, highly  fashionable  at  the 
time.  Tchaikovsky  the  dramatist 
could  easily  throw  himself  into  a 
luxury  of  woe  in  his  music  —  the 
more  so  when  outwardly  all  was 
well  with  him.  When,  on  the  other 
hand,  trouble  reared  its  head,  he 
found  his  salvation  from  a  life 
that  was  unendurable  by  losing 
himself  in  musical  dreams  where 
he  was  no  longer  a  weakling,  but 
proud  and  imperious  in  his  own 
domain.  He  wrote  to  Mme.  von 
Meek,  August  12,  1877,  when, 
shortly  after  his  marriage  and  on 
the  verge  of  a  breakdown,  he  was 
still  at  work  upon  the  Fourth 
Symphony:  "There  are  times  in 
life  when  one  must  fortify  oneself 
to  endure  and  create  for  oneself 
some  kind  of  joy,  however  shad- 
owy. Here  is  a  case  in  point:  either 
live  with  people  and  know  that 
you  are  condemned  to  every  kind 
of   misery,    or   escape   somewhere 
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and  isolate  yourself  from  every 
possibility  of  intercourse,  which, 
for  the  most  part,  leads  only  to 
pain  and  grief."  Tchaikovsky 
wrote  this  when  the  shadow  of  his 
marriage  was  still  upon  him,  the 
longed-for  escape  not  within  his 
grasp.  When  he  did  make  that  es- 
cape, and  found  virtually  com- 
plete isolation  from  his  world  in  a 
villa  at  Clarens,  where  he  could 
gaze  across  the  fair  expanse  of 
Lake  Geneva,  then  did  he  bring 
his  symphony  and  his  opera, 
"Eugene  Oniegen"  to  their  full 
flowering  and  conclusion. 

Part  of  this  new  and  safe  world 
was  a  companion  who  could  still 
hold  him  in  personal  esteem,  for- 
tify his  belief  in  himself  as  an 
artist,  receive  with  eager  interest 
his  confidences  on  the  progress  of 
his  scores  —and  do  these  things  at 
a  distance,  where  personal  com- 
plications could  not  enter. 
Madame  Nadejda  Filaretovna  von 
Meek  could  do  still  more.  She 
made  possible  his  retreat  and  solic- 
itously provided  for  his  every  com- 
fort by  sending  large  and  frequent 
cheques.  This  widow  of  means, 
who  had  befriended  the  composer 
early  in  the  same  year,  was  roman- 
tically inclined,  and,  according  to 
her  letters  until  recently  withheld, 
would  have  welcomed  the  meeting 
which  Tchaikovsky  was  forced 
by  her  unmistakably  affectionate 
attitude  carefully  to  forbid.  He 
naturally  shrank  from  spoiling 
their  successful  and  "safe"  letter 
friendship  by  another  possible  en- 
tanglement such  as  he  had  just 
escaped.   On   the   basis   of  a  con- 
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stant  interchange  of  letters  he  was  able  to  pour  out  confidences  on  the 
progress  of  his  symphony  —  "our  symphony,"  he  called  it  —  without 
restraint.  He  naturally  identified  his  new  score  with  his  devoted  friend, 
whose  money  and  affectionate  sympathy  had  made  it  possible. 

Tchaikovsky  went  to  Italy  in  November,  whence  he  wrote  to  his 
unseen  friend  in  elation  about  the  completion  of  the  symphony.  "I 
may  be  making  a  mistake,  but  it  seems  to  me  this  Symphony  is  not  a 
mediocre  work,  but  the  best  I  have  done  so  far.  How  glad  I  am  that 
it  is  ours,  and  that,  hearing  it,  you  will  know  how  much  I  thought 
of  you  with  every  bar."  Mme.  von  Meek  was  present  at  the  first  per- 
formance, given  in  Moscow  by  the  Russian  Musical  Society,  February 
22,  1878.  The  composer,  in  Florence,  awaited  the  telegrams  of  con- 
gratulation from  his  friends. 

The  Symphony  caused  no  particular  stir  in  Moscow  —  the  critics 
passed  it  by,  and  Tchaikovsky's  intimate  friends,  Nicholas  Rubinstein, 
who  conducted  it,  and  Serge  Taneiev,  wrote  him  letters  picking  the 
work  to  pieces  with  devastating  candor.  But  Tchaikovsky  was  now 
impregnable  in  his  cheerful  belief  in  his  work.  The  keynote  of  his 
state  of  mind  is  in  this  exuberant  outburst  —  one  of  many  —  to  his 
friend,  from  San  Remo:  "I  am  in  a  rose-colored  mood.  Glad  the  opera 
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is  finished,  glad  spring  is  at  hand,  glad  I  am  well  and  free,  glad  to 
feel  safe  from  unpleasant  meetings,  but  happiest  of  all  to  possess  in 
your  friendship,  and  in  my  brother's  affection,  such  sure  props  in  life, 
and  to  be  conscious  that  I  may  eventually  perfect  my  art." 


The  question  of  the  "programme"  for  this  symphony  is  openly  dis- 
cussed by  its  composer  in  letters  at  this  time.  To  Taneiev,  who  had 
protested  against  the  programme  implications  in  the  work,  Tchai- 
kovsky answered    (March  27,  1878),  defending  it: 

"With  all  that  you  say  as  to  my  Symphony  having  a  programme,  I 
am  quite  in  agreement.  But  I  do  not  see  why  this  should  be  a  mistake. 
I  am  far  more  afraid  of  the  contrary;  I  do  not  wish  any  symphonic 
work  to  emanate  from  me  which  has  nothing  to  express,  and  consists 
merely  of  harmonies  and  a  purposeless  design  of  rhythms  and  modula- 
tions. Of  course,  my  Symphony  is  programme  music,  but  it  would 
be  impossible  to  give  the  programme  in  words;  it  would  appear 
ludicrous  and  only  raise  a  smile.  Ought  not  this  to  be  the  case  with 
a  symphony,  which  is  the  most  lyrical  of  all  musical  forms?  Ought  it 
not  to  express  all  those  things  for  which  words  cannot  be  found, 
which  nevertheless  arise  in  the  heart  and  clamor  for  expression?  Be- 
sides, I  must  tell  you  that  in  my  simplicity  I  imagined  the  plan  of 
my  Symphony  to  be  so  obvious  that  everyone  would  understand  its 
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meaning,  or  at  least  its  leading  ideas,  without  any  definite  programme. 
Pray  do  not  imagine  I  want  to  swagger  before  you  with  profound 
emotions  and  lofty  ideas.  Throughout  the  work,  I  have  made  no 
effort  to  express  any  new  thought.  In  reality  my  work  is  a  reflection 
of  Beethoven's  Fifth  Symphony;  I  have  not  copied  his  musical  con- 
tents, only  borrowed  the  central  idea.  What  kind  of  a  programme  has 
this  Fifth  Symphony,  do  you  think?  Not  only  has  it  a  programme, 
but  it  is  so  clear  that  there  cannot  be  the  smallest  difference  of  opinion 
as  to  what  it  means.  Much  the  same  lies  at  the  root  of  my  Symphony, 
and  if  you  have  failed  to  grasp  it,  it  simply  proves  that  I  am  no  Bee- 
thoven —  on  which  point  I  have  no  doubt  whatever.  Let  me  add  that 
there  is  not  a  single  bar  in  this  Fourth  Symphony  of  mine  which  I 
have  not  truly  felt,  and  which  is  not  an  echo  of  my  most  intimate 
spiritual  life." 
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CONTRALTO 

GEAN  GREENWELL 
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Aaron  Richmond's  Celebrity  Series 
In  SYMPHONY  HALL 

Remaining  Tickets  at  Box-office  during  intermission 

and  following  concert 

$1.10,  $1.65,  $2.20,  $2.75 

THIS  SUN.  AFT.  3:30 

*  KKEISLER 

Bach Concerto  in  A  minor,  No.  1 

Bach Partita  in   E  major,  No.  3 

■j|     Mozart.  .Concerto  in  E-flat  major,  No.  6 
Rachmaninoff-Kreisler 

Marguerite    (Albumleaf) 

Tchaikovsky    Scherzo 

Ravel-Kreisler Habanera 

Kreisler Viennese    Fantasie 


NEXT  SUN.  AFT.  DEC.  6 

RICHARD 
CROOKS 

Leading  Met.  Opera  tenor 


with 

RICHARD 

R  U  R  G  I  N 

Violinist 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Eighth  Programme 


FRIDAY  AFTERNOON,  December  4,  at  2:30  o'clock 

SATURDAY  EVENING,  December  5,  at  8:15  o'clock 


Milhaud "Le   Cortege  Funebre" 

Debussy V.  "La  Damoiselle  Elue,"   Lyric  Poem 

(after  "The  Blessed  Damozel,"  by 
Dante  Gabriel  Rossetti) 
RADCLIFFE  CHORAL  SOCIETY   (G,  Wallace  Woodworth,  Conductor) 

INTERMISSION 

Ravel "Sheherazade,"  Three  Poems  for  Voice  and 

Orchestra  to  Verses  of  Tristan  Klingsor 
I.    Asie 
II.     Lar  Flute  Enchantee 
III.     L'lndifferent 

Ravel "Daphnis   et   Chloe,"   Ballet,   Orchestral   Excerpts 

(Second  Suite) 
Lever  du  jour  —  Pantomime  —  Danse  generale 

SOLOIST 

MARCELLE  DENYA 

Soprano 

BALDWIN  PIANO 

This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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In  Aaron.  Richmond's  Celebrity  Series 
JORDAN  HALL  SUNDAY  AFT.  DEC.  13 


LOTTE 
LEHM ANN 


"Regarded  by  many  as  the  greatest  singer  of  the  day."  —  "Time"  Magazine. 

PROGRAMME 

An    Die    Musik Schubert        Nicolette Ravel 

Lachen   Und   Weinen Schubert        None  But  the  Lonely  Heart.  .Tchaikovsky 

Alte    Laute     Schumann        Cradle    Song Gretchaninoff 

Die   Kartenlegerin     Schumann        The   Dew   is    Sparkling Rubinstein 

n  ,,             o      ,.         ,   ,  _   ,  In  the  Silence  of  the  Night .  Rachmaninoff 

Colloque    Sentimental     Debussy 

La   Flute   De  Pan Debussy  An    Die    Nachtigal Brahms 

L'Invitation   au   Voyage    Duparc  Meine   Liebe  ist   Grun Brahms 

Maman,    Dite-Moi    (Bergerette)  Verborgenheit    Hugo   Wolf 

Weckerlin  Morgenstimmung    Hugo  Wolf 

TICKETS  STILL  AVAILABLE  jTf.lehnps 


SYMPHONY  HALL,  BOSTON 

^Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Monday  Evening,   November    30,  at   8:15 
Tuesday  Afternoon,   December  1,  at  3 

Second  Concerts  of  this  Series 

RICHARD   BURGIN,  Conducting 

Programme 

Bach Suite  in  B  minor  for  Flute  and  Strings 

Flute  Solo:  Georges  Laurent 

Lopatnikoff Sinfonietta,  Op.  27 

Mahler Symphony  in  D  major,  No.   1 

Tickets  at  Box  Office 
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MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In  New  York   fortnightly 


Tel.  Ken.  0716 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:   Kenmore   8258,   Aspinwall   7190 


Abbot     Academy,     Andover 
Rogers  Hall,  Lowell 
The   Stuart   School,   Boston 
The    Curry    School,    Boston 
Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist         —         Teacher        —         Coach 

Faculty-member,    Boston    University    College    of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50   Charlesgate   East  Ken.    3030 
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To  the  Patrons  and  Friends  of  the 
Boston  Symphony  Orchestra: 

In  the  circular  which,  as  Trustees  of  the  Boston  Symphony 
Orchestra,  we  addressed  to  you  two  months  ago,  we  said: 

The  musical  integrity  of  our  institution  rests  upon  the 
wide  discretionary  powers  we  have  conferred  on  the  Con- 
ductor in  selecting  personnel  and  in  matters  of  discipline. 
We  do  not  believe  our  institution  can  maintain  that  in- 
tegrity if  our  musicians  subscribe  to  the  existing  by-laws 
of  the  Federation.  If  those  by-laws  were  to  be  amended 
so  as  to  permit  the  full  and  free  pursuit  of  the  highest 
artistic  standards,  our  chief  cause  for  anxiety  would  be 
removed. 

We  are  now  for  the  first  time  in  a  position  to  inform  you  that 
the  condition  laid  down  in  the  foregoing  statement  has,  in  the 
opinion  of  the  members  of  the  Orchestra  and  of  the  Trustees, 
been  satisfied  by  important  changes  in  the  by-laws  of  the  Ameri- 
can Federation  of  Musicians,  made  at  the  joint  request  of  rep- 
resentatives of  our  musicians  and  the  Trustees.  Consequently 
the  members  of  the  Orchestra  have  joined  the  local  union  of  the 
American  Federation  of  Musicians  and  the  Trustees  have  exe- 
cuted a  contract  with  the  local  union  which,  as  the  bargaining 
representative  of  the  members  of  the  Orchestra,  will  be  em- 
powered to  represent  them  in  making  such  contracts  to  govern 
terms  of  employment  and  working  conditions.  A  clause  of  the 
contract,  however,  provides  that  the  desires  of  a  majority  of  the 
members  of  the  Orchestra  shall  determine  any  demand  on  the 
part  of  the  union  respecting  their  working  conditions. 

The  most  important  change  of  the  by-laws  of  the  American 
Federation  of  Musicians  is  that  which  recognizes  symphony  or- 
chestras, in  effect,  as  in  a  special  category  in  according  to  them 
the  right  to  call  players  from  other  parts  of  the  country  outside 
the  jurisdiction  of  the  local  union.  The  privilege  accorded  to 


(Over) 


symphony  orchestras  applies  to  all  orchestras  thus  defined  and 
enables  them  to  share  its  benefits. 

In  making  this  announcement  of  the  Orchestra's  affiliation 
with  the  union,  the  Trustees  wish  to  express  their  appreciation 
of  the  loyal  cooperation  of  the  members  of  the  Orchestra  through- 
out negotiations  having  as  their  primary  purpose  the  safeguard- 
ing of  the  artistic  standards  of  all  symphony  orchestras;  and  also 
of  the  President  and  other  officials  of  the  American  Federation  of 
Musicians  in  their  recognition  of  the  special  position  of  sym- 
phony orchestras  in  respect  both  to  the  welfare  of  the  musicians 
and  the  best  interests  of  symphonic  music  in  this  country. 

Symphony  Hall 

Boston,  December  4,  1942. 


Are  you  a  Friend? 

Our  goal  is  4,000  Friends.  We  have  now  2,043,  of  which  585  are 
new  Friends  this  year. 

To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1 942-43  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,   covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony  Orchestra 


Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law 

(Over) 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 
BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

rHEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

MESSINA,  S. 
SEINIGER,  S. 

DUBBS,  H. 
TRAMPLER,  W. 

Violas 

LEFRANC,  J. 

cauhape',  J. 

1  OUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  C. 

JUHT,  L.                        GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARW1CKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  w. 
SINGER,  J. 
KEANEY,  P. 

SINGER,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GEBHARDT,  W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  l. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Test  Case 


TEST  CASE 

Our  finest  possessions  are  the  most 
fragile.  It  took  a  hundred  years  to  create 
the  Boston  Symphony  Orchestra.  At 
least  forty  of  those  years  were  required 
to  form  a  public  sufficiently  cultivated 
to  want  an  orchestra  at  all.  More  than 
a  century  ago,  the  father  of  Charles  W. 
Eliot,  sometime  President  of  Harvard, 
went  around  this  town  with  a  subscrip- 
tion paper  collecting  money  to  pay  for 
the  first  performances  in  Boston  of  Bee- 
thoven's symphonies.  The  past  sixty- 
two  years  have  gone  to  creating  the  Or- 
chestra itself,  which  blazons  the  name 
of  Boston  at  home  and  abroad  as  still 
the  cultural  center  which  it  has  so  long 
been  reputed  to  be.  Harvard  University, 
our  other  bid  for  world-wide  fame,  is 
associated  with  the  name  of  Cambridge, 
but  the  Symphony  Orchestra  is  Bos- 
ton's own. 

In  the  course  of  human  events,  many 
an  institution  is  required  to  shift  its 
original  base.  Society  changes,  and  it 
must  adapt.  For  the  past  half-century 
and  longer,  after  the  rest  of  us  had  paid 
for  our  tickets,  the  back-log  of  the  Or- 
chestra's maintenance  was  the  generos- 
ity of  a  few  wealthy  donors  who  paid 
the  annual  deficit;  for  in  our  present 
state  such  an  institution  is  not  entirely 
self-sustaining.  Meanwhile,  the  Orches- 
tra was  broadening  the  base  of  its  mu- 
sical public.  Thirty  years  ago,  tender 
social  consciences  may  have  suffered  a 
twinge  at  the  thought  that  such  music 
could  be  enjoyed  only  by  the  few  thou- 
sands who  could  pay  to  get  into  Sym- 
phony Hall;  but  since  then,  the  Espla- 
nade concerts,  free  as  the  summer  air 
itself,  the  multitude  of  excellent  phono- 
graph records,  and  the  immense  audi- 
ences of  the  Pops  and  Tanglewood  at 
popular  prices,  have  made  it  a  People's 
Orchestra.  And  now  the  responsibility 
for  its  maintenance  is  shifted  to  the 
multitude  of  us  who,  by  each  giving  a 
little,  can  support  what  was  formerly 
maintained  by  the  few  who  were  able 
to   give  much. 


r.  h.  Stearns  co 


Stradivari 

by  PRINCE  MATCHABELLI 

Your  choice  for  a  gentle 
fragrance  to  wear  in  the 
closeness  of  the  theater 
or  to  concerts.  Stradivari 
is  a  moving,  mellow  fra- 
grance, precious  and  last- 
ing as  the  magic  violins 
of  Cremona.  What  more 
appropriate  gift  for  a 
Symphony  lover?  In  our 
street  floor  toiletries. 
In  frosted  crown  bottles: 
#6.50,  $12  and  #23 

In  famous  gilt-crown 
bottles : 

#7.50,  #13.50  and  #25 


R.  H.  STEARNS  CO. 


BOSTON 
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It  is  a  test  case.  Can  excellence  co- 
exist with  democracy?  As  often  as  this 
question  comes  up  for  dispute,  we  are 
told  that  only  where  wealth  and  leisure 
have  created  a  surplus  do  you  get  a 
noble  culture,  the  argument  being  that 
an  equalitarian  society  inevitably  tends 
to  drag  all  standards  down  to  the  bot- 
tom level.  It  is  one  of  those  dangerous 
and  insulting  half-truths  which  do,  as 
they  should,  put  democracy  on  its  met- 
tle. Can,  then,  public  taste  maintain 
at  its  present  pitch  of  excellence  an 
artistic  instrument  which  was  created 
largely  through  the  efforts  of  the  few? 
That  public  taste  is  now  very  widely 
diffused,  and  it  benefits  myriads  of  per- 
sons who  are  unaware  whence  the  bless- 
ing originated.  A  Bostonian  gets  the 
shock  of  his  life  when,  walking  into  a 
great  English  university  town,  among 
men  of  prodigious  learning  and  even 
wisdom,  he  finds  the  place,  as  compared 
with  his  home  town,  musically  illiterate. 
What  the  people  of  this  city  take  rather 
as  a  matter  of  course,  a  part  of  their 
year-round  mental  and  spiritual  nour- 
ishment, is  an  unknown  language  in 
quarters  where  one  would  most  expect 
it  to  be  understood  and  spoken,  for 
music  is  the  one  art  in  which  our  age 
surpasses  all  others.  What  is  more,  it  is 
the  art  in  which  there  is  already  much 
promise  that  our  people  will  eventually 
excel.  Hitherto  we  have  always  been  a 
nation  of  mighty  laughers;  a  laughing 
nation  sings  as  naturally  as  it  breathes 
—  both  are  an  expression  of  health  and 
high  spirits;  and  a  singing  people  cre- 
ates its  own  music. 

Who  that  remembers  the  period  at 
all  can  forget  the  shadow  of  its  former 
splendid  self  which  the  Boston  Sym- 
phony Orchestra  was  after  the  previous 
world  war?  It  is  an  experience  no  one 
cares  to  repeat.  Nineteen  years  ago  a 
great  Russian,  now  become  a  great 
American,  Citizen  Koussevitzky,  took 
it  in  hand  and  has  wrought  incessantly 
to  place  our  Orchestra  where  it  now 
stands,  foremost  in  America,  which  is 
to  say,  foremost  in  existence.  He  has 
spent  himself  prodigally  for  the  spirit- 
ual grandeur  of  an  art,  which,  in  turn, 
redounds  to  the  glory  of  our  city. 

Like  freedom  itself,  such  possessions 
must    constantly    be    earned    anew.    If, 
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then,  this  instrument  of  an  art  as  noble 
as  the  glass  of  Chartres  or  as  Attic 
sculpture  of  the  5th  century,  is  to  go  on 
making  glad  and  glorifying  our  lives, 
others  must  work  and  strive  for  it  be- 
sides the  conductor,  the  players,  the 
management,  the  subscribers,  yes,  and 
others,  too,  besides  the  devoted  "Friends 
of  the  Orchestra."  For  Boston  to  let  its 
Orchestra  slump  in  wartime  would  be 
to  let  one  of  the  great  lights  go  out. 

The  great  lights  —  they  are  what  this 
war  is  about.  It  is  being  fought,  if  we 
are  to  believe  what  we  are  told,  as  well 
as  what  we  can  see  for  ourselves  —  it 
is  being  fought  to  assure  fuel  for  the 
remote  and  infinite  future  of  the  great 
lights  of  human  life.  A  new  technology 
may  invariably  alter,  perhaps  destroy, 
the  social  forms  based  on  the  older 
technology,  but  to  create  spiritual  forms 
is  a  tremendously  longer  business. 
Probably  man  does  not  create  them  at 
all,  but  merely  provides  the  vessel  in 
which  they  can  burn.  The  metal  of  the 
lamp  may  change  from  technology  to 
technology  —  from  stone  to  bronze, 
from  bronze  to  iron,  from  iron  to  steel, 
from  steel  to  aluminum  —  but  the 
sacred  fire  does  not  change,  and  neither 
does  the  fuel,  for  its  fuel  is  the  devo- 
tion of  human  beings  to  a  life  of  the 
spirit. 

November  30th  is  the  date  set  for 
raising  the  remaining  $89,000  of  the 
Orchestra's  deficit.  Even  so,  its  gross 
annual  expenditure  being  nearly  a  mil- 
lion, our  Orchestra  is  about  84  per  cent 
self-supporting,  and  only  16  per  cent 
of  its  annual  needs  must  be  supplied 
in  gifts.  For  two  generations,  if  not 
three,  the  Boston  Symphony  Orchestra 
has,  so  to  say,  gone  to  the  people.  The 
time  has  come  when,  if  it  is  to  go  on 
doing  so,  the  people  must  come  to  it, 
not  only  as  they  have  long  been  doing, 
with  open  hearts,  but  also  from  now  on 
with  open  pockets. 

Uncle  Dudley. 
(Editorial,     Boston     Globe,     November 
15,  1942.) 

EXHIBIT 
In  the  First  Balcony  Gallery  there  is 
to  be  seen  at  these  concerts  an  exhibi- 
tion of  paintings  by  three  members  of 
the  faculty  of  the  Rhode  Island  School 
of  Design  in  Providence: 

Stephen  W.   Magomber 

Gerald  Mast  and 

Frederick  R.  Sisson 


Pure  m  Wool  m 
Gabardine  Suits 

Usually  $35.00!  Finely  tailored 
men's  wear  worsted  gabardine 
with  that  "bloom"  you  find 
only  in  the  betterquality!  Smart, 
concave  shoulders,  and  slim 
skirts  with  front  and  back 
pleats.  In  navy,  brown,  grey, 
beige.  Sizes  12  io  20. 

Third  Floor  $25 

Chandler's 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  cf 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

m 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases   and  sales  on   your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Eighth  Programme 


FRIDAY  AFTERNOON,  December  4,  at  2:30  o'clock 

SATURDAY  EVENING,  December  5,  at  8:15  o'clock 


Milhaud "Le   Cortege   Funebre" 

Debussy "La  Damoiselle  £lue,"   Lyric  Poem 

(after  "The  Blessed  Damozel,"  by 
Dante  Gabriel  Rossetti) 
RADCLIFFE  CHORAL  SOCIETY   (G.  Wallace  Woodworth,  Conductor) 
Soprano,   Marcelle  Denya  Contralto,  Jennie  Tourel 

INTERMISSION 

Ravei "Sheherazade,"  Three  Poems  for  Voice  and 

Orchestra  to  Verses  of  Tristan  Klingsor 
I.     Asie 
II.     La  Flute   Enchantee 
III.     L  'Indifferent 

Ravel .  "Daphnis   et   Chloe,"   Ballet,   Orchestral   Excerpts 

(Second  Suite) 
Lever  du  jour  —  Pantomime  —  Danse  generale 


SOLOIST 

MARCELLE  DENYA 
Soprano 


BALDWIN  PIANO 


This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


to  a  JDzautLruL 
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Your  visit  to  Jordan's  Bridal  Shop  .  . 
where  our  Bridal  Consultant  gives  you 
speedy,  inspired  service  and  helps  you 
to  plan  every  detail  .  .  whether  yours 
is  to  be  a  hurried  furlough  weddin 
a  traditional   wedding  replete 
with   bridesmaids  .  .   or  a 
military    wedding     bright 
with  sabers  and  braid! 
Wedding  Gowns, 
$25  to  $110 


Bridal  Shop 
Second  Floor 
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LE  CORTEGE  EUNZBRE 
By  Darius  Milhaud 

Born  at  Aix-en-Provence,  France,  September  4,  1892 


Composed  in  May,  1940,  "Le  Cortege  junebre"  was  first  performed  on  August  4  at 
a  broadcast  concert  of  the  Columbia  Broadcasting  Company  in  New  York,  the  com- 
poser conducting  from  his  manuscript.  He  conducted  this  work,  together  with 
his  "Fantaisie  Pastorale"  and  "Suite  Provencale"  at  the  Boston  Symphony  con- 
certs, December  20-21,   1940. 

The  orchestration  consists  of  two  flutes,  oboe,  two  clarinets,  bassoon,  two  saxo- 
phones, two  trombones,   two   trumpets,   tuba,   percussion,   harp,   and   strings. 

Darius  Milhaud  wrote  his  "Cortege  funebre"  in  his  native  Aix-en- 
Provence,  the  countryside  to  which  he  has  often  returned  and 
where  a  large  portion  of  his  music  has  been  written.  "Le  Cortege 
funebre/'  composed  at  a  dark  moment  in  his  country's  destiny,  re- 
flects the  oppression  which  then  lay  upon  every  citizen  of  France. 
"This  work,"  writes  Milhaud,  "expresses  the  feelings  we  all  had  in 
France  at  this  terrible  period." 

M.  Milhaud  is  at  present  teaching  in  the  department  of  music  in 
Mills  College,  at  Oakland,  California. 

Mr.  Aaron  Copland,  in  a  penetrating  and  sympathetic  summation 


.  .  .  .   for  a  better  understanding 
of  music 

MUSIC:  AN  ART  AND  A  LANGUAGE 

(AUGMENTED  AND  REVISED  EDITION) 

by    WALTER     R.     SPALDING 

The  author,  for  many  years  lecturer  on  Appreciation  of  Music 
at  Harvard  and  Radcliffe,  believes  that  the  listener  who  will 
exert  himself  to  quicken  his  sense  of  hearing,  broaden  his 
imagination,  and  strengthen  his  memory  will  greatly  increase 
his  musical   enjoyment. 

The  volume  treats  of  musical  form  and  structure,  composers  and  their 
characteristics,  includes  detailed  analysis  of  outstanding  works,  yet  remains 
an  interesting,  readable,  often  witty  book,  which  does  not  forget  the  spirit 
of  a  composition  in  discussing  its  form. 

Price  $2. SO  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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("The  Lyricism  of  Milhaud"  in  Modern  Music  —  February  1929) 
began  by  putting  on  record  his  high  opinion  of  Milhaud—  "no  other 
living  composer  is  less  well  understood  (at  any  rate,  none  whose 
work  has  gained  recognition  and  performance  to  the  same  extent)"; 
he  added  "Milhaud  has  proved  himself  the  most  important  figure 
among  the  younger  Frenchmen."  Mr.  Copland  writes  in  the  same 
article:  "Milhaud's  most  characteristic  trait  is  a  tender,  naive  and 
all-pervading  charm.  To  sense  it  to  the  full  inevitably  means  that 
one  has  come  under  the  spell  of  the  composer.  With  a  quietly  mov- 
ing diatonic  melody  and  a  few  thick-sounding  harmonies,  he  creates 
a  kind  of  charmed  atmosphere  entirely  without  impressionistic  con- 
notation. When  it  is  darkly  colored  it  becomes  the  expression  of  a 
profound  nostalgia  —  a  nostalgia  which  has  nothing  of  pessimism  in 
it  and  almost  no  yearning,  but  a  deep  sense  of  the  tragedy  of  all 
life.  Since  this  nostalgia  is  shared  by  none  of  his  French  confreres,  I 
take  it  to  be  a  sign  of  Milhaud's  Jewish  blood.  His  subjectiveness,  his 
violence,  and  his  strong  sense  of  logic  (as  displayed  in  his  use  of 
polytonality),  are  indications  that  the  Jewish  spirit  is  still  alive  in 
him." 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St« 

Member  Federal  Reserve  System      Member  Federal  Deposit  Insurance  Corp. 
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TOMORROW'S  SONG 

Christmas  . . .  and  the  world  at  war.   What  do  the 
uncertain  years  hold  for  your  children? 


"O,  little  town  .  .  ."  You  sing  the  clear,  beloved  carols,  but  you 
think  of  war.    War  that  touches  your  children. 

How  will  their  sensitive  young  lives  stand  up  under  ever- 
increasing  mass  controls?  .  .  .  You  can  help  keep  their  spirits  free! 
You  can  begin  now,  at  home,  their  musical  education  .  .  .  and 
give  them  a  song  for  tomorrow. 

The  Steinway,  glorious  Instrument  of  the  Immortals,  unsur- 
passed in  tone,  is  an  investment  that  will  yield  returns  of  pleasure 
for  30,  40,  even  50  years.    You  need  never  buy  another  piano. 

STEINWAY        THE  INSTRUMENT  OF  THE  IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT&SONS 

A.  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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"LA  DAMOISELLE  ELUE' 

(After  Dante  Gabriel  Rossetti's  "The  Blessed  Damozel") 
Lyric  Poem  for  Female  Chorus,  Solo  Soprano  and  Contralto 

Voices,  and  Orchestra 

By  Claude  Debussy 

Born   at    St.   Germain    (Seine-et-Oise),  France,  August    22,    1862;   died   at    Paris, 

March   25,    1918 


Debussy  composed  "La  Damoiselle  Blue"  in  1887.  It  was  first  performed  at  a 
concert  of  the  Societe  Nationale  in  the  Salle  Erard,  Paris,  April  8,  1893.  The  first 
performance  in  the  United  States  was  given  in  Boston  with  piano  accompaniment 
on  December  10,  1903,  when  Mrs.  Helen  Hunt  sang  the  two  solo  parts.  The  first 
performance  here  with  orchestra  was  by  the  Cecilia  Society  on  April  4,  1905^ 
when  Isabelle  Bouton  and  Bertha  Cushing  Child  were  the  solo  singers.  There 
was  a  performance  at  the  Boston  Opera  House  on  December  8,  1912,  under  the 
direction  of  Andre  Caplet,  the  soloists  being  Mary  Garden  and  Florence  de  Courcy. 
The  following  performances  have  been  given  by  the  Boston  Symphony  Orchestra: 
February  27,  1920  (Chorus  trained  by  Stephen  Townsend,  soloists,  Ethel  Frank, 
soprano,  and  Claramond  Thompson,  contralto);  February  14,  1930  (Radcliffe 
Choral    Society,    Mme.    Ritter-Ciampi,    soprano,    and    Jean    Macdonald,    contralto); 


ANTIQUES  AND  REPRODUCTIONS 

Sideboards  -  Dining  Tables  and  Chairs  -  Desks  -  Drum  Tables  -  Settees 
Day  Beds     -      Gilt  Mirrors     -      Lamps  and  Shades     -     Fireplace  Tools 


Copy  of  Antique  Sheraton  Mahogany  Table— each  end  may  be  used  as  a 
side  table  and  center  section  completes  a  breakfast  table 

COURT  RIGHT     HOUSE 

71     NEWBURY     STREET     ♦     BOSTON,     MASS. 
Telephone  KENmore  8881-8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose   of  your  choice;  or   failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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December    11,    1931     (Radcliffe    Choral    Society,   soloists,    Mary   Garden    and    Marie 
Murray). 

The  orchestral  part  is  scored  for  three  flutes,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones,  two  harps   and   strings.   The   work   is   dedicated   to   Paul   Dukas. 

While  Debussy  was  at  the  Villa  Medici  in  Rome,  reluctantly  ful- 
filling his  term  as  Prix  de  Rome  scholar,  a  French  translation 
of  Rossetti's  "The  Blessed  Damozel,"  recently  made  by  his  friend 
Gabriel  Sarrazin,  came  into  his  hands.  Returning  to  Paris  in  1887, 
he  set  this  text  to  music  and  submitted  it  as  his  third  envoi  de  Rome. 
The  first  envoi  had  been  a  setting  of  a  portion  of  Heine's  "Alman- 
zor,"  and  the  second,  "Printemps/'  originaUy  written  for  orchestra, 
pianoforte,  and  wordless  chorus.  Neither  of  the  two  pieces  was  con- 
sidered worthy  of  the  young  composer,  for  they  bespoke  his  inexperi-' 
ence  as  plainly  as  his  talent.  They  were  daring  enough  to  bring  upon 
him  the  censure  of  the  judges,  Thomas,  Gounod,  Delibes,  Reyer, 
Massenet  and  Saint-Saens,  for  periodic  symmetry  and  harmonic  regu- 
larity were  deliberately  flouted.  "U  Enfant  Prodigue/'  the  cantata 
with  which  Debussy  had  won  his  Prix  de  Rome,  had  evidently  been 
a  cautious  concession  to  the  academic  regularities  and  to  popular 
taste.  It  was  almost  an  imitation  of  Massenet,  who  among  the  judges 
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71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   A\A\ 

\ty  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care  .  .  .  for  almost  a 
quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by  experts  .  .  . 
our  own  masters  in  mending  for  your  precious  Orientals. 

We  have  our  own  extensive  storage  plant. 
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Security 

tn  uncertain  times  such  as  these 
-*-  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe,  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  best  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The  Merchants  National  Bank 

OF     BOSTON 

28  State  Street  •   Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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was  none  too  well  disposed  toward  the  young  radical.  Debussy  had 
three  years  in  which  to  regret  at  leisure  his  intensive  efforts  which 
after  several  tries  had  won  the  Prix  de  Rome.  Back  in  Paris,  he  found 
the  surroundings  which  he  needed  and  which  were  lacking  at  the 
Villa  Medici:  the  stimulation  of  forward-looking  poets,  painters,  and 
musicians. 

When  Debussy  wrote  "La  Damoiselle  Elue,"  he  was  one  of  the 
circle  which  have  been  called  the  "Impressionists,"  or  "Symbolists," 
and  which  included  the  poets  Stephane  Mallarme,  Jules  Laforgue, 
Paul  Verlaine;  the  painters  Degas,  Renoir,  Monet,  Morizot,  Manet 
and  Cezanne.  He  particularly  admired  Whistler.  His  friends  among 
composers  were  Cesar  Franck  and  Guiraud,  with  whom  he  studied  at 
the  Conservatoire,  Ernest  Chabrier,  Vincent  d'Indy,  and  Paul  Dukas, 
to  whom  "La  Damoiselle  Elite"  is  dedicated.  Most  of  these  musicians 
were  then  strongly  under  the  spell  of  Wagner,  and  even  Debussy  made 
two  pilgrimages  to  Bayreuth  in  1888  and  1889,  and  came  away  from 
the  first  of  them  at  least  with  reverent  feelings  toward  "Tristan"  and 
"Parsifal."  He  had  visited  Russia,  and  listened  keenly  to  the  music 
about  him.  He  had  attended  the  Malayan  and  Javanese  sections  at 
the  Paris  Exposition  and  noted  the  tone  refinements  of  the  gamelan. 
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It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than   a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
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--.     minute's  walk  from  the 
Statler 

X* *choose  an  exclusive  blouse 
.  .  earrings       a  cozy  fire- 
side  jacket  .     exotic  per- 
fume . .  or  a  handsome  bag 
: .  with  gloves  to  match  . . 

3"*!e  sure  the  Fredleys  label 
is  firmly  attached  •     (to  a 

IlllJfoman  it  spells  Quality) 

ty repack  in  a  Fredleys  box  and 
keep  carefully  out  of  sight 
.  .  for  no  woman  can  re- 
sist that  wrapping     . 

S"  bring  out  on  December  25 
sit  back  and  enjoy  the 
show . 


He  needed  more  than  anything 
else  to  find  himself  among  the 
bright  pieces  of  this  kaleidoscope 
of  musical  impressions,  and  clarify 
a  path  of  his  own.  Since  Debussy 
was  strongly  susceptible  to  poetry 
and  painting,  that  path  would 
seek  to  color  the  art  of  music  by 
reflection  of  the  kindred  arts. 

"ha  Damoiselle  Elue"  could  be 
called   Debussy's    first    score    con- 
ceived in  a  clear  apprehension  of 
its   subject   and   without   obvious 
indebtedness  to  one  style  or*  an- 
other.   The    pre-Raphaelites   had 
plainly  influenced  the  "symbolist" 
circle    in    Paris,    with   which    the 
young  Debussy  was  closely  allied. 
The    naive    religious     fervor    of 
Rossetti   never   found   a   true   re- 
sponse among  the  pagan  impres- 
sionists   in    Paris.    "The    Blessed 
Damozel"    was   one   of   Rossetti's 
earliest,   having   been   written   in 
1 848  and  published  two  years  later 
in   the    pre-Raphaelite   magazine, 
"The    Germ."    Sarrazin's    transla- 
tion, in  unmetrical  and  unrhymed 
French,   could  not  preserve  Ros- 
setti's  special   antique   simplicity, 
his  manner  of  naivete;  yet  some- 
thing    of     this     was     caught    by 
Debussy  in  the  pure  and  delicate 
colors  of  his  handling  of  the  poem 
and  his  prosody,  adroit  and  just, 
was  prophetic  of  the  masterly  con- 
ception of  the  French  language  in 
musical  terms  in  "Pelleas"  to  come. 


..•#i   ftoylftefi^ffcee] 


[3*41 


Chorus: 

The  blessed  damozel  leaned  out 
From  the  gold  bar  of  Heaven; 

Her  eyes  were  deeper  than  the  depth 
Of  waters  stilled  at  even; 

She  had  three  lilies  in  her  hand, 
And  the  stars  in  her  hair  were  seven. 

Her  robe,  ungirt  from  clasp  to  hem, 
No  wrought  flowers  did  adorn, 

But   a  white  rose  of  Mary's  gift, 
For  service  meetly  worn; 

Her  hair  that  lay  along  her  back 
Was  yellow  like  ripe  corn. 


La  demoiselle  elue  s'appuyait 
Sur  la  barriere  d'or  du  Ciel; 

Ses  yeux  etaient  plus  profonds 

Que  l'abime  des  eaux  calmes  au  soir. 

Elle  avait  trois  lys  a  la  main 

Et  sept  etoiles  dans  les  cheveux. 

Sa  robe  flottante  n'etait  point 

Ornee  de  fleurs  brodees, 
Mais    d'une    rose    blanche,    present    de 
Marie 
Pour  le  divin  service  justement  portee; 
Ses  cheveux,  qui  tombaient  le  long  des 
ses  epaules, 
fitaient  jaunes  comme  le  ble  mur. 


The  Narrator: 

Around  her,  lovers,   newly   met 
'Mid  deathless  love's  acclaims, 

Spoke  evermore  among  themselves 
Their    heart-remembered    names; 

And  the  souls  mounting  up  to  God 
Went  by  her  like  thin  flames. 


Autour  d'elle,  des  amants, 

Nouvellement   reunis, 
Repetaient  pour  tou jours,  entre  eux, 

Leurs  nouveaux  noms  d'extase; 
Et  les  ames  qui  montaient  a  Dieu, 

Passaient  pres  d'elle   comme  de  fines 
flammes. 


CLOTHES  WISE  IN  THE  ART  OF  FIGURE  FLATTERY— 
WITH  A  THOROUGHLY  ADULT  APPROACH  TO 
FASHION— THAT'S  THE  WAY  MATURE  WOMEN  WANT 
THEIR  CLOTHES  TO  LOOK— THAT'S  THE  WAY  WE  PLAN 
A  WOMAN'S  COLLECTION— TAILORED  BEAUTIFULLY 
AND  SIMPLY,  EACH  PIECE  REFLECTS  COSMOPOLITAN 
DISTINCTION  AND  EXPERIENCED  TASTE— 
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And  still  she  bowed  herself  and  stooped 

Out  of  the  circling  charm; 
Until  her  bosom  must  have  made 

The  bar  she  leaned  on  warm, 
And  the  lilies  lay  as  if  asleep 

Along  her  bended  arm. 


Alors,  elle  s'inclina  de  nouveau, 

Et    se   pencha    en    dehors    du    charme 
encerclant, 
Jusqu'a    ce    que    son    sein    eut    eehauffe 
La    barriere    sur    laquelle    elle    s'ap- 
puyait, 
Et   que   les   lys   gisent   comme   endormis 
Le  long  de  son  bras  etendu. 


The  sun  was  gone  now;  the  curled  moon 

Was  like  a  little  feather 
Fluttering  far  down  the  gulf;  and  now 

She   spoke   through   the  still   weather. 
Her  voice   was   like   the   voice   the   stars 

Had  when  they  sang  together. 


Le  soleil  avait  disparu,  la  lune  anrielee 
£tait  comme  une  petite  plume 

Flottant  au  loin  dans  l'espace; 

Et   voila   qu'elle  parla   a   travers   1'air 
calme. 

Sa  voix  etait  pareille  a  celle  des  etoilcs 
Lorsqu'elles  chantent  en  choeur. 


The  Damozel: 

"I  wish   that  he  were  come  to  me, 
For  he  will  come,"  she  said. 

Have  I  not  pray'd  in  Heaven?  —  on  earth 
Lord,  Lord,  has  he  not  pray'd? 

Are  not  two  prayers  a  perfect  strength? 
And  shall  I  feel  afraid? 


"Je  voudrais  qu'il  fut  deja  pies  de  moi, 

Car  il  viendra. 
N'ai-je  pas  prie  dans  le  Ciel?  Sur  terre, 

Seigneur,    Seigneur,    n'a-t-il    pas    prie? 
Deux  prieres  ne  sont-elles  pas  une  force 
parfaite? 

Et   pourquoi   m'effrairais-je? 


C.  Crawford  Hollidge 
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"When     round    his    head     the    aureole 
clings, 

And  he  is  clothed  in  white, 
I'll   take  his  hand  and   go  with    him 

To  the  deep  wells  of  light; 
As  unto  a  stream  we  will  step  down, 

And  bathe  there  in  God's  sight. 


"Lorsqu'autour  dc  sa  tete  s'attachera 
l'aureole, 
Et  qu'il  aura  revetu  sa  robe  blanche, 
Je  le  prendrai  par  la  main  et  j'irai  avec 
lui 
Aux  sources  dc  luiniere; 
Nous     y     entrerons     comme     dans     un 
courant, 
Et  nous  y  baignerons  a  la  face  de  Dieu. 


"We  two  will  lie  i'  the  shadow  of 

That  living  mystic  tree 
Within  whose  secret  growth  the  Dove 

Is  sometimes  felt  to  be, 
While  every  leaf  that  His  plumes  touch 

Saith  His  Name  audibly. 


"Nous    nous    reposerons    tous    deux    a 
l'ombre 
De  ce  vivant  et  mystique  arbre 
Dans  le  feuillage  secret  duquel  on  sent 
parfois 
La  presence  de  la  colombe, 
Pendant  que  chaque  feuille,  touchee  par 
ses  plumes, 
Dit  son  nom  distinctement. 


."We     two,"    she    said,    "will    seek     the 
groves 
Where  the  lady  Mary  is, 
With  her  five  handmaidens,  whose  names 

Are  five  sweet  symphonies, 
Cecily,  Gertrude,  Magdalen, 
Margaret  and  Rosalys. 


"Tous   deux   nous    chercherons   les   bos- 
quets 

Ou  trone  Dame  Marie 
Avec  ses  cinq  servantes,  dont   les   noms 

Sont  cinq  douces  symphonies: 
Cecile,   Blanchelys,    Madeleine, 

Marguerite  et  Roselys. 
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so  good  for  life  that's  just  beginning,  it's  so  good 
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"He  shall  fear,  haply,  and  be  dumb: 
Then  will  I  lay  my  cheek 

To  his,  and  tell  about  our  love, 
Not  once  abashed  or  weak: 

And  the  dear  Mother  will  approve 
My  pride,  and  let  me  speak. 


"Herself  shall  bring  us,  hand  in   hand, 
To  Him  round  whom  all  souls 

Kneel,     the     clear-ranged     unnumbered 
heads 
Bowed  with  their  aureoles: 

And  angels  meeting  us  shall  sing 
To  their  citherns  and  citoles. 


"There  will  I  ask  of  Christ  the  Lord 
Thus  much  for  him  and  me:  — 

Only  to  live  as  once  on  earth 
With  Love,  only  to  be, 

As  then  awhile,  for  ever  now 
Together,   I    and   he." 


"II   craindra   peut-etre   et   restera   muet; 
Alors,    je    poserai    ma   joue    contre    la 
sienne, 
Et  lui  parlerai  de  notre  amour. 

Sans  confusion  ni  faiblesse, 
Et     la     Chere     Mere     approuvera     mon 
orgueil, 
Et  me  laissera  parler. 

"Elle  meme  nous  amenera  la  main  dans 
la  main 
A     Celui    autour    duquel     toutes    les 
ames  s'agenouillent, 
Les  innombrables  tetes  clair  rangees 

Inclinees,  avec  leurs  aureoles. 
Et    les    anges   venus  #    notre    rencontre 
chanteront, 
S'accompagnant    de    leurs    guitares    et 
de  leurs  citoles. 

"Alors  je  demanderai   au   Christ,  Notre 
Seigneur, 
Cette  grande  faveur,  pour  lui  et  moi, 
Seulement  de  vivre  comme  autrefois  suf 
terre; 
Dans  l'Amour; 
Et    d'etre    pour    toujours,    comme    alors 
pour  un  temps, 
Ensemble,  moi  et  lui." 
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Chorus: 

She  gazed  and  listened  and  then  said. 
Less  sad  of  speech   than  mild,— 

The  Damozel: 

"All  this  is  when  he  conies.'' 

Chorus: 

She  ceased. 

The  light   thrilled   towards   her,   fill'd 
With  angels  in  strong  level  flight. 

Her  eyes  prayed  and  she  smil'd. 

(I  saw  her  smile.)  But  soon  their  path 
Was  vague  in  distant  spheres: 

The  Narrator: 

And  then  she  cast  her  arms   along 

The  golden  barriers, 
And  laid  her  face  between  her  hands, 

And  wept.    (I  heard  her  tears.) 


Elle  regarda,  preta   l'oreille  et  dit, 
D'une  voix  moins  triste  que  douce: 


"Tout  ceci  sera  quand  il  viendra." 


Elle  se  tut: 

La  lumiere  tressaillit  de  son  cote, 
Remplie  dun  fort  vol  d'anges  horizontal. 

Ses  yeux  prierent,  elle  sourit; 

Mais   bientot   leur   sentier  devint   vague 
Dans  les  spheres  distantes. 


Alors,  elle  jeta  ses  bras  le  long 

Des  barrieres  d'or. 
Et  posant  son  visage  entre  ses  mains, 

Pleura. 
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Marcelle  Denya  had  her  first  success  in  Paris,  where  she  made 
her  debut  at  the  Opera  as  Nedda  in  "Pagliacci."  She  subsequently 
sang  there  the  parts  of  Pamina  in  Mozart's  "Magic  Flute,"  Eurydice 
in  Gluck's  "Orfeo"  Marguerite  in  Gounod's  "Faust,"  Liu  in  Puccini's 
"Turandot,"  taking  also  principal  parts  in  Rabaud's  "Marouf" 
Roussel's  "La  Naissance  de  la  Lyre,"  and  d'Ollone's  "L'Arlequin" 
She  sang  a  number  of  parts  at  the  Opera  Comique  and  took  the  lead- 
ing role  at  the  Theatre  Marigny  in  "Monsieur  Beaucaire." 

In  1939  she  came  to  America  for  the  first  time.  In  this  country  she 
has  devoted  herself  principally  to  recitals.  * 


Jennie  Tourel  is  of  Russian-French  extraction.  She  made  her  oper- 
atic debut  at  the  Opera  Comique  in  Paris  in  "Carmen"  in  1933. 
She  sang  a  number  of  parts  in  that  company,  likewise  making  ap- 
pearances as  soloist  with  the  orchestras  of  Paris.  She  appeared  in  the 
spring  season  of  the  Metropolitan  Opera  Company  in  1937.  Leaving 
Paris  in  June,  1940,  and  reaching  Lisbon,  she  arrived  in  this  country 
in  January,  1941.  She  has  appeared  with  the  New  Opera  Company  of 
New  York,  the  Montreal  Opera,  and  the  New  York  Philharmonic 
orchestra  in  the  present  season. 
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"SHEHfiRAZADE/'    Three   Poems   for   Voice   and   Orchestra,   to 
the  Verses  of  Tristan  Klingsor 

By   Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


"Sheherazade"  was  composed  in  the  year  1903,  and  first  sung  with  orchestra  at 
a  concert  of  the  Spciete  Nationale  de  Mnsique  in  Paris,  May  17,  1904,  by  Jeanne 
Hatto. 

The  suite  was  first  performed  at  the  Boston  Symphony  concerts,  February  29, 
1924,  when  Vera  Janacopulos  was  the  soloist  and  Pierre  Monteux  the  conductor. 
When  Maurice  Ravel  appeared  as  guest  conductor  of  the  Orchestra,  January  13, 
1928,  he  conducted  "Sheherazade,"  Lisa  Roma  taking  the  solo  part.  There  was  an- 
other performance  on  December  8,  1933,  when  the  soloist  was  Olga  Averino, 
and  another  with  the  same  soloist,  on  Saturday,  January  29,  1938.  "Asie"  has  been 
sung  in  Boston  by  Lawrence  Haynes,  tenor,  February  18,  1921,  and  "La  Flute 
Enchantee"  at  a  concert  of  the  Flute  Players  Club,  January  22,  1922,  Mrs.  Louise 
Ford,  soloist. 

The  suite  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  tim- 
pani, snare  drum,  bass  drum,  tambourine,  triangle,  glockenspiel,  cymbals,  gong, 
two  harps,  and  strings. 
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COCKTAIL  LOUNGE  -  cocktails, 

Liquors,  and  Relaxation  at  the  Convenient 

HOTEL  GARDNER 

MASS.  AVE.  AT  NORWAY  ST.,  BOSTON 


Supper,  Dinner,  Banquet  Rooms  . 
Luncheon  at  the  for  Large  and  I 
GAHDNiRGRILL      Small  Parties    Phon^CmJim 


pARfclNG 


oL,amson     Cy      cslubbard 

(EstaUisketl    1870) 

THE  ACKNOWLEDGED  LEADERS  IN  FINE 
FURS  IN  NEW  ENGLAND 

CLOTH    COATS  — GOWNS  — MILLINERY    AND   SPORTSWEAR 
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<<£iheherazade"  is  a  set  of  poems  by  Tristan  Leclere,  who  signed  his 
O  writings  as  Tristan  Klingsor.  He  was  a  musician  and  painter,  as 
well  as  a  poet.  "Sheherazade,"  one  of  several  groups  of  poems,  was 
published  in  1903. 

Asie 

Vieux  pays  merveilleux  des  contes  de  nourrice 

Ou  dort  la  fantaisie  comme  une  imperatrice 

En  sa  foret  tout  emplie  de  mystere, 

Je  voudrais  m'en  aller  avec  la  goelette 

Qui  se  berce  ce  soir  dans  le  port 

Mysterieuse  et  solitaire 

Et  qui  deploie  enfin  ses  voiles  violettes 

Comme  un  immense  oiseau  de  nuit 

Dans  le  ciel  d'or. 

Je  voudrais  m'en  aller  vers  des  iles  de  fleurs, 

En  ecoutant  chanter  la  mer  perverse 

Sur  un  vieux  rhythme  ensorceleur. 

Je  voudrais  voir  Damas  et  les  villes  de  Perse 

Avec  les  minarets  legers  dans  Fair. 

Je  voudrais  voir  de  beaux  turbans  de  soie 

Sur  des  visages  noirs  aux  dents  claires; 

Je  voudrais  voir  des  yeux  sombres  d'amour 

Et  des  prunelles  brillantes  de  joie 

En  des  peaux  jaunes  comme  des  oranges: 

Je  voudrais  voir  des  vetements  de  velours 

Et  des  habits  a  longues  franges. 

Je  voudrais  voir  des  calumets  entre  des  bouches 

Tout  entourees  de  barbe  blanche; 

Je  voudrais  voir  d'apres  marchands  aux  regards  louches 

Et  des  cadis,  et  des  vizirs, 

Qui  du  seul  mouvement  de  leur  doigt  qui  se  penche 

Accordent  vie  ou  mort  au  gre  de  leur  desir. 

Je  voudrais  voir  la  Perse,  et  l'lnde,  et  puis  la  Chine, 
Les  mandarins  ventrus  sous  les  ombrelles, 
Et  les  princes  aux  mains  fines. 
Et  les  lettres  qui  se  querellent 
Sur  la  poesie  et  sur  la  beaute. 

Je  voudrais  m'attarder  au  palais  enchante, 

Et  comme  un  voyageur  etranger 

Contempler  a  loisir  des  paysages  peints 

Sur  des  etoffes  en  des  cadres  de  sapin 

Avec  un  personnage  au  milieu  d'un  verger; 

Je  voudrais  voir  des  assassins  souriant 

Du  bourreau  qui  coupe  un  cou  d'innocent 

Avec  son  grand  sabre  courbe  d'Orient. 

Je  voudrais  voir  des  pauvres  et  des  reines; 

Je  voudrais  voir  des  roses  et  du  sang; 

Je  voudrais  voir  mourir  d'amour  ou  bien  de  haine; 

Et  puis  m'en  revenir  plus  tard 

Narrer  mon  aventure  aux  curieux  de  reves, 

En  elevant  comme  Sindbad  ma  vieille  tasse  arabe 

De  temps  en  temps,  jusqu'a  mes  levres 

Pour  interrompre  le  conte  avec  art. 
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Marvellous  old  country  of  nurses'  tales  where  the  fantastic  reigns  as  an  empress 
reigns  in  her  forest  charged  with  mystery.  I  would  fain  go  there  on  the  vessel 
that  this  evening  rocks  in  the  mysterious,  solitary  harbor  and  at  last  unfolds  its 
violet  sails  as  a  huge  bird  of  night  in  the  golden  sky. 

T  would  fain  go  towards  the  flowery  isle,  hearing  the  wayward  sea  sing  to  an 
old  enchanting  rhythm.  I  would  fain  see  Damascus  and  Persian  cities  with  slender 
minarets  in  air;  beautiful  silk  turbans  on  swarthy  faces  with  shining  teeth;  eyes 
dim  with  love,  and  eyeballs  glowing  with  joy  in  skins  yellow  as  the  orange;  gar- 
ments of  velvet,  fringed  garments;  peaceful  pipes  in  mouths  encircled  by  white 
beards;  sharp  merchants  with  their  suspicious  looks,  and  cadis  and  vizirs,  who 
with  a  single  gesture  of  a  bent  finger  grant  life  or  death  according  to  their  will. 

Fain  would  I  see  Persia,  the  Ind,  then  China;  tun-bellied  mandarins  under  their 
umbrellas;  princes  with  slender  hands;  the  learned  who  wrangle  over  poesy  and 
beauty. 

I  would  loiter  in  enchanted  palaces  and,  like  unto  a  journeying  stranger,  look 
leisurely  on  landscapes  painted  on  fabrics  framed  in  fir-wood,  with  some  one  in 
the  midst  of  an  orchard.  I  would  fain  see  assassins  smiling  while  the  headsman 
cuts  with  his  great  curved  sword  of  the  East  an  innocent  neck.  Fain  would  I  see 
queens  and  the  poor,  roses  and  blood,  those  dying  from  love  or  hate. 

And  then  to  return  later,  to  tell  mv  tale  to  those  curious  about  dreams,  raising, 
like  Sindbad,  my  old  Arabian  cup  now  and  then  to  my  lips,  artfully  to  interrupt 
my  story. 

La  Flute  Enchantee 

Dedicated  to  Mine,   de  Saint  Marceaux 

L 'ombre  est  douce  et  mon  maitre  doit, 

Coiffe  d'un  bonnet  conique  de  soie, 

Et  son  long  nez  jaune  en  sa  barbe  blanche. 

Mais  moi,  je  suis  eveillee  encore 

Et  j'ecoute  au  dehors 

Une  chanson  de  flute  ou  s'epanche 

Tour  a  tour  la  tristesse  ou  la  joie: 

Un  air  tour  a  tour  langoureux  ou  frivole 

Que  mon  amoureux  cheri  joue; 

Et  quand  je  m'approche  de  la  croisee 

II  me  semble  que  chaque  note  s'envoie 

De  la  flute  vers  ma  joue 

Comme  un  mysterieux  baiser. 


We  appreciate  the  co-operation  of 
our  regular  patrons  in  these  times 
of  stress  and  hope  soon  to  be  able 
to  add    new   names   to  our   list. 

Beacon  1790  Cleansing,  too 
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The  shade  is  sweet;  my  master  sleeps  with  head  covered  with  a  peaked  silk  cap, 
with  his  long  yellow  nose  in  his  white  beard.  As  for  me,  I  am  awake  and  I  hear 
outside  a  flute-song  that  pours  out  in  turn  joy  or  sadness. 

An  air  now  langorous  or  trifling  played  by  my  beloved;  and  when  I  near 
I  he  window  il  seems  that  each  note  of  the  Utile  Hies  toward  my  cheek  like  a 
mvsterious  kiss. 

L'Indifferent 
Dedicated    to   Mme.   Sivismuttd   Bardac 

Tes  yeux  son  doux  comme  ceux  d'une  fille,  jeune  etranger, 

Et  la  courbe  fine 

De  ton  beau  visage  de  duvet  ombrage 

Est  plus  seduisante  encore  de  ligne. 

Ta  levre  chante  sur  le  pas  de  ma  porte 

Line  langue  inconnue  et  charmante 

Comme  line  musique  qui  fausse. 

Entre!  Et  que  mon  vin  te  reconforte. 

Mais  non,  tu  passes, 

Et  de  mon  seuil  je  te  vois  t'eloigner, 

Me  faisant  un  dernier  geste  avec  grace, 

Et  la  hanche  legerement  ployee 

Par  ta  demarche  feminine  et  lasse. 


Your  eyes,  young  stranger,  are  as  mild  as  those  of  a  girl  and  the  fine  turn  of 
your  handsome  face  shadowed  with  down  is  the  more  seductive.  Your  mouth  sings 
on  the  threshold  of  my  door  a  speech  unknown,  charming  as  a  melody  out  of  tune. 

Enter!  And  let  my  wine  refresh  you.  No,  you  go  on  and  from  my  threshold 
I  see  you  move  away,  gracefully  saluting  me  with  a  final  gesture;  your  hip  lightly 
bent  by  your  womanish  and  weary  gait. 
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Dr.  THOMPSON    STONE,  CONDUCTOR 


GERTRUDE  GIBSON 

SOPRANO 

HERALD  STARK 


WINIFRED  HEIDT 

CONTRALTO 

GEAN  GREENWELL 


TENOR  BASS 

ELIZABETH    I.    BURT 
MANAGER 

Tickets:  $2.75,  $2.20,  $1.65.  $1.10  Tax  included 
Tickets  at  Symphony  Hall  Box  Office 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 
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AINTAINING    CONTACTS 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co. can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,   Mass. 
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GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 
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Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 
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"DAPHNIS    ET     CHLOE"  -  Ballet     in     One    Act  -  Orchestral 

Fragments 
Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By   Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  "Daphnis  et  Chloe"  was  composed  in  1910,  and  first  produced  June  8, 
1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.  Karl  Muck  conducting).  The  most  recent  performances  in  the  Friday  and 
Saturday  series  were  May   1,  2,  1942. 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,   glockenspiel,   two   harps   and   strings. 

From   the   time  when  it  was   first   composed,   Ravel's   "Daphnis  et 
Chloe"  music  has  had  a  nourishing  life   apart  from  Diaghileff's 
Ballet  Russe,  for  which  it  was  officially  intended.  Diaghileff,  deflecting 


PHONOGRAPH  RECORDS  FOR  CHRISTMAS 

ARE  UNUSUALLY  APPROPRIATE  GIFTS 

They  give  enduring  pleasure  They  nourish  the  spirit 

They  have  infinite  variety  They  come  in  a  wide  price  range 

But    PLEASE,  this  year  especially, 
BUY  EARLY— in  fact,  NOW 

BEECHER  HOBBS 

1696  BEACON  STREET  BROOKLINE 

Open   Wednesday  and  Saturday  evenings 


BOUND  VOLUMES  of  the  Boston  Symphony  Orchestra 

CONCERT     BULLETINS 

CONTAINING:   Analytical  and  descriptive  notes  by  Mr.  JOHN   N.  BURK, 
on  all  works  performed  during  the  season. 
"zA  iMIusical  Education  in   One  'Volume" 
"'Boston's  Remarkable  'Book  of  Knowledge" 

Lawrence   Gilman   in  the   N.    Y.  Herald  and  Tribune 
Price   $6.00   per  volume 

ofddressi    SYMPHONY  HALL      .      BOSTON,   MASS, 
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Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

^umdoii  aiwnesA.  Qmifiamt 

REET         /  CJ 


SIXTY     FRANKLIN      STREET 
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657  Boylston  Street,  Boston 


KENmore  1340-1 


George  B.  Proctor 

B.  Devereux  Barker,  Jr. 


Edwin  A.  Boardman 
Laurence  H.  H.  Johnson,  Jr. 


PATTERSON,  WYLDE  &  WINDELER 

Insurance 


40  Broad  Street 


Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 
24  School  Street,  Boston 


Buy  War  Bonds  and  Stamps 
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BE  DISCRIMINATING 


IfReccfalb  9P  ^So/cfa&c/wtta/i 


INCORPORATED 


BALTIMORE,  MARYLAND 

ESTABL I SH  E  D    18  8  5 

THE   STRAIGHT    WHISKIES   IN   THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


the  principal  creative  musicians  of 
the  day  (Stravinsky,  Strauss, 
Debussy)  to  his  purposes,  could 
not  quite  make  ballet  composers 
out  of  thenj.  He  did  not  reach  the 
point  of  producing  "Daphnis  and 
Chloe"  until  the  season  of  1912, 
when  it  was  mounted  at  the 
Chatelet,  Nijinsky  and  Karsavina 
dancing  the  title  parts.  An  indif- 
ferent success  was  reported,  attrib- 
utable in  part  to  a  gathering  storm 
of  dissension  between  Fokine  and 
Diaghileff.  The  music  has  found 
its  lusty  survival  in  the  concert 
hall. 

A  romance  by  Longus  was  the 
basis  of  Fokine's  scenario.  The 
designer  of  scenery  and  costumes 
was  Leon  Bakst. 

The  Second  Suite  is  thus  iden- 
tified with  the  ballet: 


No  sound  but  the  murmur  of  rivu- 
lets fed  by  the  dew  that  trickles,  from 
the  rocks.  Daphnis  lies  stretched  before 
the  grotto  of  the  nymphs.  Little  by  little 
the  day  dawns.  The  songs  of  birds  are 
heard.  Afar  off  a  shepherd  leads  his  flock. 
Another  shepherd  crosses  the  back  of 
the  stage.  Herdsmen  enter,  seeking 
Daphnis  and  Chloe.  They  find  Daphnis 
and  awaken  him.  In  anguish  he  looks 
about  for  Chloe.  She  at  last  appears  en- 
circled by  shepherdesses.  The  two  rush 
into  each  other's  arms.  Daphnis  observes 
Chloe's  crown.  His  dream  was  a  pro- 
phetic vision;  the  intervention  of  Pan  is 
manifest.  The  old  shepherd  Lammon  ex- 
plains that  Pan  saved  Chloe,  in  remem- 
brance of  the  nymph  Syrinx,  whom  the 
god  loved. 

"Daphnis  and  Chloe  mime  the  story 
of  Pan  and  Syrinx.  Chlo£  impersonates 
the  young  nymph  wandering  over  the 
meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  re- 
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pulses  him;  the  god  becomes  more  insistent.  She  disappears  among  the  reeds.  In 
desperation  he  plucks  some  stalks,  fashions  a  flute,  and  on  it  plays  a  melancholy 
tune.  Chloe  comes  out  and   imitates  by  her  dance  the  accents  of  the  flute. 

"The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls 
into  the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep 
his  fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their 
tambourines.  Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come 
on    the    stage. 

"Joyous  tumult.  A  general  dance.  Daphnis  and  Chloe." 
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Nightgowns 

warm  and  lovely 

♦ 

Silk  and  wool  $15.00 
French  albatross  $13.50 
Spun  rayon  $6.50 


Many  models — Many  colorings — 
All  washable 

The  Trousseau  House  of  Boston 

41B    BDYLSTDN     STREET 

WELLESLEY     ~     HYANNIS     ~     PALM  BEACH 
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In  Aaron  Richmond's  Celebrity  Series 

THIS  SUN.  AFT.— REMAINING  TICKETS 
AT  SYMPHONY  HALL  BOX  OFFICE 


RICHARD 
CROOKS 

Leading-  Met.   Opera   tenor 
assisted  by 

RICHARD 
B  U  R  G  I  N 

Violinist 


COMING— SYMPHONY  HALL-TICKETS  NOW  AT  BOX-OFFICE 

MARIAN     ANDERSON 

JORDAN  HALL 
SUN.  AFT.  DEC.  13 

L  O  T  T  E  • 
LEHM ANN 

"Regarded  by  many  as  the  greatest 
singer  of  the  day." 

—  "Time"   Magazine. 

TICKETS  STILL  AVAILABLE 

JORDAN  HALL  &  FILENE'S 

C  L  E  O  R  A      WOOD 

Following  her  concert  in  Town  Hall  last  Sunday  night 
New  York  Times,  November  16,  1942 
Olin  Downes 

UNUSUAL  PROGRAMME  BY  CLEORA  WOOD 

Soprano,  Who  Has  Repertory  of  Wide  Range,  Wins  Plaudits 

of  Large  Audience 
"The  recital  given  by  Cleora.  Wood,  soprano,  last  night  in  Town  Hall 
was  the  performance  of  a  gifted  and  communicative  singer,  with  a 
wide  range  of  repertory,  a  voice  of  fine  qualities,  flexible,  inherently 
warm  and  rich.  .  .  .  Miss  Wood  not  only  interested  but  moved  her 
listeners." 

New  York  Herald  Tribune,  November  16,  1942 

R.  L.   (Robert  Lawrence) 

"A  song  recital  of  unusual  distinction  was  given  in  Town  Hall  last 

night  by  Cleora  Wood,  soprano.  Miss  Wood,  equipped  with  an  appealing 

voice  in  addition  to  good  taste  and  musicianship,  made  an  immediate 

impression.  The  singing  was  so  solidly  schooled,  aurally  attractive  and 

projected  with  such  an  aristocratic  feeling  for  the  musical  phrase  that 

this  debut  ranked  as  an  important  one." 

New  York  World-Telegram,  November  16,  1942 

Robert  Bagar 

"Miss  Wood  sang  in  a  well  produced,  even  voice.  She  had  no  trouble  at 

any  part  of  her  scale,  the  rounded  tones  issuing  easily  and  always  under 

intelligent  control.  Further,  she  discharged  her  duties  with  considerable 

feeling  for  the  music,  putting  dynamic  effects  to  much  good  use." 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Next  Aveek   the   Orchestra  will   give   concerts   in   Buffalo,   Ann   Arbor,   Toledo, 

Cleveland,  Pittsburgh  and  Rochester.  The  next  regular  pair  of  concerts 

will   take  place  on  December    18  and  December    19. 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  18,  at  2:30  o'clock 

SATURDAY  EVENING,  December  19,  at  8:15  o'clock 


Corelli Sarabancle,  Gigue  and  Badinerie 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 

Mozart Symphony  in  E-flat  major  (Koechel  No.  543) 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale;    Allegro 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro   non   troppo 

II.  Adagio    non    troppo 

III.  Adagietto   grazioso;    quasi   andantino 

IV.  Allegro  con  spirito 


BALDWIN  PIANO 

This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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scantier*  l^eatre    *    Cambridge 

^Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
THIRD  CONCERT 

Thursday  Evening,  December  1 7 

at  8  o'clock 

RICHARD   BURGIN,  Conducting 

Programme 

Bach Suite  in  B  minor  for  Flute  and  Strings 

Flute  Solo:  Georges  Laurent 

Lopatnikoff Sinfonietta,  Op.  27 

Mahler Symphony  in  D  major,  No.  1 

Tickets  at  Box  Office 
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MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In   New   York   fortnightly 


Tel.  Ken.  0716 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  RLVERE  ST.,  BOSTON  Tel.  Capitol  6745 


GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Kenmore   8258,    Aspinwall    7190 


Abbot    Academy,     Andover 
Rogers  Hall,  Lowell 
The  Stuart   School,   Boston 
The    Curry   School,    Boston 
Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES    WOLFFERS 

Pianist         —         Teacher         —         Coach 

Faculty-member,    Boston    University    Collage    of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50   Charlesgate   East  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    hlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

John  Nicholas  Brown  M.   A.   De  Wolfe   Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  William  Phillips 

Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 

cauhape',  J. 

1  OUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

van  wynbergen,  c. 

bernard,  a. 

kornsand,  i 
humphrey, 

Violoncellos 

GROVER,  H. 
WERNER,  H. 

C. 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        STOCKBRIDGE,  C. 
CHARDON,  Y.              ZIMBLER,  J.                    ZEISE,  K. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  C. 

JUHT,  L.                       GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARW1CKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
f.                 DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

SINGER,  J. 
LANNOYE,  M. 
SHAPIRO,  H. 
GEBHARDT,  W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  l. 
voisin,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

sternburg,  S. 

WHITE,  L. 
ARCIERI,  e. 
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SYMPHONIANA 

Where   the  Record  Chests    Went 
Exhibit 


WHERE   THE   RECORD   CHESTS 
WENT 

During  the  drive  of  preparation  for 
combat,  our  armed  forces  of  land,  sea, 
and  air  have  been  snatching  moments  of 
relaxation  from  a  source  unknown  to 
the  soldiers  and  sailors  of  the  First 
World  War.  It  has  contributed  to  the 
morale  of  Arizona-trained  airmen  in 
Africa,  and  the  infantry  and  tankmen 
under  their  protection.  It  has  benefited 
similarly  our  garrisons  in  Puerto,  Pan- 
ama Canal  Zone,  British  Guiana,  Alaska 
and  Hawaii.  It  has  gone  to  sea  with 
the  crews  of  a  supply  ship  to  Iceland, 
the  cruiser  "Savannah,"  and  the  battle- 
ship "Massachusetts."  A  large  number  of 
military  hospitals  are  profiting  by  the 
same  facility. 

This  new  unit  of  militarily  valuable 
equipment  is  a  stout  wooden  chest  con- 
taining hundreds  of  Boston  Symphony 
and  Pops  recordings.  The  enterprise  was 
launched  by  a  fund  raised  for  the 
U.  S.  O.  by  a  benefit  concert  given  by 
Serge  Koussevitzky  and  the  Boston 
Symphony  Orchestra  at  the  Berkshire 
Festival  of  1941.  Such  a  need  was  met 
by  the  project  that  its  scope  soon  over- 
flowed the  bounds  of  New  England, 
which  had  been  the  original  field  of 
effort  of  the  U.  S.  O.'s  Boston  Citi- 
zens' Committee  for  Soldiers  and 
Sailors,  under  the  discerning  musical 
guidance  of  Mrs.  Charles  H.  Lee.  In- 
stead of  being  placed  indiscriminately, 
the  records  were  sent  only  to  camps., 
ships  and  hospitals  where  correspond- 
ence foretold  a  keen  reception  for  such 
music. 

Along  with  the  records  went  two  lists 
in  which  Arthur  Fiedler  grouped  the 
disks  so  as  to  provide  ten  symphonic 
and  ten  Pop  Concerts  with  considera- 
tion for  variety,  and  the  range  of  taste 
in  a  naval  or  military  audience. 

In  symphonic  vein,  the  lists  provide 
such  programmes  as  these: 

No.  2 

Symphony  No.  4  Brahms 

Elegie    Faure 

Rhapsody,   "Espana"    Chabrier 

Sixth  Hungarian  Dance    Brahms 


Stradivari 

by  PRINCE  MATCHABELLI 

Your  choice  for  a  gentle 
fragrance  to  wear  in  the 
closeness  of  the  theater 
or  to  concerts.  Stradivari 
is  a  moving,  mellow  fra- 
grance, precious  and  last- 
ing as  the  magic  violins 
of  Cremona.  What  more 
appropriate  gift  for  a 
Symphony  lover?  In  our 
street  floor  toiletries. 
In  frosted  crown  bottles : 
£6.50,  #12  and  #23 

In  famous  gilt-crown 
bottles : 

#7.50,  #13.50  and  #25 


R.  H.  STEARNS  CO. 


BOSTON 
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No.  5 

Symphony  No.  2  Sibelius 

Largo  from   "Xerxes"    Handel 

Hora  Staccato    Dinicu 

Pictures  at  an 

Exhibition    Moussorgsky-Ravel 

No.  6 

Symphony  No.  4 .Tchaikovsky 

La  Valse Ravel 

Capriccio  Espagnol    . .  Rimsky-Korsakov 

In  Pops  vein,  there  are  programmes 
such  as  this : 

No.  2 

Entrance  of  the  Guests,  from 

"Tannhauser"     Wagner 

Piano  Concerto  No.  2 MacDowell 

Soloist:  Jesus  Maria  Sanroma 

Excerpts  from 

"The  Damnation  of  Faust".  .Berlioz 

Divertissement    Ibert 

It  may  be  noted  in  passing  that  Mr. 
Fiedler  includes  a  symphony  in  a  good 
many  of  the  Pops  groupings.  Both  lists 
yield  a  high  content  of  masterpieces  of 
"serious  music,"  as  well  as  the  best  of 
"popular  favorites." 

What  such  orchestral  music  really 
means  to  our  men  in  uniform  is  best 
expressed  by  letters  from  them  and 
their  recreational  aides. 

From  a  U.  S.  O.  clubhouse  at  New- 
port,   R.I.,   a   director  wrote: 

"The  chest  of  music  albums,  which 
your  committee  contributed  to  our  Club, 
has  developed  into  one  of  the  most 
popular  and  valuable  activities  of  the 
Club.  We  have  installed  this  music, 
and  the  record  player  in  a  separate 
room  where  the  servicemen  can  listen 
to  their  favorite  selections  in  private; 

"One  evening  a  sailor  came  and 
listened  to  these  records.  When  he  re- 
turned the  keys  to  the  office,  he  told 
me  that  he  had  enjoyed  the  music  for 
three  and  one-half  hours.  He  said  that 
nowhere  where  he  had  ever  been  before 
had  he  had  the  privilege  of  listening 
privately  to  his  favorite  music.  He 
wanted  to  put  in  as  much  time  as  he 
could  this  particular  day,  as  he  was 
going  out  to  sea,  and  did  not  know  when 
or  if  he  would  ever  return.  He  told  me 
that  the  three  and  one-half  hours  had 
done  him  more  good  than  all  the  social 
activities  he  had  participated  in  since 
joining  the  service,  and  he  felt  morally 
fortified  to  face  any  sacrifice  that  his 
sea  duty  would  demand  of  him." 

A  soldier  wrote  from  Alaska: 
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"Every  time  I  reach  town,  the 
U.  S.  O.  Music  Room  is  one  of  my 
haunts.  Here  in  quietness  I  can  hear 
those  great  works  of  which  I  became  so 
fond  at  home.  At  almost  any  hour  of 
the  day,  someone  is  to  be  found  in  the 
Music  Room  in  a  most  contented  state. 
This  note  is  intended  to  carry  the  ap- 
preciation and  gratitude  of  many." 

Very  appropriately,  a  chest  of  Boston 
Symphony  records  went  to  sea  with  the 
battleship  "Massachusetts."  Before  she 
left  port,  this  word  came  from  Chaplain 
Joseph  N.  Moody: 

"We  find  that  a  large  number  of  men 
are  interested  in  the  selections,  and  we 
have  had  several  concerts  with  a  con- 
siderable group  attending  and  enjoying 
the  music.  We  expect  to  continue  these 
informal  evenings  when  we  go  to  sea, 
and  feel  that  they  will  be  ever  more 
welcome  under  those  conditions." 

From  training  camps  and  hospitals  in 
the  east,  west,  and  south,  have  come 
such  letters  as  these: 

Maine  (Houlton  Army  Air  Field)  — 
"It  is  felt  that  the  music  club,  with  the 
facilities  made  possible  by  the  generos- 
ity of  your  committee,  will  become  one 
of  the  most  popular  features  of  our 
programme." 

Kentucky  —  "If  you  could  have  seen 
the  faces  of  the  men  as  they  came  into 
the  room  where  these  records  were 
being  played!" 

California  —  "This  fine  gift  has  stimu- 
lated us  to  have  a  classical  concert  for 
the  personnel  and  patients  one  night 
each  week." 

Arkansas  —  "The  patients  when  in- 
formed that  there  would  be  a  symphony 
hour  arrived  in  large  numbers." 

Texas  —  "The  greatest  thing  (as  far 
as  I  am  concerned)  that  has  happened 
to  me  since  I  have  been  inducted  into 
the  Army  was  to  be  able  to  have  access 
to    music    recordings    which    have    been 

sent  to  the  U.   S.   O.   by  you  and  the 
Symphonic  Society." 


EXHIBIT 

In  the  First  Balcony  Gallery  is  to  be 
seen  an  exhibition  of  paintings  by  mem- 
bers of  the  Boston  Society  of  Water 
Color  Painters.  The  Society,  founded  in 
1885,  is  the  oldest  of  its  kind  in 
America. 


Pure  Wool  m 
Gabardine  Suits 

Usually  $35.00!  Finely  tailored 
men's  wear  worsted  gabardine 
with  that  "bloom"  you  find 
only  in  the  betterquality!  Smart, 
concave  shoulders,  and  slim 
skirts  with  front  and  back 
pleats.  In  navy,  brown,  grey, 
beige.  Sizes  12  to  20. 

Third  Floor  $25 

Chandler's 


[341  1 


On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on   your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


(^Allied  with  The  First  National  Bank  of  Boston 
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Ninth  Programme 


FRIDAY  AFTERNOON,  December  18,  at  2:30  o'clock 

SATURDAY  EVENING,  December  19,  at  8:15  o'clock 


Corelli Sarabande,   Gigue   and   Badinerie 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 

Haydn Concerto  for  Violoncello  in  D 

I.     Allegro  moderato 
II.     Adagio 
III.     Allegro 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro   non   troppo 

II.  Adagio  non   troppo 

III.  Adagietto  grazioso;   quasi   andantino 

IV.  Allegro  con  spirito 


SOLOIST 

GREGOR  PIATIGORSKY 


BALDWIN  PIANO 

This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 

Reminder:  The  Afternoon  Concert  for  next  week  will  be  given  on 
Thursday  instead  of  Friday. 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


to  a  jDzautiruL 


Your  visit  to  Jordan's  Bridal  Shop  .  . 

where  our  Bridal  Consultant  gives  you 

speedy,  inspired  service  and  helps  you 

to  plan  every  detail  .  .  wheth 

is  to  be  a  hurried  furlough  wedd 

a  traditional   wedding  replete 

with   bridesmaids  .  .   or  a 

military    wedding     bright 

with  sabers  and  braid! 

Wedding  Gowns, 

$25  to  $110 


Bridal  Shop 
Second  Floor 


[344  3 


SUITE    (SARABANDE  -  GIG UE  -  BADINER1E) 
By  Arcangelo  Corelli 

Born  at  Fusignano,  near  Imola,  Italy,  February  17    (?),  1653;  died  at  Rome, 

January  8,  1713 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 


Corelli  wrote  five  sets  of  sonatas,  each  containing  twelve  numbers,  and  as  a  sixth 
opus  a  set  of  concerti  grossi.  His  Opus  5,  consisting  of  twelve  sonatas  for  violin, 
with  basso  continue)  ("Suonate  a  Violono  e  Violone  o  Cembalo")  was  published  at 
Rome  in  1700.  Corelli's  famous  violin  piece,  "La  Folia,"  in  itself  an  arrangement 
of  a  traditional  air,  is  in  the  last  sonata  of  this  series.  Ettore  Pinelli  (1843-1915) 
has  chosen  three  movements  from  these  sonatas  for  the  present  suite. 

The  most  recent  performance  in  this  series  was  May  2,   194.1. 

Corelli  was  a  personage  of  widespread  fame  in  his  day.  The  partic- 
ulars of  his  career  are  largely  fabulous,  and  little  is  known  of  his 
early  life.  Various  anecdotes  about  him  have  been  handed  down,  each 
always  quoted  with  an  appendage  of  doubt  as  to  its  authenticity. 
Certain  it  is  that  he  was  the  prime  spirit  in  the  development  of 
music  by  bowed  instruments  when  instrumental  music  found  its  first 
full  flowering  in  seventeenth-century  Italy.  If  his  was  not  a  profoundly 
original  talent,  he  gave  a  great  impetus  to  the  art  of  violin  playing 


.  .  •  .   for  a  better  understanding 
of  music 

MUSIC:  AN  ART  AND  A  LANGUAGE 

(AUGMENTED  AND  REVISED  EDITION) 

by    WALTER    R.    SPALDING 

The  author,  for  many  years  lecturer  on  Appreciation  of  Music 
at  Harvard  and  Radcliffe,  believes  that  the  listener  who  will 
exert  himself  to  quicken  his  sense  of  hearing,  broaden  his 
imagination,  and  strengthen  his  memory  will  greatly  increase 
his  musical  enjoyment. 

The  volume  treats  of  musical  form  and  structure,  composers  and  their 
characteristics,  includes  detailed  analysis  of  outstanding  works,  yet  remains 
an  interesting,  readable,  often  witty  book,  which  does  not  forget  the  spirit 
of  a  composition  in  discussing  its  form. 

Price  $2.50  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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by  his  example  as  virtuoso,  to  solo  and  concerted  music  by  his  com- 
positions, published  and  widely  circulated  in  his  time. 

Of  his  earlier  years  little  is  known,  save  that  he  studied  violin  with 
Giovanni  Benvenuti  at  Bologna,  composition  with  Matteo  Simonelli 
at  Rome.  He  became  a  player  in  the  Capranica  Theatre  Orchestra  in 
Rome  as  a  youth  of  eighteen.  It  is  said  that  in  the  ensuing  years  he 
exhibited  his  skill  before  the  Elector  of  Bavaria  at  Munich,  the  Elec- 
tor George  at  Hanover;  the  tale  is  told  that  when  he  visited  Paris  the 
jealous  Lulli  stirred  up  so  much  talk  against  him  that  he  was  obliged 
to  leave  (this  was  denied  by  Fetis).  In  1682  he  settled  at  Rome,  and 
as  first  musician  to  the  Cardinal  Ottoboni  became  forthwith  the  shin 
ing  light  of  musical  culture  in  that  capital.  A  celebrity  who  held  a 
similar  position  at  the  court  of  Naples  was  the  elder  Scarlatti.  Dr. 
Burney  relates  an  anecdote  which  he  learned  from  "a  very  particular 
and  intelligent  friend,"  who  had  it  from  Geminiani,  who  many  years 
before  had  been  Corelli's  pupil.  Burney 's  roundabout  information  is 
to  the  effect  that  Corelli,  visiting  the  Neapolitan  court,  made  a  glar- 
ing error  in  performance  in  which  Alessandro  Scarlatti  had  to  set 
him  straight.  That,  in  the  midst  of  a  performance  of  one  of  his  last 
adagios,  "the  king,  being  tired,  quitted  the  room  to  the  great  morti- 
fication of  Corelli."  Returning  to  Rome,  he  found  his  fame  somewhat 
supplanted  by  an  upstart  musician  by  the  name  of  Valentini,  and 
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was  thrown  into  "such  a  state  of  melancholy  and  chagrin  as  was 
thought,"  said  Geminiani,  "to  have  hastened  his  death."  Dying  a 
wealthy  man,  Corelli  made  the  grand  gesture  of  bequeathing  his  en- 
tire fortune,  which  has  been  variously  named  as  the  equivalent  of 
thirty  thousand  dollars  and  three  hundred  thousand  dollars,  together 
with  a  fine  collection  of  paintings,  to  his  patron.  The  Cardinal,  saw 
his  Christian  duty,  and  handed  the  "saint-seducing  gold"  to  Corelli's 
poor  relatives.  The  pictures  his  conscience  permitted  him  to  retain. 
Corelli  has  been  described  as  "modest,  amiable,  simple  in  his  ways 
of  life,  almost  shabbily  dressed,  always  going  on  foot  instead  of  taking 
a  carriage."  But  there  is  no  lack  of  extravagant  praise  from  his  con- 
temporaries. One  of  his  countrymen  called  him  "11  virtuosissimo  di 
violino  e  vero  Orfeo  di  nostri  tempi,"  and  George  Mattheson,  in  Ger- 
many, named  him  "the  prince  of  all  musicians."  His  pupil, 
Geminiani,  issued  a  more  considered  judgment.  "His  merit  was  not 
depth  of  learning  like  that  of  Alessandro  Scarlatti,  nor  great  fancy  or 
rich  invention  in  melody  or  harmony,  but  a  nice  ear  and  most  delicate 
taste  which  led  him  to  select  the  most  pleasing  harmonies  and  melodies, 
and  to  construct  the  parts  so  as  to  produce  the  most  delightful  effect 
upon  the  ear." 
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CONCERTO  IN  D  MAJOR  FOR  VIOLONCELLO 
By  Franz  Joseph  Haydn 

Born   at   Rohrau-on-the-Leitha,  Lower  Austria,   March   31,    1732;   died   at 

Vienna,  May  31,   1809 


This  Concerto  was  composed  at  Esterhaz  in  the  year  1783.  The  instrumentation 
in  the  present  usage  calls  for  wood  winds  in  two's,  two  horns,  and  strings. 

The  following  'cellists  have  played  the  concerto  with  the  Boston  Symphony  Or- 
chestra: Anton  Hekking  (November  22,  1890);  Hugo  Becker  (January  12,  1901); 
Heinrich  Warnke  (November  15,  1913);  Josef  Malkin  (December  12,  1914);  Jean 
Bedetti  (March  11,  1921);  Pablo  Casals  (January  1,  1926);  Gregor  Piatigorsky 
(April  1,  1932)  (in  a  programme  of  Haydn's  music  commemorating  the  one 
hundredth  anniversary  of  his  death);  Raya  Garbousova  (November  29,  1935); 
Emmanuel  Feuermann,  November  3,  1939. 

During  his  many  years  under  the  employ  of  the  house  of  Esterhazy, 
but  more  particularly  as  Kapellmeister  at  the  Esterhaz  estate,  the 
"Hungarian  Versailles,"  Haydn  wrote  instrumental  or  dramatic  music 
for  every  entertainment  his  prince  gave  —  a  vast  amount  in  all.  Of 
concertos  alone  there  were  some  twenty  for  clavier,  nine  for  violin,  six 
for  'cello,  three  for  baryton,*  one  for  double-bass,  five  for  lyre,  two  for 


*  As  a  result  of  the  fact  that  Prince  Esterhazy  himself  was  proud  of  his  ability  on  the 
baryton  (a  viola  da  gamba  with  underlying  sympathetic  strings)  Haydn  wrote  no  less  than 
one  hundred  and  seventy-five  pieces  for  this  instrument.  The  composer  sought  to  com- 
pliment his  master  by  learning  to  play  the  instrument  himself.  But  the  Magnificent  One 
frowned,   preferring  to  shine  alone   and  unchallenged. 
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flute,  four  for  horn,  one  for  clarino.  The  six  violoncello  concertos  all 
belong  to  the  years  1771-83  (within  the  Esterhaz  period),  and  this 
one  in  particular  Haydn  composed  in  1783  for  Anton  Kraft,  his  vir= 
tuoso  friend  whom  he  had  brought  from  Vienna  five  years  before  to 
take  the  first  desk  in  the  Esterhaz  orchestra.  Later  Kraft  became 
chamber  musician  to  Prince  Lobkowitz,  whereby  Beethoven  knew  his 
abilities  and,  it  is  said,  composed  the  'cello  part  in  the  triple  concerto 
for  him.  Anton  Kraft  was  ambitious  to  compose,  took  lessons  from 
Haydn  at  Esterhaz,  and  wrote  several  pieces,  including  a  concerto 
for  violoncello.  It  is  said  that  Haydn,  finding  that  the  preoccupations 
of  the  composer  interfered  with  the  duties  of  the  performer,  discon- 
tinued the  lessons.  It  has  even  been  conjectured  that  it  was  Kraft 
who  wrote  the  concerto  which  goes  under  Haydn's  name.  Since  this 
concerto  was  known  and  published  as  Haydn's  (it  was  the  only  one  of 
the  six  to  be  printed  until  recent  years),  the  burden  of  proof  would 
rest  with  those  who  question  its  authenticity.  Haydn's  score,  which 
called  for  only  oboes  and  horns  in  addition  to  the  strings,  was  con- 
siderably edited  by  Francois  Gevaert,  the  Belgian  musician,  who  added 
flutes,  clarinets  and  bassoons   (in  pairs)  and  inserted  new  cadenzas. 

The  first  movement,  in  common  time,  opens  with  a  long  exposition 
by  the  tutti.  The  Adagio  is  in  A  major,  2-4.  The  solo  part,  carrying 
the  burden  of  the  melody,  is  often  mingled  with  the  voice  of  the 
bassoons.  The  final  allegro  is  again  in  D  major,  6-8.  The  cadenza  is 
written  over  a  long  pedal  on  the  dominant. 
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GREGOR  PIATIGORSKY 

Gregor  Piatigorsky  was  born  in  Ekaterinoslav,  Russia,  in  1903.  As 
a  child  he  studied  the  violin  with  his  father,  but  it  was  the 
violoncello  which  he  mastered  and  made  his  instrument.  Migrating 
to  Berlin  after  the  war,  he  became  first  violoncellist  of  the  Berlin 
Philharmonic  Orchestra  under  Wilhelm  Furtwangler.  Soon  he  found 
his  field  as  a  virtuoso.  He  first  visited  the  United  States  in  1929, 
and  on  April  17,  1931,  he  played  with  the  Boston  Symphony  Orches- 
tra Schumann's  Violoncello  Concerto  in  A  minor.  On  April  1,  1932, 
he  played  at  the  Haydn  Memorial  Concert  of  this  orchestra,  that  com- 
poser's Violoncello  Concerto  in  D  major.  On  March  24,  1933,  he 
played  in  Gaspar  Cassado's  transcription  of  Mozart's  Horn  Concerto, 
and  in  the  same  concert  took  the  solo  part  in  Strauss'  "Don  Quixote." 
On  February  22,  1935,  he  again  appeared  in  Strauss'  score,  and  also 
in  the  first  performance  of  Berezowski's  Concerto  Lirico  for  Violon- 
cello and  Orchestra.  On  December  24,  1936,  he  played  the  concerto  of 
Dvorak.  On  January  27,  1939,  he  played  in  the  First  Concerto  of 
Saint-Saens,  and  in  Bloch's  "Schelomo."  On  March  8,  1940,  he  played 
in  "Don  Quixote,"  and  in  Prokofieff's  Violoncello  Concerto.  On  Feb- 
ruary 7,  1941  he  played  in  the  first  performance  of  Hindemith's 
Violoncello  Concerto. 
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ENTR'ACTE 

SPECIAL  REVELATION 
By  Lucian  Price 

(Editorial  in  the  Boston  Globe,  November  8,  1942) 


Before  I  die,"  we  tell  ourselves,  "I  intend  to  see  the  Grand  Canyon 
and  the  Canadian  Rockies."  But  suppose  no  railroads  were 
built  .  .  .  and  then  of  a  sudden,  suppose  we  could  go  by  plane.  Or 
what  if  one  of  the  decisive  books  of  Western  civilization,  after  having 
been  locked  up  in  a  foreign  tongue,  were  translated  into  good  Eng- 
lish and  sold  everywhere?  Our  own  luck  is  quite  as  good.  One  hun- 
dred and  eighteen  years  ago,  between  1824  and  1826,  a  man  who  was 
stone  deaf  composed  six  quartets  for  stringed  instruments— two  violins, 
viola  and  violoncello  —  which  remain  the  highest  achievement  in 
music.  Not  esoteric,  not  for  a  few  initiates  only,  they  were  written  to 
be  enjoyed  by  the  multitude;  but  only  within  the  past  three  or  four 
years  have  they  been  thrown  wide  open  to  everybody  by  excellent 
phonographic  recordings.  When  the  papyri  of  the  ancient  classics 
began  to  arrive  in  Italy  from  Constantinople  in  the  12th  century, 
those  manuscripts  revealed  to  their  readers  faculties  of  the  mind 
which,  although  latent  in  everyone,  had  in  most  persons  lain  dormant 
for  a  period  of  nearly  a  thousand  years.  On  January  29,  1927,  at  Villa 
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SYMPHONY  ORCHESTRA 
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Olga,  where  he  then  lived  beside  Lake  Geneva,  Remain  Rolland, 
being  that  day  61  years  old,  said,  "Before  I  die,  I  intend  to  write 
a  book  on  Beethoven's  last  quartets.  They  are  not  only  music  but 
religion;  they  are  'outside  of  time,'  and  contain  a  revelation  higher 
than  philosophy,  a  state  of  consciousness  to  which  only  a  few  have 
attained." 

The  immortals  can  afford  to  wait.  Why  hurry  when  eternity  is 
theirs?  A  masterpiece  slips  quietly  into  the  world  leaving  us  to  dis- 
cover belatedly  that  we  are  entertaining  Olympians  unawares.  It  was 
not  until  the  1880's  in  Paris  that  these  last  quartets  of  Beethoven 
began  to  interest  a  public.  They  had,  of  course,  long  been  known  to 
a  few  advanced  musicians,  but  even  after  1880  they  were  seldom  played. 
Here  in  Boston  twenty  years  ago,  four  players  from  London  per- 
formed them  in  sequence,  and  Jordan  Hall  was  jammed.  Meanwhile, 
the  first-rate  composers  during  the  past  century  —  Schumann,  Men- 
delssohn, Wagner,  Brahms,  Franck  —  have  studied  these  scores  like 
schoolboys,  and  it  is  amusing  to  identify  what  they  did  with  what 
they  learned.  Ernest  Bloch  used  to  read  them  in  a  New  Hampshire 
pine  forest,  and  Dr.  Sibelius,  recommending  them  to  a  young  German 
composer,  is  disgusted  when  that  worthy  replies,  "There  is  nothing 
in  them  for  me"  —  to  whom  Sibelius  retorts  in  a  stony  silence,  "What 
you  mean  is,  there  is  nothing  in  you  for  them."  They  are  also  the 
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great  problem  in  modern  music,  a  mountain  barrier  which  no  one 
has  been  able  to  surmount. 

If  we  knew  exactly  when  and  where  "Hamlet,"  "King  Lear," 
"Macbeth,"  "Othello,"  "Cymbeline"  and  "The  Tempest"  were  written, 
in  town  or  country,  in  sickness  or  in  health,  in  elation  or  in  de- 
spondency, on  commission  for  the  Globe  Theatre  or  from  pure  inner 
compulsion,  and  whether  they  were  box  office  successes  or  fiasco,  how 
much  farther  would  such  knowledge  admit  us  to  the  central  mystery 
of  the  poet's  genius?  We  do  know  such  particulars  about  the  last 
quartets  of  Beethoven;  anyone  can  dig  them  out  of  Volume  III  of 
Thayer's  monumental  biography.  We  know  who  commissioned  them, 
how  much  was  (and  was  not!)  paid  for  them,  about  when  and  where 
they  were  composed,  how  far  back  in  the  composer's  Note  Books 
some  of  their  themes  first  appear;  at  what  morning  concerts  in  which 
Viennese  coffee  house  and  by  whom  they  were  first  performed,  and 
when  and  by  whom  published.  Yet  the  central  mystery  of  the  com- 
poser's creative  process  remains  as  enigmatical  as  the  poet's.  Being  so 
little  known,  these  quartets  have  escaped  having  had  hokum  nick- 
names attached  to  them,  "Moonlight,"  "Emperor,"  "Aurora." 
Neither  had  the  Attic  tragedies  in  the  Great  Age  any  formal  titles,  as 
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"Agamemnon,"  "The  Trojan 
Women."  With  the  naivete  of 
creation's  early  morning  they  were 
simply  produced,  to  stand  as  en- 
tities in  their  own  right.  The 
titles  were  appended  a  century 
later  by  the  scholars,  editors  and 
grammarians  of  Alexandria.  So  in 
asking  for  these  six  quartets,  all 
you  need  go  by,  excepting  "The 
Grand  Fugue,"  are  key  signatures 
and  numbers,  Opus  127,  130,  131, 
132,  133  and  135.  Opus  means 
merely  "work"  number  so-and-so 
—  which  betrayed  a  trusting  soul 
into  saying,  "I  have  always  ad- 
mired Opus'  works,  but  I  think 
he  tried  to  write  too  much." 

Never  suppose  that  these  quar- 
tets yield  their  secrets  on  one  hear- 
ing. At  his  fortieth  hearing  of 
them  the  listener  will  still  be  ex- 
ploring new  regions  of  their  vast 
interior,  and  of  his  own.  For  they 
open  new  worlds,  and  those  worlds 
are  infinite.  A  man  ought  to  feel 
ashamed  to  be  discussing  them  at 
all  on  such  slight  acquaintance 
as  a  few  months'  study,  were  this 
not  merely  the  public  service  of 
informing  people  of  their  recent 
accessibility.  That  done,  they  are 
anybody's  hunt.  Much  of  their 
music  will  seem  at  first  austere  and 
hard  to  understand;  on  the  other 
hand,  the  "song"  movements,  such 
as  the  Lento  of  the  last  (No.  16), 
the  Adagio  of  No.  12  and  the 
Cavatina  of  No.  13,  speak  so  di- 
rectly to  the  heart  that  they  are 
disconcerting.  It  is  like  having 
wandered  into  a  sanctuary  where 
you  are  not  sure  you  belong.  Or 
they  give  one  the  feeling  that,  for 
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decorum's  sake,  they  should  be 
listened  to  in  solitude  —  one  is 
vaguely  abashed,  as  though  his 
soul  were  being  stripped  naked. 
That  Cavatina,  in  especial,  comes 
like  a  revelation  in  the  possibility 
of  human  goodness.  Again,  there 
are  pages  on  pages  of  infectious 
hilarity;  there  are  dazzling  flashes 
of  wit,  and  there  are  episodes  of 
such  necromantic  mystery  as  to  set 
the  ear  alert  and  the  mind  puz- 
zling, "What  does  that  mean?"  The 
Rondo  of  No.  15  enters  the  room 
like  an  august  personage  incog- 
nito, and  only  later  do  you  dis- 
cover the  Olympian's  identity: 
that  theme  was  originally  in- 
tended as  the  finale  to  the  9th 
Symphony. 

Late  in  life  Michelangelo  turned 
to  composing  poetry.  These  last 
quartets  of  Beethoven,  who  had 
written  works  of  heroic  propor- 
tions for  orchestra  and  chorus,  are 
as  though  a  painter  of  enormous 
canvases  had  laid  down  his  brush 
and  concentrated  the  final  essence 
of  his  life's  experience  into  half  a 
dozen  etchings.  He  who  has  writ- 
ten for  brass,  percussion,  wood 
winds,  string  choirs  and  voices  — 
two  hundred  performers  —  now 
writes  for  fiddles  four.  The  musi- 
cal form,  too,  has  suffered  a  sea 
change  into  something  so  rich 
and  strange  that  Louis  Spohr,  a 
virtuoso  violinist,  an  excellent 
composer,  and  a  good  soul, 
thought  and  said  that  Beethoven's 
deafness  had  caught  up  with  him 
at  last,  it  was  so  long  since  the 
poor  fellow  had  been  able  to  hear 
any  music  that  he  had  begun  to 
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forget  how  it  ought  to  sound;  and 
Bernhard  Romberg,  the  best  vio- 
loncellist o£  his  time,  turned  his 
'cello  part  in  one  of  these  quar- 
tets upside  down  and  wrong-end- 
to,  remarking  wryly  that  the  music 
sounded  as  well  that  way  as  the 
other.  Time  has  reversed  Bern- 
hard.  Yet  one  can  scarcely  blame 
them.  When  the  first  of  the  six 
(No.  12)  was  rehearsed,  Beetho- 
ven, "who  could  not  hear  a  tone, 
watched  the  players  keenly  and 
detected  even  the  slightest  varia- 
tion in  tempo  or  rhythm."  How? 
From  the  movement  of  the  fiddle 
bows! 

There  was  once  a  saintly  old 
clergyman  in  Boston  who  began 
buying  farms  in  Beverly.  He 
plunged  so  heavily  that  his  par- 
ishioners began  to  wonder  whether 
he  was  cracked.  One  of  them  was 
deputed  to  sound  him  out.  "Aren't 
you  getting  rather  overloaded 
with  farms,  Dr.  Bartol?"  asked 
the  friend  cautiously.  "O,  no,"  re- 
plies the  good  dominie.  "You  see, 
I  have  had  a  special  revelation." 
"Aha!"  thinks  the  parishioner, 
rolling  the  whites  of  his  eyes 
toward  the  lower  left-hand  corner 
of  the  study,  "So  here  we  have 
it!"  adding  aloud,  "And  might  a 
layman  inquire  the  exact  nature 
of  this  divine  interposition?" 
"Certainly,"  says  the  parson.  "It 
is  that  the  Almighty  is  not  going 
to  create  any  more  seashore." 

Your  informant,  too,  has  had  a 
special  revelation.  It  is  this:  Bee- 
thoven is  not  going  to  write  any 
more  quartets. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,   1833;  died  at  Vienna,  April  3,   1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  this  orchestra's  first  season  (February  24,  1882).  The  last 
performance  by  this  orchestra  was  on  February  6,  1942. 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two   trumpets,   three    trombones,   tuba,   timpani,    strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
JLJL  phony  for  fourteen  \ears,  Brahms  followed  it  with  another  in 
short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
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to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 

Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  first  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
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got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly 
about,  one  must  be  careful  not  to  tread  on  them." 

The  uneffusive  Brahms,  who  neither  spoke  nor  tolerated  high  and 
solemn  words  on  subjects  near  his  heart,  had  a  way  of  alluding  to  a 
new  score  in  a  joking  and  misleading  way,  or  producing  the  manu- 
script unexpectedly  at  a  friend's  house,  and  with  an  assumed  casual 
air.  In  September  of  1877,  as  the  Second  Symphony  progressed,  he 
wrote  to  Dr.  Billroth:  "I  do  not  know  whether  I  have  a  pretty  sym- 
phony; I  must  inquire  of  skilled  persons." 

When  his  devoted  friend  and  admirer,  Elisabeth  von  Herzogenberg, 
was  consumed  with  impatience  to  see  the  new  work,  Brahms  took  de- 
light in  playfully  misrepresenting  its  character.  He  wrote  (November 
22,  1877):  "It  is  really  no  symphony,  but  merely  a  Sinfonie,*  and  I 


She  had  teasingly  upbraided   him  for  spelling   "symphony"   with   an   "f." 
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shall  have  no  need  to  play  it  to  you  beforehand.  You  merely  sit  down 
at  the  piano,  put  your  little  feet  on  the  two  pedals  in  turn,  and  strike 
the  chord  of  F  minor  several  times  in  succession,  then  in  the  bass  ff 
and  pp  and  you  will  gradually  gain  a  vivid  impression  of  my  latest." 
And  on  the  day  before  the  first  performance  he  wrote:  "The  orchestra 
here  play  my  new  symphony  with  crepe  bands  on  their  sleeves,  because 
of  its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." 

On  the  19th  of  September  he  had  informed  Mme.  Clara  Schumann, 
always  his  nearest  musical  confidante,  that  the  first  movement  was 
completed;  in  early  October  he  played  it  to  her,  together  with  part 
of  the  finale.  In  December,  in  advance  of  the  first  performance,  Brahms 
and  Ignatz  Brull  played  a  piano  duet  arrangement  (by  the  composer) 
at  the  house  of  Ehrbar  in  Vienna,  to  a  group  of  friends  (a  custom 
which  they  had  started  when  the  First  Symphony  was  about  to  be 
played,  and  which  they  were  to  repeat  before  the  Third  and  Fourth). 
Following  the  premiere,  which  took  place  late  in  December  (probably 
the  30th),  Hans  Richter  conducting  the  Vienna  Philharmonic,  Brahms 
himself  led  the  second  performance  which  was  given  at  the  Leipzig 
Gewandhaus,  on  January  10. 

It  remains  to  be  recorded  that  at  the  first  two  performances,  in 
Vienna  and  in  Leipzig,  opinion  was  divided.  One  might  suppose  that 
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the  critics,  who  have  so  often  missed  the  point  when  a  masterpiece  is 
first  heard,  might  for  once  have  risen  as  one  to  this  relatively  simple 
and  straightforward  score,  with  its  long  sustained  flood  of  instru- 
mental song.  Vienna,  it  is  true,  which  had  been  decidedly  reserved 
about  the  First  Symphony,  took  the  new  one  to  its  heart.  It  was  of  a 
"more  attractive  character,"  "more  understandable,"  and  its  composer 
was  commended  for  refraining  this  time  from  "entering  the  lists  with 
Beethoven."  A  true  "Vienna  Symphony,"  wrote  one  ecstatic  critic. 
Leipzig,  on  the  other  hand,  was  no  more  than  stiffly  courteous  in  its 
applause,  and  not  one  critic  had  much  to  say  for  it.  "The  Viennese," 
wrote  Dorffel,  "are  much  more  easily  satisfied  than  we.  We  make  quite 
different  demands  on  Brahms,  and  require  from  him  music  which  is 
more  than  'pretty,'  and  'very  pretty'  when  he  comes  before  us  as  a 
symphonist." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  effect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck* 
messerism:— 


"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

onu 

OP 


Open  Evenings  Sumhk 

Sundays  and  Holidays 
240  HUNTINGTON  AVE 


Cable  Address : 

"SYMFLO" 

Phone  KENmore  2076 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  niany  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address,  SYMPHONY  HALL, 

BOSTON,  MASS. 
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"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
—  i.e.,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super 
fiuous  since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In   this   way   did   the   critics   industriously   increase    the   obscuring 
smoke  of  partisan  controversy. 
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Nightgowns 

warm  and  lovely 

Silk  and  wool  $15.00 
French  albatross  $13.50 
Spun  rayon  $6.50 


Many  models — Many  colorings — 
All  washable 

The  Trousseau  House  of  Boston 

41G    BDYLSTDN    STREET 

WELLESLEY    ~    HYANNIS     ~     PALM.  BEACH 


jfifi  CHOOSE 


$|.00  %\.1% 

AT  AM. 
LEADING 
STORE  S 


VWTL 


&&?U&W' 


•  There  is  a  Maiden  For 


»aie.B.».fAf.o»r. 
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TICKETS  NOW  AT  SYMPHONY  HALL  BOX-OFFICE  $1.10  to  $2.75  FOR 

ONLY    BOSTON    APPEARANCE 
BY 

MARIAN 
ANDERSON 

SUN.  AFT.  JAN.   10 


Rare  Boston  visit  of  violinist- 
composer-conductor 

E  F  R  E  M 
ZI  M  It  A  LI  ST 

SUN.  AFT.  JAN.   17 

"Among  present  day  violinists  he  is 
one  of  the  noblest  in  thought  and  feel- 
ing." Chotzinoff,  New  York  Post. 


EFfcEM 


Celebrated  two-piano  recitalists 

LUROSHUTZ  & 
NEMENOFF 

"Delightful  dash  and  spirit.  Persua- 
sive playing.  Distinctive  and  winning." 
New  York  Sun. 

"They  played  with  their  accustomed 
perfection  of  ensemble."  N.  Y.  Times. 

(Baldwin ) 

SUNDAY,  JANUARY  24 


TICKETS  AT  JORDAN  HALL  10:30  TO  5:30  FOR 


Friday  Evening,  JAN.  15  p 

Saturday  Afternoon,  JAN.  1 6  ■ 

Saturday  Evening,  JAN.  16  | 

RUTH    DRAPER  I 

In   her   inimitable   cJtaracter  sketches  m> 

"Everybody   knows   that    Miss   Ruth  f 

Draper  is  the  foremost  mimic  of  our  ^ 
time."  —  New  York  Daily  News. 


Secure  Your  Tickets  EARLY  for  these  great  January  Events  — 
Avoid  disappointment 

DOWN   TOWN   SALE   FOR  ABOVE  EVENTS  AT  FILENE'S 

In  AARON  RICHMOND'S  1942-1943  CELEBRITY  SERIES 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY- TWO  AND  FORTY-THREE 


Tenth  Programme 


THURSDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  26,  at  8:15  o'clock 


Prokofieff "Classical"  Symphony,  Op.  25 

I.  Allegro 

II.  Larghetto 

III.  Gavotta:   non   troppo  allegro 

IV.  Finale:  molto  vivace 

Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.     Allegro   con  brio 
II.     Andante  con  mo  to 
III.  (  Allegro:    Trio 


•i 


IV.  (  Allegro 

INTERMISSION 

Rimsky-Korsakov "Night  on   Mount  Triglav,"  Act  III  of  the 

Opera-Ballet  "Mlada,"  arranged  in  concert  form 

Rimsky-Korsakov Capriccio  Espagnol,   Op.   34 

Alborado  —  Variations  —  Alborado  —  Scene  and  Gypsy  Song  — 
Fandango  of  the  Asturias 


BALDWIN  PIANO 

This  programme  will  end  about  4:26  on  Friday  Afternoon, 
10:11  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1942-43 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
at  445 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1942-43  will  be  Professor 
Alfred  H.  Meyer  of  the  Boston  University  College  of  Music, 
co-operating  with  Richard  G.  Appel  of  the  Music  Department 
of  the  Boston  Public  Library  and  others,  including  the  com- 
posers when  available. 


FOMICTORY 

Jill  BUY 

\MlS       UNITED 
jHSnr    SAVINGS 

mi  y(w^oNDs 

\fM  ,&Hjand stamps 

• 

[374] 


01 


■tJ© 


T^ 


M 


MUSICAL     INSTRUCTION 


Tel.  Ken.  0716 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In   New  York  fortnightly 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Eenmore   8258,    Aspinwall    7190 


Abbot    Academy,    Andover 
Rogers  Hall,  Lowell 
The  Stuart   School,   Boston 
The    Curry    School,    Boston 
Erskine   School,   Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist        —         Teacher        —         Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 
Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate  East  Ken.   3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene        .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manage) 
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Boston  Symphony  Orchestra 

[Sixty-second  Season  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.              KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  r. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

MESSINA,  S. 
SEINIGER,  S. 

DUBBS,  H. 
TRAMPLER,  w. 

* 

Violas 

LEFRANC,  J. 

cauhape",  J. 

I  OUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
CHARDON,  Y. 

droeghmans,  h.      stockbridge,  c. 
zimbler,  j.              zeise,  k. 

Basses 

FABRIZIO,  E. 
MARJOLLET,  L. 

MOLEUX>  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.            GIRARD,  H. 
I  RANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKL  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

polatschek,  v. 
valerio,  m. 
cardillo,  p. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KF.ANEY,  P. 

SINGER,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GF.BHARDT,  W 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  r.  l. 
VOISIN,  r. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

Symphony's   Friends 
Exhibit 


SYMPHONY'S  FRIENDS 

(Editorial  from  the  Providence  Journal, 
November  24,   1942) 

If  you  had  a  friend  who  was  both 
kindly  and  renowned,  and  if  that  friend 
sometime  came  to  need  your  help,  you 
would  want  to  give  it.  You  would  feel 
a  personal  and  a  public  obligation ;  you 
would  feel  a  pleasure  in  helping. 

For  at  least  four  or  five  thousand 
persons  in  and  about  Providence,  such 
a  situation  now  exists.  The  friend  who 
needs  their  help  is  the  Boston  Sym- 
phony Orchestra. 

Year  after  year,  for  more  than  half  a 
century,  the  orchestra  has  visited  Provi- 
dence to  acquaint  us  with  the  beauties 
of  symphonic  music.  Tonight  the  or- 
chestra will  give  its  268th  concert  in 
Providence.  In  the  audience  there  may 
be  one  or  two  persons  who  have  heard 
every  concert  the  orchestra  has  played 
here,  and  there  will  be  hundreds  of 
others  who  have  heard  a  score  or  a 
dozen.  There  will  be  a  few  who  are 
hearing  the  orchestra  for  the  first  time. 
Whatever  the  length  of  the  acquaint- 
ance, the  orchestra  stands  in  the  rela- 
tionship of  a  friend,  one  whose  com- 
pany we  delight  in. 

It  is  a  friend,  too,  whose  achieve- 
ments we  admire.  Everybody  agrees  that 
the  Boston  orchestra  is  one  of  the  three 
or  four  finest  in  the  world.  Many  con- 
sider it  the  very  best.  At  any  rate,  its 
excellence  is  such  that  even  persons 
who  are  not  greatly  interested  in  music, 
but  have  a  general  regard  for  the  higher 
accomplishments  of  mankind,  may  well 
be  concerned  lest  this  orchestra  decline 
or  perish. 

A  fine  orchestra,  like  a  fine  tree,  re- 
quires many  and  favorable  years  for 
growing.  If  it  is  allowed  to  wither 
today,  another  one  cannot  be  grown  to 
replace  it  over  night.  The  Boston  Sym- 
phony Orchestra  is  being  attacked  by  a 
blight  that  is  common  to  most  institu- 


r.  h.  Stearns  co 


Stradivari 

by  PRINCE  MATCHABELLI 

Your  choice  for  a  gentle 
fragrance  to  wear  in  the 
closeness  of  the  theater 
or  to  concerts.  Stradivari 
is  a  moving,  mellow  fra- 
grance, precious  and  last- 
ing as  the  magic  violins 
of  Cremona.  What  more 
appropriate  gift  for  a 
Symphony  lover?  In  our 
street  floor  toiletries. 
In  frosted  crown  bottles : 
£6.50,  $12  and  $23 

In  famous  gilt-crown 
bottles : 

$7.50,  $13.50  and  $25 


R.  H.  STEARNS  CO. 


BOSTON 
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tions  that  grow  from  the  arts.  This 
blight  is,  in  plain  terms,  a  lack  of 
money.  It  takes  approximately  one 
million  dollars  to  finance  the  varied 
activities  of  the  orchestra,  including  the 
concerts  in  Providence,  every  season. 
Revenues  from  concerts,  the  orchestra's 
school  at  Tanglewood,  recordings,  and 
so  on  provide  about  84  per  cent  of  this 
million  dollars.  The  rest  has  been  con- 
tributed in  the  past  few  years  by  a 
society  known  as  the  "Friends  of  the 
Boston    Symphony    Orchestra." 

In  those  years  and  for  many  years 
before  the  society  was  formed,  Mr.  and 
Mrs.  Ernest  B.  Dane  were  particularly 
generous  contributors  to  the  fund  for 
cancelling  the  annual  deficit.  Mr.  Dane 
died  last  April.  Deprived  of  the  assist- 
ance of  this  dependable  friend,  the  or- 
chestra had  to  carry  over  into  this  sea- 
son a  deficit  of  more  than  $38,000  from 
the  past  season.  It  is  calculated  that 
the  deficit  this  season,  even  with  the 
utmost  economy,  will  be  $150,000.  The 
orchestra  has  been  trying  to  raise  the 
$188,000  by  November  30.  About 
$90,000   remains  to  be   subscribed. 

There  are  many  "Friends  of  the 
Boston  Symphony  Orchestra"  in  Rhode 
Island.  But  not  enough.  Last  year  they 
gave  approximately  $2,000.  If  every 
member  of  tonight's  audience  were  to 
give  even  one  dollar  towards  maintain- 
ing this  splendid  orchestra,  it  would 
amount  to  more  than  $3,000.  Everybody 
should  try  to  give  at  least  that  much. 
Many  will  be  able  and  glad  to  give 
much  more. 

The  orchestra  needs  you.  Be  a  friend. 

*  *  • 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to  be 
seen  an  exhibition  of  paintings  by  mem- 
bers of  the  Boston  Society  of  Water 
Color  Painters.  The  Society,  founded  in 
1885,  is  the  oldest  of  its  kind  in 
America. 

The    following    artists    and    paintings 
are   included   in   the   current   exhibit: 
WILLIAM  T.  ALDRICH 

1.  Jekyll   Island 

2.  Terrace    Steps 

3.  Flower    Piece 
CHARLES    CURTIS    ALLEN 

4.  Village   in   February 

5.  Low   Tide 

6.  Mt.    Mansfield 

SALLY,  CROSS   BILL 

7.  Bermuda   Lilies 

8.  Flower  Study 

9.  Flower  Group 
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SEARS    GALLAGHER 

10.  Crows  Nest 

11.  Mountain    Road 

12.  Maine  Coast 

13.  Afternoon  —  Monhegan 
LOVERING  HATHAWAY 

14.  Shoddy  Mill,  No.  2 

CHARLES  E.  HEIL 

15.  Clouds  Over  Sherborn 

WILLIAM  JEWELL 

16.  Amish    Country 

17.  On   the   Road  to  Dover 

WILLIAM   J.   KAULA 

18.  Temple  Hills 

HAROLD  F.  LINDERGREEN 

19.  Globe  Thistle 

20.  Plumed    Poppy 

P.   L.    MARTIN 

21.  Buck  and  Bright 

22.  Ichabod   Crane 

23.  Kedron   Tavern 

24.  Chipmunk 

GLENN   MacNUTT 

25.  Rattling    Beach 

26.  Digby 

27.  River  at  Evening 

28.  Winter    Squash 

H.  DUDLEY   MURPHY 

29.  Catano 

POLLY  NORDELL 

30.  Fruit 

31.  Greens    and    Gourds 

32.  Mountain    Homes 

OTIS  PHILBRICK 

33.  Spring    Rain 

34.  Self    Portrait 

35.  The    Listener 

36.  Milkweed    and    Barberries 
CHARLES    H.    RICHERT 

37.  The    Lobsterman's    Place 

38.  Cloudy    Afternoon 

39.  Bridge  Over  Souhegan 

40.  Trout   Brook 

41.  Fishing  on  the  Concord  River 

JAMES  P.  SAULNIER 

42.  A  Rockport  Subject 

43.  Ducks'   Haven 

W.  HARRY  SMITH 

44.  Dunster  House  —  Harvard 

45.  Harvard   Lampoon   Building 

HARRY   SUTTON,   JR. 

46.  Summer  Sky 

MARJORIE  VERY 

47.  Westwood    Astrophysical 

Observatory 

48.  Gay   Farm 

49.  Corn   Shocks 

C.    SCOTT    WHITE 

50.  New    England    Autumn 


A   Lovely  Fragile 
Junior  Miss  Dress 

A  beautiful  ripe  melon  tone, 
or  soft  blue,  starts  this  dress 
on  its  charming  career.  Delicate 
cotton  lace  bodice,  sparkling 
with  sequins,  matches  the  full 
rayon  sheer  skirt  that  sweeps 
over  a  rayon  taffeta  slip.  Many 
others  in  the  group  also. 


Junior  sizes 
9  to  15 
Fifth  Floor 


16 


95 


Chandler's 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

i.   Make  purchases  and  sales  on  your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 


ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


<iAllied  with  The  First  National  Bank  ^Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Tenth  Programme 


THURSDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  26,  at  8:15  o'clock 


Prokofieff "Classical"  Symphony,  Op.  25 

I.  Allegro 

II.  Larghetto 

III.  Gavotta:   non  troppo  allegro 

IV.  Finale:  molto  vivace 

Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.     Allegro  con  brio 
II.    Andante  con  moto 
III.  <  Allegro:    Trio 
IV.  (   Allegro 

INTERMISSION 

Rimsky-Korsakov "Night  on   Mount  Triglav,"  Act  III  of  the 

Opera-Ballet  "Mlada,"  arranged  in  concert  form 

Rimsky-Korsakov Capriccio  Espagnol,   Op.   34 

Alborado  —  Variations  —  Alborado  —  Scene  and  Gypsy  Song  — 

Fandango  of  the  Asturias 

* 

BALDWIN  PIANO 

This  programme  will  end  about  4:26  on  Thursday  Afternoon, 
10:11  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


to  a  J^EautlfUL 
*  Wzctalnq  dVyaxcn 


Your  visit  to  Jordan's  Bridal  Shop  .  . 
where  our  Bridal  Consultant  gives  you 
speedy,  inspired  service  and  helps  you 
to  plan  every  detail   .  .  whether  yours 
is  to  be  a  hurried  furlough  wedding, 
a  traditional   wedding  replete 
with   bridesmaids  .  .   or  a 
military    wedding     bright 
with  sabers  and  braid 
Wedding  Gowns, 
$25  to  $110 


Bridal  Shop 
Second  Floor 
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"CLASSICAL"  SYMPHONY,  Op.  25 

By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,  1891 


The  first  performance  of  the  "Symphonie  Classique"  was  in  Petrograd,  April  21, 
1918,  the  composer  conducting.  Prokofieff  arrived  in  New  York  in  September,  and 
in  December  the  Russian  Symphony  Orchestra  in  New  York  played  this  symphony 
for  the  first  time  in  America.  It  was  introduced  at  the  Boston  Symphony  concerts 
January  26,  1927,  and  last  performed  in  this  series  March  27,  1942.  The  work 
is  dedicated  to  Boris  Assafieff,  a  writer  on  musical  subjects  whose  pen  name  is 
"Igor  Gleboff." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
two  horns,  two  trumpets,  timpani  and  strings. 

Written  in  1916-17,  considerably  before  "neo-classicism"  set  in, 
this  symphony  in  miniature  surely  cannot  be  looked  upon  as 
a  pledge  to  past  ways.  It  might  rather  be  considered  a  momentary 
dalliance  with  the  eighteenth-century  formula.  It  would  probably  be 
as  mistaken  to  look  for  reverence  in  the  "Symphonie  Classique"  as  to 
look  for  irreverence  in  it.  Let  us  say  that  the  composer  had  a  single 
and  passing  impulse  to  weave  his  own  bright  threads  into  an  old 
pattern. 

Prokofieff  gives  himself  precisely  the  orchestra  of  Mozart  or  Haydn; 


LYRIC  FANCIES 

Collections  of  favorite  songs 

by  leading  American  composers 

SIX  BOOKS 

including  — 

MRS.  H.  H.  A.  BEACH 
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MABEL  DANIELS 
ARTHUR  FOOTE 
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HENRY  HADLEY 

• 

MARGARET  RUTHVEN  LANG 
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MARY  TURNER  SALTER 
WARD-STEPHENS 

and  many  others 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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he  is  punctilious  in  his  formal  procedure.  He  is  also  concise  —  so  much 
so  that  the  four  movements  occupy  no  more  than  thirteen  minutes  — 
about  half  the  usual  duration  of  the  symphonies  which  he  took  as 
model. 

D  major  is  the  prevailing  key.  The  first  movement,  with  clipped 
phrases,  staccato  and  to  the  point,  sets  forth  its  themes,  its  develop- 
ment, its  recapitulation  and  coda,  all  complete.  The  Larghetto  is  in 
simple  rondo  form,  beginning  and  ending  with  a  charming  pizzicato 
in  the  strings,  pianissimo,  a  mere  accompanying  figure  which  never- 
theless lingers  in  the  memory.  The  theme  and  its  development  has  a 
suggestion  of  eighteenth-century  ornamentation,  but  is  in  less  serious 
vein.  Prokofieff  departs  from  the  letter  rather  than  the  spirit  of  his 
models  in  choosing  a  gavotte  instead  of  the  rigidly  customary  minuet. 
The  Finale  gives,  naturally,  a  far  greater  freedom  to  his  fancy,  al- 
though he  sets  himself  a  first  theme  upon  the  common  chord  which 
his  forbears  might  have  found  quite  in  order  and  to  their  own  pur- 
poses. The  working  out,  recapitulation,  and  coda  are  virtuously  ob- 
served. The  episodic  byplay  turns  up  a  sauce  of  "modern"  wit  which 
the  periwigged  masters  could  scarcely  have  approved. 


Our  Agency  Service 

Enables  you  to  delegate  to  our  Trust  Department  the  respon- 
sibilities involved  in  the  care  of  property  —  from  the  perplex- 
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come tax  returns,  cutting  coupons,  checking  up  dividends,  etc. 

A  booklet  describing  our  Agency  Service 
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State  Street  Trust  Company 

BOSTON,  MASS. 
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CORNER  STATE  and  CONGRESS  STREETS 
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TOMORROW'S  SONG 

Christmas  •  • .  and  the  world  at  war.  What  do  the 
uncertain  years  hold  for  your  children? 


"O,  little  town  ..."  You  sing  the  clear,  beloved  carols,  but  you 
think  of  war.   War  that  touches  your  children. 

How  will  their  sensitive  young  lives  stand  up  under  ever- 
increasing  mass  controls?  .  .  .  You  can  help  keep  their  spirits  free! 
You  can  begin  now,  at  home,  their  musical  education  .  .  .  and 
give  them  a  song  for  tomorrow. 

The  Steinway,  glorious  Instrument  of  the  Immortals,  unsur- 
passed in  tone,  is  an  investment  that  will  yield  returns  of  pleasure 
for  30,  40,  even  50  years.   You  need  never  buy  another  fiano. 

STEINWAY        THE  INSTRUMENT  OF  THE  IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT&SONS 

A    New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  P.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 
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SYMPHONY  NO.  5,  IN  C  MINOR,  Op.  67 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fifth  Symphony  was  completed  near  the  end  of  the  year  1807,  and  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808,  Beethoven 
conducting.  The  parts  were  published  in  April,  1809,  and  the  score  in  March,  1826. 
The  dedication  is  to  Prince  von  Lobkowitz  and  Count  Rasumovsky. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  two  horns,  two  trumpets,  three  trombones,  timpani 
and  strings  (the  piccolo,  trombones  and  double-bassoon,  here  making  their  first 
appearance  in  a  symphony  of  Beethoven,  are  used  only  in  the  Finale). 

The  most  recent  performance  in  this  series  of  the  Boston  Symphony  Orchestra 
was  on  October  11,  1940. 

an  affinity  of  rhythmic  units  can  be  pointed  out  between  each  of  the 
x~JL  four  movements  of  the  Fifth  Symphony.  But  the  similarity  (and  it 
is  nothing  more)  should  be  kept  within  the  bounds  of  a  superficial 
observation.  Beethoven  may  not  have  been  even  aware  of  it  —  he  was 
too  deep  an  artist  to  pursue  a  unifying  theory.  A  still  greater  mistake 
is  to  look  upon  the  initial  four-note  figure  with  its  segregating  hold 
as  more  than  a  segment  of  the  theme  proper.  Weingartner  and  others 
after  him  have  exposed  this  fallacy,  and  what  might  be  called  the 
enlightened  interpretation  of  this  movement  probably  began  with 
the  realization  that  Beethoven  never  devised  a  first  movement  mor^ 
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Fine  Gilt  Chippendale  Hand 
Carved  Wood  Wall  Mirror 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose   of  your  choice;  or   failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full   information   may   be  \ 
obtained   by  consulting   oui 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

CL/lt  Arch  and  Devonshire  Streets 


[389] 


conspicuous  for  graceful  symmetry  and  even,  melodic  flow.  An  isolated 
tile  cannot  explain  a  mosaic,  and  the  smaller  the  tile  unit,  the  mor< 
smooth  and  delicate  of  line  will  be  the  complete  picture.  Just  so 
does  Beethoven's  briefer  "motto"  devolve  upon  itself  to  produce  long 
and  regular  melodic  periods.  Even  in  its  first  bare  statement,  the 
"motto"  belongs  conceptually  to  an  eight-measure  period,  broken 
for  the  moment  as  the  second  fermata  is  held  through  an  additional 
bar.  The  movement  is  regular  in  its  sections,  conservative  in  its 
tonalities.  Its  very  regularity,  its  incredible  compactness,  adds  to  its 
power  which  disrupted  all  contemporary  notions  of  what  a  symphony 
was  supposed  to  be. 

The  Andante  con  moto  (in  A-fiat  major)  is  the  most  irregular  ol 
the  four  movements.  It  is  not  so  much  a  theme  with  variations  as  free 
thoughts  upon  segments  of  a  theme  with  certain  earmarks  and  re- 
currences of  the  variation  form  hovering  in  the  background.  The  first 
setting  forth  of  the  melody  cries  heresy  by  requiring  48  bars.  The 
first  strain  begins  regularly  enough,  but,  instead  of  closing  on  the 
tonic  A-flat,  hangs  suspended.  The  wood  winds  echo  this  last  phrase 
and  carry  it  to  a  cadence  which  is  pointedly  formal  as  the  strings 
echo  it  at  the  nineteenth  bar.  Formal  but  not  legitimate.  A  close  at 
the  eighth  bar  would  have  been  regular,  and  this  is  not  a  movement 
of  regular  phrase  lengths.  Regularity  is  not  established  until  the  end 


.  .  for  almost  a 
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WATERTOWN,  MASS. 

WATERTOWN   4141 

W  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care 
quarter  of  a  century. 

"We  have  our  own  rug  cleaning  plant  staffed  by  experts  .  .  . 
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Security 

ttn  uncertain  times  such  as  these 
-*-  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe,  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  b@st  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The  Merchants  National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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of  the  movement  when  this  phrase  closes  upon  its  eighth  bar  at  last! 
The  whole  andante  is  one  of  the  delayed  cadences.  The  second  strain 
of  the  melody  pauses  upon  the  dominant  and  proceeds  with  an  out- 
burst into  C  major,  repeats  in  this  key  to  pause  at  the  same  place 
and  dream  away  at  leisure  into  E-flat.  The  two  sections  of  melody 
recur  regularly  with  varying  ornamental  accompaniment  in  the  strings, 
but  again  the  questioning  pauses  bring  in  enchanting  whispered 
vagaries,  such  as  a  fugato  for  flutes,  oboes  and  clarinets,  or  a  pianis- 
simo dalliance  by  the  violins  upon  a  strand  of  accompaniment.  The 
movement  finds  a  sudden  fortissimo  close. 

The  third  movement  (allegro,  with  outward  appearance  of  a 
scherzo)  begins  pianissimo  with  a  phrase  the  rhythm  of  which  crystal- 
lizes into  the  principal  element,  in  fortissimo.  The  movement  restores 
the  C  minor  of  the  first  and  some  of  its  rhythmic  drive.  But  here  the 
power  of  impulsion  is  light  and  springy.  In  the  first  section  of  the 
Trio  in  C  major  (the  only  part  of  the  movement  which  is  literally 
repeated)  the  basses  thunder  a  theme  which  is  briefly  developed, 
fugally  and  otherwise.  The  composer  begins  what  sounds  until  its 
tenth  bar  like  a  da  capo.  But  this  is  in  no  sense  a  return,  as  the 
hearer  soon  realizes.  The  movement  has  changed  its  character,  lost  its 
steely  vigor  and  taken  on  a  light,  skimming,  mysterious  quality.  It 
evens  off  into  a  pianissimo  where   the  suspense  of  soft  drum  beats 
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It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than  a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 
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prepares  a  new  disclosure,  lightly  establishing  (although  one  does  not 
realize  this  until  the  disclosure  comes)  the  quadruple  beat.  The  bridge 
of  mystery  leads,  with  a  sudden  tension,  into  the  tremendous  out- 
burst of  the  Finale,  chords  proclaiming  C  major  with  all  of  the  power 
an  orchestra  of  1807  could  muster  —  which  means  that  trombones, 
piccolo  and  contra-bassoon  appeared  for  the  first  time  in  a  symphony. 
The  Finale  follows  the  formal  line  of  custom,  with  a  second  section 
in  the  dominant,  the  prescribed  development  section,  and  a  fairly 
close  recapitulation.  But  as  completely  as  the  first  movement  (which 
likewise  outwardly  conforms),  it  gives  a  new  function  to  a  symphony 
—  a  new  and  different  character  to  music  itself.  Traditional  precon- 
ceptions are  swept  away  in  floods  of  sound,  joyous  and  triumphant. 
At  the  end  of  the  development  the  riotous  chords  cease  and  in  the 
sudden  silence  the  scherzo,  or  rather  the  bridge  passage,  is  recalled. 
Again  measures  of  wonderment  fall  into  the  sense  of  a  coda  as  the 
oboe  brings  the  theme  to  a  gentle  resolution.  This  interruption  was 
a  stroke  of  genius  which  none  could  deny,  even  the  early  malcontents 
who  denounced  the  movement  as  vulgar  and  blatant  —  merely  because 
they  had  settled  back  for  a  rondo  and  found  something  else  instead. 
The  Symphony  which  in  all  parts  overrode  disputation  did  so  no- 
where more  tumultuously,  more  unanswerably,  than  in  the  final  coda. 


—THE  NEXT  BEST  THING  TO  TAKING  A  HOLIDAY  IS 
TO  GET  YOURSELF  ONE  OF  OUR  NEW  SPRING 
FROCKS— WOOLS  IN  BEAUTIFUL  PASTEL  SHADES- 
FRESH  FLOWER  PRINTS  SPLASHED  AGAINST  DARK 
BACKGROUNDS— GRACIOUS  DAYTIME  DRESSES  FOR 
IMPORTANT  LUNCHEONS  AND  TEAS— 

dfuru)itchJ8ros. 

TWENTY  NEWBURY  .  BOSTON 
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"NIGHT    ON    MOUNT    TRIGLAV"     (THREE    PEAKS),    Third 
Act  of  the   Opera-Ballet   "Mlada"   arranged  for  Concert  Use 

(Orchestra  alone) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,   1844;   died  at 

St.  Petersburg,  June  21,  1908 


Rimsky-Korsakov  composed  his  Opera-Ballet  "Mlada"  between  July  and  Septem- 
ber, 1889.  The  Third  Act  was  completed  in  advance  for  a  concert  performance 
which  took  place  at  the  Russian  Symphony  concerts  in  the  "Hall  of  the  Nobility," 
in  that  year.  The  first  performance  of  the  opera  itself  did  not  take  place  until 
October,  1892,  at  the  Maryinsky  Theatre,  Napravnik  conducting.  The  Third  Act 
in  its  concert  version  was  performed  at  the  Boston  Symphony  concerts  December 
23,  1921,  December  22,  1933,  and  December  27,  1935- 

The  score  calls  for  a  huge  orchestra.  Four  flutes  (with  two  piccolos,  and  alto 
flute),  three  oboes  (with  English  horn),  three  clarinets  (and  little  clarinets,  E-flat 
and  D),  bass  clarinet,  three  bassoons  (and  double-bassoon),  six  horns,  three  trumpets 
(changing  to  little  trumpet  and  bass  trumpet),  three  trombones,  tuba  (contrabass 
tuba  desirable),  a  set  of  four  kettledrums,  bass  drum,  snare  drum,  military  drum, 
tambourine,  cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  three  harps, 
organ    (behind  the  scenes)  ad  lib.,  and  strings. 

When  ''Mlada"  first  descended  upon  Rimsky-Korsakov  as  a  com- 
mission in  1871  he  was  little  interested,  but  twenty  years  later 
he  found  musical  material  of  irresistible  appeal  in  the  tale  of  a  Ninth- 
century  Baltic  province,  where  Christianity  had  not  yet  dawned,  and 
witchcraft  and  nature  worship  were  the  order  of  the  day.  Such  charac- 
ters as  Tchernobog,  the  black  god,  Peroun,  god  of  thunder,  and 
Kastchei,  the  man  skeleton,  with  flitting  ghosts  and  pagan  incanta- 
tions, appealed  to  him  for  musical  treatment. 

Mlada,  fiancee  of  the  Prince  Yaromir,  is  done  away  with  at  the  wed* 
ding  ceremony  by  means  of  a  poisoned  ring,  placed  upon  her  finger 
by  her  rival,  Voislava,  who  is  the  daughter  of  a  hostile  neighboring 
prince.  Voislava  wins  Yaromir's  affection  by  a  magic  spell  wrought 
by  her  nurse,  who  is  the  infernal  goddess  Morena  in  earthly  disguise. 
The  truth  of  the  poisoning  is  revealed  to  him  in  a  dream.  As  he  wakes, 
however,  the  magic  charm  is  still  upon  him,  and  he  looks  with  affec- 
tion upon  Voislava,  the  murderess  of  his  bride.  As  the  two  are  about 
to  embrace,  the  shade  of  Mlada  intervenes  and  carries  off  her  prince 
and  rightful  lover.  Returning  to  earth  in  full  realization  of  the  perfidy 
of  Voislava,  Prince  Yaromir  kills  her,  whereupon  her  soul  is  delivered 
by  previous  pact  to  the  evil  goddess  Morena.  Yaromir  and  the  ghostly 
Mlada  are  finally  blessed  by  the  beneficent  goddess,  Lada. 

The  episode  "Night  on  Mount  Triglav"  has  little  concern  with  the 
plot,  being  a  sort  of  witches'  sabbath  dream,  in  which  the  shade  of 
Mlada  is  pursued  by  her  lover.  The  following  directions  are  printed 
in  the  score: 
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"The  stage  is  filled  with  thick  clouds.  Darkness.  The  clouds  grad- 
ually scatter,  and  finally  completely  vanish.  Shooting  stars.  A  clear, 
moonless  night.  A  gorge  by  the  Mount  Triglav.  The  shadows  of  the 
deceased  fly  together  from  all  sides,  and  start  a  fantastic  round  dance. 
The  gorge  is  lit  up  by  the  rising  full  moon,  in  the  rays  of  which  the 
shade  of  Princess  Mlada  appears,  luring  Yaromir  on  [harp  glissandi, 
brass  chords  with  rushing  scales].  Lightly  she  glides  over  the  rocks 
and  precipices,  Yaromir  keeping  pace  behind.  The  shadows  of  the 
deceased  interrupt  the  round  dance.  Carried  away  by  his  passionate 
impulse,  Yaromir  attempts  to  approach  Mlada.  The  latter's  shadow 
vanishes,  Yaromir  disappearing  in  its  wake.  The  moon  grows  ruddy. 
Subterranean  thunder;  the  souls  disappear  in  terror.  Flight  of  night 
birds.  Evil  spirits,  werwolves,  spectres  and  witches  appear;  snakes  and 
toads  creep  out  from  all  rocks  and  gorges.  The  spirits  of  darkness 
play  and  dance.  Out  of  the  hellish  round  dance  Tchernobog  (the 
Black  God)  appears,  in  the  guise  of  a  he-goat,  with  his  retinue.  With 
an  incantation  he  conjures  up  the  souls  of  Yaromir  and  the  Egyptian 
Queen  Cleopatra  [the  infernal  descending  chromatic  scales  die  away 
and  leave  a  shimmering  tremolo  over  which  is  heard  an  elaborate 
cadenza  for  the  E-flat  clarinet  —  then  glissandi  for  two  piccolos].  It  is 
pitch  dark.  The  stage  is  transformed  into  a  gorgeous  Egyptian  hall. 
Queen  Cleopatra,  surrounded  by  dancers  and  female  slaves,  reclines 
upon  a  sumptuous  couch  of  purple.  Cleopatra  passionately  lures  on 
Yaromir  [slow,  voluptuous  dance,  to  the  rhythm  of  a  small  drum]. 
Yaromir 's  soul  grows  animated;  Mlada's  shadow  covers  her  face  with 
her  hands  and  weeps.  A  cock  crows.  Everything  disappears  in  an  in- 
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slant.  Darkness  of 'night;  peals  ot  subterranean  thunder  are  heard. 
Stillness.  The  clouds  scatter  little  by  little.  Dawn  of  day  begins  to 
break.  The  southern  slope  of  the  Mount  Triglav,  all  covered  with 
woods.  Yaromir  is  asleep.  Nature  awakens;  leaves  rustle  and  birds 
twitter  [wood  wind].  A  ray  of  the  rising  sun  falls  to  Yaromir.  Full 
day." 

For  the  stage  performance  the  composer  contrived  two  "flutes  of 
Pan"  (wind  instruments  with  little  brass  tubes),  played  glissando,  a 
lyre  and  a  little  drum.  These  were  to  be  used  on  the  stage.  The  special 
effects  in  the  Cleopatra  scene  Rimsky-Korsakov  picked  up  at  the  Uni- 
versal Exposition  in  Paris  in  the  summer  of  1889,  just  before  setting 
to  work  on  his  score.  There  he  was  intrigued  by  the  music  in  the  Hun- 
garian and  Algerian  cafes.  "The  virtuoso-playing  on  the  tsvnitsa 
(Pan's  pipe)  gave  me  the  idea  of  introducing  this  ancient  instrument 
in  'Mlada'  during  the  scene  of  the  dance  before  the  Queen  Cleopatra. 
At  the  Algerian  cafe,  in  the  dance  of  a  little  girl  with  the  dagger,  I 
was  captivated  by  the  sudden  blows  struck  by  a  Negro  on  the  large 
drum  at  the  dancer's  approach.  This  effect,  too,  I  borrowed  for  the 
Cleopatra  scene."*  The  composer  stipulated  in  his  score  that  the 
sound  effects  written,  and  no  others,  were  to  be  used. 


*This  music  was  introduced  in  the  ballet  "Cleopatre,"  as  produced  by  Diaghilev's  Ballet  Russe. 
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The  pagan  tale  of  the  Princess 
"Mlada"  seems  to  have  caused  a 
good  deal   of  dislocation   among 
the  Petersburg  composers,  when  a 
strange  plan  for  a  sort  of  com- 
posite score  was  hatched  at  the 
Russian  Opera  in  1871.  Gedeonov, 
the  director,  proposed  it,  backed 
by  intrigue,   so  Rimsky-Korsakov 
suspected,  on  the  part  of  certain 
officials  and  ambitious  singers.  Cui 
was    to    compose    the    first    act, 
Borodin  the  last,  while  the  second 
and  third  were  to  be  divided  be- 
tween Moussorgsky  and  Rimsky- 
Korsakov.     These    composers    all 
felt  that  they  could  not  pass  up 
so  tangible  a  prospect,  and  accord- 
ingly put  away  such  music  as  they 
were  writing  at  the  time.  Borodin 
set   aside   his   "Prince    Igor"     (or 
rather  lifted  material  from  it  for 
the    new    purpose).    Moussorgsky 
brought  out  the  scherzo  "Night  on 
Bald    Mountain"    which   he   had 
composed  long  before  and  began 
to  adapt  it  to  the  witches'  sabbath 
scene  in  the  opera;  Rimsky-Kor- 
sakov lay  aside  two  operas  he  was 
working  on:  "The  Maid  of  Pskov" 
and  "The  Stone  Guest." 

Thereupon  Gedeonov  resigned 
from  his  post,  disappearing  from 
sight,   and  the  project  collapsed. 
Rimsky-Korsakov  returned  quietly 
to    the    two    operas    of    his    own 
choice,  later  using  a  fragment  he 
had  written   for   the  slow  move- 
ment of  a  string  quartet,  and  two 
other    motives     for    his     "Snow- 
maiden."    Moussorgsky    followed 
the  same  practice  of  husbanding 
any    likely    bits    of    material.    A 
march  which  he  had  written  for 
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"Mlada"  he  later  published  sep- 
arately. Music  he  had  written  for 
a  market  scene  he  used  for  a  sim- 
ilar purpose  in  his  "Fair  at  Soro- 
chintsk,"   and   this   opera   having 
no  ghostly  midnight  revel  in  its 
plot,  he  "forcibly  squeezed"    (to 
use  Rimsky-Korsakov's  words)  his 
"Bald  Mountain"  scherzo  into  the 
action   as   a   sort   of   stage   inter- 
mezzo, in  the  form  of  a  peasant's 
dream.  As  for  Borodin,  material 
from  "Prince  Igor"  having  found 
its  way  into  "Mlada,"  still  other 
material   from    "Mlada"    in   turn 
found  its  way  into  "Prince  Igor." 
A  good  deal,  however,  remained 
buried   in    the   unused    "Mlada," 
and  after  Borodin's  death,  Rimsky- 
Korsakov,  faithful  patcher  of  his 
colleague's  posthumous  fragments, 
having  brought  "Prince  Igor"  to 
completion,       also      orchestrated 
Borodin's        separate        "Mlada" 
sketches. 

While  at  work  on  his  friend's 
music  in  1889,  "Mlada"  struck 
Rimsky-Korsakov  as  a  congenial 
subject  for  an  opera-ballet  of  his 
own.  In  the  spring  he  was  busily 
working  out  his  new  score.  His 
imagination  and  ambition  had 
been  much  stimulated  during  the 
season  just  ended  by  some  fine 
performances  of  Wagner's  "Ring" 
cycle  at  St.  Petersburg  under  Dr. 
Karl  Muck.  Rimsky-Korsakov  ac- 
cordingly projected  an  orchestra 
of  more  than  his  usual  dimensions 
for  "Mlada,"  and  used  leading 
motives  to  some  extent. 

Having  finished  the  score  of 
"Mlada"  in  sketch  by  September, 
the  composer  began   the   task  of 


BE  DISCRIMINATING 


EXCELLED 
WHISKEY 


>&&$J*^Ji V- 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  8  5 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


L401  J 


orchestration  with  the  third  act,  and  this  act  was  readv  for  a  concert 
performance  which  took  place  at  the  Russian  Symphony  Concerts, 
with  chorus  and  soloists.  "The  pipes  of  Pan  had  been  made  upon  my 
order;  their  glissando  caused  no  slight  wonder  among  the  auditors. 
All  in  all,  my  orchestral  contrivances  hit  the  mark  and  the  successions 
of  the  fantastic  colouring  of  the  afterworld,  of  the  flight  of  shadows 
and  of  Mlada's  appearance,  of  the  hellishly-ominous  appearance  of 
Tchernobog,  of  Cleopatra's  oriental  bacchanal  and  of  day  awakening 
with  the  birds  —  produced  a  deep  impression.  I  was  pleased  with  the 
new  current  that  had  flowed  into  my  orchestration.  As  for  performance, 
my  contrivances  offered  no  difficulties."  There  was  another  concert 
performance  of  this  act  at  the  same  concerts  in  the  autumn  of  1890. 
This  led  to  an  agreement  for  the  production  of  the  entire  opera.  The 
piece  was  rehearsed  in  the  following  season,  but  did  not  attain  a  per- 
formance. Again  in  the  season  of  1892-93  the  piece  was  put  into  re- 
hearsal at  the  Maryinsky  Theatre.  There  were  many  rehearsals,  and 
the  composer  labored  arduously,  but  with  somewhat  discouraging 
results  towards  the  complete  realization  of  his  scenic  as  well  as  his 
musical  intentions. 

The  first  public  presentation  took  place  on  October  20,  Napravnik 
conducting.  It  went  "rather  smoothly";  there  was  a  large  audience,  long 
applause,  calls  for  "the  composer";  but  subsequent  performances,  while 
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crowded,  evoked  less  response.  The  critics  were  unfavorable.  The  Czar 
had  not  blessed  the  opening  with  his  presence.  The  performances  were 
given  mostly  for  the  "season  subscription"  audiences,  who,  according  to 
Rimsky-Korsakov,  were  "indifferent  to  art,  sleepy,  stolid,  and  haunt- 
ing the  theatre  only  because  of  besetting  habit  that  they  might  be 
seen  and  chatter  of  everything  but  music  —  they  were  all  bored  to  the 
very  death  by  my  opera.  .  .  .  Evidently,  on  the  basis  of  all  this,  an 
impression  was  created  that  'Mlada'  was  not  much  of  a  composition, 
and  this  opinion  of  the  majority  has  probably  been  established  for 
a  long  time  to  come,  hence  I  don't  by  any  means  expect  success  for 
my  opera  in  the  nearest  future,  nor  indeed  at  any  time  at  all,  for  that 
matter.  There  is  also  this  opinion  current:  'What  under  the  sun 
have  we  to  do  with  all  these  gods,  spirits,  devils;  let  us  have  drama 
and  drama,  let  us  have  living  human  beings!'  In  other  words:  'Let 
us  have  mellifluous  singing  with  high  notes  and  gasping  parlandos 
in  between.'  " 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  he  entirely  in~ 

-adequate.  Today  what  you  need  is  protection 
Ojily  through  giving  your  a#ent  complete 
information  as  to  what  you  have  that  is 
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Ask  the  agent  of  The  Employers'   Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 
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"SPANISH  CAPRICCIO" 

By  Nicolas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


The  "Capriccio  Espagnol,"  composed  in  the  summer  of  1887,  had  its  first  per 
formance  at  the  "Russian  Symphony  Concerts"  in  St.  Petersburg,  November  12  oi 
the  same  year  —  the  composer  conducting.  It  was  performed  at  a  popular  concert 
under  the  direction  of  Anton  Seidl,  at  Brighton  Beach,  New  York,  in  the  summer 
of  1891.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  February  15,  1908.  The  most  recent  performance  in  this  series  was 
February  28,  1941. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets,  harp  and 
strings. 

The  "Spanish  Capriccio"  is  grouped  by  Rimsky-Korsakov  with  his 
"Scheherazade"  and  the  Overture,  "The  Russian  Easter,"  as 
belonging  to  "a  period  of  my  activity,  at  the  end  of  which  my  orchestra- 
tion had  reached  a  considerable  degree  of  virtuosity  and  bright  sonority 
without  Wagner's  influence,  within  the  limits  of  the  usual  make-up 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co. can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 
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of  Glinka's  orchestra.  These  three  compositions  show  a  considerable 
falling  off  in  the  use  of  contrapuntal  devices,  which  is  noticeable  after 
' 'Snyegourochka.'  The  place  of  the  disappearing  counterpoint  is  taken 
by  a  strong  and  virtuoso  development  of  every  kind  of  figuration 
which  sustains  the  technical  interest  of  my  compositions." 

It  was  in  the  summer  of  1887,  at  a  rented  villa  on  a  lake  shore  of 
the  Looga  canton,  that  the  Capriccio  was  written.  The  summer  was 
principally  occupied  by  the  very  sizable  task  of  filling  out  a  complete 
orchestration  of  "Prince  Igor."  Borodin  had  died  in  the  previous 
winter,  and  his  colleague  was  fulfilling  his  usual  role  of  rounding  out 
the  opera  scores  of  others  into  performable  shape.  A  long  and  assidu- 
ous summer  was  not  enough  to  complete  this  considerable  labor.  "In 
the  middle  of  the  summer,"  writes  Rimsky-Korsakov,  "this  work  was 
interrupted:  I  composed  the  Spanish  Capriccio  from  the  sketches  of 
my  projected  virtuoso  violin  fantasy  on  Spanish  themes.  According  to 
my  plans,  the  Capriccio  was  to  glitter  with  dazzling  orchestral  color 
and,  manifestly,  I  had  not  been  wrong." 

The  composer  directs  that  there  be  no  pauses  between  the  move- 
ments. 

1.  "Alborada"  (Vivo  e  strepitoso).  The  alborada  (French  —  aubade) 
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B.  Devereux  Barker,  Jr. 


Edwin  A.  Boardman 
Laurence  H.  H.  Johnson,  Jr 
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Insurance 


40  Broad  Street 


Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 
24  School  Street,  Boston 


Buy  War  Bonds  and  Stamps 
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is  defined  as  a  morning  serenade.  Two  themes,  given  by  the  full  orches- 
tra, are  repeated  by  the  solo  clarinet;  there  is  a  cadenza  for  the  solo 
violin,  ending  pianissimo. 

2.  Variations  (Andante  con  moto).  The  theme,  stated  by  the  horn 
over  string  arpeggios,  has  five  variations. 

3.  Alborada.  The  opening  movement  is  repeated,  but  transposed 
from  A  major  to  B-flat,  and  with  a  different  orchestration.  Clarinets 
and  violins  have  now  exchanged  their  parts.  The  solo  that  was  origi- 
nally for  clarinet  is  now  for  solo  violin;  the  cadenza  that  was  originally 
for  the  solo  violin  is  now  for  the  solo  clarinet. 

4.  Scene  and  Gypsy  Song.  Allegro,  D  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  five  cadenzas.  The  movement  begins  abruptly 
with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in  syncopated 
rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The  drum-roll  con- 
tinues, now  ppp.  The  second  cadenza,  which  is  for  solo  violin,  intro- 
duces the  chief  theme.  This  is  repeated  by  flute  and  clarinet.  The  third 
cadenza,  freer  in  form,  is  for  flute  over  a  kettledrum  roll;  the  fourth, 
also  free,  for  clarinet  over  a  roll  of  cymbals.  The  fifth  cadenza  is  for 
harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated  by 
trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza  theme 
enters,  full  orchestra,  with  a  characteristic  figure  for  accompaniment. 
The  two  themes  are  alternated.  There  is  a  side  theme  for  solo  violon- 
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cello.  Then  the  strings,  in  guitar  fashion,  hint  at  the  fandango  rhythm 
of  the  Finale,  and  accompany  the  gypsy  song,  which  is  now  blown 
staccato  by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped 
in  triplets  for  strings.  The  pace  grows  more  and  more  furious,  and  leads 
into  the  Finale. 

5.  Fandango  of  the  Asturias.  The  chief  theme  is  announced  imme- 
diately by  the  trombones,  and  a  related  theme  for  wood-wind  instru- 
ments follows.  Both  themes  are  repeated  by  oboes  and  violins.  There 
is  a  variation  for  solo  violin.  The  chief  theme  in  a  modified  version  is 
given  to  bassoons  and  violoncellos.  The  clarinet  has  a  solo  with  fan- 
dango accompaniment,  and  the  dance  grows  always  wilder,  until  the 
chief  theme  is  heard  again  from  the  trombones.  The  fandango  sud- 
denly is  changed  into  the  Alborada  of  the  first  movement,  "Coda, 
vivo."  There  is  a  short  closing  Presto. 
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In  Aaron  Richmond's  Celebrity  Series 

TICKETS  NOW:  SYMPHONY  HALL 


ONLY   BOSTON    APPEARANCE 
BY 

MARIAN 
ANDERSON 

SUN.  AFT.  JAN.   10 


Rare  Boston  visit  of  violinist- 
composer -conductor 
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"Among  present  day  violinists  he  is 
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2  in  E  major Bach 

2  in  B  minor.  .  .Paganini 


Concerto  No 
Concerto  No. 

Poeme Chausson 

Hexapoda  Suite   Bennett 

Hungarian  Dances  2,  3,  5 Brahms 

"The  young  violinist  is  peerless. 
Recorded,  her  playing  could  easily  be 
confused  with  that  of-  our  most 
cherished  celebrities."  —  New  York  Post. 


Friday  Evening,  JAN.  15 
Saturday  Afternoon,  JAN.  1 6 

Saturday  Evening,  JAN.  16 

RUTH   DRAPER 

In   her  inimitable  character  sketches 


"Everybody   knows   that    Miss   Ruth 
Draper  is  the  foremost  mimic  of  our     ^ 
time."  —  New  York  Daily  News. 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Eleventh  Programme 


FRIDAY  AFTERNOON,  January  i,  at  2:30  o'clock 

SATURDAY  EVENING,  January  2,  at  8:15  o'clock 


Rimsky-Korsakov Introduction  and  Wedding  March  from 

"Le  Coq  d'Or" 

Moussorgsky Prelude  to  "Khovanstchina" 

Shostakovitch Symphony  No.  6 

I.     Largo 
II.     Allegro 
III.     Presto 


INTERMISSION 


Wagner "A  Siegfried  Idyl" 

Wagner  Prelude  to  "Die  Meistersinger  von  Nurnberg" 

l _ 

BALDWIN  PIANO 


This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In  New  York  fortnightly 


Tel.  Ken.  0716 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:   Kenmore   8258,   Aspinwall   7190 


Abbot    Academy,    Andover 
Rogers  Hall,  Lowell 
The  Stuart   School,  Boston 
The   Ourry   School,   Boston 
Erskine  School,  Boston 
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MUSICAL     INSTRUCTION 


JULES   WOLFFERS 

Pianist        —         Teacher        —         Coach 

Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 

Kenrnore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenrnore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO  Charlesgate  East  Ken.    3030 


[416] 


ARE  YOU  A  FRIEND? 

Through  the  generosity  of  2,355  Friends  and  the 
energies  of  the  various  committees  of  the  Friends  of  the 
Orchestra,  there  has  been  raised  to  date  $113,040.  Our 
goal  is  4,000  Friends. 

Will  you  help  us  to  reach  this  number? 

Reginald  C.  Foster 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 

Charles  H.  Watkins 
Executive  Vice  Chairman, 
Finance  Committee  of  the 
Friends  of  the  Orchestra 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1942-43  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,  covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony  Orchestra,  Inc. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the  Federal 

income  tax  law 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Assistant  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY   BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season  1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                               ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.              KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PIN  FIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE",  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                    WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANCENDOEN,  J.       DROEGHMANS,  H.        ZEISE,  K. 
CHARDON,  Y.              ZIMBLER,  J. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKL-  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  m. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

HORNS 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

singer,  j. 
lannoye,  m. 
shapiro,  h. 
gebhardt,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SYMPHONIANA 

A    New    Year   and  Some   Reflections 
on  Music 

Robert   Casadesus 

Exhibit 


A   NEW   YEAR   AND   SOME 
REFLECTIONS    ON    MUSIC 

(From  a  Sunday  editorial  in  the  "Boston 
Globe"  by  Cyrus  W .  Durgin.) 

When  our  daily  lives  are  fearfully 
upset  by  all  the  heartaches  and  dislo- 
cations that  follow  inexorably  in  the 
train  of  war,  the  arts  and  cultural  as- 
pects of  life  become  ever  more  pre- 
cious to  those  of  us  who  remain  at 
home.  That  is  to  say,  they  become 
more  precious  to  those  who  had  a  love 
or  merely  an  inclination  for  them  in 
the  first  place. 

To  those  who  have  grown  inwardly 
because  of  music  and  painting  and 
sculpture  and  literature,  days  like  these 
can  be  the  motivating  force  for  renewed 
vigor  where  art  is  concerned.  We  may 
have  less  time  for  art  than  formerly,  but 
that  time  can  be  more  wisely  employed 
than   ever   before. 

It  is  significant  of  human  nature  that, 
among  those  of  serious  mind,  stress 
will  produce  an  effect  of  shrinkage 
where  trivialities  are  concerned,  with 
a  concomitant  expansion  of  energy  upon 
things  of  greater  value. 

Quite  in  line  with  this  observation  is 
the  expressed  faith  of  Serge  Kous- 
sevitzky  that  the  "home  guard"  must 
preserve  and  maintain  the  art  of 
music.  We  must  not  let  up.  To  abandon, 
even  temporarily,  those  things  of  the 
mind  and  heart  and  spirit,  would  in  its 
way  amount  to  a  betrayal  of  those  who 
are  doing  the  actual  fighting.  Free  pur- 
suit of  art .  and  culture  is  one  of  the 
rights  for  which  we  are  fighting. 

These  lines  are  written  not  in  fear 
that  we  shall  not  do  so  much,  but 
merely  as  a  reminder  that  such  is  part 
of    our    duty.    There    has    been    little 


Scotch  Tweed 

We  had  the  exclusive 
100%  new  wool  tweeds 
woven  for  us  in  Scotland 
in  heathery  tones  and 
foliage  shades  and  made 
up  here  into  coats  for 
misses  and  women.      $45 

Sixth  floor. 
R.  H.  STEARNS  CO.  BOSTON 
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Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


diminution  of  musical  activity  except 
where  practitioners  of  the  art  have  by 
reason  of  necessity  put  aside  instru- 
ments and  score  paper  and  taken  up 
arms.  Musicians  not  in  service  are,  and 
for  some  months  past  have  been,  eager 
to  supply  servicemen  in  this  country 
with  free  concerts. 

ROBERT  CASADESUS 

A  distinguished  member  of  a  dis- 
tinguished musical  family  will  be  the 
soloist  at  the  next  pair  of  symphony 
concerts.  The  family  was  originally 
Catalonian.  Robert  Casadesus  is  the 
brother  of  Henri  and  Marius  Casadesus, 
members  of  the  Societe  des  Instruments 
Anciens,  the  group  which  played  with 
the  Boston  Symphony  Orchestra  in  1928. 
Henri  Casadesus  then  played  the  viola 
d'amore;  Marius  Casadesus,  the  quin- 
ton ;  and  Mme.  Regina  Patorni-Casa- 
desus,  the  harpsichord.  It  was  Henri 
Casadesus  who  made  the  collection  of 
old  musical  instruments  which  was  ac- 
quired and  presented  to  the  Boston 
Symphony  Orchestra  in  1926. 

Robert  Casadesus,  a  native  of  Paris, 
studied  piano  with  Louis  Diemer  at 
the  Conservatoire.  He  succeeded  Isidore 
Philippe  as  head  of  the  piano  depart- 
ment of  the  American  Conservatory  at 
Fontainebleau  in  1934  and  in  the  follow- 
ing year  first  came  to  this  country.  He 
has  given  innumerable  recitals  and  ap- 
peared with  our  orchestras,  having  been 
soloist  with  the  Boston  Symphony  Or- 
chestra in  the  Monday  and  Tuesday 
series    March   21-22,    1938. 

Other  members  of  the  family  are 
Francis  Casadesus,  composer,  conductor, 
and  founder  of  the  American  Conserva- 
tory at  Fontainebleau;  and  the  distin- 
guished 'cellist  Marcel-Louis-Lucien, 
who  was  killed  in  the  first  World  War. 
Rose  Casadesus,  the  aunt  of  Robert, 
was  his  first  teacher  in  his  early  child- 
hood. His  father,  known  professionally 
as  Robert  Casa,  was  a  well-known  figure 
as  actor  and  director  on  the  French 
stage.   During  the  World   War   he  was 
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sent  to  New  York  City  by  the  French 
Government  as  director  of  the  Theatre 
Frangais. 

Robert  Casadesus  is  now  an  Ameri- 
can citizen.  He  has  made  his  home  in 
New  Jersey. 

EXHIBIT 

In  the  First  Bacony  Gallery  is  to  be 
seen  a  collection  of  watercolors  by 
Alexander  Crane. 

Born  in  Cataumet,  Mass.,  he  attended 
Milton  Academy,  Berkshire  School, 
Noble  and  Greenough.  After  graduation 
from  Harvard  University,  he  studied  at 
the  University  of  Berlin,  and  painting 
and  the  restoration  of  pictures  with 
Frederigo  Ioni  at  Sienna;  he  was  also  a 
pupil  of  Eliot  O'Hara.  Mr.  Crane  has 
exhibited  at  Boston,  Philadelphia,  New 
York,   New  Haven  and   Hartford. 

The  following  paintings  are  included 
in  the  present  exhibit: 

1.  Victorian  Illumination 

2.  No  Man's  Land 

3.  The  Thistle 

4.  Chinoiserie 

5.  Barnstable  Morning 

6.  The  Park  in  the  Potteries 

7.  Barnstable   Great   Marsh 

8.  Cornfield,  Farmington,  Connecticut 

9.  Rockport  Evening 

10.  Northeaster — No  Man's  Land 

11.  One  Train  a  Day 

12.  Dead  Game 

13.  Elisha  Hart's  House 

14.  Ram  Cat  Alley,  Vineyard  Sound 

15.  Enshrouding  Fog — No  Man's  Land 

16.  The  Goose  Blind — Tisbury  Great 

Pond 

17.  The  Stye 

18.  Morning — No  Man's  Land 

19.  Barnstable  Marshes 

20.  Ben's   Pond— No  Man's  Land 

21.  The  Forge 

22.  Turnips  and  Grapes 

23.  Summer  Bouquet 

24.  The  Drunkard's  House 


A   Lovely  Fragile 
Junior  Miss  Dress 

A  beautiful  ripe  melon  tone, 
or  soft  blue,  starts  this  dress 
on  its  charming  career.  Delicate 
cotton  lace  bodice,  sparkling 
with  sequins,  matches  the  full 
rayon  sheer  skirt  that  sweeps 
over  a  rayon  taffeta  slip.  Many 
others  in  the  group  also. 


Junior  sizes 
9  to  15 
Fifth  Floor 


16 


95 


Chandler's 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

I.    Collect  and  remit  income  as  directed. 

i.   Make  purchases  and  sales  on  your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 
T.  Jefferson  Coolidge  Channing  H.  Cox 


Chairman 


President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Eleventh  Programme 


FRIDAY  AFTERNOON,  January  i,  at  2:30  o'clock 

SATURDAY  EVENING,  January  2,  at  8:15  o'clock 


Rimsky-Korsakov Introduction  and  Wedding  March  from 

"Le  Coq  d'Or" 

Moussorgsky Prelude  to  "Khovanstchina" 

Shostakovitch Symphony  No.  6 

I.    Largo 
II.     Allegro 
III.     Presto 

INTERMISSION 

Wagner "A  Siegfried  Idyl" 

Wagner   Prelude  to  ''Die  Meistersinger  von  Nurnberg" 

1  ^—  

BALDWIN  PIANO 


This  programme  will  end  about  4:10  on  Friday  Afternoon, 
9:55  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN    MARSH    COMPANY 


£P%£LLldz 

to  a  JDEautLfuL 
■■  Wzaalna  dVyaxak 


Your  visit  to  Jordan's  Bridal  Shop  .  . 
where  our  Bridal  Consultant  gives  you 
speedy,  inspired  service  and  helps  you 
to  plan  every  detail   .   .  whether  yours 
is  to  be  a  hurried  furlough  wedding, 
a  traditional   wedding  replete 
with   bridesmaids  .  .   or  a 
military    wedding     bright 
with  sabers  and  braid! 
Wedding  Gowns, 
$25  to  $110 


Bridal  Shop 
Second  Floor 
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EXCERPTS  FROM  "THE  GOLDEN  COCK,"  Introduction  to  the 

Opera,  and  March    (Act  III) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,    1844;   died  at 

St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after 
the  death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodov- 
nikov  Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine, 
having  overcome  objections  of  the  composer's  family,  produced  the  work  as  an 
opera  pantomime  in  which  the  singers  were  arranged  in  terraces  at  the  right 
and  left  of  the  stage,  while  dancers,  including  Thamar  Karsavina,  who  was  the 
Queen,  interpreted  the  parts.  Excerpts  from  "The  Golden  Cock"  were  arranged 
as  a  suite.  The  Introduction  and  March  were  performed  at  the  Boston  Symphony 
Orchestra  concerts  on  April  16,  1920,  February  17,  1928,  April  12,  1935,  and  Feb- 
ruary 19,  1937.  The  first,  third,  and  fourth  movements  were  performed  November 

29>  !929- 

The  orchestration  of  the  Introduction  introduces  woodwinds  in  three's,  two 
trumpets,  two  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp 
and  strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An 
orchestral  suite  has  been  made  from  the  music.  The  first  movement  includes  the 
Introduction  and  extracts  from  the  first  act;  the  second  and  third  movements, 
extracts  from  the  second  act;  the  fourth,  extracts  from  the  third  act,  including 
the  Introduction,  March,  death  of  Dodon,  and  vanishing  of  the  Queen. 


LYRIC  FANCIES 

Collections  of  favorite  songs 

by  leading  American  composers 

SIX  BOOKS 

including  — 

MRS.  H.  H.  A.  BEACH 

High  Voice 

Vol.  I  — Vol.  II 

GENA  BRANSCOMBE 

G.  W.  CHADWICK 

H.  CLOUGH-LEIGHTER 

* 
Medium   Voice 

MABEL  DANIELS 
ARTHUR  FOOTE 

Vol.  I  — Vol.  II 

HENRY  HADLEY 

• 

MARGARET  RUTHVEN  LANG 

Low  Voice 

Vol.  I —  Vol.  II 

FRANK  LYNES 

EDWARD  MacDOWELL 
JOHN  W.  METCALF 

• 
Each  book 
$1.25  net 

MARY  TURNER  SALTER 
WARD-STEPHENS 

and  many  others 

THE  ARTHUR 

P.  SCHMIDT  CO.,  120  Boylston  Street 
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Le  Coq  d'Or/'  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found 
this  satire  upon  the  monarchical  system  of  government  dangerous  and 
unacceptable  without  numerous  cuts  in  the  text.  The  composer  in- 
dignantly refused  to  alter  his  score  in  any  particular,  with  the  conse- 
quence that  it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed 
August  22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time 
to  end  my  career  as  a  composer,  which  has  pursued  me  ever  since  I 
finished  'Kitej/  has  not  left  me  here.  ...  I  don't  want  to  find  myself 
in  the  ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall 
see  what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through 
with  music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had 
made  a  notation  in  his  sketchbooks,  which  was  to  become  the  cock- 
crow theme  in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky- 
Korsakov's  devoted  and  watchful  friend,  was  pleased  to  find  the  com- 
poser deep  in  his  new  score  by  the  middle  of  November.  Progress 
on  the  opera  was  necessarily  interrupted  by  the  mounting  of  "Kitej" 
at  St.  Petersburg,  and  a  trip  to  Paris  for  a  festival  of  Russian  orchestral 


HAVE  YOU 
MADE  YOUR  WILL? 

This  is  the  only  way  to  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square   Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 

Cor.   MASSACHUSETTS   AVENUE   and  BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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TOMORROW  ALWAYS  COMES 

A  world  at  war  •  •  •  What  will  these  grim 
years  do  to  your  sensitive  young  child  ? 

What  hopes  and  dreams  now  stir  in  your  child's  heart!  But  you 
think  of  the  war.  . . .  How  will  he  emerge  from  a  day  of  strict  mass 
controls,  to  face  the  future  as  an  individual? 

In  thousands  of  homes,  thoughtful  parents  are  teaching  their 
children  to  know  and  love  good  music.  Here  is  one  golden  path, 
at  least,  to  the  realm  of  the  free  spirit! 

The  hands  of  Steinway  craftsmen  are  now  shaping  materiel 
for  our  armed  forces.  But  you  may  still  huy  a  new  Steinway  .  .  . 
in  point  of  long  life,  prestige,  and  beauty  of  line  and  tone,  the 
greatest  piano  value  ever  offered. 

STEINWAY      THE    INSTRUMENT    OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT&SONS 

A.  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and  Springfield 
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concerts  organized  by  Diaghilev,  in  which  this  composer  appeared  as 
conductor  of  his  own  music*  "The  Golden  Cock"  was  completed  be- 
fore the  end  of  the  year.  The  Introduction  and  March  from  "The 
Golden  Cock"  were  performed  on  February  29,  1908,  in  Moscow  under 
the  direction  of  Felix  Blumenfeld.  When  a  performance  of  the  opera 
of  the  objectionable  text  was  forbidden  in  Russia,  Rimsky-Korsakov 
arranged  for  a  translation  into  French,  with  a  Paris  performance  in 
view.  Proofs  of  "The  Golden  Cock,"  which  Rimsky-Korsakov  corrected 
while  at  work  on  his  book  on  orchestration,  was  the  last  music  with 
which  he  was  concerned,  and  occupied  him  on  what  proved  to  be  his 
deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it 
to  operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  mon- 
archs  which  might  well  have  been  found  disagreeably  pointed  in  the 


*While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music  — 
the  "Poerne  de  VExtase"  of  Seriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande." 
Of  the  latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should 
unhappily  develop   a   liking  for  it." 


COURTRIGHT    HOUSE 


Offers  this  Exceptionally 
Fine  Gilt  Chippendale  Hand 
Carved  Wood  Wall  Mirror 
Originally  in  a  Wiltshire 
Manor  House 


Other    Fine    Antiques    and 
Reproductions 

• 

Interior  Decorating 


■■■M..,. 


81  NEWBURY  STREET    -   BOSTON 

KEN  8881 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or   failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QSIt  Arch  and  Devonshire  Streets 
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Russia  of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington 
Irving's  "Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest 
for  war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighbor- 
ing countries  whom  he  has  many  times  provoked  with  raids  in  the 
past  are  unreasonable  enough  to  threaten  him  with  invasion  at  any 
unexpected  moment.  His  astrologer  presents  as  a  solution  to  his  fears 
a  golden  cock  which,  upon  a  high  perch,  will  give  the  warning  crow  if 
danger  should  approach.  At  last  the  cock  gives  the  alarm  of  trouble  in 
the  east.  The  king  dispatches  his  eldest  son  with  an  army,  and  when 
the  cock  later  gives  another  warning,  sends  his  other  son  with  more 
troops.  A  third  warning  compels  King  Dodon  to  take  the  field  himself. 
He  comes  upon  a  ravine  strewn  with  the  slaughtered  remnants  of  his 
army.  His  two  sons  also  lie  dead,  each  slain  by  the  sword  of  the  other. 
The  fair  young  Princess  Shamakhan  emerges  smiling  from  her  tent  to 
receive  him,  and  the  aged  potentate  is  quickly  consoled.  He  returns 
with  his  new  bride  and  is  greeted  by  the  populace,  but  is  confronted 
by  the  astrologer  who  has  come  to  demand  his  reward  for  the  gift  of 
the  golden  cock.  For  this  reward  he  names  the  new  Queen  Shamakhan. 
The  ruler,  furious,  strikes  the  wise  man  dead.  The  cock,  descending 
from  his  perch,  takes  vengeance  upon  his  master,  and  pierces  the 
skull  of  the  King  with  his  beak,  killing  him.  Pushkin  concludes: 

Fairy    tales,    though    far    from    true, 
Teach   good   lads   a   thing  or   two. 


r-'WiUW^MiiWiMMi^. 
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71  ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   4141 


Wt  Uriah,  tn  txpvBBB  our  ainrm  auumtattnn  for  your 
patronage  atto  mniinutfo  rattftitettr* 

4Rag  tljr  Nnn  frar  bring  gnu  a  full  mmBtxvt  nf  Bauntntfaa 
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Security 

ttn  uncertain  times  such  as  these 
-*•  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe,  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  best  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The  Merchants  National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At 
his  death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a 
peer,  was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often 
implacable;  he  treated  us  like  dogs;  but  when  his  rage  was  once  over, 
he  was  a  Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  an- 
other king?" 


EARLY   MORNING 

TEA    SERVICE 

$6.50 


THECARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON,  MASS. 

TELEPHONE  CAPITOL  7219 


FOR    99     YEARS 

CUSTOM    SHIRTS    and    FURNISHINGS    for   MEN 

//FW/A/S  &//OLL/5 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 
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It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than  a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
BACK  BAY  BRANCH  :  99  NEWBURY  STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 
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"KHOVANSTCHINA":    PRELUDE  TO   ACT   I 
By  Modest  Petrovich  Moussorgsky 

Born  at  Karevo,  in  the  government  of  Pskov,  on  March  21,  1839;  died  at 
St.  Petersburg  on  March  28,  1881 


Moussorgsky  wrote  the  larger  part  of  the  opera  " Khovanstchina"  between  the 
years  1872  and  1875,  working  on  it  intermittently  through  the  remaining  six  years 
of  his  life.  His  colleague,  Rimsky-Korsakov,  filled  out  and  fully  orchestrated  the 
score  in  1881.  The  first  performance  was  at  St.  Petersburg  in  1885.  There  was  a 
performance  in  Moscow  in  1897. 

The  most  recent  performance  of  the  Prelude  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  December  27,  1940. 

The  orchestration  of  the  Prelude  calls  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  timpani,  harp,  tam-tam,  and  strings. 

"TZ"  hovanstchina  is  a  formidable  name,  especially  when  written  as 
J\  ' Chowdnschtschina/  in  the  German  transliteration"  (so  writes 
Oskar  von  Riesemann,  in  his  readable  life  of  Moussorgsky).  "The 
word  (the  accent  is  on  the  first  'a')  looks  as  if  it  were  invented  to  dis- 
play the  tongue-twisting  properties  of  the  Russian  language.  The  last 
syllables  hiss  like  a  brood  of  snakes.  What  is  the  meaning  of  this 
monstrous  word?  Nothing  much  —  its  sense  is  more  innocent  than 
one  would  fancy.  The  last  syllables  are  only  a  contemptuous  suffix 
in  Russian,  like  '-ery'  in  English.  When  the  young  Czar  Peter  (not  yet 
'the  Great')  was  told  of  a  plot  that  the  two  Princes  Khovansky  had 
formed  against  him,  he  dismissed  the  whole  affair  with  a  con  temp  tu- 
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ous  shrug,  and  the  word  ' Khovanstchina!'  and  gave  orders  to  let  the 
matter  drop.  The  'dropping'  meant  that  the  two  Princes  Khovansky, 
lather  and  son,  were  publicly  hanged;  but  otherwise  the  conspiracy 
had  no  further  result,  so  far  as  the  Russian  Empire  was  concerned." 
Moussorgsky  devised  a  different  end  for  each  of  them,  to  suit  his 
dramatic  purposes,  but  was  otherwise  essentially  faithful  to  history. 

His  introduction,  Moussorgsky  calls  "Dawn  on  the  Moskva  River." 
It  is  a  musical  landscape  in  which  the  composer  prepares  his  audience 
10  see  the  quarters  of  the  Streltsi  in  Moscow,  in  the  early  morning. 
Riesemann  attributes  the  "five  melodic  variations"  which  are  the  basis 
of  this  prelude  to  '"a  method  of  musical  expression  long  familiar  to 
the  Russian  people,  through  their  popular  songs.  When  a  song  is  sung 
in  a  Russian  village  —  especially  by  several  singers  in  succession  —  no 
two  stanzas  are  usually  sung  alike.  Each  singer  tries  to  introduce  indi- 
vidual variations  in  the  melody  to  suit  his  or  her  own  voice  and  mood, 
and  in  accordance  with  the  meaning  of  the  particular  verse.  Thus  the 
song  loses  all  rigidity  and  seems  to  be  a  living,  breathing  organism, 
capable  of  varying  with  every  moment.  This  peculiarity  of  Russian 
folk-song  becomes  in  Moussorgsky's  hands  a  most  effective  means  of 
musical  expression,  which  he  employs  in  many  of  his  works,  and 
nowhere  more  successfully  than  in  this  prelude;  it  is  always  the  same 
landscape,  somewhat  melancholy  and  monotonous,  that  we  see  before 
us,  and  yet  it  seems  constantly  to  change  its  appearance,  in  accordance 
with  the  changing  light." 
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SYMPHONY  NO.  6,  Op.  53 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


The  Sixth  Symphony  of  Shostakovitch  had  its  first  performance  at  a  festival  in 
Moscow,  December  3,  1939.  At  was  introduced  to  this  country  at  a  concert  of  the 
Philadelphia  Orchestra  in  Philadelphia,  Leopold  Stokowski  conducting,  November 
29,  1940.  This  was  announced  as  the  "First  Performance  outside  Russia."  The 
symphony  was  performed  by  the  Boston  Symphony  Orchestra  in  Boston,  March 
20,  1942,  and  repeated  March  27. 

The  score  has  recently  been  published  with  numerous  alterations  of  detail  by 
the  composer.  This  score   is  used   in   the  present   performances. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets  in  B,  one  in  E-flat,  and  bass  clarinet,  two  bassoons  and  contra- 
bassoon,  three  trumpets,  four  horns,  three  trombones  and  tuba,  timpani,  tam- 
bourine, military  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  xylophone,  celesta, 
harp  and  strings. 

If  the  three  movements  of  the  Sixth  Symphony  are  compared  with 
the  classical  scheme,  the  opening  movement  could  be  considered 
as  the  slow  movement  doing  double  service,  while  the  second  and 
third  movements  are  distinctly  suggestive  of  the  traditional  scherzo 
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and  finale.  The  first  movement,  largo  throughout  and  by  far  the 
longest  of  the  three,  is  in  common  time.  It  opens  with  an  expressive 
theme  stated  by  the  woodwinds  and  low  strings,  carried  by  the 
violins  into  the  high  register.  A  new  melody  is  introduced  by  the 
strings,  at  first  unaccompanied.  This  development  moves  gradu- 
ally to  a  point  of  great  sonority.  The  tension  is  relaxed  as  the  alter- 
nate voices  of  the  woodwinds  take  the  fine  line  of  the  melody,  the 
English  horn  and  flute  having  passages  of  particular  prominence. 
This  discourse  takes  place  over  a  mystic  ground  of  trills  by  the  low 
strings  in  long  pedal  points,  with  their  weird  contrast  of  range.  The 
strings  take  up  the  melody  for  its  final  setting  forth. 

The  bright,  propulsive  triple  rhythm  of  the  second  movement  gives 
it  the  unmistakable  character  of  a  scherzo,  although  it  is  not  so  called. 
The  rhythm  persists  throughout  the  movement,  except  for  fleeting 
alterations  in  the  beat.  Variety  is  found  by  rhythmic  subdivision  and 
by  the  fantasy  of  melodic  runs  and  skips.  The  E-flat  clarinet  sets  the 
pace  for  prominent  solos  by  various  woodwinds  in  shifting  color. 
There  are  skittering  scale  passages.  The  piccolo  is  much  and  tellingly 
called  upon.  There  is  a  climax  of  sonority  where  the  whole  oichestra 
is  brought  into  play,  the  brass  and  percussion  giving  an  almost  martial 
eclat.  But  this  episode  is  soon  over.  The  movement  ends  as  lightly  as 
it  began. 

The  finale,  Presto,  in  4-4  time,  is  in  the  form  of  a  rondo.  Rhythmic 
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strings  give  out  the  theme.  A  new 
section  shifts  to  the  triple  signa- 
ture, but  now  each  beat  is  accentu- 
ated "marcatissimo."  After  some 
alteration  of  the  beat,  there  is  a 
return  to  the  first  theme  with  its 
quadruple  rhythm.  The  manner 
of  the  opening  of  the  movement  is 
re-established.  The  whole  move- 
ment is  brilliant  and  substantial 
in  treatment  as  compared  with  the 
sparse  orchestration  of  the  first 
two  movements.  It  is  in  the 
character  of  a  folk  dance,  with  no 
single  suggestion  of  the  marching 
feet  which  were  heard  at  the  end 
of  the  symphony  previous. 


When  this  symphony  was  per- 
formed in  Philadelphia,  the 
printed  programme  quoted  a  com- 
parison of  the  Sixth  Symphony 
with  the  Fifth  in  these  words  of 
Mr.  Stokowski: 

"In  his  Fifth  Symphony  Sho- 
stakovitch  painted  in  tone  the 
inner  and  outer  experiences  of  an 
artist's  life  —  sometimes  expressing 
the  boisterous  humor  of  crowds 
in  the  street,  as  in  the  fourth  part 
—  sometimes  painting  with  ironic 
splashes  of  color  a  gamin-like 
humor,  as  in  the  second  part  — 
and  sometimes  telling  by  the 
simplest  orchestral  means  the  in- 
nermost reveries  of  his  spirit  in 
dark  and  melancholy  coloring,  or 
rising  to  sublime  heights  of  ecstasy, 
as  in  the  third  part. 

"In  his  Fifth  Symphony  Sho- 
stakovitch  has  composed  music  in 
the  usual  sequence  of  symphonic 
form,  but  in  his  Sixth  Symphony 
he  has  become  more  individualis- 
tic. It  is  in  three  parts,  instead  of 
four,  and  the  first  part  is  the  slow 
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movement,  the  second  the  scherzo, 
the  third  is  based  on  dance 
rhythms  and  later  has  themes  in- 
spired by  the  popular  folklore  of 
Russia.  These  three  parts  are 
strongly  contrasted  and  are  re- 
markable for  the  firmness  of  their 
melodic  outline,  rhythm  and 
musical  character.  In  each  sym- 
phony Shostakovitch  shows  him- 
self to  be  more  of  a  master,  to  be 
ever  growing,  ever  expanding  in 
his  imagination  and  musical  con- 
sciousness. In  his  Sixth  Symphony 
he  has  reached  new  depths,  es- 
pecially in  the  first  part.  Here  are 
harmonic  sequences,  and  several 
melodies  sounding  at  the  same 
time,  making  modern  counter- 
point, which  are  of  great  origi- 
nality and  intensity  of  expres- 
sion. At  the  first  hearing  they 
sound  strange  and  even  obscure, 
as  if  the  meaning  was  concealed 
and  hidden.  But  after  hearing  this 
music  three  or  four  times  it  sud- 
denly becomes  clear  and  has  great 
depth  of  expression." 
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A   SIEGFRIED  IDYL* 

By  Richard  Wagner 

Born  at  Leipzig,  May  22.  1813;  died  at  Venice,  February  1%.  1883 

"    a  Siegfried  Idye"  is  lar  more  than  an  occasional  piece  of  music,  a 
x~A.  passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could 
well  be  called  the  unflawed  reflection  of  the  first  moment  of  deep 
serenity  and  felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf,  mein  Kind,  schlaf  ein,"  the  only 
theme  in  the  Idyl  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
fried," of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyl  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  island  perfectly  insulated  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  artistic 
opponents  and  gossip  mongers  from  which  the  pair  had  taken  pre- 
cipitate flight  at  Munich.  Tribschen  was  the  "Asyl,"  at  last,  where 
Wagner  could  give  himself  to  the  creation  of  scores  without  fear  of 
sudden  stress  and  disruption.  A  "Tribschener  Idyll"  was  Wagner's 
first  title  for  the  work. 


Last  performed  at  these  concerts  March  29,    1935. 
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But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyl.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyl,  de- 
riving from  the  love  scene  of  Siegfried  and  Briinnhilde,  had  their 
inner  source  in  the  first  union  of  Richard  and  Cosima.*  When  Wagner 
at  Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried," 
which  had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his 
life  of  Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain 
and  bliss.  Then  did  she  realize  the  object  and  duty  of  her  life  at 
Tribschen.  But  he  rose  and  pointed  to  her  portrait,  saying  that  'this 
was  what  he  beheld  as  he  had  written  it  all;  life  still  remained  upon 
the  heights.'  .  .  .  She  really  felt  that  this  third  act  of  Siegfried  was 
intimately  bound  up  with  her,  and  with  her  whole  being;  for  the 
Master  was  now  drawing  upon  the  themes  which  had  come  into  being 
during  that  period  at  Starnberg  when  she  had  come  to  him.  At  the 
time  they  had  intended  them  for  quartets  and  trios,  but  now  they 
found  their  true  application,  for  they  formed  the  setting  of  Briinn- 
hilde's  song:  'Ewig  war  ich,  ewig  bin  ich.'  And  in  this  is  revealed  a 
wondrous  mystery  of  love  and  creation." 

*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced 
his  emotional  development,  Paul  Bekker  identifies  Cosima  von  Bulow  with  Briinnhilde- — 
not  the  Valkyrie  of  the  earlier  drama,  but  the  very  different  Briinnhilde  whom  Siegfried 
aroused  to  a  great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through 
before  he  could  express  in  music  the  love-story  of  Briinnhilde  and  Siegfried,  the  awakening 
of  Woman  by   Man." 
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The  Idyl  was  in  spirit  a  true  forerunner  of  the  Symphonia  Domes- 
tica.  Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  in  praise  of  domestic  sentiment.''  When,  in  1878, 
Wagner  felt  that  the  time  had  come  to  release  the  score  to  the  world 
in  publication,  Cosima  was  deeply  distressed.  "The  Idyl  is  going  off 
today,"  she  wrote  in  her  diary.  "My  secret  treasure  is  becoming  com- 
mon property;  may  the  joy  it  will  give  mankind  be  commensurate 
with  the  sacrifice  that  I  am  making." 

The  "Siegfried  Idyl,"  a  birthday  gift  to  Cosima  in  the  first  year  of 
their  marriage,  was  composed  in  November  of  1870,  and  performed 
as  a  surprise  to  her  on  Christmas  day,  at  half-past  seven  in  the  morn- 
ing. There  were  elaborate  secret  preparations  —  the  copying  of  the 
parts,  the  engaging  of  musicians  from  Zurich,  rehearsals  in  the  foyer 
of  the  old  theatre  and  at  the  Hotel  du  Lac  in  Lucerne.  Christmas 
morning  at  Tribschen  the  musicians  tuned  in  the  kitchen,  and  as- 
sembled quietly  on  the  stairs.  There  were  fifteen  players,  Hans 
Richter  taking  both  viola  and  trumpet,  having  practiced  in  seclusion 
upon  the  latter  unaccustomed  instrument.  Wagner  conducted  from 
the  top  of  the  stairs  what  turned  out  to  be,  in  the  testimony  of 
Richter,  a  faultless  performance. 

The  Idyl  is  scored  for  flute,  oboe,  two  clarinets,  bassoon,  trumpet, 
two  horns,  and  strings. 


NEW     ENGLAND      CONSERVATORY      OF      MUSIC 


COMPOSITION 
CHAMBER  MUSIC 
STRING  QUARTET 
POPULAR  MUSIC 


Iet  us  help  you  develop  your  musical 
-*  ability  and  your  pleasure  in  it.  You 
may  take  any  number  of  private  lessons 
or  enroll  for  single  subjects  in  class. 
Information   gladly  furnished. 


VOICE 

OPERA 

CHORUS 

ORCHESTRA 


Quincy  Porter,  Director 


290  Huntington  Ave.,  Boston 


We  try  at  all  times 
to  carry  everything 
listed  in  the  Victor 
and  Columbia  catalogs. 

When  some  particularly  wanted 
selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
make  interesting  suggestions  not 
only  among  the  "standard"  works, 
but  also  among  the  less  well-known 
treasures  of  recorded  music. 

THE  PHONOGRAPH  AND  RECORD  SHOP 
8  Mi!k  Street,  Boston,  Mass. 


FOR  INCOME 

have  you  considered 

FIRST  FEDERAL'S 

Investment  Shares; 

Available  in  $100  units  represented  by  a 
certificate.  Dividends  are  paid  to  ovmex 
by  check. 

LATEST  DIVIDEND  2y2% 

FIRST  FEDERAL 

Savings  and  Loan  Association 
115  Summer  St-,  Boston.  Est.  1922 

All  share  accounts  fully  insured  up  to 

$5*oo  by  Federal  Savings    and  Loan 

Insurance  Car-p. 

•  • 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 

*     *      *      *      *      *      *      *     * 


CHAMBER    MUSIC 

IS  REACHING  NEW  HEIGHTS  ON  RECORDS 

Mozart:  Quintet  in  G  minor  (Budapest  Q.)  $4.73 

Schubert:  Trio  No.  1  (Rubinstein,  Heifetz,  Feuermann)  $4.73 

Dohnanyi:  Serenade  in  C  (Heifetz,  Primrose,  Feuermann)  $3.68 

Beethoven:  Grosse  Fuge  (Busch  Chamber  Orchestra)  $2.63 

Beethoven:  Themes  and  Variations,  in  F  and  E-flat  (Arrau)  $4.73 

Chopin:  24  Preludes  (Petri)  $4.73 


BEECHER  HOBBS 

1696  BEACON  STREET  BROOKLINE 
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PRELUDE  TO  "DIE  MEISTERSINGER   VON  NURNBERG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  Prelude  to  "The  Mastersingers  of  Nuremburg"  was  completed  in  1862, 
the  entire  music  drama  in   1867;  its  first  presentation:  June  21,  1868. 

The  score  of  the  Prelude  calls  for  these  instruments:  two  flutes  and  piccolo, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones and  tuba,  timpani,  triangle,  cymbals,  harp  and  strings. 

The  last  performance  at  the  Friday  and  Saturday  concerts  of  this  orchestra  was 
November  8,   1940. 

Wagner,  whose  ideas  for  music  dramas  were  always  considerably 
ahead  of  their  fruition,  first  conceived  plans  for  "Die  Meister- 
singer"  (and  "Lohengrin"  as  well)  in  the  summer  of  1845,  when,  hav- 
ing completed  "Tannh'duser"  he  was  anticipating  its  first  production. 
A  humorous  treatment  of  the  early  guilds,  of  Hans  Sachs  and  his 
fellow  tradesmen,  occurred  to  him  as  an  outgrowth  from  the  Wart- 
burg  scene  in  "Tannh'duser"  and  its  contest  of  song.  He  carried  the 
project  in  the  back  of  his  mind  while  more  immediate  concerns  — 
"Lohengrin"  and  the  "R ing"  —  occupied  him.  Then  came  "Tristan" 
and  only  after  the  "Tannhauser"  fiasco  in  Paris,  in  1861,  did  he  give 


KAdmawS 


COCKTAIL  LOUNGE  -  cocktails, 

Liquors,  and  Relaxation  at  the  Convenient 

HOTEL  GARDNER 

MASS.  AVE.  AT  NORWAY  ST.,  BOSTON 


Supper,  Dinner, 
^^3  luncheon  at  the 
X>^     GARDNER  GRILL 


Banquet  Rooms 
for  Large  and 
Small  Parties 


PARKING 


Phone  Com.  J//0 


cyl^amson    Cy     CS Inboard 

(Estatlislied    1870) 

THE  ACKNOWLEDGED  LEADERS  IN  FINE 
FURS  IN  NEW  ENGLAND 


CLOTH    COATS  — GOWNS 
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MILLINERY    AND    SPORTSWEAR 


,MPOBTJRS 


UDNOOM 


Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

Jwndon  aiwtWA.  Qmfiami 

REET        /  CJ 


SIXTY     FRANKLIN      STREET 


Gitbtam  made  tyubi 


,aOV>SE  Ofi  . 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


fate: 


657  Boylston  Street,  Boston 


KENmore  1340-1 


George  B.  Proctor 

B.  Devereux  Barker,  Jr. 


Edwin  A.  Boardman 
Laurence  H.  H.  Johnson,  Jr 


PATTERSON,  WYLDE  &  WINDELER 

Insurance 


40  Broad  Street 


Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 
24  School  Street,  Boston 

•  •  • 

Buy  War  Bonds  and  Stamps 


C  419 


his  complete  thoughts  to  his  early  Nurembergers,  and  draw  his 
libretto  into  final  form.  At  once,  with  a  masterful  assembling  of  fresh 
forces  as  remarkable  as  that  which  he  had  shown  in  plunging  into 
"Tristan"  he  put  behind  him  the  impassioned  chromaticism  of  the 
love  drama  and  the  Bacchanale,  and  immersed  himself  in  the  broad 
and  placid  periods,  the  naive  style  of  medieval  German  folk.  He  built 
up  readily,  and  for  the  first  time,  a  strictly  human  world,  free  of 
gods,  legendary  heroes,  and  magic  spells. 

He  went  to  Biebrich  on  the  Rhine  to  compose  "Die  Meister singer" 
and  in  the  early  spring  of  1862  had  completed  the  Prelude,  begun 
the  first  act,  and  sketched  the  prelude  to  the  third  —  fragments 
implicating  a  fairly  complete  conception  of  the  ultimate  score. 
Wagner  even  planned  on  finishing  "Die  Meister  singer"  for  perform- 
ance in  the  autumn  season  of  1862,  but  intruding  troubles  —  the 
financial  entanglements,  the  summons  to  Munich  by  King  Ludwig, 
and  his  enforced  departure  from  that  city  —  these  things  delayed  his 
score,  which  was  not  finished  until  October,   1867. 


John  C.  Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  -~       PORTLAND 
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Nightgowns 

warm  and  lovely 

Silk  and  wool  $15.00 
French  albatross  $13.50 
Spun  rayon  $6.50 


Many  models — Many  colorings — 
All  washable 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    -     HYANNIS     -     PALM   BEACH 


FCmyiCTORY 
BUY 

UNITED 
STATES 
SAVINGS 
loNDS 

AND  STAMPS 


4*r 


$].00  $].25 

AT  ALL 
LEADING 
STORE  S 


"There  is  a  Wlaioei? 


*BEC.U.S.I»AT.0FF. 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 


FOOT  OF  BEACON  HILL 


iLv~e.rsm.L 


iL 
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In  Aaron  Richmond's  Celebrity  Series 

REMAINING  TICKETS:  SYMPHONY  HALL 


ONLY    BOSTON    APPEARANCE 
BY 

MARIAN 
ANDERSON 

SUN.  AFT.  JAN.  10 


Rare  Boston  visit  of  violinist- 
composer-conductor 


E  F 
ZI  M  I 


REM 

IALIST 


SUN.  AFT.  JAN.  17 

"Among  present-day  violinists  he  is 
one  of  the  noblest  in  thought  and  feel- 
ing." Chotzinoff,  New  York  Post. 


TICKETS  AT  JORDAN  HALL  10:30  TO  5:30  FOR 

PATRICIA 

T  R  A  V  E  R  § 


THURS.  EVE.  JAN.  7 

Concerto  No.  2  in  E  major Bach 

Concerto  No.  2  in  B  minor. .  .Paganini 

Poeme Chausson 

Hexapoda  Suite   Bennett 

Hungarian  Dances  2,  3,  5 Brahms 

"The  young  violinist  is  peerless. 
Recorded,  her  playing  could  easily  be 
confused  with  that  of  our  most 
cherished  celebrities."  —  New  York  Post. 


Ill  Si  IB  &  SERKIN 

Last  joint  appearance  for  two  sea- 
sons of  noted  violin-piano  sonata  re- 
citalists. 

SUN.  AFT.  FEB.  28 

Few  tickets  left  at 
$1.65,  $2.20,  $2.75 

Steinway    Piano 
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SIXTY-SECOND  SEASON    ..      NINETEEN  HUNDRED  FORTY- TWO   AND  FORTY-THREE 

Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  London,  New  York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

January  Fifteen  and  January  Sixteen. 

Twelfth  Programme 


FRIDAY  AFTERNOON,  January  15,  at  2:30  o'clock 

SATURDAY  EVENING,  January  16,  at  8:15  o'clock 


RICHARD   BURGIN   Conducting 

Reznicer Overture  to  "Donna  Diana" 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme 

of  Knightly  Character,  Op.  35 
Introduction,  Theme  with  Variations,  and  Finale 

Violoncello  Solo:   Jean  Bedetti 
Viola   Solo:    Jean   Lefranc 

INTERMISSION 

Saint-Saens Concerto  for  Pianoforte  No.  4  in  C  minor,  Op.  44 

I.     Allegro   moderato;    Andante 
II.     Allegro  vivace;  andante;  Allegro 


soloist 
ROBERT  CASADESUS 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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"In  addition  to  the  far-reaching  scope  of  his  musicianship,  Goldovsky  is  also  a  brilliant 
speaker." — Koussevitzky. 

BORIS    GOLDOVSKY 

will    discuss    with    piano    illustrations 

Current  Boston  Symphony  Concerts 

.  at  a   Series   of 

SYMPHONY  LUNCHEONS 

to  be  held 

at  12.15  on  Fridays 

in  the  Oval  Room,  The  Copley  Plaza,  Boston 

beginning  January  15. 

Price   (inc.  Tax),  $2.00  per  person.  Early  reservations  are 
desirable  as  seating  is  limited. 

(The  programme  will  end  promptly  at  2   p.m.  to  insure  punctuality   at 
the  afternoon  concert.) 

PROGRAMMES 

RUTH   DRAPER  -•■ 

3  Performances  only 

Jan.  15  8  16  — Jordan  Hall 

Friday  Evening: 

OPENING  A  BAZAAR 
A  CLASS  IN  SOUL  CULTURE 
THREE   WOMEN  AND  MR.   CLIFFORD 
"VIVE   LA  FRANCE" 

Saturday  Matinee: 

A  NEW  YORK  FACTORY  GIRL 

A   SOUTHERN   GIRL   AT  A   DANCE  TTrFCTC     TV1YVST7 

ON  THE   PORCH  IN  A  MAINE   COAST  1  l^iV-tl  1  5    IN<J  W 

VILLAGE 
A  CHILDREN'S  PARTY  IN 

PHILADELPHIA 
IN  A  CHURCH  IN  ITALY 

Saturday  Evening: 

SHOWING  THE   GARDEN 

DOCTORS   AND    DIETS 

IN    COUNTY   KERRY 

THREE    GENERATIONS    IN    A    COURT 

OF    DOMESTIC    RELATIONS 
THE  ACTRESS 

LUROSHUTZ  & 

NEMENOFF  —      ..  *  /  — «   -    . 

Celebrated  two-piano  recitalists 

Sun*  Af t*  Jan*  24  — 

Symphony  Hall 

Sonata  in  G  Major Bach 

Passacaglia     Handel 

Variations  on  a  Theme  of 

Beethoven Saint-Saens 

Rondo    Chopin 

Coronation  Scene  from  "Boris 

Godounoff"    Moussorgsky 

Polka     Shostakovitch 

The  Lark  Glinka 

Russian  Dance    Stravinsky 

Baldwin  Pianos 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

Open  Evenings  Sumfxkonu         c*i.Add».: 

Sundays  and  Holidays       flower  SHOP  "symflo" 

240  HUNTINGTON  AVE  Phone  KENmore  2076 
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MUSICAL     INSTRUCTION 


Tel.  Ken.  0716 


FELIX  FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In  New  York  fortnightly 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


[455] 


MUSICAL     INSTRUCTION 


GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Kenmore    8258,    Aspinwall    7190 


Abbot     Academy,     Andovet 
Rogers  Hall,  Lowell 
The   Stuart    School.    BostoL 
The    Ourry    School,    Bostons 
Erskine   School,   Boston 


256  Huntington  Avenue 

Kenmore  1287 


JULES   WOLFFERS 

Pianist        —         Teacher        —         Coach 

Faculty-member,    Boston   University   College   of   Music 

Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   East  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  ,  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 


SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                                ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
sei  niger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

TLEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                    WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
CHARDON,  Y. 

droeghmans,  h.      zeise,  k. 
zimbler,  j. 

Basses 

FABRIZIO,  E. 
MARJOLLET,  L. 

MOLEUX,  G. 
OUFRESNE,  G. 

JUHT,  L.                        GREENBERG,  H.             OIRARD,  H. 
FRANKEL,  I.                PAGE,  VV.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

polatschek,  V. 

VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLFR,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W. 
SINGER,  J. 
KEANEY,  P. 

SINGER,  J.                                   MAGER,  G. 
L  ANNO  YE,  M.                          LAFOSSE,  M. 
SHAPIRO,  H.                             VOISIN,  R.  L. 
GEBHARDT,  W.                        VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V- 

Tuba 

Harps 

Timpani 

PERCUSSION 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

szulc,  R. 
polster,  m. 

Librarian 

STERNBURG,  s. 
WHITE,  L. 
ARCIERI,  E. 

ROGERS,  L.  J. 
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SYMPHONIANA 

The  Lute 

Casadesus  to  Play  Mozart  Concerto 

Exhibit 

THE  LUTE 

Respighi's  suite  from  old  music  for 
the  lute,  performed  this  week,  brings 
attention  upon  the  17th  Century  Theorbo 
Lute  (here  pictured)  in  the  Orchestra's 
collection    of    old    instruments. 

The  following  interesting  description 
of  the  lute  and  its  importance  in  its 
time  is  quoted  from  Curt  Sachs'  "His- 
tory of  Musical  Instruments"  by  per- 
mission of  the  publisher,  W.  W.  Norton : 


"The  harmonic  and  polyphonic  style 
of  the  fifteenth  and  sixteenth  centuries 
assigned  a  privileged  role  to  all  instru- 
ments capable  of  playing  several  notes 
at  once.  This  explains  the  increase  of 
keyboard  instruments  after  1400.  There 
was  another  instrument  that  success- 
fully competed  with  keyboard  instru- 
ments —  the  lute.  Handier,  and  with  the 
advantage  of  being  traditional,  it  be- 
came the  universal  instrument.  It  could 
replace   in   an    ensemble    any   other   in- 


Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 
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UNEXCELLED 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL  ISHED    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


strument,  high  or  low;  it  accompanied 
singers,  indeed  it  could  reproduce  all 
parts  of  an  instrumental  or  choral  com- 
position at  once;  lute  arrangements  of 
all  kinds  of  instrumental  and  vocal  en- 
semble music  were  published  in  the  six- 
teenth century  as  piano  scores  are  pub- 
lished in  our  time.  The  importance  given 
to  the  lute  is  indicated  by  the  fact  that 
violin  makers  are  called  luthiers  in 
France  to  this  day. 

"The  lute  of  the  fifteenth  century 
still  had  many  specific  features  of  the 
Arabian  lute  al'ud,  the  name  of  which 
it  carried.  In  many  cases  the  neck  was 
not  distinct  from  the  body;  it  was  un- 
fretted  and  relatively  narrow.  Certain 
players  still  used  the  oriental  plectron 
as  late  as  the  seventeenth  century. 
Plucking  with  the  bare  fingers,  however, 
was  more  and  more  necessary  as  the 
lutenists  developed  a  technique  for 
playing  chords. 

"The  new  tasks  necessitated  a  further 
development  of  the  musical  means  of 
the  lute.  Between  1400  and  1520  the 
neck  was  fretted,  first  with  four,  gradu- 
ally increasing  to  eight  frets.  The  num- 
ber of  strings  was  six,  seven  or  eight  in 
1400,  and  reached  the  classic  number  of 
eleven  at  about  1450.  Eleven  did  not 
mean  eleven  single  strings.  Ten  of  them 
formed  five  double  strings,  only  the 
highest  string  being  single  to  facilitate 
producing  delicate  grace  notes.  Occa- 
sionally the  number  of  frets  and  strings 
was  increased. 

"The  usual  accordatura  was,  in  the 
sixteenth  century,  A/a  d/d'  g/g'  b/b 
e'/e'  a'.  The  pitch,  however,  was  rela- 
tive. 

"The  outer  shape  acquired  its  defini- 
tive outline  at  about  1500;  since  then 
it  has  had  the  elegant  almond  form  and 
the  shallower  shell.  The  slender  staves, 
from  nine  to  thirty-three,  which  com- 
posed the  shell  were  sometimes  made 
of  exotic  woods,  ebony,  brazil,  sandal, 
cypress  or  of  ivory  and  even  of  whale- 
bone, and  often  separated  from  each 
other   by   delicate  purflings. 

"Modern  lutenists  are  anxious  to  re- 
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vive  that  ancient  art,  but  with  a  few 
exceptions  their  style  is  stiff  and 
wooden;  it  does  not  resemble  the  deli- 
cate sound  of  'the  warbling  lute,'  to  use 
Dryden's  word.  One  cannot  understand 
the  dominant  position  of  the  lute  be- 
tween 1500  and  1700  without  knowing 
from  the  style  of  oriental  lutenists,  and 
even  outstanding  Spanish  guitarists,  how 
expressive  and  varied  the  plucking 
can    be." 

<r    "    * 

CASADESUS  TO  PLAY  MOZART 
CONCERTO 

Robert  Casadesus  is  announced  as  the 
soloist  for  the  next  pair  of  Boston  Sym- 
phony concerts  in  the  Monday  evening 
and  Tuesday  afternoon  series,  to  be 
given  in  Symphony  Hall  January  25  and 
26.  Mr.  Casadesus  will  be  heard  for  the 
first  time  hereabouts  in  a  concerto  of 
Mozart,  the  Concerto  in  C  major, 
Koechel  No.  467.  This  is  the  concerto 
last  heard  in  the  Friday  and  Saturday 
concerts  when  Walter  Gieseking  played 
it  in  1933. 

Richard  Burgin,  who  will  conduct 
this  pair  of  concerts,  will  also  present 
Respighi's  first  suite  of  Old  Airs  and 
Dances  for  the  Lute,  and  Richard 
Strauss's  "Don  Quixote." 
*  *  * 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to  be 
seen  a  collection  of  watercolors  by 
Alexander  Crane. 

Born  in  Cataumet,  Mass.,  he  attended 
Milton  Academy,  Berkshire  School, 
Noble  and  Greenough.  After  graduation 
from  Harvard  University,  he  studied  at 
the  University  of  Berlin,  and  painting 
and  the  restoration  of  pictures  with 
Frederigo  Ioni  at  Sienna;  he  was  also  a 
pupil  of  Eliot  O'Hara.  Mr.  Crane  has 
exhibited  at  Boston,  Philadelphia,  New 
York,   New  Haven  and   Hartford. 
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serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in !  JACK  PEARL  and  Morton  Gould's 
orchestra  in  Schenlcy's  "Cresta  Blanc  a 
Carnival."  Your  JIutuat  station  every  week 
(see  your  paper  jor  exact  time),  ■&  make  your 
dollars  fight,  buy  war  bonds  and  stamps! 


a  C^c/ce<H£e*/ 


California  Wines.  Cresta  Blanca 


On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     ,     NINETEEN  HUNDRED  FOKTY-TWO  AND  FORTY-THREE 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January   15,  at  2:30  o'clock 

SATURDAY  EVENING,  January   16,  at  8:15  o'clock 


RICHARD   BURGIN   Conducting 

Respighi Old  Dances  and  Airs  for  the  Lute   (Freely  Arranged) 

Gagliarda    (Vincenzo  Galilei.   155-) 

Villanella   (Composer  unknown,  end  of  16th  century) 

Passo  mezzo  e  mascherada    (Composer  unknown,  end  of  16th  century) 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme 

of  Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 

Violoncello  Solo:  Jean  Bedetti 
Viola   Solo:    Jean   Lefranc 

INTERMISSION 

Saint-Saens Concerto  for  Pianoforte  No.  4  in  C  minor,  Op.  44 

I.     Allegro   moderato;    Andante 
II.     Allegro  vivace;  andante;  Allegro 


SOLOIST 

ROBERT  CASADESUS 


BALDWIN  PIANO 

(Mr.  Casadesus  uses  the  Steinway  Piano) 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


ou  %s  fkinku 
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uiiuzq  a 
d\l\Lnk  Coat? 

It's  not  a  purchase  to  be  made 
lightly,  we  agree.  That's  why 
we  suggest  you  visit  Jordan's  Fur 
Salon,  to  see  mink  handled 
with  the  artistry  it  dese 
Rich/  gleaming  pelts  work 
into  handsome  "duratio 
coats  .  .  .  blended  min 
from  $795  and  natural 
mink  from  $1095. 

Fur  Salon,  Third  Floor 
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OLD  DANCES  AND  AIRS  FOR  THE  LUTE    (Freely  Arranged) 

By  Ottorino  Respighi 

Born  at  Bologna.  Italy,  July  9,   1879;  died  in  Rome,  April    18,   1936 


Composed  in  1918,  this  suite  was  first  performed  at  the  Augusteo  in  Rome, 
March  3,  1919,  Bernardino  Molinari  conducting.  At  the  first  performance  by  the 
Boston  Symphony  Orchestra,  October  26,  1923,  the  first  of  the  four  movements 
was  omitted  (this  movement  is  also  omitted  in  the  present  performances).  At  a 
performance  December  12,  1924,  the  full  suite  was  played.  The  second  suite  was 
performed  at  these  concerts  February  18,  1927,  when  the  composer  conducted 
as  guest.  The  third  suite  (for  strings  only)  has  not  been  performed  by  this 
orchestra.  It  was  played  by  the  New  York  Philharmonic  Orchestra  December  30, 

!937- 

The  basic  orchestration  for  the  first  suite  consists  of  two  flutes,  two  oboes,  two 
bassoons,  two  horns,  harp,  piano  (clavicembalo)  and  strings.  In  the  Gagliarda  an 
English  horn  is  added,  and  in  the  Passo  mezzo  a  trumpet.  The  Villanella  is  simply 
scored  for  flute,  oboe  and  harp,  with  strings. 

Respighi  wrote  three  suites  of  "Antiche  danze  e  arie  per  liuto"  in 
1918,  1923,  and  1931  respectively,  gathering  his  material  from 
various  tunes  (some  unsigned)  which  he  found  in  numerous  collections 
of  pieces  for  the  lute  which  were  in  high  vogue  in  16th-century  Italy. 
In  the  first  Suite  the  opening  movement   (here  omitted)  consists  of  a 


LYRIC  FANCIES 

Collections  of  favorite  songs 
by  leading  American  composers 


SIX  BOOKS 

High  Voice 

Vol.  I  — Vol.  II 

• 

Medium   Voice 

Vol.  I  — Vol.  II 

• 

Low  Voice 

Vol.  I  — Vol.  II 

• 
Each  book 
$1.25  net 


including  — 

MRS.  H.  H.  A.  BEACH 
GENA  BRANSCOMBE 
G.  W.  CHADWICK 

H.  CLOUGH-LEIGHTER 
MABEL  DANIELS 
ARTHUR  FOOTE 
HENRY  HADLEY 
MARGARET  RUTHVEN  LANG 
FRANK  LYNES 

EDWARD  MacDOWELL 
JOHN  W.  METCALF 

MARY  TURNER  SALTER 
WARD-STEPHENS 

and  many  others 


THE  ARTHUR  P.  SCHMIDT  CO.,  I20  Boylston  Street 
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Balletto  by  Simone  Molinaro.  Vincenzo  Galilei,  who  wrote  the  second 
movement  (Gagliarda),  was  born  about  1853  in  Florence  and  died 
there  in  1591.  The  third  and  fourth  mpvements  are  of  unknown 
authorship.* 

The  lute  was  highly  regarded  in  the  16th  Century.  It  was  far  more 
than  an  accompanying  instrument,  as  the  fully  written  pieces  in  the 
old  collections  show.  The  makers  of  viols  at  Cremona,  notably  Andreas 
Amati,  put  their  best  efforts  into  producing  lutes  of  the  utmost  sweet= 
ness  and  delicacy  of  tone.  Leonardo  da  Vinci  was  proud  of  his  ability 
upon  the  lute.  Galilei,  who  was  the  father  of  the  famous  astronomer 
Galileo,  was  a  musical  notable  of  his  day,  an  accomplished  lutenist 
and  singer,  and  an  ardent  musical  theorist.  He  was  one  of  a  group  of 
Florentine  gentlemen  who,  in  the  spirit  of  the  renaissance,  attempted 
to  revive  the  Classical  drama  on  the  basis  of  the  Greek  tragedians. 
He  contributed,  to  prove  his  point,  an  early  essay  in  the  recitative 
style,  writing  and  singing  a  setting  of  the  scene  of  Ugolino  from 
Dante's  "Inferno."  Galilei  transcribed  for  the  lute  compositions  of 
celebrated  masters  —  songs,  madrigals,  motets.  He  claimed  to  have 
composed  300  pass'  e  mezzi  and  100  gagliarde,  of  which,  however,  few 


■The  second  Suite  lists  dances  by  Fabrizio  Caroso,  Giovanni  Besardo,  and  Bernardo  Gianon- 
celli;  the  Third,  dances  and  airs  by  Besardo,  Lodovico  Roncalli,  and  others  by  unknown 
composers. 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St« 

Member  Federal  Reserve  System      Member  Federal  Deposit  Insurance  Corp. 
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Millinery  Salon 
Second  Floor 


// 
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G/firmg    C2/ong     ...     * 
completely  charming 

"  Never  were  hats  prettier "  .  ,  .  that's  how  we  feel 
about  our  vastly  important  and  beautiful  Spring  Col- 
lection. Designed  to  flatter  the  simplest  suit  or  your 
most  austere  dress !  Hat  sketched  in  the  new  Lucite 
color  .  .  .  a  glorious  fur  felt  with  a  swish  of  feather. 
It  may  be  ordered  in  black,  navy,  brown  or  grey  also. 

Chandler's 
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have  survived.  The  Gagliarda  here  used  is  taken  from  a  piece  which 
Galilei  entitled  "Polymnia"  (it  is  reproduced  by  Lavignac  in  his 
Encyclopedic  de  la  Musique,  Part  I,  pp.  657-8).  The  dance  is  fixed 
in  cryptic  but  precise  notation  on  six  lines,  a  tablature  of  the  six 
strings  of  the  instrument.  Its  full  chords  are  striking  as  coming  from 
a  rudimentary  period  of  harmonization  and  notation.  Respighi,  while 
adapting  the  suites  freely  to  "orchestral  uses,"  has  preserved  these  har- 
monies. "He  has  respected  in  both  suites,"  writes  Francesco  Mantico  in 
an  introduction  to  the  score  of  the  Second,  "the  characteristics  of  har- 
mony suitable  to  the  period,  in  which  many  things  considered  by  the 
grammarians  as  errors  were  done  deliberately." 

The  Gagliarda*  known  in  England  as  the  "galliard"  and  so  re- 
ferred to  by  Sir  Toby  Belch  in  "Twelfth  Night,"  was  a  lively  dance, 
of  which  Samuel  Johnson's  definition  may  be  accepted:  "an  active, 
nimble,  sprightly  dance."  Dr.  Johnson  also  defined  a  galliard  as  "a 
gay,  brisk,  lively  man,  a  fine  fellow."  This  Gagliarda,  as  treated  by 
Respighi,  is  an  allegro  marcato  in  triple  time,  which  is  repeated  after 
an  alternative  andantino  mosso.  The  Villanella  is  an  andante  canta- 
bile  in  which  the  voices  of  the  flute  and  oboe  are  alternately  heard 


*For  a  full  description  of  the  Gagliarda,  Villanella,  and  Passo  mezzo,  see  the  notes  by  Philip 
Hale  in  the  programme  book  of  December  12,   1924. 
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FineGilt  Chippendale  Hand 
Carved  Wood  Wall  Mirror 
Originally  in  a  Wiltshire 
Manor  House 


Other    Fine    Antiques    and 
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• 

Interior  Decorating 


81  NEWBURY  STREET   -   BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


oston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Cl/lt  Arch  and  Devonshire  Streets 
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over  a  soft  accompaniment  of  harp  and  strings.  The  Villanella  was  a 
peasant  dance  often  sung  without  accompaniment,  with  sometimes  a 
strong-rhythmed  or  grotesque  character,  certainly  missing  in  this  case. 
The  Passamezzo  was  "an  old  Italian  dance,  probably  a  variety  of  that 
solemn  dance,  the  pavan,  and  it  is  thought  that  the  name  is  an 
abbreviation  of  'passo  e  mezzo/  'a  step  and  a  half  "   (Philip  Hale). 
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EARLY  MORNING 

TEA   SERVICE 

$6.50 


THECARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON.  MASS. 

TELEPHONE  CAPITOL  7219 


All-Wool 

For  a  Warm  and  Comfortable  Winter 

Excellent  Sweaters  for  all  the  family 

Cashmere  Shawls — Shoulder  Wraps — Auto  Robes 

Stockings  and  Socks  —  Scarfs — Accessories 

500  Genuine  Scotch  Tweeds 

For 

Winter  Coats,  Suits  and  Cape-Coats 

Romanes  &  Paterson 

581  Boylston  Street  .  .  .  Boston  ...  In  Copley  Square 
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Security 

ttn  uncertain  times  such  as  these 
-*-  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe,  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  best  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The  Merchants  National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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"DON   QUIXOTE"    (Introduction,   Theme  with   Variations,   and 
Finale):  Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op,  35 

By  Richard  Strauss 
Born  at   Munich,  June    11,    1864 


The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  and  completed 
on  December  29  of  that  year.  It  was  first  performed  at  a  Gurzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wullner  conducting,  on  March  8,  1898. 
Friedrich  Griitzmacher  played  the  violoncello  solo.  There  was  a  performance  at 
Frankfort  on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  com- 
poser's direction,  when  Hugo  Becker  was  the  'cellist.  The  first  performance  in 
the  United  States  was  by  the  Chicago  Orchestra,  under  Theodore  Thomas,  Janu- 
ary 7,  1899.  The  first  performance  here  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Wilhelm  Gericke  conducting,  February  12,  1904  (Rudolf  Krasselt, 
'cello,  Max  Zach,  viola).  Later  performances  were:  April  19,  1904  (Richard  Strauss 
conducting,  and  with  the  same  soloists);  April  22,  1910  (soloists  Heinrich  Warnke, 
'cello,  Emil  Ferir,  viola);  February  17,  1911  (same  soloists);  February  11,  1916 
(same  soloists);  April  14,  1922  (Jean  Bedetti,  'cello,  Georges  Fourel,  viola);  De- 
cember 11,  1931  (Jean  Bedetti,  'cello,  Jean  Lefranc,  viola);  March  24,  1933  (Gregor 
Piatigorsky,  'cello,  Jean  Lefranc,  viola);  February  22,  1935  and  March  8,  1940  (same 
soloists). 

"Don  Quixote"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
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71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN    A\A\ 

W  E'VE  dealt  in  fine  rugs  .  .  .  and  their  care  .  .  .  for  almost  a 
quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by  experts  .  .  . 
our  own  masters  in  mending  for  your  precious  Orientals. 

We  have  our  own  extensive  storage  plant. 
All  rugs  are  insured  while  in  our  possession. 

ARABY  RUG  COMPANY 


[472] 


ifLJl 


s 


It  is  the  responsibility  of  every  person  to  set 
aside  a  substantial  part  of  his  or  her  income, 
regularly,  for  the  purchase  of  War  Bonds  and 
Stamps.  There  is  no  finer  or  more  vital  investment 
than  a  continuing  investment  in  America  and  Victory. 

New  England  Trust  Company 

DEVONSHIRE  and  MILK  STREETS 
BACK  BAY  BRANCH  :  99  NEWBURY   STREET 

Boston 

Member  Federal  Deposit  Insurance  Corporation 


U73] 


two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  six  horns, 
three  trumpets,  three  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass 
drums,  cymbals,  triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and 
strings.   The   dedication   is   to   Joseph   Dupont. 

Don  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  ol 
his  more  important  scores  —  these  qualities  were  finely  released  and 
closely  integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccen- 
tricity becomes  charm,  where  gross  realism,  at  one  moment  ridiculous 
and  pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of 
chivalry.  The  rounded  picture  which  Cervantes  drew,  where  such 
baser  elements  as  farcical  humor  and  incongruity  contribute  to  the 
full  portrait  of  a  noble  and  lovable  character,  has  found  its  just  coun- 
terpart in  Strauss'  musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programmes  of  early  performances  identifications  of  each 
variation.  An  elaborate  and  detailed  explanation  by  Arthur  Hahn 
appeared  in  Schlesinger's  "Musikfiihrer."  The  composer  has  given 
no  authorization  of  these.  Certain  notes  were  allowed  in  a  published 
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Custom-Made   Mink 

Since  your  mink  coat  is  an  important  and  per- 
sonal possession,  wouldn't  you  rather  have  it 
made  truly  your  own?  Choose  skins  from  the 
freshest,  newest  catch  of  mink,  select  the  most 
flattering  of  five  styles  and  have  the  coat  made 
to  your  individual  measurements.  Prices  are 
unusually  low,  from  $1,295  t0  $2»95°»  plus  tax- 
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piano  arrangement.  In  the  full  score,  only  two  verbal  clues  appear: 
over  the  theme  of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight 
of  the  sorrowful  Countenance/'  and  over  the  theme  of  the  squire, 
which  shortly  follows,  merely  his  name:  "Sancho  Panza."  The  varia- 
tions are  no  more  than  numbered,  save  when  there  is  an  occasional 
adjective  attached  to  the  tempo  indication.  The  introduction  is 
marked  "Ritterlich  und  gallant/'  the  second  variation  "Kriegerisch." 

INTRODUCTION 

Strauss'  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding 
with  the  principal  characters  in  the  story  almost  as  leading  motives: 
Don  Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza. 
Each  appears  constantly  in  relation  to  the  succession  of  musical  epi- 
sodes. Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of 
ornamentation  or  modification  by  development.  They  rather  proceed 
on  their  way  basically  unchanged,  encountering  various  adventures  in 
a  musical  sense  corresponding  to  the  story,  reflecting  the  circumstance 
of  the  moment  as  higher  or  baser  aspirations  collide  with  reality 
and  are  rebuffed.  In  the  introduction,  before  the  composer  is  ready 
even  to  make  the  explicit  statements  of  his  themes,  he  has  fore- 
shadowed the  character  of  Don  Quixote,  and  of  Dulcinea  who  domi- 
nates Don  Quixote's  thoughts.  He  has  developed  a  preliminary  frag- 
ment of  the  theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone 
of  his  story  in  masterly  fashion,  establishing  a  precise  mood  which  is 
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THE  FLOWERING  BRANCH 

Lovely  as  a  young  birch  .  .  .  your  child  in  the  morning  of  life. 
Suddenly,  into  the  budding  grove,  come  the  chill  winds  of  war. 


A  fire  is  sweeping  the  earth,  and  free 
people  are  fighting  it.  You  think  of  your 
sensitive  children  .  .  .  born  into  this 
time  of  conflict. 

What  will  war's  inevitable  restrictions 
do  to  their  personalities? 

Thousands  of  Steinway  owners  know 
that  children  can  face  the  future  with 


unconquerable  spirit  ...  if  you  prepare 
the  heart  and  mind  now. 

For  the  Steinway  helps  build  the 
individual.  It  instructs,  enlightens,  en- 
tertains. It  brings  out  the  best  in  the 
child.  .  .  .  And  for  beauty  of  tone,  and 
for  stamina,  the  Steinway  is  unsurpassed 
in  the  world  of  music. 


STEINWAY       THE    INSTRUMENT    OF   THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.STEINERT&SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and  Springfield 


at  once  romance  and  eccentricity,  which  hovers  always  between  noble 
dreaming  and  madness.  The  Knight  is  immediately  disclosed,  his  bold 
chivalric  outline  subsides  into  tender  musing,  and  the  music  of  Dul- 
cinea  is  heard  from  the  solo  oboe  over  a  harp  accompaniment. 
Thoughts  of  Dulcinea  at  once  engender  in  the  hero's  mind  thoughts 
of  brave  deeds  to  be  undertaken  in  her  defense.  The  Knight's  theme, 
stated  in  heroic  augmentation  by  the  brass,  leads  to  a  climax  as  a 
harp  glissando  rises  to  a  crashing  chord.  Here  is  the  point,  say  the 
analysts,  where  Don  Quixote  goes  mad,  where,  as  the  book  has  it,  his 
wits  are  "wholly  extinguished."* 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was 
an  old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived 
sparsely  upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night  collopes  and  egges  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his 
lime  besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 
brains  in  such  sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 
his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 


*  The   quotations    are   from   the  first  English   translation,    made   by   James    Shelton    (Edition 
of  1620). 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taken  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in~ 
adequate.  Today  what  you  need  is  protection 
Oidy  through  giving  your  agent  complete 
L     information  as  to  what  you  have  that  is 
I      [worth  insuring  can  this  be  accom- 
,-plished.To  find  out  the  best  and 
most  economical  way  of  <£>et~ 
♦ting  protection  costs 
you  nothing. 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  [Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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SYMPHONY  ORCHESTRA 

tonight — and  every  night — 

in  your  home 


music  of  this  outstanding  orchestra 
s  to  enjoy  as  often  as  you  wish — 
u  wish— on  VICTOR  RECORDS 


the   color   and   brilliance   of  the 
)erformance  you  are  now  hearing  on 

ags  as: 

3ussy  "Daphnis  et  Chloe"  Suite  .  .  Ravel 

.  Brahms     "Classical"  Symphony  .  Prokofieff 
lymphony  No.  4  .  Tchaikovsky 
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become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown. 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest 
of  July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of 
his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with 
what  facility  he  had  commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated 
in  its  rounded  fulness  by  the  'cello  solo.  There  follows  immediately 
the  theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba 
with  an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo. 
For  the  remainder  of  the  tone  poem,  the  'cello  is  to  depict  Don 
Quixote,  and  the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation 
of  Sancho  Panza  as  of  his  master.  "He  had  a  great  belly,  a  short 
stature,  and  thick  legges,"  wrote  Cervantes,  "and  therefore  I  judge 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Iky  *m 


Another  Boston.  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony 's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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he  was  called  Canca  ["thigh  bones"]  or  Panca  ['paunch"],  for  both 
these  names  are  written  indifferently  of  him  in  the  history."  He  is 
stolid  and  loyal,  eager  for  the  material  comforts  and  pleasures  of  life, 
but  takes  his  medicine  cheerfully  enough  when  he  gets  from  his 
master  little  but  a  dubious  fare  of  hopes  to  an  accompaniment  of 
knocks  from  the  world  they  encounter.  Strauss'  Sancho  Panza,  like 
the  Spanish  original,  is  a  homespun,  good-natured  fellow,  jogging 
along  stoutly  beside  his  crack-brained  master,  and  never  quite  losing 
his  faith  in  him. 

VARIATION  I 

The  first  variation  (" ' Gemachlich")  is  unmistakably  the  adventure 
of  the  windmills.  Don  Quixote's  theme  ('cello  solo),  and  that  of 
Sancho  Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  com- 
panions were  trotting  along  together.  One  hears  the  ponderous  sails 
of  the  windmills,  the  wind  which  stirs  them,  the  onslaught  of  the 
Knight,  his  downfall  (descending  harp  glissando  and  drum  beats). 
The  Knight  is  left  with  only  his  tender  thoughts  of  Dulcinea  un- 
shaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the  ad- 
venture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trum- 
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pets  sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho, 
"but  the  great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him 
as  loud  as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this, 
Don  Quixote  did  not  returne  —  but  entered  into  the  middest  of  the  floeke  of 
sheep,  and  began  to  lance  them  with  such  courage  and  fury,  as  if  hee  did  in 
good  earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 

with  stones  as  great  as  one's  fist. 

(Book  III,  Chapter  4) 
VARIATION   III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to 
him  of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's 
speculations  upon  the  ideal,  his  rapturous  musings  upon  the  Lady 
Dulcinea,  the  little  serving  man  cannot  follow.  He  is  about  to  inter- 
rupt with  his  more  prosaic  thoughts  when  the  master  rebukes  and 
silences  him. 
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CjAo 


IS  MEETING 

VITAL  WARTIME 

NEEDS 


1  HE  brisk,  young  house- 
wife at  the  left  is  saying, 

"I've  helped  cook  'em  in  my 

« 

kitchen!"  No,  she's  not  dreaming.  She's  in  tune  with  the 
times.  She  means  that  by  saving  gas  in  cooking,  water 
heating,  and  house  heating,  she's  made  available  just  that 
much  more  gas  for  producing  fighting  weapons,  planes, 
ships,  tanks,  bombs,  guns.  For  today,  the  speed,  precision 
and  intense  heat  of  gas  are  tremendously  essential  in  war 
production. 

For  that  reason  and  to  safeguard  the  supply  for  all  gas 
users,  it  is  necessary  to  conserve  gas  now  in  every  way. 


Boston  Consolidated  Gas  Company 
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VARIATION  IV 
The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes 
who  are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the 
servants  of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again 
as  his  victors  go  on  their  way  placidly  resuming  their  singing.  Sancho 
Panza  hastens  to  the  side  of  his  prostrate  master,  thinking  that  he 
has  been  surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 
This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
beside  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 
Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 


George  B.  Proctor  Edwin  A.  Boardman 
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we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
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the  Eastern  white  wines  of  Widmer's. 
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under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 
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VARIATION  Vll 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into 
a  barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim 
to  land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanks- 
giving for  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote 
proceeds  upon  Rozinante  still  undaunted.  Two  mendicant  friars  ap- 
pear upon  the  road  ahead,  plodding  along  peaceably  upon  their 
mules.  The  Knight  sees  in  them  a  pair  of  malignant  magicians,  the 
very  ones  who  have  been  playing  so  many  tricks  upon  him.  He  in- 
terrupts their  chant  (two  bassoons  unaccompanied)  by  a  sudden 
charge  which  effectually  puts  them  to  flight. 
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VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  be- 
come a  public  nuisance.  He  masquerades  in  knightly  armor  and  chal- 
lenges the  Don  to  combat,  on  the  understanding  that  the  vanquished 
must  implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  fo«  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest 
woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit 
that  my  weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and 
kill  mee,  since  you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of 
the  White  Moone,  "let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entire- 
nesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or 
til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice  of  his 
lady  Dulcinea,  hee  would  accomplish  all  the  rest,  like  a  true  and  punctual! 
knight.  (Part  II,  Chapter  44) 
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V^>hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SON 

162  Boylston  Street 


[493  ] 


Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  varia- 
tion is  heard).  The  illusions,  the  haunting  shadows  are  at  last  swept 
away,  and  his  mind  clears. 

FINALE 

'  The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity 
(his  theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his 
strength  is  ebbing  away.  His  friends  and  the  members  of  his  house- 
hold, gathered  around  him,  are  incredulous  at  first  as  he  addresses  them 
in  words  of  sound  sense. 

One  of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become  a  wise 
man.  For,  to  the  words  already  alleged,  he  added  many  more  so  significant,  so 
Christian-like,  and  so  well  couched,  that  without  doubt  they  confidently  believed 
that  Don  Quixote  was  become  a  right  wise  man.  .  .  .  These  heavy  news  opened 
the  sluces  of  the  teares-full  and  swolne-blubbering  eyes  of  the  maid,  of  the  neeces, 
and  of  his  good  Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  teares  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts  a  thousand 
groaning  sighes.  For  in  effect  (as  we  have  already  declared  elsewhere)  whilst  Don 
Quixote  was  simply  the  good  Alonso  Quixano,  and  likewise  when  he  was  Don 
Quixote  de  la  Mancha,  he  was  ever  of  a  milde  and  affable  disposition  and  of  a 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
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Government. 
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kinde  and  pleasing  conversation:   and  therefore  was  he  not  onely  beloved  of  all 
his  household,  but  also  of  all  those  that  knew  him.  .  .  . 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full 
length  of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat, 
and  ranne  presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he 
lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every 
houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwithstanding 
the  neece  ceased  not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly, 
and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that 
hope  doth  deface  or  at  least  moderate  in  the  minde  of  the  inheritor  the  remem- 
brance or  feeling  of  the  sorrow  and  griefe  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote  came,  after 
he  had  received  all  the  sacraments;  and  had  by  many  and  godly  reasons  made 
demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee 
died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  'cello  ends  with  an  expiring  sigh  before  the  final  cadenza. 
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Robert  Casadesus,  a  native  of  Paris,  studied  piano  with  Louis 
Diemer  at  the  Conservatoire.  He  succeeded  Isidore  Philippe  as 
head  of  the  piano  department  of  the  American  Conservatory  at  Fon- 
tainebleau  in  1934  and  in  the  following  year  first  came  to  this  country. 
He  played  with  the  Boston  Symphony  Orchestra  in  the  Monday  and 
Tuesday  series  March  21-22,  1938. 

He  is  the  nephew  of  Henri  and  Marius  Casadesus,  members  of  the 
Societe  des  Instruments  Anciens,  the  group  which  played  with  the 
Boston  Symphony  Orchestra  April  20,  1928.  Henri  Casadesus  then 
played  the  viola  d'amore;  Marius  Casadesus,  the  quinton;  and  Mme. 
Regina  Patorni-Casadesus,  the  harpsichord.  It  was  Henri  Casadesus 
who  made  the  collection  of  old  musical  instruments  which  was  ac- 
quired and  presented  to  the  Boston  Symphony  Orchestra  in  1926. 

Other  members  of  the  family  are  Francis  Casadesus,  composer, 
conductor,  and  founder  of  the  American  Conservatory  at  Fontaine- 
bleau;  and  the  distinguished  'cellist  Marcel-Louis-Lucien,  who  was 
killed  in  the  first  World  War.  Rose  Casadesus,  the  aunt  of  Robert, 
was  his  first  teacher  in  his  early  childhood.  His  father,  known  pro- 
fessionally as  Robert  Casa,  was  a  well-known  figure  as  actor  and 
director  on  the  French  stage.  During  the  World  War  he  was  sent  to 
New  York  City  by  the  French  Government  as  director  of  the  Theatre 
Francais. 

Robert  Casadesus  is  now  an  American  citizen.  He  has  made  his 
home  in  New  Jersey. 
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CONCERTO  NO.  4  in  C  minor,  for  Pianoforte  and  Orchestra, 

Op.  44 

By  Charles  Camille  Saint-Saens 

Born  at  Paris,  October  9,   1835;  died  at  Algiers,  December   16,   1921 


Saint-Saens  composed  his  Fourth  Piano  Concerto  in  1875  and  first  performed 
it  at  a  Colonne  concert  in  the  Chatelet,  October  31  of  that  year.  The  first  per- 
formance in  Boston  was  by  the  Harvard  Musical  Association,  February  14,  1878. 
John  A.  Preston  was  the  pianist.  Soloists  who  have  performed  this  work  at  the 
Boston  Symphony  concerts  are  Madeline  Schiller  (1882),  Carl  Stasny  (1892),  Fanny 
Bloomfield-Zeisler  (1898),  Ignace  Paderewski  (1908),  Alfred  Cortot  (1923),  and 
Emma  Boynet    (1935). 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

From  the  time  that  Saint-Saens  made  his  first  public  appearance  as 
a  pianist  at  the  age  of  ten,  his  long  career  was  more  or  less  punc- 
tuated with  concert  tours  (as  an  organist  also  he  was  heard  on  number- 
less occasions).  His  fine  skill  as  a  performer*  was  probably  never 
exhibited  to  better  advantage  than  in  the  five  concertos,  each  of  which 
was  first  performed  by  himself.  The  First,  in  D,  he  composed  in  1858, 
but  did  not  play  until  1865  (at  Leipzig).  The  remaining  four  con- 
certos were  composed,  each  for  a  special  occasion,  and  then  imme- 
diately performed:  the  Second  in  G  minor  (with  his  Fourth,  the  best 
known  of  the  piano  concertos)  was  performed  in  Paris  in  1868,  under 
Rubinstein;  the  Third,  in  E-flat,  he  played  the  year  following  at  the 
Leipzig  Gewandhaus.  The  Fourth  he  played  in  1875,  at  a  Colonne 
concert  in  Paris.  Not  until  1896  did  he  compose  his  Fifth  in  F  major, 
to  commemorate,  at  a  special  concert  in  Paris,  the  fiftieth  anniversary 
of  his  debut  as  pianist. 

The  following  analysis  was  made  by  Charles  Malherbe: 

Although  divided  into  two  parts,  it  really  contains,  after  the  man- 
ner of  the  classic  symphony,  four  movements:  Allegro  moderato, 
Andante,  Allegro  vivace,  Allegro;  but  these  movements,  instead  of 
being  isolated  and  each  one  corresponding  to  a  separate  piece,  are 
united  two  by  two  and  so  lead  not  to  four  but  two  conclusions:  an 
economy  of  formulas  more  in  accordance  with  the  musical  habits  of 
our  time.  It  is  the  first  time  that  M.  Saint-Saens  has  employed  in  his 


*  Isidor  Philipp,  Saint-Saens'  pupil,  has  recently  described  (in  the  magazine  Tempo)  the 
piano-playing  of  his  master  in  terms  which  might  be  looked  upon  as  excusably  partial,  were 
they  not  supported  by  abundant  evidence  from  the  past:  "The  place  of  Saint-Saens  in 
virtuosity  was  unique.  He  was  certainly  one  of  the  greatest  pianists  of  his  day.  It  is  im- 
possible to  play  piano  with  more  esprit,  rhythm  and  naturalness,  full  of  life,  than  he.  His 
personality,  more  well-tempered  than  exuberant,  identified  itself  as  well  with  the  classics 
as  with  the  moderns.  His  interpretations,  whether  of  Mozart  or  Liszt,  were  pure,  chiseled 
pianistic  marvels.  The  great  Anton  Rubinstein  said  of  him,  'He  was  never  the  pianist, 
even  when  playing  the  simplest  of  piano  pieces.  He  rested  great  without  wishing  to,  by  his 
own  greatness.'  " 

When  in  1860  Saint-Saens  played  from  Wagner's  full  score  at  sight,  and  also  performed 
long  portions  of  "Tristan"  from  memory,  Wagner  was  moved  to  record  in  "Mein  Leben" : 
"The  skill  and  talent  of  this  young  man  was  simply  amazing." 

[498] 


concertos  this  new  device,  which 
he  applied  in  a  masterly  manner 
to  his  third  symphony.  The 
themes  are  distinct,  peculiar  to 
each  movement,  but  they  inter- 
mingle at  times  in  the  develop- 
ments and  the  return  establishes 
a  sort  of  natural  bond  between  the 
different  portions  of  the  work. 
Thus  the  Andante  in  4-4  of  the 
first  section  is  transformed  to  triple 
time  in  the  second,  and  the  first 
Allegro  reappears  with  a  different 
measure  in  the  Finale. 

The  work  begins  with  a  sort  of 
free  prelude,  Allegro  moderate*, 
C  minor,  4-4.  A  theme  of  eight 
measures  is  given  out  alternately 
by  the  orchestra  and  the  piano- 
forte; it  is  treated  now  contra- 
puntally,  now  in  free  preluding 
fashion,  somewhat  after  the  man- 
ner of  a  cadenza.  This  species  of 
introduction  leads  to  the  main 
body  of  the  movement,  an 
Andante  in  A-flat  major,  4-4. 
There  are  soft  and  mysterious  har- 
monies for  orchestra  with  flowing 
arpeggios  for  the  pianoforte.  The 
chief  theme,  a  simple  melody,  is 
developed  at  some  length  and  en- 
riched with  a  varied  ornamental 
work. 

The  second  movement,  Allegro 
vivace,  C  minor,  2-4  (6-8),  begins 
with  a  lively  scherzando.  The 
theme  of  the  prelude  to  the  first 
movement  reappears  in  a  faster 
tempo.  There  is  a  short  Andante, 
C  minor,  4-4,  with  reminiscences 
of  the  first  movement.  This  leads 
to  the  Finale,  Allegro,  C  major, 
3-4.  A  theme  that  has  the  charac- 
ter of  a  folk-song  is  developed 
energetically  and  brilliantly  some- 
what after  the  manner  of  the 
rondo. 


DUBONNET 

the c*-i«< j***- o^C.  */****"■&*-  a^oi.^  <&*+•«**-£. 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

it  Dubonnet  MERRY  WIDOW. .  .tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

ir  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  V2  lemon  and  ice ...  a 
tangy  long  drink. 


Aperitif  Wine,  product  of  U.S.A. 
Dubonnet  Corporation,  Phila.,  Pa. 
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In  Aaron  Richmond's  Celebrity  Series 

REMAINING  TICKETS:  SYMPHONY  HALL 


Rare  Boston  visit  of  violinist- 
composer 

EFREM 
ZIMBALIST 

THIS  SUN.  AFT. 

"Among  present-day  violinists  he  is     [ 
one  of  the  noblest  in  thought  and  feel-         EF&EM 
ing."  ChotzinofL  New  York  Post.  |g|*  IT 

PROGRAMME 

Fantasy    Schnmann-Kreisler 

Romances  in  G  major  and  F  major   Beethoven 

Sonata  in   C  major    (violin  alone)    Bach 

Concerto   E   minor    Conus 

Sarasateana    (first    time) .  .Zimbalist 

Steinway  Piano 


LUBOSHVTZ    &    NEMENOFF 

Celebrated  two-piano  recitalists 

Next  Sun.  Aft.   (Jan.  24)  — 
Symphony  Hall 

Sonata  in  G  Major Bach 

Passacaglia    Handel 

Variations  on  a  Theme  of 

Beethoven Saint-Saens 

Rondo    Chopin 

Coronation   Scene  from  "Boris 

Godounoff"    Moussorgsky 

Polka     Shostakovitch 

The  Lark  Glinka 

Russian  Dance    Stravinsky 

Baldwin  Pianos 


BUSCH  &  SERKIN 

Last  joint  appearance  for  two  sea- 
sons of  noted  violin-piano  sonata  re- 
citalists. 

SUN.  AFT.  FEB.  28 
Jordan  Hall 

Few  tickets  left  at 
$L65,  $2.20,  $2.75 

Steinway    Piano 


SCHNABEL  8  HEIFETZ  TICKETS 
Arc  Now  on  Sale  at  Box  Office 
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SIXTY^SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO   AND  FORTY-THREK 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  22,  at  2:30  o'clock 

SATURDAY  EVENING,  January  23,  at  8:15  o'clock 


RICHARD   BURGIN,   Conducting 

Hindemith "Nobilissima  Visione,"  Concert  Suite  from  the 

Ballet  "Saint  Francis" 

(First  performance  at   these  concerts) 

Robert  Russell  Bennett.  ......  "Sights  and  Sounds,"   an  Orchestral 

Entertainment 

Union  Station  —  Recitative  —  Highbrows  —  Recitative  —  Lowbrows  — 
Recitative  —  Skyscraper  —  Recitative  —  Speed 

(First  performance  at   these  concerts) 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

INTERMISSION 

Loeffler "A  Pagan  Poem"    (after  Virgil),  Op.   14 

Piano:  Jesus  MarFa  Sanroma 
English  Horn:   Louis  Speyer 


BALDWIN  PIANO 


This  programme  will  end  about  4:13  on  Friday  Afternoon 
9:58  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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In  Aaron  Richmond's  Celebrity  Series 

LUBOSHUTZ     •«• 
NEMENOFF 

Celebrated  two-piano  recitalists 

Coming  to  SYMPHONY  HALL 

m,  USE 

BalitUtn  PIANOS  exclusively 


"Perfection  in 
two-piano  playing  — 
brilliant,      spontanea 
ous,  musically 
satisfying.* 


)* 


Q/er£e  iLsXoussQVits5,Ky 


The  Baldwin  Piano  Company 
Cincinnati,  Ohio 


March  4,  1940. 


Gentlemen: 

Although  we  have  used  other  famous  pianos  during  our 
concert  tours  all  over  the  world,  at  last  we  have  found  instru- 
ments that  respond  almost  humanly  to  our  desire. 

Its  easy  action,  evenness  of  scale  and  its  marvelous  tone 
make  the  Baldwin  in  our  opinion  the  world's  finest  piano! 

Our  sincere  compliments, 

(Signed)     Tierre  £uboshutz 

Qenia Nemenoff 
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DE METER  ZACHAREFF  has  the  honor  to  present 

ROLAND  HAYES 

REGINALD  BOARDMAN,  Accompanist 

Tuesday,  January  26,  at  8.15 

LIBERTY  MUTUAL  HALL,  Boylston  and  Clarendon  Streets 

Box  Office  open  9  to  5  daily  Telephone  7262 

TICKETS,  $1.10,  $1.65,  $2.20  (tax  included) 
Mail  orders  promptly  filled 

First  Boston  recital  of  the  great  Negro  tenor  since  publication  of  his 
notable  biography,  "Angel  Mo'  and  Her  Son,"  by  MacKinley  Helm. 
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MUSICAL     INSTRUCTION 


Tel.  Ken.  0716 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In   New  York  fortnightly 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 
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MUSICAL     INSTRUCTION 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 

GERTRUDE    TINGLEY 


TEACHER     OF     SINGING 


Studio,  33  NEWBURY  STREET,  BOSTON 

Telephones:    Kenmore    8258.    Aspinwall    7190 


Abbot     Academy,     Andovei 
Rogers  Hall,  Lowell 
The   Stuart   School,    Boston 
The    Curry    School,    Boston 
Erskine    School.    Boston 


JULES   WOLFFERS 

Pianist         —         Teacher         —         Coach 
Faculty-member,    Boston   University   College   of   Music 


256  Huntington  Avenue 

Kenmore  1287 


Private  Pupils  Accepted 
For  Appointments  — 


Fenmore  Apartments 
Kenmore  3030 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   East  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1942,   BY    BOSTON  SYMPHONY    ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Established  in  1S33 


C.    F.    HOVEY    CO. 


Simplify  Skin  Care 

■*  mtei«m,  /tot 


EFFICIENCY     KIT 


Kit  for  Norma!  Skin  — 6.00 

ArdenaCleansingCream       Velva  Cream  Mask  Orange  Skin  Cream 

ArdenaVelva  Cream  Ardena  Skin  Lotion         All  Day  Foundation 

Kit  for  Dry  Skin  — 5.50 

ArdenaCleansingCream       Ardena  Skin  Lotion         Feather  Light 
Orange  Skin  Cream  Astringent  Oil  Foundation 

Kit  for  Oily  Skin  — 6.00 

Fluffy  CleansingCream         Ardena  Skin  Lotion  Lille  Lotion 

Astringent  Cream 


Velva  Cream  Mask 


Kit  for  Blemished  Skin  — 5.50 


ArdenaCleansingCream        Soothing  Lotion 
Eight  Hour  Cream  Ardena  Skin  Lotion 


Venetian  Masque 

All  prices  plus  taxes 
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SYMPHONIANA 

George  Szell — Man  of  Many 
Backgrounds 

Exhibit 

GEORGE  SZELL— MAN  OF  MANY 

BACKGROUNDS 

By  Ross  Parmenter 

{New    York   Times,  January   17,   1943  ) 

George  Szell,  who  has  recently  added 
considerably  to  his  reputation  as  a  con- 
ductor in  this  country  by  his  Metro- 
politan performances  of  "Salome," 
"Tannhauser"  and  "Boris  Godunoff,"  is 
a  man  of  many  nationalities.  He  was 
born  in  Budapest  and  educated  in 
Vienna.  Because  of  his  years  at  the 
Prague    Opera    he    considers    himself    a 


Czechoslovak.  He  has  lived  and  con- 
ducted in  the  British  Isles  and  handles 
English,  his  "first  foreign  language," 
with  probably  more  deftness  than  any 
conductor  from  the  Continent.  Now 
that  he  has  made  the  acquaintance  of 
the  United  States  he  has  decided  that 
no  matter  what  happens  in  Europe,  he 
will  make  this  country  his  permanent 
home. 

All  sense  of  nationalities,  however, 
disappears  in  conversation  with  him. 
He  seems  as  international  as  the  art 
he  serves.  And  this  impression  is 
heightened  by  his  exact  and  penetrat- 
ing intellect,  which  ranges  fascinatedly 
over   all    subjects,   including   mechanics, 


Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 
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•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


.gaps®: 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISHED    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


history,  philosophy,  politics,  education, 
his  fellow  human  beings,  and  crafts- 
manship of  every  kind.  Combined  with 
this  almost  impersonal  intelligence, 
there  is  a  sense  of  effective  power  to 
get  things  done  which  also  leaves  him 
time  to  live  as  a  cultured  man  who 
enjoys   the   amenities   of   life. 

Continuous   Work   in   Music 

He  is  now  forty-five,  a  man  of  erect 
bearing  and  a  little  more  than  average 
height.  His  blue  eyes  look  out  shrewdly 
through  thick-lensed,  steel-rimmed 
glasses.  His  light,  thinning  hair  is 
brushed  back  close  to  his  head  and  the 
general  cast  of  his  features  suggests 
a  face  like  Stravinsky's,  padded  out  a 
little  more  squarely  with  flesh. 

Continuous  work,  with  music  ever 
at  the  center  of  his  life,  he  says,  is  the 
secret  of  his  energy.  He  has  been  for- 
tunate in  his  career  in  being  able  to 
work  at  music  unbrokenly,  untroubled 
by  economic  worries  and  always  escap- 
ing by  a  year  or  two  the  disasters  that 
have  interrupted  the  careers  of  other 
musicians. 

He  was  too  young  to  be  caught  in 
the  last  war  and  when  his  age  group 
was  finally  called  he  was  not  taken 
because  of  his  eyes.  Through  the  open- 
ing of  a  new  job  he  left  Czechoslovakia 
before  Hitler  came  to  power.  Again 
through  the  opening  of  a  new  job,  in 
Scotland,  he  left  Czechoslovakia  be- 
fore Hitler  moved  in  there.  And 
through  the  chance  of  an  Australian 
engagement  during  the  summer  of  1939 
and  a  return  trip  via  the  United  States 
he  found  himself  in  this  country  at  the 
outbreak  of  the  present  war. 

George  was  an  only  child.  His  father, 
a  well-to-do  Hungarian  business  man, 
moved  to  Vienna  when  the  boy  was 
only  three.  Four  or  five  years  later, 
when  they  discovered  the  lad  could 
hear  a  tune  and  write  most  of  it  out 
by  memory  the  next  day,  his  parents 
decided  he  should  study  music  seriously. 

At  the  age  of  ten  and  one-half  he 
made  his  debut  as  a  composer-pianist. 
He  appeared  in  the  largest  concert  hall 
in  the  city  with  the  Vienna  Symphony. 

His  father  saw  to  it  that  the  boy 
was  not  exploited,  but  during  the  next 
ten  years  he  gave  concerts  sporadically 
in  Vienna,  London,  Prague,  Dresden  and 
other  cities.  During  this  period  he  de- 
cided he  wanted  to  be  a  conductor. 
His  first  opportunity  came  at  sixteen. 
He  was  staying  at  Bad  Kissingen,  where 
the  Vienna  Symphony  gave  summer 
concerts.  The  regular  conductor  injured 
his    arm    playing    tennis.    Knowing    the 
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young  musician's  interest,  he  asked  him 
if  he  would  take  over. 

Though  he  had  never  conducted  be- 
fore and  did  not  have  a  rehearsal,  young 
Szell  agreed.  The  programme  consisted 
of  "everything  and  anything."  It  went 
well,  and  he  has  been  conducting  ever 
since,  learning  as  he  goes. 

Two  years  after  this  first  concert  he 
began  working  under  Richard  Strauss 
at  the  Berlin  State  Opera.  In  1917  Otto 
Klemperer  left  the  Stadttheater  in 
Strasbourg  to  go  to  Cologne.  The  man- 
agers were  looking  for  a  replacement. 
Strauss  recommended  his  twenty-year- 
old  assistant,  and  Mr.  Szell  got  the 
job. 

From  Strassbourg  he  went  succes- 
sively to  the  opera  houses  in  Prague, 
Darmstadt  and  Dusseldorf,  conducting 
a  season  or  two  in  each  place.  He  re- 
turned as  principal  conductor  to  the 
Berlin  State  Opera  in  1924,  held  this 
post  five  years  and  then  went  back  to 
Prague,  not  only  as  musical  director  of 
the  opera  but  also  as  conductor  of  the 
Philharmonic  Orchestra  and  professor 
at  the  Academy. 

When  Mr.  Barbirolli  was  appointed 
regular  conductor  of  the  New  York 
Philharmonic,  Mr.  Szell  took  over  his 
position  in  Glasgow,  at  the  same  time 
accepting  the  semi-permanent  conduc- 
torship  of  the  Residentie  Orchestra  in 
The  Hague. 

Toscanini  had  asked  him  to  conduct 
the  NBC  Symphony  Orchestra  in  the 
spring  of  1939.  At  that  time  he  had 
been  unable  to  accept,  but  he  made  his 
New  York  debut  as  a  conductor  lead- 
ing that  orchestra  on  March  1,  1942. 
Last  season  he  was  the  guest  conduc- 
tor of  many  other  orchestras,  including 
that  of  the  New  Friends  of  Music. 
His  score  is  more  than  fifty  crack  or- 
chestras, both  here  and  abroad. 

"There's  very  little  that  does  not 
interest  me,"  he  says.  "I  don't  live  in 
the  past.  My  happiest  moments  have 
been  those  where  I  have  succeeded  in 
doing  some  justice  to  the  great  works 
I  am  permitted  to  perform." 

•  *  • 
EXHIBIT 

A  collection  of  the  musical  carica- 
tures of  Honore  Daumier  lent  by  Mr. 
Boaz  Piller  may  be  seen  in  the  First 
Balcony  Gallery,  together  with  music 
and  photographs  of  the  composers  on 
these  programmes.  In  a  special  exhibit 
room  off  the  West  Corridor  of  the  First 
Balcony  is  to  be  seen  the  Casadesus 
Collection  of  Old  Instruments. 


THE  PERFECT  RING 
FOR  THE  PERFECT  GIRL 

No  gift  in  the  world  is  more 
taplttant  than  the  ring  you 
g?vPe  the  girl  you  «  gomgto 
mattv.  At  Shreves  you  11  find 
^collection  of  masterpieces 
deigned  by  inspired  craftsmen 

to  express  your  sentiments - 
perfectly.  Why  not  come 
Sown  a/d  look  them  over  in 
oJofourrhreeprivatetooms^ 

We  have  three  Certified 
Gemologists  to  serve  you. 

Diamond  solitaire  flanked  by 

two   baguette  d.amonds,  set 

.       i  ••-..».  4475.  Other  sol- 
in  platinum  »■*'*•  w 

itaires  from  $S5  «P- 

(Prices  include  taxi 

Shreve  ^ 

CRUMP  &  WW  COMPANY 

tSTMlUiHED  1800 

BOYLSTON  AT  ARLINGTON  ST. 

0pEN  WEEK  DAYS 
FROM  9.45  A.M.  TO  5.45  P.M. 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

1.   Make  purchases  and  sales  on  your  order  or 
assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 


ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  22,  at  2:30  o'clock 

SATURDAY  EVENING,  January  23,  at  8:15  o'clock 


RICHARD   BURGIN,   Conducting 

Hindemith "Nobilissima  Visione,"  Concert  Suite  from  the 

Ballet  "Saint  Francis" 

(First  performance  at  these  concerts) 

Robert  Russell  Bennett "Sights  and  Sounds,"  an  Orchestral 

Entertainment 

Union  Station  —  Recitative  —  Highbrows  —  Recitative  —  Lowbrows  — 

Recitative  —  Speed 

(First  performance  at   these  concerts) 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

INTERMISSION 

Loeffler "A  Pagan  Poem"    (after  Virgil),  Op.  14 

Piano:  Jesus  Maria  Sanroma 
English  Horn:   Louis  Speyer 


BALDWIN  PIANO 


This  programme  will  end  about  4:13  on  Friday  Afternoon 
9:58  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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"NOBILISSIMA  VISIONE,"   Concert  Suite 
from  the  Ballet  "St.  Francis" 

By  Paul  Hindemith 
Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith  wrote  his  Ballet  "St.  Francis"  for  the  Ballet  Russe  de  Monte  Carlo 
in  1937,  and  in  the  following  year  extracted  from  his  music  a  Concert  Suite  in 
three  parts    (Introduction  and  Rondo,  March  and  Pastorale,   Passacaglia). 

The  Ballet  "St.  Francis:  Choreographic  Legend  in  One  Act  and  Five  Scenes," 
with  choreography  by  L£onide  Massine,  was  first  performed  at  the  Drury  Lane 
Theatre,  London,  July  21,  1938.  It  was  performed  in  this  country  by  the  same 
company  and  presented  by  them  in  Boston  at  the  Opera  House,  November  9, 
1938.  The  first  performance  of  the  Suite  was  at  Venice,  September,  1938.  The 
Suite  had  its  first  American  performance  by  the  Philharmonic  Orchestra  of  Los 
Angeles,  March  23,   1939,  when  the  composer  conducted. 

The  Suite  is  scored  for  flute,  oboe,  two  clarinets,  bassoon,  two  horns,  two 
trumpets,  trombone,  tuba,  percussion  and  strings.  According  to  the  composer's 
indication,  the  flute,  oboe,  bassoon,  horns  and  trombone  may  be  doubled  in  full 
passages. 

When  the  Ballet  "St.  Francis"  was  performed,  Leonide  Massine 
was  quoted  in  the  programme  as  saying  that  this  "choreographic 
legend"  "translates  the  moving  simplicities  and  mentality  of  the 
strange  world  of  St.  Francis  into  the  highly  formalized  language  of 


EDWARD  MacDOWELL 

SHORT  PIECES  /or  ORCHESTRA 
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TO  THE  SEA  and  NAUTILUS )  %2uTrZ?tra     ll 

For  String  Orchestra 

AT  AN  OLD  TRYSTING  PLACE Score  and  Parts     1.00 

FROM  UNCLE  REMUS   Score  and  Parts     1.25 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 


ballet."  When  we  set  beside  this  the  statement  of  Hindemith,  that 
"the  suite  consists  of  those  sections  of  the  ballet  score  which  are  self- 
sufficient  and  comprehensible  as  concert  music  and  which  do  not  de- 
pend, therefore,  on  supplementary  stage  action,"  we  may  reasonably 
conclude  that  the  absolute  forms  here  used  may  well  subsist  apart 
from  all  visualization. 

The  Introduction  to  the  suite  (strings  with  clarinet)  is  taken  from 
the  eighth  number  ("Meditation")  from  the  ballet,  while  the  Rondo 
(Massig  schnell),  opening  with  strings  and  flute,  is  the  "Kargliche 
Hochzeit,"  the  "Marriage  with  Poverty,"  the  episode  No.  10  in  the 
ballet.  The  March,  in  which  the  triangle  and  military  drum  are  added, 
is  No.  4  in  the  ballet.  The  Passacaglia  is  the  closing  number  of  the 
ballet  as  well  as  the  suite. 

"The  introduction,"  so  the  composer  has  written,  "consists  of  that 
part  of  the  original  music  during  which  the  hero  of  the  action 
(Franziskus)  is  sunk  in  deep  meditation.  The  Rondo  corresponds  to 
the  music  in  the  stage  score  for  the  mystic  union  of  the  Saint  to 
Mistress  Poverty,  the  scene  having  been  inspired  by  an  old  Tuscan 
legend.  The  music  reflects  the  blessed  peace  and  unworldly  cheer 
with  which  the  guests  at  the  wedding  participate  in  the  wedding 
feast  —  dry  bread  and  water  only. 

"The  second  movement  pictures  the  march  of  a  troop  of  medieval 
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completely  charming 

"  Never  were  hats  prettier"  .  .  .  that's  how  we  feel 
about  our  vastly  important  and  beautiful  Spring  Col- 
lection. Designed  to  flatter  the  simplest  suit  or  your 
most  austere  dress !  Hat  sketched  in  the  new  Lucite 
color  ...  a  glorious  fur  felt  with  a  swish  of  feather. 
It  may  be  ordered  in  black,  navy,  brown  or  grey  also. 

Chandler's 


[5*5  ] 


soldiers.  First  heard  but  distantly,  their  gradual  approach  is  observed. 
The  middle  portion  of  this  movement  suggests  the  brutality  with 
which  these  mercenaries  set  upon  a  traveling  burgher,  and  rob  him.* 
"The  third  and  closing  movement,  Passacaglia,  corresponds  to  the 
portion  of  the  ballet  score,  representing  the  dance  Hymn  to  the  Sun. 
Here  all  the  symbolic  personifications  of  heavenly  and  earthly  exist- 
ence mingle  in  the  course  of  the  different  Variations  through  which 
the  six-measure-long  theme  of  the  Passacaglia  is  transformed.  In  the 
ballet,  this  closing  piece  bears  a  special  title  borrowed  from  a  chapter 
heading  in  an  old  version  of  the  'Cantique  dn  Soleil,'  which  reads: 
'Incipiunt  laudes  creaturarum.' " 


The  following  description  of  the  ballet  accompanied  its  perform- 
ances: 

In  his  father's  house  at  Assisi,  young  Francis  Bernardone  gaily  spends  his  days 
devoting  his  time  to  the  pleasant  pastimes  of  the  moment,  surrounded  by  friends 
and  idlers.  Even  the  little  activity  he  exercises  in  his  father's  business  gives  him 
pleasure,  since  it  permits  him  to  meet  the  buyers  who  come  from  the  four  corners 
of  the  earth;  and  his  mind,  turned  towards  distant  lands,  together  with  his  in- 
clination for  brave  deeds  and  adventures,  causes  him  to  find  new  interests  among 


trThe  "Pastorale"  which  follows  the  march  in  the  suite  is  omitted  in  this  performance. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 


lOO  Franklin  dtreet 

QMt  Arch  and  Devonshire  Streets 
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these  people.  His  youthful  pride  even  causes  him  to  show  himself  lacking  in 
sympathy  for  the  poor. 

It  is  a  brutal  rebuff  on  the  part  of  an  aged  beggar  that  awakens  in  him  that 
love  of  poverty  which  is  to  fill  and  motivate  his  later  life;  repenting1,  he  runs 
after  the  beggar  and  gives  him  a  share  of  his  riches.  But  his  conversion  is  not 
complete,  and  the  urge  for  chivalry  triumphs  over  simplicity.  Greatly  impressed 
by  the  imposing  aspect  and  a  sense  of  power  conveyed  by  a  passing  knight  who 
visits  his  father's  house  in  order  to  replenish  his  wardrobe,  Francis  decides  to 
become  a  soldier.  Already  seeing  himself,  in  his  fertile  imagination,  as  a  famous 
hero,  he  girds  on  weapons  and  goes  off  to  war.  But  the  severity  of  a  soldier's 
life  and  the  cruelty  of  a  warrior's  existence  horrify  him,  and  finding  himself  in- 
capable of  participation  he  becomes  desperate. 

At  this  moment  there  appear  to  him  three  allegorical  women  —  the  figures  of 
Poverty,  Chastity,  and  Obedience,  who  reveal  to  him  that,  instead  of  a  warrior's 
laurels,  destiny  has  reserved  for  him  a  life  of  quiet  piety  and  self-sacrifice;  and 
that,  apart  from  chastity  and  obedience,  his  life  will  be  devoted,  in  particular,  to 
poverty.  This  revelation  is  made  to  him  in  the  midst  of  a  splendid  feast,  to  which 
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he  is  brought  by  his  youthful  friends.  His  companions  press  him  to  sing  again 
the  gay  tunes,,  as  he  had  done  before;  and  despite  the  fact  that  he  does  not  show 
himself  to  be  the  boon  companion  he  had  been  before  he  went  off  to  the  wars, 
they  proclaim  him  king  of  their  revels.  They  press  on  him  the  claims  of  love.  To 
fall  in  love  would  do  him  good,  they  think.  But  what  has  earthly  love  to  offer 
to  one  who  carries  in  his  heart  the  heavenly  vision  of  Poverty?  He  gratefully 
remembers  the  loveliness  of  her  apparition,  so  full  of  grace  and  gentleness;  and 
to  the  beggars  who  are  waiting  to  receive  the  remnants  of  the  feast,  the  crumbs 
from  the  table,  Francis  distributes  dishes  heaped  high  with  food,  the  goblets,  even 
the  tablecloths.  All  of  this  greatly  angers  his  father,  who  regards  it  as  a  wanton 
squandering  of  valuable  possessions,  and  threatens  to  beat  him.  But  by  now  the 
young  Francis  has  made  his  irrevocable  decision;  he  removes  his  rich  apparel  and 
returns  it  to  his  father.  By  this  significant  gesture  he  breaks  forever  the  paternal 
bond  and  also  breaks  with  the  life  he  had  hitherto  lived.  Barely  covered  with  the 
tattered  rags  of  a  beggar,  he  starts  his  journey  towards  solitude. 

We  see  him  absorbed  in  profound  meditation.  And  then,  in  intimate  mystical 
communication  with  God,  his  whole  being  is  enlightened  as  to  his  proper  con- 
duct on  earth,  at  which  his  happiness  becomes  as  a  celestial  rather  than  an  earthly 
joy;  and  his  unburdened  heart  overflows,  to  find  expression  in  a  flood  of  joyous 
music. 

Threatened  by  a  ferocious,  man-eating  wolf,  the  inhabitants  of  the  country 
attempt  to  save  themselves  by  fleeing.  Among  the  frightened  peasantry  we  find  the 
three  comrades  of  Francis'  gay  youth,  who,  in  the  meantime,  have  abandoned 
their  frivolous  life  and  have  followed  the  example  of  their  friend.  Francis,  filled 
with  the  God-like  spirit  of  kindliness,  goes  to  meet  the  wolf,  who  madly  rushes 
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In  Aaron  Richmond's  Celebrity  Series 

LUBOSHUTZ     and 
NEMENOFF 

Celebrated  two-piano  recitalists 

Coming  to  SYMPHONY  HALL 

_  USE 
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"Perfection  in 
two-piano  playing  — 
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ous, musically 
satisfying.* 


9> 


Cyerde  cyXoussevii^kv 


The  Baldwin  Piano  Company 
Cincinnati,  Ohio 


March  4,  1940. 


Gentlemen: 

Although  we  have  used  other  famous  pianos  during  our 
concert  tours  all  over  the  world,  at  last  we  have  found  instru- 
ments that  respond  almost  humanly  to  our  desire. 

Its  easy  action,  evenness  of  scale  and  its  marvelous  tone 
make  the  Baldwin  in  our  opinion  the  world's  finest  piano! 

Our  sincere  compliments, 

(Signed)    Tierre  £uboshutz 

Qenia  Nemenoff 
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at  him;  but  Francis,  through  understanding  and  faith,  so  thoroughly  tames  the 
animal  that  it  becomes  as  a  gentle  lamb. 

To  show  their  gratitude  and  devotion,  the  three  comrades,  who  wish  nothing 
better  than  to  serve  their  friend  and  master,  prepare  a  comfortable  couch  tor 
him;  but  Francis  refuses  and  lies  down  upon  the  ground  to  rest.  While  he  sleeps 
the  friends  keep  watch  over  him,  lest  he  be  disturbed;  so  solicitous  are  they  that 
they  even  refuse  to  welcome  Poverty.  Then  Francis  awakes  and,  filled  with  an  un- 
speakably happy  emotion,  embraces  his  three  friends,  and  he  and  Poverty  seal 
their  intimate  understanding  by  a  mystical  union,  symbolized  by  an  exchange  of 
rings;  whereupon  the  newly-weds,  with  their  friends,  ecstatically  partake  of  the 
frugal  wedding-feast  of  bread  and  water. 

The  mystical  union  having  been  consummated,  Francis,  in  a  supreme  exaltation 
of  happiness,  sings  a  hymn  of  praise  to  the  sun,  while  the  symbolical  characters 
of  a  brotherly  community  between  those  of  heaven  and  those  of  the  earth  pass 
before  the  spectator. 
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Custom-Made   Mink 

Since  your  mink  coat  is  an  important  and  per- 
sonal possession,  wouldn't  you  rather  have  it 
made  truly  your  own?  Choose  skins  from  the 
freshest,  newest  catch  of  mink,  select  the  most 
flattering  of  five  styles  and  have  the  coat  made 
to  your  individual  measurements.  Prices  are 
unusually  low,  from  $1,295  to  $2>95°>  P^us  tax- 
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"SIGHTS  AND  SOUNDS,''  An   Orchestral  Entertainment 

By  Robert  Russell  Bennett 

Born   in   Kansas  City,  June   15,   1894 

Robert  Russell  Bennett  composed  his  "Sights  and  Sounds"  in  1928.  The  suite 
is  scored  for  two  flutes  and  two  piccolos,  three  oboes  and  English  horn,  three 
clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  saxophones, 
six  horns,  four  trumpets,  three  trombones  and  two  tubas,  timpani,  bells,  tam-tams] 
tambourine,  xylophone,  bass  drum  and  triangle,  drums,  cymbals,  celesta,  harp, 
piano  and  strings. 

Mr.  Bennett  has  kindly  contributed  the  following  information 
about  his  "Sights  and  Sounds": 

"While  I  was  in  Berlin  and  Paris  on  a  Guggenheim  Fellowship  in 
1927  and  '28,  the  RCA  Victor  Company  offered  a  prize  of  twenty-five 
thousand  dollars  for  'an  outstanding  serious  composition  for  orches- 
tra.' At  the  same  time  there  was  a  smaller  prize  for  music  in  a  lighter 
vein. 

"This  latter  fact  led  me  to  conclude  that  the  serious  work  that 
would  win  would  in  every  way  depart  from  the  forms  and  cliches  of 
the  current  'jazz.'  I  submitted  two  pieces:  one  into  which  I  put  every 
emotional  and  tenderly  patriotic  thought,  and  which  I  called 
'Abraham  Lincoln  —  a  Likeness  in  Symphonic  Form';  the  second  was 
designed  to  be  almost  the  antithesis  of  this,  an  abstract  painting  show- 
ing every   brilliant   and  difficult  orchestral   color  of  which   I   could 
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THE  FLOWERING  BRANCH 

Lovely  as  a  young  birch  .  .  .  your  child  in  the  morning  of  life. 
Suddenly,  into  the  budding  grove,  come  the  chill  winds  of  war. 


A  fire  is  sweeping  the  earth,  and  free 
people  are  fighting  it.  You  think  of  your 
sensitive  children  .  .  .  born  into  this 
time  of  conflict. 

What  will  war's  inevitable  restrictions 
do  to  their  personalities? 

Thousands  of  Steinway  owners  know 
that  children  can  face  the  future  with 


unconquerable  spirit  ...  if  you  prepare 
the  heart  and  mind  now. 

For  the  Steinway  helps  build  the 
individual  It  instructs,  enlightens,  en- 
tertains. It  brings  out  the  best  in  the 
child.  ...  And  for  beauty  of  tone,  and 
for  stamina,  the  Steinway  is  unsurpassed 
in  the  world  of  music. 


STEINWAY       THE    INSTRUMENT   OF   THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 
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A.  New  England  Institution  Since  I860 
162  BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 

___ 


think.  This  I  called  'Sights  and  Sounds  —  an  Orchestral  Entertain- 
ment/ 

"Both  works  were  done  for  ah  enormous  band  of  musicians,  and 
are  of  very  large  proportions  in  many  ways  —  this  was  one  way  of 
getting  away  from  the  attributes  of  light  music. 

"When  the  judges  decided  to  divide  the  prize  money  into  five  parts, 
both  'Abraham  Lincoln'  and  'Sights  and  Sounds'  had  the  good  for= 
tune  to  be  winners. 

'  'Sights  and  Sounds'  is  an  abstract  painting,  but  each  section  Iras  a 
model  from  which  it  is  designed.  The  sections  are  as  follows: 

1".  Union  Station  3.  Lowbrows  6.  Skyscraper* 

2.  Highbrows  4.  Electric  Signs*  7.  Speed 

5.  NightClub* 

"There  is  a  peculiar  plan  in  the  presentation  of  the  successive  pic- 
tures. After  the  'Union  Station'  movement  of  hustle,  bustle,  clanging 
and  excitement  we  come  to  a  musical  bridge  in  which  a  trumpet 
(with  plunger  mute)  proceeds  to  give  a  short  description  of  the 
next  picture.  This  is  done  by  a  recitative  for  the  instrument  over  a 
background  of  sustained  saxophones  and  faint  percussion.  There  are 
actual  words  in  the  trumpet's  announcement,  but  they  are  never 
written  out,  the  inflexions  of  the  recitative  covering  the  sense. 

*  Omitted  in  this   performance. 


C.  Crawford  Hollidge 
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We  are  one  minute  from   Symphony  Hall 

Protect  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 


[  526  ] 


DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  heen  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  iii~ 
adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
^worth  insuring  can  this  be  accom- 
,-plished.To  find  out  the  best  and 
most  economical  way  of  get- 
~tim/  protection  costs 
you  nothing. 


>v 


i<'<«, 


teg* 


<^£? 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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SYMPHONY  ORCHESTRA 

tonight — and  every  night — 

in  your  home 


music  of  this  outstanding  orchestra 
i  to  enjoy  as  often  as  you  wish — 
u  wish— on  VICTOR  RECORDS 


the   color   and   brilliance   of  the 
)erformance  you  are  now  hearing  on 

gs  as: 

■issy  "Daphnis  et  Chloe"  Suite  .  .  Ravel 

.  Brahms     "Classical"  Symphony  .  Prokofieff 
ymphony  No.  4  .  Tchaikovsky 


}^> 


VICTOR  RECORDS 
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"Just  before  the  new  section  begins,  its  number  is  announced  by  a 
xylophone  and  a  small  drum.  They  count  off  with  a  sequence  oi 
A-B-flat.  This  plan  is  followed  throughout  the  'entertainment,'  the 
trumpet  offering  comments  and  the  xylophone  counting  off  the  num- 
ber of  the  next  movement. 

"Little  need  be  said  about  the  pictures  themselves.  The  'Highbrows' 
prove  not  to  be  so  very  high,  and  the  'Lowbrows'  pretty  low.  When 
the  brass  section  of  the  orchestra  completely  blots  out  a  florid  piano 
solo  with  a  scream  of  a  ditty  that  bears  the  words,  in  parentheses: 
'Nobody  knows  how  I  love  you!'  one's  vulgar  soul  should  feel  some 
refreshment. 

'Speed'  is  a  molo  perpetuo,  with  a  terrible  warning  of  the  terrible 
end  to  which  it  leads. 


The  composer  further  obliges  the  inquisitive  with  the  following 
autobiography  in  miniature: 

"My  father  was  a  violinist  in  the  Kansas  City  Philharmonic  Orches- 
tra and  one  of  the  city's  very  top  trumpeters.  My  mother  was  a  pianist 
and  teacher,  and  my  parents  were  my  only  teachers  on  the  various 
instruments  I  have  played.  My  family  moved  to  a  farm  in  Missouri 
when  I  was  very  young,  and  I  learned  to  plow  corn,  milk  cows,  pitch 
hay  and  catch  behind  the  bat.  I  forgot  to  say  that  my  father  was  also 
star  pitcher  of  the  local  team,  and  had  I  not  been  slightly  crippled 


The  Best  Recent 

Release  on 


Mozart  Quintet  in  G  minor 


By  the  BUDAPEST  STRING  QUARTET 
(With  M.  KATIMS,  Viola) 
M  or  MM  526   .     .    $4.73 


All  available  records  obtainable  at 

CHAS.  W.  HOMEYER   &   CO.,  Inc. 
498  Boylston  Street,  Boston,  Mass.  KEN  3510 


Children's  Clothes 

Ready  for  School  and  Parties 

MISS    WESTGATE 

141 A  Newbury  Street,  Boston 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


**    II 


m  k  km 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  mad©  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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by  infantile  paralysis,  I  should  certainly  have  been  a  big  league  ball 
player  instead  ol  a  musician.  When  I  was  sixteen  I  returned  to  Kansas 
City  and  studied  harmony  and  counterpoint  with  Carl  Busch.  Five 
years  later  I  went  to  New  York  and  proceeded  to  earn  a  living 
arranging  music  while  I  spent  my  evenings  leaning  on  the  fence 
behind  the  bass  drum  at  the  Metropolitan  Opera  House  (standing 
room  only)  or  in  a  comparable  cranny  of  Carnegie  Hall,  admiring 
Walter  Damrosch  or  Karl  Muck.  The  war  furnished  me  with  a  fair- 
sized  career  peeling  potatoes,  and  when  I  returned  to  New  York  in 
1919,  I  was  married  to  Louise  Merrill.  We  have  one  daughter.  In 
1926  we  all  sailed  for  Paris,  where  I  worked  at  composing  under 
Mile.  Nadia  Boulanger.  This  was  the  first  time  that  I  had  really 
devoted  to  serious  composition,  as  I  had  been  more  enthusiastic  about 
conducting  before.  The  winning  of  a  Guggenheim  Fellowship  and 
several  fairly  large  prizes  in  composition  convinced  me  that  I  might 
have  something  to  add  eventually  to  the  music  of  our  times.  I  men- 
tion as  works  worth  considering  in  that  light:  'Abraham  Lincoln,' 
'Sights  and  Sounds,'  and  'Adagio  Eroica,'  a  three-act  romance-opera, 
'Maria  Malibran,'  an  introduction  and  scherzo  entitled  'Hollywood' 
and  the  'Eight  Etudes  for  Symphony  Orchestra.'  " 


S$/yi/nou/nci/na,    (i/uw  t/txi?u-^jecc/nd 


THAYER     MCNEIL     BOSTON  and  WELLESLEY 


CONCERT  by  the 

Edgar  Curtis  String  Orchestra 

EDGAR  CURTIS,  Conductor 

PROGRAMME 
HANDEL  —  Concerto  Grosso  in  F 

Oboe  Concerto  in  B-flat 
MOZART—  Serenade  in  D  for  two  Small  Orchestras  and  Drums 
SHOSTAKOV1TCH  —  Pianoforte  Quintet  for  Pianoforte  and  String  Orchestra 

New  England  Mutual  Hall,  Sunday,  Jan.  31,  at  8.30  p.m. 
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REUPHOLSTERING 

in  the  Vaine  banner 

The  same  skilled  workmanship — the  same 
high  standards  that  have  made  PAINE  custom 
furniture  famous.  Your  sofa  or  chair  will  be 
rebuilt  from  the  inside  out — just  as  PAINE 
would  build  a  new  sofa  or  chair.  And  you 
may  choose  your  new  covering  from  hundreds 
of  fine    fabrics    in    our  Fabric  Department. 

Ask  for  the  Repair  Department 


81  Arlington  Street 


pmf*""/ 


HANcock  1500 
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'ROMEO  AND  JULIET/'  Overture-Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,   184c*; 
died  at  St.  Petersburg,  November  6,   1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was 
first  performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It  was  first  performed  by  the  Boston  Symphony  Orchestra,  February  7,  1890. 
The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  December 
27,  1940. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  cym- 
bals, bass  drum,  harp  and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  lit  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  "Voye- 
vode"  in  1867,  the  Symphonic  Poem  "Fatum"  in  1868,  the  Opera 
"Undine"  early  in  1869;  the  last  three  works  he  sought,  with  partial 
success,  to  obliterate  by  destroying  the  scores).  As  was  the  case  with 


Qi&it&m  fnaAe  fyusti, 
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Beauty- 
Quality 
Durability 
Distinctiveness 
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657  Boylston  Street,  Boston 
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Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

<jsmclm  aiw/WA.  Gombatw 


SIXTY     FRANKLIN      S 


TREET         '  CJ 
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IS  MEETING 

VITAL  WARTIME 

NEEDS 


J_  HE  brisk,  young  house- 
wife at  the  left  is  saying, 
'I've  helped  cook  'em  in  my 
kitchen!"  No,  she's  not  dreaming.  She's  in  tune  with  the 
times.  She  means  that  by  saving  gas  in  cooking,  water 
heating,  and  house  heating,  she  has  made  available  that 
much  more  gas  for  producing  fighting  weapons,  planes, 
ships,  tanks,  bombs,  guns.  For  today,  the  speed,  precision 
and  intense  heat  of  gas  are  tremendously  essential  in  war 
production. 

For  that  reason  and  to  safeguard  the  supply  for  all  gas 
users,  it  is  necessary  to  conserve  gas  now  in  every  way. 


Boston  Consolidated  Gas  Company 
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"Fatum"  Tchaikovsky  dedicated  "Romeo  and  Juliet"  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  who  at  this  time  took  under  his  wing  the 
promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  "Romeo  and  Juliet,"  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depicit  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 
winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 

*When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  "The 
Tempest,"  Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradi- 
tion, repronched  him  with  having  neglected  to  include  the  nurse  in  his   "Romeo  and  Juliet." 


George  B.  Proctor  Edwin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr, 


PATTERSON,  WYLDE  &  WINDELER 

Insurance 

40  Broad  Street  Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 
24  School  Street,  Boston 

•  •  • 

Buy  War  Bonds  and  Stamps 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  is  developed 
into  a  glamorous  succession  of  chords  in  gentle  pulsation  (it  has 
been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  iver  die  Sehnsucht  kennt,"  which  was  composed  at  the 
same  time).  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy!"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
toward  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 


NEW     ENGLAND      CONSERVATORY      OF      MUSIC 


COMPOSITION 
CHAMBER  MUSIC 
STRING  QUARTET 
POPULAR  MUSIC 


Iet  us  help  you  develop  your  musical 
-'  ability  and  your  pleasure  in  it.  You 
may  take  any  number  of  private  lessons 
or  enroll  for  single  subjects  in  class. 
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290  Huntington  Ave.,  Boston 


We  try  at  all  times 
to  carry  everything 
listed  in  the  Victor 
and  Columbia  catalogs. 
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selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
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only  among  the  "standard"  works, 
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treasures  of  recorded  music. 

THE  PHONOGRAPH  AND  RECORD  SHOP 
8  Mi!k  Street,  Boston,  Mass. 
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Tchaikovsky,  in  later  years,  contemplated  an  opera  on  "Romeo  and 
Juliet." 

Another  interesting  circumstance  which  has  been  universally  asso- 
ciated with  "Romeo  and  Juliet"  was  Tchaikovsky's  passion  for  the 
singing  actress  Desiree  Artot,  the  one  real  love  affair  of  his  recorded 
life.  Laroche  has  described  how  Moscow  was  captivated  by  her  per- 
formances at  this  time.  "It  is  not  too  much  to  say  that  in  the  whole 
world  of  music,  in  the  entire  range  of  lyrical  emotion,  there  was  not 
a  single  idea,  or  a  single  form,  of  which  this  admirable  artist  could 
not  give  a  poetical  interpretation.  The  timbre  of  her  voice  was  more 
like  the  oboe  than  the  flute,  and  was  penetrated  by  such  indescribable 
beauty,  warmth,  and  passion,  that  everyone  who  heard  it  was  fasci- 
nated and  carried  away.  I  have  said  that  Desiree  Artot  was  not  good- 
looking.  At  the  same  time,  without  recourse  to  artificial  aids,  her 
charm  was  so  great  that  she  won  all  hearts  and  turned  all  heads,  as 
though  she  had  been  the  loveliest  of  women.  The  delicate  texture  and 
pallor  of  her  skin,  the  plastic  grace  of  her  movements,  the  beauty  of 
her  neck  and  arms,  were  not  her  only  weapons;  under  the  irregularity 
of  her  features  lay  some  wonderful  charm  of  attraction,  and  of  all  the 
many  'Gretchens'  I  have  seen  in  my  day,  Artot  was  by  far  the  most 


^Val%er-  Gordon 


DOCTORS  have  prescribed  Walker-Gordon  for 
generations  of  babies.  Because  Walker-Gordon's 
so  good  for  life  that's  just  beginning,  it's  so  good 
for  beginning  a  new  life  of  better  health.  Order 
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ideal,  the  most  fascinating."  No  one  succumbed  to  her  charm  more 
completely  than  Tchaikovsky.  When  his  shyness  had  been  overcome, 
the  composer's  rapture  became  more  personal;  nor  was  Mademoiselle 
Artot  indifferent  to  her  suitor.  When  the  moment  of  irrevocable  deci- 
sion came,  Tchaikovsky  had  pangs  of  doubts  as  to  the  wisdom  of  unit- 
ing such  a  career  as  his  with  that  of  an  itinerant  singer.  His  friends, 
Nicholas  Rubinstein  in  particular,  warned  him  against  "playing  the 
pitiable  part  of  'husband  of  his  wife.'  "  The  lady  herself  brought  a 
sudden  and  final  solution  to  his  quandary  by  departing  with  her  troop 
to  Warsaw,  and  there,  without  a  word  of  warning  to  her  "fiance," 
marrying  the  baritone  Padilla. 

As  a  matter  of  fact,  when  Tchaikovsky  began  to  compose  the  Over- 
ture Fantasia  (September,  1869),  nine  months  had  elapsed  since  the 
summary  conclusion  of  his  love  affair.  Such  works  as  "Fatum,"  which 
Tchaikovsky  wrote  while  his  love  for  the  French  singer  grew  and 
reached  its  climax,  do  not  seem  to  record  the  tender  emotions  he 
must  have  felt  at  the  time,  while  the  melting  middle  section  of  the 
Overture  Fantasia  has  been  generally  taken  as  the  musical  accents  of 
a  romance  far  less  remote  than  Elizabethan  Verona.  Circumstances 
favor  this  conclusion  in  that  the  impression  which  Mademoiselle  Artot 
made  upon  Tchaikovsky  by  her  singing  and  acting  remained  vivid  not 
only  then,  but  through  his  life.  It  was  perhaps  while  Tchaikovsky  was 
at  work  upon  his  overture  that  the  two  met  again,  "as  friends,"  and 
then  too  occurred  the  episode  related  by  Kashkin,  who  sat  with  Tchai- 
kovsky in  a  box  in  the  Moscow  opera,  when  Desiree  Artot  was  on  the 
bill.  "I  sat  in  the  stalls  next  to  Tchaikovsky,  who  was  greatly  moved. 
When  the  singer  came  on,  he  held  his  opera  glasses  to  his  eyes  and 
never  lowered  them  during  the  entire  performance;  but  he  must  have 
seen  very  little,  for  tear  after  tear  rolled  down  his  cheeks." 


DEMETER  ZACHAREFF  has  the  honor  to  present 

ROLAND  HAYES 

REGINALD  BOARDMAN,  Accompanist 

Tuesday,  January  26,  at  8.15 

NEW  ENGLAND  MUTUAL  HALL,  Boylston  &  Clarendon  Sts- 

Box  Office  open  9  to  5  daily  Telephone,  COM.  7262 

TICKETS,  $1.10,  $1.65,  $2.20  (tax  included) 
Mail  orders  promptly  filled 

First  Boston  recital  of  the  great  Negro  tenor  since  publication  of  his 
notable  biography,  "Angel  Mo'  and  Her  Son"  by  MacKinley  Helm. 
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A  PAGAN  POEM    (AFTER  VIRGIL),  Op.   14,  Composed  for 

Orchestra^  Pianoforte,  English  Horn,  and 

Three  Trumpets  Obbligati 

By  Charles  Martin  Loeffler 

Born  at  Muhlhausen    (Alsace),  January  30,   1861;   died  at  Medfield,  Mass., 

May   19,   1935 


"A  Pagan  Poem,"  first  written  for  chamber  orchestra  in  1903,  was  rescored  for 
full  orchestra  by  the  composer  and  first  publicly  performed  at  the  concerts  of  the 
Boston  Symphony  Orchestra,  November  23,  1907.  Heinrich  Gebhard  then  played 
the  piano  obligate  Later  performances  were  given  in  1908,  1913,  1924,  1927,  1931, 
1935.  The  most  recent  performances  at  these  concerts  was  given  on  November 
4,   1938. 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets  (and  three 
trumpets  off  stage),  three  trombones,  tuba,  timpani,  glockenspiel,  tam-tam,  harp, 
pianoforte  and  strings. 

The  mysteries  of  pagan  ritual  were  Loeffler's  choice  for  his  last  or- 
chestral score  —  "Evocation."  It  was  as  long  ago  as  1901  that  he 
composed  "A  Pagan  Poem,"  upon  the  incantations  of  a  sorceress  as 
described  in  an  Eclogue  of  Virgil.  The  Eclogue  was  the  Eighth, 
written  probably  in  39  B.C.,  and  sometimes  called  "Pharmaceutria" 
("Sorceress").  The  verses  chosen  by  Loeffler  consist  of  the  love  song 
of  Alphesibceus.  The  verses  are  the  words  of  enchantment  spoken  by 
the  Sorceress,  in  behalf  of  a  Thessalian  girl.  Her  faithless  lover 
Daphnis  has  wandered,  and  is  finally  brought  back  to  her  side  by  the 
magic  spell. 

The  score  was  first  drafted  for  an  orchestra  of  chamber  dimensions: 
pianoforte,  two  flutes,  oboe,  clarinet,  English  horn,  two  horns,  three 
trumpets  (off  stage),  viola,  and  double-bass.  Dedicated  to  the  memory 
of  Gustave  Schirmer,  it  was  performed  at  the  house  of  Mrs.  John  L. 
Gardner,  in  Boston,  April  13,  1903  (pianists  —  Messrs.  Proctor  and 
Gebhard).  In  the  years  1905  and  1906,  the  composer  enlarged  his 
design,  scoring  the  poem  for  full  orchestra  as  it  is  now  played.  A  re- 
duction for  two  pianos  and  three  trumpets  was  made  by  the  com- 
poser and  privately  performed  in  1907.  The  first  public  performance 
of  the  full  score  was  given  later  in  the  same  year. 

The  chosen  verses  from  Virgil's  Eclogue  are  as  follows: 

"Fetch  water  forth,  and  twine  the  altars  here  with  the  soft  filet,  and  burn 
resinous  twigs  and  make  frankincense,  that  I  may  try  by  magic  rites  to  turn  my 
lover's  sense  from  sanity;  nothing  is  wanting  now  but  the  songs. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  45c  .  Dinners  from  85c 


Conveniently  located  between  Mass.  and 
Symphony  Subway  Station.  Plenty  of 
FREE  PARKING  Space. 


HOTEL   GARDNER    MASS.  AVE.,  AT   NORWAY   ST.,  BOSTON  -  COM.  3110 
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"Songs  have  might,  even,  to  draw  down  the  moon  from  heaven:  with  songs 
Circe  transformed  the  crew  of  Ulysses;  by  singing  the  cold  snake  is  burst  asunder 
in  the  meadows. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Threefold  first  I  twine  about  thee  these  diverse  triple-hued  threads,  and 
thrice  round  these  altars  I  draw  thine  image:  an  odd  number  is  the  god's  delight. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Tie  the  threefold  colors  in  three  knots,  Amaryllis,  but  tie  them;  and  say,  'I 
tie  Venus'  bands.' 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"As  this  clay  stiffens  and  as  this  wax  softens  in  one  and  the  selfsame  fire,  so  let 
Daphnis  do  for  love  of  me.  Sprinkle  barley  meal  and  kindle  the  brittle  bay  twigs 
with  bitumen.  Cruel  Daphnis  burns  me;  I  burn  this  bay  at  Daphnis. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"These  herbs,  and  these  poisons,  gathered  in  Pontus,  Moeris  himself  gave  me; 
in  Pontus  they  grow  thickest.  By  their  might  I  have  often  seen  Moeris  become  a 
wolf  and  plunge  into  the  forest,  often  seen  him  call  up  souls  from  their  deep 
graves  and  transplant  the  harvests  to  where  they  were  not  sown. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Fetch  ashes,  Amaryllis,  out  of  doors,  and  fling  them  across  thy  head  into  the 
running  brook;  and  look  not  back.  With  these  I  will  assail  Daphnis;  nothing  cares 
he  for  gods,  nothing  for  songs. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"See!  the  embers  on  the  altar  have  caught  with  a  flickering  flame,  themselves, 
of  their  own  accord,  while  I  delay  to  fetch  them.  Be  it  for  good!  Something  there 
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is  for  sure;  and  Hylax  barks  in  the  doorway.  May  we  believe?  or  do  lovers  fashion 
dreams  of  their  own? 

"Forbear:   from  the  city  —  forbear  now,  my  songs  —  Daphnis  comes." 

(Translation  by  F.  W.  Mackail) 

Philip  Hale  wrote,  on  the  evident  authority  of  the  composer: 
"Mr.  Loeffler  does  not  intend  to  present  in  this  music  a  literal 
translation  of  Virgil's  verse  into  tones.  The  poem  is  a  fantasy,  in- 
spired by  the  verses.  The  chief  themes,  with  the  possible  exception  of 
one,  are  not  typical:  they  are  only  of  musical  significance.  The  re- 
frain —  'Ducite  ab  urbe  domum,  mea  carmina,  ducite  Daphnim'  — 
is  used  sparingly,  and  is  given  to  three  trumpets,  behind  the  scenes, 
until  Daphnis  nears  the  door  of  the  sorceress,  when  the  final  refrain, 
Tarcite,  ab  urbe  venit,  jam  parcite,  carmina,  Daphnis,'  is  suggested 
by  the  fanfare  of  three  trumpets  on  the  stage. 

"The  poem  opens,  Adagio,  2-2,  with  a  short  motive,  which,  with 
an  inversion  of  it,  is  much  used  throughout  the  work.  The  first  chief 
theme  is  announced  dolce,  mf,  by  viola  solo  and  three  flutes.  It  may 
be  called  the  theme  of  invocation.  The  latter  half  of  it  may  be  divided 
into  two  motives,  the  first  a  phrase  descending  in  whole  tones,  the 
second  a  rising  and  falling  wail.  These  two  motives  are  used  sepa- 
rately and  frequently  in  all  sorts  of  ways.  After  the  exposition  of  this 


Fiduciary  Trust    Company 

IO     POST    OFFICE     SQUARE 
BOSTON,    MASSACHUSETTS 

Officers 
and  Directors 

Other    Directors 

CHARLES  K.  COBB                 scudder.  stevens  a  clark 
RICHARD  C.  CURTIS             choate,  hall  a  stewart 
DAVID  F.  EDWARDS              saco-lowell  shops 
FRANCIS    GRAY                       trustee 
HENRY  R.  GUILD                      herrick,  smith, 

DONALD   a   FARLEY 

RICHARD  C.  PAINE                 state  street  investment 

CORPORATION 

JOHN  G.  PALFREY                  warner,  stackpole, 

STETSON    a   BRADLEE 

PHILIP  H.  THEOPOLD          geo.  l.  de  blo.s  a 

A.   N.   MADDISON 

JAMES  N.  WHITE                     scudder,  stevens  a  clark 
ROBERT  G.   WIESE                  scudder,  stevens  a  clark 

ROBERT  H.  GARDINER 

!                                                              PRESIDENT 

FRANCIS  C.  GRAY 

VICE   PRESIDENT 

DAVID  H.  HOWIE 

VICE   PRESIDENT 

EDWARD  F.  MACNICHOL 

VICE   PRESIDENT 

MALCOLM  C.  WARE 

VICE   PRES.  AND  TRUST  OFFICER 

JAMES  O.  BANGS 

SEC.  AND  TREAS. 

WE  WELCOME    INQUIRIES  AS  TO   OUR 
POLICIES  AND   METHODS 

[545  1 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in  !  Schenley '  s  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould' s  Orchestra. 
See  your  Local  newspaper  jor  time  and 
station  each  week.      ~k  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


theme  the  pianoforte  enters  fortis- 
simo with  a  harmonized  inversion 
of  the  introductory  motive;  a  cre- 
scendo follows  with  use  of  the  fore- 
going thematic  material,  and  a 
glissando  for  the  pianoforte  leads 
to  an  Allegro,  in  which  now  fa- 
miliar thematic  material  is  used 
until  the  second  theme  appears 
(first  violins,  harp,  pianoforte). 
This  theme  is  developed.  A  piano- 
forte cadenza  built  on  thematic 
material  leads  to  a  Lento  assai, 
6-4,  with  a  dolorous  theme  (No, 
3)  for  the  English  horn.  The  trum- 
pets behind  the  scenes  give  out 
the  burden  of  the  sorceress.  The 
piii  vivo  section  may  suggest  to 
some  a  chase  of  wolves  ('I  have 
often  seen  Moeris  become  a  wolf 
and  plunge  into  the  forest').  Tran- 
quillo:  a  fourth  theme,  4-4,  is 
given  to  the  pianoforte.  Calando: 
the  refrain  is  heard  again  from 
behind  the  scenes.  Moderato:  the 
second  chief  theme,  6-4,  now  ap- 
pears, and  it  is  used  extensively. 
Largamente:  the  trumpets,  now  on 
the  stage,  announce  the  coming 
of  Daphnis,  and  there  is  a  sug- 
gestion of  the  barking  Hylax.  The 
ending  is  a  fanfare  of  frantic 
exultation." 
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"In  addition  to  the  far-reaching  scope  of  his  musicianship,  Goldovsky  is 
also  a  brilliant  speaker." — Koussevitzky. 

BORIS    GOLDOVSKY 

discusses  (with  piano  illustrations) 

CURRENT  BOSTON  SYMPHONY  CONCERTS 

in  a  Series  of 

SYMPHONY  LUNCHEONS 

at  12*15  on  Fridays 
in  the  Oval  Room,  The  Copley  Plaza,  Boston 

Reservations  now  for  January  29  and  February  5 

Communicate  with  Symphony  Luncheons  Committee,  KEN  5600 

Price  (inch  tax),  $2.00  per  person 

(The  programme  will  end  promptly  at  2   p.m.  to  insure  punctuality  at 
the  afternoon  concert.) 
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In  Aaron  Richmond's  Celebrity  Series 

REMAINING  TICKETS:  SYMPHONY  HALL 


PIERRE 


GENI  A 


LUBOSHUTZ    &    NEMENOFF 

Celebrated  two-piano  recitalists 

This  Sunday  Afternoon 
at  330 


Sonata  in  G  Major Bach 

Passacaglia    Handel 

Variations  on  a  Theme  of 

Beethoven Saint-Saens 

Rondo    Chopin 

Coronation  Scene  from  "Boris 

Godounoff"    Moussorgsky 

Polka     Shostakovitch 

The  Lark  Glinka 

Russian  Dance   Stravinsky 

Baldwin  Pianos 


Ul  St  II  &  SERKIN 

Last  joint  appearance  for  two  sea- 
sons of  noted  violin-piano  sonata  re- 
citalists. 

SUN.  AFT.  FEB.  28 
Jordan  Hall 

Few  tickets  left  at 
$1.65,  $2.20,  $2.75 

Steinway    Piano 


SCHNABEL  &  HEIFETZ  TICKETS 

Are   Now   on   Sale   at  Box   Office 
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SIXTY-SECOND  SEASON     .      NINETEEN  HUNDRED  FOKTYTWO  AND  FORTY-THREE 


Fourteenth  Programme 


FRIDAY  AFTERNOON,  January  29,  at  2:30  o'clock 

SATURDAY  EVENING,  January  30,  at  8:15  o'clock 


GEORGE  SZELL  Conducting 

Schubert Symphony  No.  7,  in  C  major 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con   moto 

III.  Scherzo 

IV.  Finale 

INTERMISSION 

Smetana "From  my  Life,"  String  Quartet  No.  1  in  E  minor 

(Orchestral  version  by  George  Szell) 

I.     Romantic    longing,    and    foreboding    of    misfortune     (Allegro    vivo 
appassionato) 
II.     The  merriment  of  youth;  my  love  of  dancing  and  dance  music    (Alia 
polka) 

III.  Memories  of  the  happiness  of  my  first  love    (Largo  sostenuto) 

IV.  Joy    in    discovering    how    to    treat    Bohemian    national    elements    in 

music;  the  catastrophe  of  deafness,  reminiscences  of  happier  days, 
and  resignation    (Vivace;  meno  mosso) 

(First  performance  at   these  concerts) 

Smetana "Vltava"    ("The   Moldau"),   Symphonic  Poem 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,  1942-1943] 


SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                                ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ    T. 

LAUGA,  N.              KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V. 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

>  J' 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  m. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  h. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  s. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                   WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        ZEISE,  K. 
CHARDON,  Y.              ZIMBLER,  J. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                       GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS, 
KAPLAN,  P. 

GILLET,  F. 
J.                 DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
LA  US,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

madsen,  g. 

SPEYER,  L. 

MAZZEO,  R. 

PILLFR,  B. 

Horns 

Horns 

Trumpets 

Trombones 

valkenier,  w.               singer,  j. 
macdonald,  w.             lannoye,  m. 
singer,  j.                       shapiro,  h. 
keaney,  p.                     gebhardt,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V- 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  e. 

SZULC  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution  ^phich  the  ^Boston  Symphony 

Orchestra  makes  to  the  Qommunity 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  GONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston   Symphony   Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   Ea«t  Ken.    3030 


rttKT  fmrnu*  *»a— 
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hrough  the  efforts  of  the  Business  Committee  of  the 
Friends  of  the  Orchestra,  which  have  resulted  in  a  number  of 
new  advertising  accounts  in  the  Orchestra's  programme  book, 
and  as  a  result  of  an  agreement  with  the  Blue  Network  to  broad- 
cast part  of  the  Saturday  evening  programmes  from  Symphony 
Hall,  the  estimate  of  the  Orchestra's  financial  needs  as  published 
last  September  can  be  substantially  reduced. 

It  is  probable,  however,  that  the  Orchestra,  to  cover  its  obliga- 
tions, will  still  need  to  raise  $37,000  more  than  has  already  been 
contributed. 

In  view  of  the  Greater  Boston  United  War  Fund  and  the  Red 
Cross  Drive  in  March,  and  because  in  the  spring  the  Trustees 
will  have  a  more  complete  knowledge  of  the  financial  position 
of  the  Orchestra,  active  solicitation  for  membership  in  the 
Friends  will  be  discontinued  until  that  time. 

It  is  hoped,  however,  that  those  who  are  already  disposed  to 
join  the  Friends  will  do  so.  The  goal  still  remains  4,000  Friends 
for  the  season  of  1942-1943.  The  number  to  date  is  2501,  of 
whom  858  are  new  this  season. 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1942-43  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,   covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony   Orchestra,  Inc. 


Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth   1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON  SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 

BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  V^ational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


ORCHESTRA    VISITS    HARTFORD 

(Reprinted  from  the  Hartford,  Conn. 

Times  of  January  6,  1943) 

The  Boston  Symphony  Orchestra 
which,  during  its  history  and  Hartford's, 
has  played  more  concerts  here  than  any 
other,  never  played  a  more  brilliant  one 
than  it  did  last  night  at  Bushnell 
Memorial. 

Dr.  Koussevitzky  was  in  a  rare  mood. 
From  the  breadth  and  majesty  with 
which  he  directed  the  national  anthem 
to  the  surpassing  virtuosity  of  "Capric- 
cio  Espagnol"  his  magistracy  was  com- 
pelling, cunning  and  unchallengeable.  He 
took  a  beaming  satisfaction  in  the 
Corelli  Suite  which  instanced  the  un- 
approachable luminosity  of  the  Boston 
strings.  Who  could  draw  out  the  lovely 
Sarabande  at  such  a  creeping  tempo  un- 
less he  had  at  his  command  a  tone  of 
unbelievably  attenuable  substance?  The 
airiness  of  the  Gigue  and  Badinerie  was 
enchanting. 

It  was  an  evocative  Brahms  Third 
that  he  gave  us,  serene  in  spite  of  its 
proclamative  beginning  and  rich  with  a 
full-throated  lyricism.  Koussevitzky 
should  not,  in  the  light  of  his  other 
gifts,  be  a  good  Brahms  interpreter,  but 
he  is.  He  can  dazzle,  dramatize,  display 
with  Ravel,  Rimsky-Korsakov  or  Stra- 
vinsky; he  can  preach  and  teach  with 
either  Bach  or  Beethoven,  or  become 
the  exquisite  classicist  with  Haydn.  By 
all  rights,  Philosopher  Brahms  should 
elude  him,  but  since  that  is  not  the  case 
perhaps  we  must  look  for  the  reason  in 
Koussevitzky's    insistence    that    Brahms 


Honeymoon 
or  Home 

Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
edge.  Pink,  blue, 
white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 


[555] 


•  BE  DISCRIMINATING 

UNEXC 
WH 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


be  less  the  thinker  than  the  sweet  singer 
of  the  wayside.  Koussevitzky  has  a  re- 
storative power  over  Brahms.  He  re- 
fuses to  tire  of  even  the  most  familiar 
pages,  finds  new  things  there  and  shares 
his    discoveries    and    his    enthusiasm. 

It  is  such  interpretations  as  this  that 
we  now  have  the  most  need  of  to  relieve, 
momentarily  at  least,  the  tension  of 
reality  and  the  delusions  of  hatred. 

Dr.  Koussevitzky  maintained  his  rep- 
utation for  bringing  along  something 
new.  This  time  even  his  most  conserva- 
tive followers  were  ready  to  indulge 
him,  since  Nikolai  Lopatnikoff  whose 
Violin  Concerto  was  a  feature  of  the 
programme  rather  rates  as  a  home  town 
boy.  He  is  a  faculty  member  in  the  de- 
partment of  theory  of  the  Hartt  School 
college  department. 

This  was  played  by  Richard  Burgin, 
concert  master  and  associate  conductor 
of  the  Boston  Orchestra.  His  powers  as 
an  executant  were  put  to  severe  test, 
since  Mr.  Lopatnikoff  has  not  only 
fashioned  the  thorniest  kind  of  solo 
part  but  kept  the  rest  of  the  orchestra 
busily  employed  most  of  the  time,  es- 
pecially the  percussion  department.  Mr. 
Burgin  played  with  demoniac  vigor, 
scored  a  faultless  execution  and  left  you 
with  a  cogent  idea  of  what  the  com- 
poser intended.  Much  more  grateful 
were  the  solo  bits  he  took  in  "Capriccio 
Espagnol"  after  he  had  resumed  his  sta- 
tion as  concert  master. 

It  is  to  be  hoped  that  military  de- 
mands which  have  so  far  spared  this 
organization  to  a  man  will  not  cut  into 
the  roster.  In  their  present  function 
they  are  worth  a  regiment  to  the  war 
effort. 

(Carl  E.  Lindstrom.) 


[556] 


the  crest  of  quality  ^^^ff^ 
since  1890 


CRISTA  BLANCA 


*U>  nm  I   •*■'•  o*Q*meH.  in*.  _  | 


EXHIBIT 

A  collection  of  the  musical  carica- 
tures of  Honore  Daumier  lent  by  Mr. 
Boaz  Filler  may  be  seen  in  the  First 
Balcony  Gallery  together  with  music, 
autographs  and  photographs  of  the  com- 
posers on  these  programmes. 

The  caricatures  of  Daumier  enjoyed 
an  immense  circulation  for  more  than 
forty  years ;  from  1830  to  1872  he  pro- 
duced always  two  and  frequently  three 
or  more  each  week.  Contributed  to 
such  publications  as  La  Caricature  and 
Charivari,  they  began  as  political  dia- 
tribes, but  were  forced  to  seek  the 
broader  field  of  social  caricature  by  the 
September  laws  of  1835  which  forbade 
political  drawings.  The  first  artist  to 
turn  his  attention  to  the  everyday  life 
of  a  city  population,  Daumier  examined 
the  hot,  close-packed  throng  of  Paris  in 
its  sadnesses  and  its  pleasures,  its 
gaiety  and  its  petulance,  its  haste  and 
its  sloth.  The  whole  set  of  his  illustra- 
tions gives  a  character  picture  of  the 
city  and  the  people  among  whom  the 
artist's  life  was  almost  wholly  passed. 
Few  artists  have  acquired  greater 
urbanity  both  in  the  literal  and  the 
figurative  sense  of  the  term,  and  only 
an  extremely  limited  number  have  ap- 
proached Daumier's  skill  as  a  draughts- 

ma";         ,  serve  the  best 

The    musical    caricatures    include    the 
sets  of  Croquis  Musicaux,  Musiciens  de  £  Of   Bltfrll^    WV%tWf*  I 

Paris,    Etudes    Musicales    and    various 

other    separate    drawings,    all    of    which  For  fifty  years  Cresta  Blanca 
are  included   in   this   exhibit.  As   in  all 

his  work  the  figures  are  chosen  to  rep-  "bottle-ripe"  California  wines  have 

resent  types  and  general  tendencies,  so    been  emblems  of  taste  enjoyment. 

that    the    musical    caricatures    interpret    r>        r     i       Vii.i  r       n 

,     . ,.  "ay  but  a  little  more  lor  the 

and    ridicule   the   foibles    of    the   whole 

breadth  of  mid-century  Parisian  musical    veiT  finest.  Ask  for  them  by  name. 

life  rather  than  of  the  few  individuals  .    .  c  i      i    >    «n      ,     r>,  w — 

tune  in !  £>cnenley  s     Cresta  Blanca  Wine 

who    happen    to    fall    under    the    artist's     Carnival"  with  Morton  Gould's  Orchestra. 
merciless  pen.  See  your  local  newspaper  jor  time  and 

station  each  week.     ~k  make  your  dollars 
— fight,  buy  war  bonds  and  stamps! 


«— *  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,  Livermore,  Cal. 
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On  Duty 

for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fourteenth  Programme 


FRIDAY  AFTERNOON,  January  29,  at  2:30  o'clock 

SATURDAY  EVENING,  January  30,  at  8:15  o'clock 


GEORGE  SZELL  Conducting 

Schubert Symphony  No.  7,  in  C  major 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 

INTERMISSION 

Smetana "From  my  Life,"  String  Quartet  No.  1  in  E  minor 

(Orchestral  version  by  George  Szell) 

I.     Romantic    longing,    and    foreboding    of    misfortune     (Allegro    vivo 
appassionato) 
II.     The  merriment  of  youth;  my  love  of  dancing  and  dance  music   (Alia 
polka) 

III.  Memories  of  the  happiness  of  my  first  love    (Largo  sostenuto) 

IV.  Joy    in    discovering    how    to    treat    Bohemian    national    elements    in 

music;  the  catastrophe  of  deafness,  reminiscences  of  happier  days, 
and  resignation    (Vivace;  meno  mosso) 

(First  performance  at  these  concerts) 

Smetana "Vltava"    ("The  Moldau"),  Symphonic  Poem 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


'OU  %£ 


of  Jiiiuina  a 
^y\/[ink  (Loat  f 


It's  not  a  purchase  to  be  made 
lightly,  we  agree.  That's  why 
we  suggest  you  visit  Jordan's  Fur 
Salon,  to  see  mink  handled 
with  the  artistry  it  deserves! 
Rich,  gleaming  pelts  worked 
into  handsome  "duration'7 
coats  .  .  .  blended  mink 
from  $795  and  natural 
mink  from  $1095. 

Fur  Salon,  Third  Floor 


\Jhlnk 


in 


■3 
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GEORGE  SZELL 

C^i  lorge  Szell  (pronounced  "Sell")  was  born  in  1897,  *n  Budapest, 
X  but  is  of  Czechoslovakian  nationality.  He  was  taken  to  Vienna  at 
the  age  of  three,  studied  piano  with  Richard  Robert,  and  gave  his  first 
public  concert  as  a  prodigy  at  the  age  of  eleven.  At  seventeen  he 
began  his  career  as  conductor  when  he  appeared  in  the  triple  role 
of  conductor,  pianist,  and  composer  at  a  concert  of  the  Berlin  Phil- 
harmonic. Since  then  conducting  has  been  his  main  occupation.  He 
worked  as  assistant  to  Richard  Strauss  at  the  Berlin  Royal  Opera 
for  two  years  and  then  succeeded  Otto  Klemperer  as  conductor  of 
the  Municipal  Theatre  at  Strasbourg.  He  filled  similar  positions  at 
Darmstadt  and  Dusseldorf.  In  1924  he  became  principal  conductor 
of  the  Berlin  State  Opera.  In  1929  he  went  to  Prague  to  be  general 
music  director  of  the  Opera  and  the  Philharmonic  Concerts  there. 
While  at  Prague  Mr.  Szell  made  many  appearances  as  guest  conductor 
of  the  principal  orchestras  of  Europe  and  journeyed  to  America  in  1930, 
and  in  1931  conducted  the  St.  Louis  Symphony.  In  1937  he  succeeded 
John  Barbirolli  as  conductor  of  the  Scottish  Orchestra  of  Glasgow. 
When  the  war  began,  Mr.  Szell  was  in  America  on  his  return  trip 
from  his  second  visit  to  Australia  as  guest  conductor  of  the  Celebrity 


EDWARD  MacDOWELL 

SHORT  PIECES  for  ORCHESTRA 

WOODLAND  SKETCHES,  Op.  51 

Book  I :  Containing 

T?  *  W£f  S°™~  WJ}1  °'  the  Wisp  -   )  Full  Orchestra       $2.25 

AtanOldTrystmgPlace-  SmaU    0rchestra     1M 

In  Autumn  —  From  an  Indian  Lodge    ; 

Book  II :  Containing 

To  a  Water  Lily— From  Uncle  Remus-  j  FuU  0rchestm        2<25 

A  Deserted  Farm  — 

By  a  Meadow  Brook  —  Told  at  Sunset 


A  Deserted  Farm-  Small    Orchestra     1.50 


From  SEA  PIECES,  Op.  55 

A   D   1C20  \  Full  Orchestra        1.50 

?  Small    Orchestra     1.00 

TO  THE  SEA  and  NAUTILUS  j  IZu'oltheZra     111 

For  String  Orchestra 

AT  AN  OLD  TRYSTING  PLACE Score  and  Parts     1.00 

FROM  UNCLE  REMUS   Score  and  Parts     1.25 

THE  ARTHUR   P.  SCHMIDT  CO.,  I20  Boylston  Street 
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Concerts  of  the  Australian  Broadcasting  Commission.  He  has  since 
remained  in  this  country.  He  has  conducted  the  orchestras  of  New 
York  (NBC  Symphony),  Chicago,  Philadelphia,  Los  Angeles,  and 
Detroit. 

In  the  present  season  he  has  conducted  at  the  Metropolitan  Opera 
House  "Tannhauser,"  "Salome,"  and  "Boris  Godounov." 


Our  Agency  Service 

Enables  you  to  delegate  to  our  Trust  Department  the  respon- 
sibilities involved  in  the  care  of  property  —  from  the  perplex- 
ing problems  of  investment  to  the  bothersome  details  of  in- 
come tax  returns,  cutting  coupons,  checking  up  dividends,  etc. 

A  booklet  describing  our  Agency  Service 

will  be  sent  upon  request 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office: 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  581  BOYLSTON  STREET 

Massachusetts  Avenue  Office: 

MASSACHUSETTS   AVENUE   and   BOYLSTON    STREET 

Safe  Deposit  Vaults  at  all  Offices 


MEMBER  FEDERAL  RESERVE  SYSTEM 

Member  Federal  Deposit  Insurance  Corporation 
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Millinery  Salon 
Second  Floor 


15 


r  .        r   u 

G/firing    C2/ong    ...     $ 
completely  charming 

"  Never  were  hats  prettier "  .  .  .  that's  how  we  feel 
about  our  vastly  important  and  beautiful  Spring  Col- 
lection. Designed  to  flatter  the  simplest  suit  or  your 
most  austere  dress !  Hat  sketched  in  the  new  Lucite 
color  ...  a  glorious  fur  felt  with  a  swish  of  feather. 
It  may  be  ordered  in  black,  navy,  brown  or  grey  also. 

Chandler's 
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SYMPHONY  IN  C  MAJOR,  NO.  7 

By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  wrote  this  posthumous  symphony  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck.  The  most  recent  perform- 
ance at  the  Friday  and  Saturday  concerts  of  the  Boston  Symphony  Orchestra  was 
on  October  24,  1941. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

IT  was  a  hundred  and  four  years  ago  that  this  symphony  was  resur- 
rected and  performed  in  Leipzig,  at  which  time  eleven  years  had 
passed  since  the  composition  of  the  symphony  and  the  death  of  its 
composer. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt  (the  school 
of  the  Imperial  Choir  at  Vienna)  he  filled  sheets  with  ready  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony   and  his  Fifth   (without 
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trumpets  and  drums);  in  1818,  reaching  his  twenty-first  year  he  pro- 
duced his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 
the  immediate  uses  of  the  "Amateur  Society,"  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 
Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  which  he  attempted  only  twice  in  the  re- 
mainder of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 
ments of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  not  muster  a  trumpeter  or  a  set  of 
kettledrums.  Anselm  Huttenbrenner,  to  whom  he  dispatched  the 
score  in  hopes  of  a  performance  by  the  Styrian  Society  at  Gratz, 
casually  laid  the  unplayed  symphony  in  a  drawer  and  forgot  it.  The 
indifference  did  not  visibly  disturb  the  composer,  to  whom  the  act 
of  creation  seems  always  to  have  been  infinitely  more  important  than 


*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with 
the  notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in 
the  season  1934-1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to 
in  the  correspondence,  remains  a  legeod,  for  no  trace  of  it  has  been  found. 
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the  possibilities  (which  were  usually  meagre  enough)  of  performance 
or  recognition.  Once  more,  six  years  later,  Schubert  spread  his  sym- 
phonic wings,  this  time  with  no  other  dictator  than  his  soaring  fancy. 
Difficulty,  length,  orchestration,  these  were  not  ordered  by  the  compass 
of  any  orchestra  he  knew.  Schubert  in  his  more  rarefied  lyrical  flights 
composed  far  above  the  heads  of  the  small  circle  of  singers  or  players 
with  whom  his  music-making  life  was  identified.  Consciously  or  un- 
consciously, he  wrote  at  those  times  for  the  larger  world  he  never  en- 
countered in  his  round  of  humble  dealings,  and  for  coming  genera- 
tions unnumbered.  In  this  wise  did  the  symphony  in  C  major  come 
into  being  —  the  symphony  which  showed  a  new  and  significant  im- 
pulse in  a  talent  long  since  of  immortal  stature;  the  symphony  which 
it  became  the  privilege  and  triumph  of  Schumann  to  resurrect  years 
later,  and  make  known  to  the  world. 

Expressions  of  opinion  by  Schubert  on  his  works  are  here,  as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the 
score  to  the  Musikverein  in  Vienna.  The  parts  were  actually  written 
out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
phony was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in  1861  first  published  his  findings  of 
Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony  (also  in  C)."  The  tale  has  been  doubted,  but  it  is  easy  to 
believe  -•  not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death    (December  14,  1828)  and  repeated  in  March, 
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1829-  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  of  dispute  among  the  authorities.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic  — 
as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
cuts  for  these  performances).*  Mendelssohn  urged  the  score  upon  the 

*Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote:  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word,  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have 
it  unmutilated — "    (Chesterian,   November,   1928). 
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secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  programme  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856);  even  then,  it  was  finally  achieved  by  performances 
in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's  ef- 
forts to  introduce  the  symphony  there.  It  may  seem  puzzling  that  these 
famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impulsion, 
a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But  a 
dull  and  lumbering  performance  might  well  turn  the  constantly  re- 
iterated figuration  into  something  quite  meaningless.  The  joke  lay, 
not  in  the  measures  themselves,  but  in  the  awkward  scrapings  of  the 
players  who  were  deriding  them.  The  work,  thus  put  aside  in  Eng- 
land for  some  fifteen  years,  meanwhile  found  its  first  American  per- 
formance by  the  Philharmonic  Society  in  New  York  (January  11, 
1851),  Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 

The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and  un- 
folding of  the  still  youthful  composer,  has  been  the  subject  of  much 
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conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers.  Some 
have  foretold  in  the  C  major  the  heralding  of  what  might  have  be- 
come a  mighty  symphonist,  another  Beethoven  (which  composer  Schu- 
bert held  in  the  deepest  veneration).  This  despite  the  fact  that  the 
mild  and  unassuming  little  Viennese  music-maker  showed  no  inclina- 
tion, then  or  at  any  time,  to  become  a  philosopher  and  spiritual  titan, 
an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.  More  than  one  writer  has  discerned 
premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
disclaiming  superstition,  could  not  help  remarking  darkly  that  Schu- 
bert signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  but 
scantily  available.  One  remark  Schubert  is  said  to  have  made,*  on 
handing  the  manuscript  of  this  symphony  to  the  Musikverein  —  "that 
he  hoped  now  to  hear  nothing  more  about  Lieder,  and  that  hence- 
forth he  should  confine  himself  to  Opera  and  Symphony." 

He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  —  would 
have  had  its  successors. 


*  Kreissle  repeats  this  as  a   "well-authenticated   confession." 
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The  examination  of  Schubert's  every-day  life  in  those  months  re- 
veals the  usual  round  of  daily  music-making  and  friendly  intercourse. 
The  motive  for  the  score  must  have  been  purely  the  delight  in  its 
writing,  for  no  one  was  at  hand  to  play  it,  no  publisher  would  have 
given  the  merest  glance  of  interest  at  such  an  unmarketable  article. 
Notwithstanding,  Schubert  was  as  usual  hounded  by  the  penury  which 
kept  him  in  dingy  lodgings  and  short  rations  most  of  the  time.*  He 
should,  if  material  needs  were  to  control  his  muse,  have  been  writing 
easy  piano  duets,  songs  in  the  obvious  mold  and  free  from  the  "eccen- 
tricities" (i.e.  —  felicitous  touches  of  divine  fancy)  which  his  publish 
ers  periodically  objected  to.  Instead,  he  wrote  what  pleased  him  —  songs 
which  puzzled  his  intimate  friends,  chamber  music  such  as  the  splendid 
but  then  unsalable  Quintet,  the  Mass  in  E-flat,  the  three  final  piano 
sonatas  and  the  Fantasia  in  F  minor,  the  Winterreise  and  Schwanen- 
gesang.  This  wealth  of  music,  showing  many  new  vistas,  left  him  poor 
and  contented. 


*  Schubert  did,  for  once  in  his  life,  give  a  public  concert  of  his  own  music.  It  was  on 
March  26,  1828,  probably  after  the  completion  of  the  symphony.  He  submitted  to  the  in- 
sistence of  his  friends,  and  was  rewarded  with  a  large  attendance,  and  receipts  of  about 
600  gulden  ($160)  — probably  more  money  than  he  had  ever  held  in  his  hand  at  a  single 
time.  We  find  him  shortly  afterwards  inviting  a  friend  to  a  Paganini  concert,  on  the  ground 
that  "money  is  as  thick  as  blackberries."  But  tempting  invitations  from  Gratz  and  the 
mountains  of  his  beloved  upper  Austria  he  had  to  refuse  from  May  until  summer  from 
want  of  funds  for  the  coach  fare,  and  in  September  he  gave  up  the  idea  altogether,  and 
remained  sorrowfully  in  the  city.  "It  is  all  over  with  my  journey  to  Gratz  this  year  for 
my  pecuniary,  like  the  weather  prospects  are  downright  gloomy  and  unfavorable." 
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Sir  George  Grove,  who  carefully  examined  the  manuscripts  of  the 
symphonies  in  1868,  still  a  pioneering  year  in  the  knowledge  of  Schu- 
bert, describes  the  manuscript  of  the  final  C  major  Symphony  as  "a 
volume  of  218  pages,  and,  as  usual,  on  oblong  paper."  The  heading 
reads:  "Synfonie,  Marz  1828.  Frz.  Schubert  Mp.*"  Donald  Francis 
Tovey  reports,  as  does  Grove,  many  corrections  in  the  score  —  an  ex- 
tremely interesting  fact,  since  Schubert  always  put  down  his  notation 
swiftly  and  with  finality.  "In  the  Finale,"  writes  Grove,  "there  are  but 
few  alterations,  and  those  of  no  importance.  It  has  evidently  been 
written  straight  off,  and  towards  the  end  the  pen  seems  to  have  rushed 
on  at  an  impetuous  speed,  almost  equalling  that  of  the  glorious  music 
itself.  The  first  four  movements,  on  the  other  hand,  are  literally 
crowded  with  alterations;  so  much  so  that  the  work  looks  as  if  it  were 
made  up  of  after-thoughts.  The  handwriting  is  neat  and  perfectly  dis- 
tinct, thought  it  has  lost  the  peculiar  charm  which  it  has  in  the  MSS. 
of  the  Seventh  and  Eighth  Symphonies. f 


After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 
intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 

*  "Manu  propria" 

t  Grove  lists  the  symphonies  chronologically,  and  numhers  the  skeleton  symphony  in  E  minor 
as  No.  7,  the  "Unfinished"  as  No.  8.  In  the  usual  numbering  the  E  minor  is  not  included; 
the  final  symphony  is   No.    7,    and  the    "Unfinished,"    as   a   posthumous   work,    No.    8. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


w  k  MniMH 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an  im- 
pressive (though  not  yet  the  most  impressive)  sign,"  writes  Professor 
Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that 
the  whole  first  movement  (if  not  more)  was  fully  scored  before  Schu- 
bert noticed  that  he  really  must  put  more  meaning  into  the  all-per- 
vading figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  . 
The  alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of 
times." 

The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic 
and  dominant— as  characterless  as  some  of  Beethoven's  early  sketches 
for  his  finally  pregnant  themes.  Schubert,  apparently,  was  achieving 
a  new  power  of  discrimination,  was  outgrowing  certain  facile  habits 
of  spinning  a  good  idea  too  thin,  habits  no  doubt  engendered  in  the 
uncritical  glow  of  endless  Biedermeierisch  evenings  and  Schubertiaden 
in  and  about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of 
lyric  florescence  begets  another;  instead  of  the  spectre  of  redundancy, 
which  would  be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility, 
the  unexpected  twist  to  lift  the  discourse  again  and  again  to  a  new 
and  rarefied  plane.  "The  second  subject,  reached,  as  usual  in  Schubert 
by  a  very  simple  coup  de  theatre,  starts  in  a  minor  key  in  which  it  is 
not  going  to  settle.   This  glorious   theme  veers  round   towards   the 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
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normal  key  of  the  dominant  G  major;  whence,  however,  it  wanders 
away  into  the  most  wonderful  of  all  Schubert's  unorthodox  digres 
sions;  a  locus  classicus  for  the  imaginative  use  of  trombones  in  a 
pianissimo.  This  passage,  which  derives  from  the  introduction,  and 
leads  to  a  triumphant  climax  in  G  major,  is  so  masterly  in  design  as 
well  as  in  poetic  power  that  it  is  incomparably  more  like  a  new  art- 
form  than  a  failure  to  execute  an  old  one.  Many  of  Schubert's  out- 
wardly similar  digressions  are  weaknesses,  but  every  case  must  be 
taken  on  its  individual  merits;  and  nothing  will  induce  me  to  believe 
that  Beethoven  would  have  tolerated  a  word  against  this  passage  in 
its  present  position  if  he  had  lived  to  see  it. 

"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a 
splendid  climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which 
are  apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  move- 
ment ends  with  an  apotheosis  of  the  Introduction. 

"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the 
same  rhythm  and  with  the  same  brave  figures. 
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GAS 

IS  MEETING 

VITAL   WARTIME 

NEEDS 

• 

J_  HE  brisk,  young  house- 
wife at  the  left  is  saying, 
"I've  helped  cook  'em  in  my 
kitchen!"  No,  she's  not  dreaming.  She's  in  tune  with  the 
times.  She  means  that  by  saving  gas  in  cooking,  water 
heating,  and  house  heating,  she  has  made  available  that 
much  more  gas  for  producing  fighting  weapons,  planes, 
ships,  tanks,  bombs,  guns.  For  today,  the  speed,  precision 
and  intense  heat  of  gas  are  tremendously  essential  in  war 
production. 

For  that  reason  and  to  safeguard  the  supply  for  all  gas 
users,  it  is  necessary  to  conserve  gas  now  in  every  way. 


Boston  Consolidated  Gas  Company 
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"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  oi 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous 
as  one  of  the  simplest  and  most  romantic  passages  ever  written  for 
horns.  They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the 
First  Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and 
deepens  the  pathos.  The  energetic  continuation  is  worked  up  to  a 
great  climax  from  which  the  reaction,  after  a  dramatic  pause,  is  in- 
tensely tragic:  and  then  the  Second  Subject  enters  in  A  major,  with 
radiant  new  colours  and  a  flowing  accompaniment  which  continues 
even  through  the  returning  passage  (where  clarinets  now  replace  the 
horns).  Then  fragments  of  the  First  Subject  are  built  up  into  a  mourn- 
ful Coda;  even  the  burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary' 
form  with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhila- 
rating melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
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wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale 
of  this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major: 
the  finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony. 
And,  of  course,  there  are  other  finales  that  have  magnificent  themes 
and  passages,  notably  in  the  three  great  string  quartets.  But  these 
two  finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the 
rest  of  the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an 
example  of  grotesque  power  fully  as  sublime  as  the  griffin  which 
Ruskin  described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal 
in  Volume  III  of  'Modern  Painters.' 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  here!  If  ever  a  powerful  piece 
of  music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  gro- 
tesque main  theme  of  the  Second  Subject,  arising  so  inevitably  and 
so  astonishingly  out  of  the  four  premonitory  repeated  notes  of  the 
horn,  and  stretching  itself  ad  infinitum  while  the  violins  madly  turn 
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somersaults  with  a  persistent  figure.  This  was  the  passage  which,  when 
Mendelssohn  rehearsed  it  with  the  London  Philharmonic,  caused  the 
players  to  giggle  and  behave  so  badly  that  he  had  to  withdraw  the 
work;  and  even  within  living  memory  it  roused  the  pedagogue  and 
blinded  the  humorist  in  that  great  musician,  Hans  von  Billow.  Well, 
it  is  to  be  hoped  that  we  know  better  now.  But  here  is  what  happened 
in  Schubert's  autograph  —  he  had  got  as  far  as  the  four  premonitory 
notes  of  the  horns;  and  then  he  dashed  off  into  a  schoolmasterly  little 
fugue  from  which  the  only  possible  reaction  would  have  been  a 
schoolboy's  practical  jokes.  By  good  luck  almost  unique  in  Schubert's 
short  career,  he  lost  interest  in  this  project  before  he  had  written 
nine  bars  of  it  —  or  perhaps  the  real  gigantic  inspiration  came  before 
he  developed  interest  in  the  frivolity  which  he  had  started.  Whatever 
the  mental  process  was,  it  cannot  have  taken  three-quarters  of  a 
minute:  the  dingy  little  fugue-subject  was  struck  out  before  the 
answer  had  well  begun;  the  danger  was  past,  and  instead  of  a  weak 
facility,  we  have  the  momentum  of  a  planet  in  its  orbit." 
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ENTR'ACTE 

MUSIC  IN  OUR  CIVILIZATION 
By  Serge  Koussevitzky 

(Address  in  Town  Hall,  New  York,  January  12,  1943) 


Music  is  a  dominant  need  of  our  time.  It  is  a  great  stimulus  for 
our  fighting  forces  and  a  great  hope  for  our  future. 

To  realize  the  full  significance  of  music  amidst  the  profound  calam- 
ity of  the  present  war,  we  must  glance  back  into  the  history  of  the  past. 

The  effect  of  wars  and  revolutions  upon  the  fine  arts,  and  culture 
in  general,  has  been  twofold.  Either  the  arts  succumb  to  extreme  ma- 
terialism, demoralization  and  decay;  or,  to  the  contrary,  they  herald 
an  epoch  of  cultural  and  spiritual  rebirth,  a  release  of  new  thought, 
new  creative  forces  and  a  new  age  in  history. 

Within  our  generation  and  memory,  we  have  witnessed  a  period  of 
excessive  materialism  and  of  marked  decadence  in  art  as  an  after- 
effect of  the  first  world  war.  Today,  with  the  advent  of  the  second 
world  war,  we  are  living  through  a  vigorous  upswing  of  cultural 
forces  and  consciousness. 

Such  periods  in  history  are  periods  of  transition  and  of  regenera- 
tion through  human  suffering  and  sacrifice,  of  reconstruction  through 
a  moral  and  spiritual  rebirth  and  through  the  collapse  of  a  decaying 
order  of  life. 

Hordes  of  unholy  forces  have  attacked,  invaded  and  imperilled 
our  life.  As  never  before  do  we  realize  that  art  and  culture  are  a 
stronghold  against  the  aggressors  and  their  devastating,  demoralizing 
forces.  As  we  know,  this  is  a  war  of  the  people  as  much  as  of  the 
soldiers.  Every  atom  of  artistic  effort  must  be  mobilized  and  thrown 
into  action. 

Of  all  the  arts,  music  is  a  powerful  medium  against  evil  and  de- 
struction. It  has  power  to  heal,  to  comfort  and  to  inspire. 

In  these  stormy,  perilous  days,  it  is  the  mission  of  art  to  protect 
the  fundamental  values  for  which  our  armies  are  fighting;  to  shelter 
the  ennobling,  everlasting  treasures  of  art;  to  maintain  the  high 
standard  of  morale,  of  culture  and  thought. 

Music  is  a  living  and  active  force  which  is  essential  for  preserving 
the  burning  spirit  and  the  lasting  aspirations  and  ideals. 

We  have  to  fulfill  the  great  and  pressing  task  of  carrying  the  torch 
of  art  and  inspiration  to  the  battle-front.  Millions  of  men  at  arms 
need  our  music.  We  cannot  afford  to  waste  time.  The  war  goes  on  at 
a  terrifying  pace.  Not  for  a  day,  not  for  an  hour  does  bloodshed  stop. 

We  have  before  us  the  matchless  example  of  Russia,  where  art  is 
a  mighty  weapon  in  the  war. 

Artists  go  to  the  front  into  the  heat  of  the  battle  where  they  witness 
true  heroism,  and  learn  to  know  what  is  life  and  death,  love  and 
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hatred.  For  those  who  know  supreme  love,  learn  also  to  know  pro- 
found hatred. 

The  fighting  men  despise  and  hate  the  merciless,  unhuman  enemy; 
they  despise  him  for  degenerating  from  a  once  cultured  people  into 
a  slave  and  follower  of  a  diseased  mind  and  order,  for  sinking  to  the 
low  stage  of  barbarism.  They  hate  him  for  the  cruelty  to  old  and 
young,  to  woman  and  child,  to  innocent  and  weak,  for  the  scorched 
earth,  for  the  suffering  of  the  mounting  toll  of  victims.  .  .  . 

The  artist  must  experience  the  very  depth  of  human  emotion  to 
give  an  illuminating  account  of  it. 

In  his  work,  he  must  portray  the  intensity  of  human  misery  and 
endurance;  the  untold  tale  of  tears  and  blood.  He  must  arouse  patri- 
otic ardor  and  sacred  wrath  in  the  hearts  of  fighting  men.  He  must 
inspire  deeds  of  great  heroism  and  valor.  This  is  the  mission  of  the 
artist  today. 

Let  us  write  hymns  of  freedom  and  victory;  compose  marches  to 
vanquish  the  foe;  let  us  proclaim  hatred  for  despotism  and  destruc- 
tion; let  us  sing  the  song  of  love  for  mankind  and  faith  in  the  ageless 
ideals  of  independence  and  democracy. 

Let  music  become  the  symbol  of  the  undying  beauty  of  the  spirit 
of  man. 

Let  us  conquer  darkness  with  the  burning  light  of  art. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
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you  may  be  assured  that  it  is  not  needed  by  the 
Government. 
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ZM£HO  ZIVOTA    ("From  My  Life"),  String  Quartet 

No.    1    IN   E   MINOR 

(Orchestral  Version  by  George  Szell) 
By  Bedrich   (Frjedrich)  Smetana 

Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  at  Prague,  May   12,  1884 


Smetana  composed  this  quartet  in  1876,  and  a  second  in  D  minor  bearing  the 
same  title  in  1883. 

The  orchestral  version  made  by  George  Szell  was  first  performed  at  a  broadcast 
concert  of  the  NBC  Symphony  Orchestra  in  New  York,  March  8,  1941,  under  Mr. 
Szell's  direction.  The  following  orchestra  is  required:  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and 
tuba,  timpani,  triangle,  tambourine,  side  drum,  bass  drum,  cymbals,  tam-tam, 
harp   and   strings. 

Two  and  a  half  years  ago,"  wrote  Mr.  Szell  in  1941,  "the  idea  came 
to  me  to  arrange  an  orchestration  for  this  famous  Smetana 
quartet.  I  delayed  a  long  time,  thinking  of  all  the  arguments  against 
arranging  the  works  of  a  great  composer.  In  general  I  am  in  entire 
sympathy  with  such  arguments.  But  in  this  case  I  reached  the  oppo- 
site conclusion.  Smetana  himself  had  doubts  as  to  the  reception  of 
this  composition.  In  a  letter  of  October  12,  1878,  to  his  friend  Joseph 
Srb-Debrnov,  he  wrote  that  others  would  have  to  judge  the  style  of 
the  quartet;  that  he  would  not  be  surprised  to  find  they  did  not 
like  it,  since  it  was  contrary  to  the  usual  familiar  form  of  the  string 
quartet. 

"In  fact,  the  numerous  great  arpeggios  prove  that  the  four  instruments 
were  not  enough  for  Smetana  to  express  his  musical  thought.  In  the 
polka  of  the  second  movement  he  gives  the  indication  'implied  trum- 
pets' (quasi  tromba).  The  many  tremolos  sustaining  the  full  melodies 
also  have  an  orchestral  character.  All  these  considerations  made  me 
decide  last  autumn  to  arrange  this  Czech  masterpiece  for  the  orches- 
tra. It  deserves  wider  musical  horizons  in  orchestral  form  than  are 
possible,  or  have  been  possible  up  to  the  present,  for  the  string 
quartet. 

"As  for  my  conscience,  I  have  not  changed  a  note  or  made  any 
alteration  of  the  harmony  which  would  disturb  it.  In  choosing  the 
symphonic  form  familiar  to  Smetana  in  his'  compositions,  I  have 
simply  underlined  the  musical  thought  of  the  original  Smetana 
expression." 

It  was  in  the  spring  of  1874  that  Smetana  was  first  troubled  with 
deafness.  He  suffered  from  a  singing  and  humming  in  his  ears  which 
increased  and  was  aggravated  by  overexcitation.  By  October  his  left 
ear  still  functioned,  and  he  was  able  to  conduct  or  play  the  piano. 
On  the  morning  of  October  21,  having  enjoyed  the  opera  "Le  roi 
Va  dit"  the  night  before,  he  awoke  completely  deaf.   He  was  com- 
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pelled  at  once  to  give  up  his  post  as  conductor  of  orchestra  and  at 
the  opera,  and  his  career  as  concert  pianist.  His  income  was  thus 
completely  cut  off  except  for  what  he  could  obtain  in  the  way  of 
royalties  from  his  operas.  In  1883  he  suffered  a  complete  mental 
collapse,  and  allowed  himself  to  be  put  into  an  insane  asylum.  Within 
a  month  he  had  died. 

"The  Promethean  strength  of  a  Beethoven,"  in  the  opinion  of 
Cobbett,*  "faced  by  the  worst  misfortune  that  can  happen  to  a 
musician,  was  not  his.  Whilst  Beethoven,  attacked  by  deafness,  rose 
to  greater  heights  than  before,  poor  Smetana  succumbed  to  the  strain." 
Whether  strength  of  will  could  have  prevailed  against  final  insanity 
is  open  to  question.  Certain  it  is  that  Smetana  threw  himself  into 
composition  with  great  ardor  when  deafness  had  deprived  him  of 
every  other  musical  activity.  The  ten  years  of  deafness  were  remark- 
ably creative  years.  The  opera  "The  Kiss"  was  composed  in  1876; 
"The  Secret"  in  1878;  "The  Devil's  Wall"  in  1882.  The  cycle  "Md 
Vlast,"  including  "The  Moldau,"  was  begun  in  1874  and  completed 
in  1879,  and  the  two  string  quartets  belong  to  the  years  1876  and 
1882.  The  second  of  the  quartets,  composed  within  a  year  of  his  death, 
is  clouded  and  weakened  by  the  impending  catastrophe.  The  quartet 
in  E  minor  is  not. 

The  First  Quartet,  save  for  the  final  high  pedal  on  E  which  is  the 
harbinger  of  his  deafness,  is  confident  music,  joyful  and  tender,  in 
reminiscence  of  the  youthful  and  probably  the  happiest  years  of  the 
composer's  life.  Smetana  wrote:  "It  depicts  my  early  love  of  art  and 
native  folk  music,  my  romantic  tendencies  and  unsatisfied  yearnings. 
There  is  also  a  warning  of  future  misfortune."  This  misfortune  may 
well  have  been  the  heavy  suppression  of  Czech  nationalist  enthusiasm 
which  descended  upon  the  country  with  the  revolutionary  agitations 
of  1848  and  compelled  Smetana,  an  irrepressible  nationalist,  to  pursue 
his  career  in  Sweden,  where  free  expression  would  be  possible.  Rosa 
Newmarch  in  her  analysis  of  the  quartet  in  Cobbett's  encyclopedia 
finds  this  "warning  of  future  misfortune"  in  the  descending  intervals 
of  the  viola  at  the  beginning  of  the  first  movement. 

The  second  movement  is  in  the  lively  rhythm  of  the  polka. f  "This 
movement,  quasi  polka,"  according  to  Smetana,  "recalls  memories  of 
my  gay  life  in  youth  when  I  used  to  write  dance  music  and  give  it 
away  right  and  left  to  other  young  folk,  being  known  myself  as  an 
enthusiastic  dancer."  The  middle  section  in  D-flat,  Smetana  continues, 
"is  the  one  which  the  players  tell  me  is  impossible.  Purity  of  the 
chords  is  not  to  be  attained;  I  remind  you  that  in  this  movement  I 

*  "Cyclopedic   Survey  of   Chamber  Music,"   edited  by  Walter  Willson  Cobbett. 
t  The   polka    was    a    Bohemian    dance   which   had    come    into   being    a    few   years    before    and 
which  was  the  invention,   according  to  legend,   of  a  servant  girl.  It  quickly  became  the  rage 
in   every  European  ballroom,   where,   however,   its  more  rollicking  steps  were   omitted. 
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In  the  1942-43  season  the  Boston  Symphony  Orchestra,  Inc.,  will 
publish  96  Programme  Bulletinst  of  which  36  are  for  concerts  in  cities 
outside  Boston.  In  addition  to  the  regular  season  there  are  over  70  Pop 
concerts. 

The  merchants  who  advertise  their  wares  and  services  in  this  Bulletin 
make  possible  this  programme  with  its  excellent  notes.  All  of  them  are 
firms  whose  integrity  is  a  guarantee  of  their  excellence  —  they  deserve 
your  support,  as  they  believe  the  Boston  Symphony  Orchestra  is  worthy 
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Readers  of  this  programme  are  asked  to  mention  the  Boston  Symphony 
Orchestra  Concert  Bulletin  when  purchasing  from  the  firms  whose  ad- 
vertisements appear  in  it  —  either  personally  or  through  a  note  when 
bills  are  paid. 

The  list  of  advertisers  is  a  noteworthy  one: 
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paint  in  tones  my  recollections  of. the  aristocratic  circles  in  which  1 
moved  for  years.  [An  alternate  easier  reading  of  certain  passages  is  here 
indicated.]  I  think  the  difficulty  of  this  movement  is  the  real  reason 
why  musicians  refuse  to  play  it,  and  not  the  'orchestral  style'  to  which 
they  refer." 

The  slow  movement  in  A-flat  "recalls  the  bliss  of  my  first  love  for 
the  girl  who  afterwards  became  my  faithful  wife."  The  "first  love"  of 
Smetana  was  Katefina  Kolaf,  whom  he  met  when  he  was  nineteen 
and  a  piano  student  at  Pilsen  near  Prague.  Smetana  was  looked  upon 
as  a  promising  pianist  at  the  time  (he  wrote  in  his  diary:  "I  wish  to 
become  a  Mozart  in  composition  and  a  Liszt  in  technique").  Katefina 
was  a  good  pianist  too,  and  the  two  often  played  duets.  After  a  long 
engagement  the  penniless  young  musician,  from  whom  political  con- 
ditions withheld  opportunities,  succeeded  in  establishing  a  music 
school  in  Prague,  and  the  two  were  married  in  1849.  Smetana  pros- 
pered at  last  in  Sweden,  but  the  climate  was  too  severe  for  the  health 
of  his  wife  and  she  died  as  he  was  hurrying  her  home  in  1859.  The 
largo  of  the  quartet  is  described  by  Rosa  Newmarch  as  opening  "with 
a  passage  of  deep  pathos  like  an  invocation.  ...  A  brief  climax  in  A 
minor  seems  to  recall  some  impassioned  memory.  Later  on  a  cadenza 
passage  for  violin  solo  is  answered  with  great  emphasis  by  a  series  of 
chords.  The  chief  theme  is  then  treated  with  great  tenderness  by  the 
'cello.  The  close  of  the  love  lyric  is  tranquil  and  fades  away  like  a 
vision." 

Smetana  has  called  the  finale  "My  joy  in  discovering  how  to  treat 
Bohemian  national  elements  in  music;  my  successes  in  this  direction 
until  the  interruption  of  the  terrible  catastrophe,  the  beginning  of 
deafness;  a  glimpse  at  the  gloomy  future,  a  slight  ray  of  hope  for 
betterment;  painful  impressions  aroused  by  the  thought  of  my  first 
artistic  beginnings."  The  first  portion  is  in  E  major,  music  of  vigor 
and  brilliance.  The  music  is  only  touched  with  minor  until  the 
ominous  entrance  of  the  sustained  high  E  in  the  violin.  It  is  the  per- 
sistent note  which,  in  Smetana's  words,  "since  1874  announced  the 
approach  of  my  trouble.  I  allowed  myself  this  little  joke  such  as  it  is, 
which  has  proved  so  fatal  to  me.  There  is  a  ray  of  hope  and  improve- 
ment, but  at  the  remembrance  of  all  that  was  promised  by  my  early 
career  there  comes  at  the  same  time  a  sense  of  sadness."  This  memory 
is  a  reminiscence  of  the  gentle  second  theme  from  the  opening  move- 
ment which  is  heard  as  the  quartet  dies  away. 

"There  you  have  approximately  the  aim  of  this  composition,"  is 
the  composer's  conclusion.  "It  is  a  work  which  in  a  sense  is  private 
and  therefore  written  for  four  instruments,  which  should  converse 
together  in  an  intimate  circle  about  the  things  which  so  deeply 
trouble  me.  Nothing  more." 
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SYMPHONIC   POEM,   VLTAVA    ("The   Moldau") 

By  Bedrich    (Friedrich)   Smetana 

Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  at  Prague,  May  12,  1884 


The  Symphonic  Poem  "The  Moldau"  was  composed  in  November  and  December, 
1874.  The  first  performance  was  at  Zofin,  April  4,  1875.  The  cycle  of  symphonic 
poems  of  which  this  was  the  second,  and  which  was  dedicated  to  Prague,  was 
performed  in  that  city  for  the  benefit  of  the  composer  on  November  5,  1882.  The 
first  performance  of  "The  Moldau"  at  the  concerts  of  the  Boston  Symphony  Or- 
chestra took  place  November  21,  1890.  There  were  performances  December  1,  1893; 
February  11,  1898;  April  14,  1899;  October  30,  1908;  February  10,  1911;  April  12, 
1918;  December  22,   1922;   and  January  23,   1942. 

"The  Moldau"  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  triangle,  harp,  and  strings. 

The  cycle  of  six  symphonic  poems,  "Met  Vlast"  (My  Country),  was 
a  consistent  part  of  its  composer's  lifelong  effort  to  establish  an 
active  musical  culture  in  his  country  which  should  be  in  accord  with 
the  character  and  tradition  of  his  people.  Smetana's  efforts  in  Prague 
in  this  direction  had  for  a  long  time  little  recognition  and  little  re- 
ward. Circumstances  were  against  him.  His  father,  who  was  a  brewer 
in  humble  circumstances,  opposed  a  career  in  so  unpromising  a  field 
as  music.  The  German  language  and  culture  was  obligatory  in 
Bohemia,  and  the  cultivation  of  a  truly  Czechish  music  was  difficult. 
Nevertheless,  he  had  composed,  before  deafness  descended  upon  him 
in  1874,  the  folk  operas  "Brandenburgers  in  Bohemia"  (1861);  "The 
Bartered  Bride"  (1866);  "Dalibor"  (1867);  "Libussa"  (1872);  and 
"Two  Widows"  (1874).  Smetana  met  with  public  reluctance  and  ad- 
verse criticism.  The  school  which  he  had  started  at  Prague,  the  les- 
sons which  he  had  given,  his  efforts  as  concert  pianist,  had  not  as- 
sured him  a  career,  and  he  was  forced  for  several  years  (1856-1861) 
to  seek  his  fortunes  at  Gothenburg  in  Sweden.  He  used  his  pen  in 
the  cause  of  musical  advance  at  Prague,  and  later  when  his  operas 
were  performed,  sometimes  with  indifferent  success,  the  critics  ac- 
cused him  of  Wagnerian  and  other  foreign  influences. 

"Vltava"  is  known  outside  of  Bohemia  as  "The  Moldau,"  a  name 
which  derives  from  the  Latin  Multava.  The  following  programme 
is  printed  as  a  preface  to  the  score: 

Two  springs  pour  forth  their  streams  in  the  shade  of  the  Bohemian 
forest,  the  one  warm  and  gushing,  the  other  cold  and  tranquil.  Their 
waves,  joyfully  flowing  over  their  rocky  beds,  unite  and  sparkle  in 
the  morning  sun.  The  forest  brook,  rushing  on,  becomes  the  River 
Moldau,  which,  with  its  waters  speeding  through  Bohemia's  valleys, 
grows  into  a  mighty  stream.  It  flows  through  dense  woods  from  which 
come  the  joyous  sounds  of  the  chase,  and  the  notes  of  the  hunter's 
horn  are  heard  ever  nearer  and  nearer. 
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It  flows  through  emerald  meadows  and  lowlands  where  a  wedding 
least  is  being  celebrated  with  song  and  dancing.  At  night,  in  its 
shining  waves,  wood  and  water  nymphs  hold  their  revels,  and  in  these 
waves  are  reflected  many  a  fortress  and  castle  —  witnesses  of  bygone 
splendor  of  chivalry,  and  the  vanished  martial  fame  of  days  that  are 
no  more.  At  the  rapids  of  St.  John  the  stream  speeds  on,  winding 
its  way  through  cataracts  and  hewing  the  path  for  its  foaming  waters 
through  the  rocky  chasm  into  the  broad  river  bed,  in  which  it  flows 
on  in  majestic  calm  toward  Prague,  welcomed  by  time-honored 
Vysehrad,  to  disappear  in  the  far  distance  from  the  poet's  gaze. 

The  other  symphonic  poems  of  the  cycle  are  as  intimately  connected 
with  the  past  of  Bohemia  and  its  people.  The  first,  "Vysehrad/'  de- 
scribes a  historic  citadel,  the  ancient  stronghold  of  Bohemian  kings. 
The  third,  "Sarka,"  takes  its  name  from  an  Amazon  of  Bohemia  who 
beguiled  a  tyrannical  leader,  the  Knight  Ctirad,  in  order  to  slay  him. 
A  valley  north  of  Prague  bears  her  name.  The  fourth,  "From 
Bohemia's  Fields  and  Groves,"  is  pastoral  in  character,  using  dance 
rhythms  and  evoking  peasant  scenes.  The  fifth,  "Tabor,"  takes  its 
name  from  a  fortresss  of  the  Hussites  and  is  built  upon  a  Hussite 
chorale,  "You  are  God's  warriors."  The  last,  "Blanik"  is  the  name 
of  a  mountain  where  the  Hussite  warriors  sleep  in  honorable  burial, 
awaiting  the  resurrection  which  shall  glorify  for  eternity  their  deeds 
of  faith. 

"Both  in  his  life  and  his  music  he  was  a  hero,  yes,  even  a  martyr," 
wrote  Paul  Stefan  in  his  book  "Die  verkaufte  Braut."  "For  although 
jealousy  and  a  lack  of  understanding  were  his  only  direct  tormentors, 
indirectly  he  was  oppressed  by  the  abject  poverty  of  his  people, 
caught  in  the  throes  of  a  desperate  economic,  political  and  cultural 
struggle.  His  was  not  the  good  fortune  of  a  Dvorak,  who  was  freed 
so  early  from  the  stifling  atmosphere  of  his  native  land  by  the  sym- 
pathetic interest  of  foreign  lands  on  which  fortune  had  smiled  more 
propitiously.  Nevertheless,  this  noble  artist,  a  fragile  vessel,  seemed 
destined  to  pour  forth  upon  his  own  people  and  subsequently  upon 
the  entire  world  a  rich  stream  of  the  purest,  freshest  and  raciest  music. 
His  music  sings  to  us  today  of  the  Bohemia  of  old,  —  its  woods  and 
cultivated  plains,  its  villages,  its  romantic  hills  and  old  legends,  its 
great  past  and  even  its  future.  It  is  all  one  great  pageant  of  song  and 
dance,  —  dancing  to  native  rhythms  of  astounding  variety,  singing 
to  melodies  of  a  unique  beauty,  such  as  his  homeland  had  never 
achieved  before.  And  yet  they  are  melodies  which  seem  to  have  sprung 
from  the  spirit  and  the  sphere  of  a  Mozart,  that  is  to  say,  they  contain 
lingering  echoes  of  that  Mozart  delirium  which  had  gripped  Bohemia 
at  the  time  of  Smetana's  birth;  and  they  were  worthy  of  renewing  the 
spell  of  a  Mozart." 
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In  Aaron  Richmond's  Celebrity  Series 

REMAINING  TICKETS:  SYMPHONY  HALL 

HEIFETZ 

(Dale  changed  to  Sunday  Afternoon,  March  21) 

Programme 

Allegro,  Minuetto,  Non  Presto 

Scarlatti 

Sonata    (A  Major)    Brahms 

Concerto  No.  5 Vieuxtemps 

Sonata    (G  minor)   Bach 

Impromptu     Schubert 

Scherzo     Mendelssohn 

Dance    Beethoven 

Rondo   Mozart-Kreisler 

III  SCH  &  SEBKIN 

Last  joint  appearance  for  two  sea- 
sons of  noted  violin-piano  sonata  re- 
citalists. 

SUN.  AFT.  FEB.  28 
Jordan  Hall 

Few  tickets  left  at 

$2.20,  $2.75 

Steinway    Piano 

Schnabel  —  Sun.  Af  t.*  March  7  Tickets 

Are   Now   on   Sale   at   Box   Office 

"In  addition  to  the  far-reaching  scope  of  his  musicianship,  Goldovsky  is 
also  a  brilliant  speaker." — Koussevitzky, 

BORIS    GOLDOVSKY 

discusses  (with  piano  illustrations) 

CURRENT  BOSTON  SYMPHONY  CONCERTS 

in  a  Series  of 

SYMPHONY  LUNCHEONS 

at  12.15  on  Fridays 
in  the  Oval  Room,  The  Copley  Plaza,  Boston 

Reservations  now  for  February  5 

Communicate  with  Symphony  Luncheons  Committee,  KEN  5600 

Price  (inch  tax),  $2.00  per  person 

(The  programme  will  end  promptly  at  2   p.m.  to  insure  punctuality  at 
the  afternoon  concert.) 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fifteenth   Programme 


FRIDAY  AFTERNOON,  February  5,  at  2:30  o'clock 

SATURDAY  EVENING,  February  6,  at  8:15  o'clock 


Mendelssohn Symphony  in  A  major,  No.  4,  "Italian,"  Op.  90 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  presto 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


INTERMISSION 


Schonberg "Pelleas  unci  Melisande,"  Symphonic  Poem,  Op.  5 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:15  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony   Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate  Eatt  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON    SYMPHONY    ORCHESTRA,    I?IC. 


The  TRUSTEES  of  the 

BOSTON   SYMPHONY  ORCHESTRA,   Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.   A.   De  Wolfe   Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  JUDD,  Manager  C.  W.  SPALDING,  Assistant  Manager 

— — i^— — — — — I— ^^M 
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Established  in  1833 


C.   F. 


VEY   CO 


save 


once -a -year  sale 

(Last  two  days,  Friday  and  Saturday,  February  5th  and  6th) 

Helena  Rubinstein 

BEAUTY    PREPARATIONS 

Important  news  for  your  beauty  budget  —  especially  this  year! 
Don't  miss  this  chance  to  get  your  daily  essentials  and  the  extras 
you've  longed  for  —  all  at  a  saving  of  20%  !  Plan  to  include  a  set 
of  fragrant  bath  accessories,  a  special  masque  treatment,  an  ex- 
quisite Helena  Rubinstein  perfume.  Check  over  this  list  now  and 
order  at  once! 


Partial  List 

Regular  Price* 

Now 

Pasteurized  Face  Cream 

$1.00 

$.80 

Novena  Night  Cream 

2.00 

1.60 

Special  Eye  Cream 

1.00 

.80 

Wake-up  Lotion 

1.00 

.80 

Town  &  Country  Make-up  Film 

1.50 

1.20 

Red  Lips  Lipstick 

1.25 

1.00 

Apple  Blossom  Perfume 

3.75 

3.00 

Plus  Tax 

Note:  Cologne  Eau  de  Toilette,  Gift  Sets  and  Beauty  Luggage  not  included  in 
this  sale. 

*  Ceiling  Prices 


Toilet  Goods,  Street  Floor 


HANcock  9600 
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SYMPHONIANA 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to 
be  seen  pictures  by  Rockwell  Kent 
grouped  under  the  title  "Know  and  De- 
fend America  —  Forty  Paintings  of  Our 
Country  and  of  the  Out-Posts  of  Our 
Hemisphere." 

In  an  introduction  to  a  catalog  printed 
for  the  exhibition  of  this  collection  at 
the  Carnegie  Institute,  Mr.  Kent  wrote: 
"The  paintings  in  this  exhibition  are 
pictures  of  places  I  liked  so  much  from 
what  I  had  heard  and  read  of  them  that 
I  traveled  long  distances  to  see  them; 
and  that,  seeing  them,  I  loved  so  that 
I  stayed  and  lived  and  worked  there. 
'Mahomed  made  the  people  believe  that 
he  would  call  -an  hill  to  him,  .  .  . 
Mahomed  called  the  hill  to  come  to 
him,  again  and  again;  and  when  the 
hill  stood  still,  he  was  never  a  whit 
abashed,  but  said:  If  the  hill  will  not 
come  to  Mahomed,  Mahomed  will  go 
to  the  hill.'  If  Mahomed  had  been  a 
painter  he  might  have  added,  'And  he 
will  bring  the  hill  to  you.'  For  just  that 
— !  though  in  the  world  of  miracles  which 
is  art  it  may  be  a  slight  thing  to  per- 
form —  is  what  the  landscape  painter 
does.  In  ordinary  times  it  would  be 
quite   enough. 

"But  this  is  not  an  ordinary  time.  It 
is  a  time  of  such  great  national  emer- 
gency that  the  lives  and  thoughts  of  all 
people  are  directed  to  one  common  pur- 
pose—  Victory.  And  when  nothing  — 
nothing  in  art,  nothing  in  life  —  is  ac- 
ceptable but  what  will  somehow  serve 
that  end,  it  so  happens  that  among  the 
places  I  have  liked  and  loved,  and  lived 
and  worked  in,  are  places,  regions,  that 
our  national  emergency  has  elevated 
into  prominence.  Let  Victory  be  a 
synonym  for  the  Western  Hemisphere 
and  'V  a  symbol  for  it.  At  the  upper 
left-hand  extremity  of  the  'V  is  Alaska ; 
at  the  upper  right-hand  extremity  is 
Greenland;  and  in  the  angle  at  its  foot 
is  the  region  of  Cape  Horn.  In  all  these 
regions  I  have  lived  and  worked.  And 
it  is  their  hills  —  their  mountains  and 
their  seas  —  that  I  bring  to  you.  It  may 
be  that  to  know  our  continent  and  our 
Hemisphere  better  would  be  to  love  it 
more.  And  that  loving  it  more  we  would 
defend  it  even  better. 

"It  is,  at  any  rate,  certain  that  a 
factual  knowledge  of  the  geography  of 
the  outposts  of  national  defense,  a 
knowledge  which  would  to  some  degree 
approximate  the  memory  of  having  been 


Hearth  coat  of 
matelasse  rayon 
crepe  on  beloved 
dirndl  lines  with 
a  wide  swathe  of 
satin,  embroid- 
ered along  the 
i 

edge.  Pink,  blue, 

white.  17.90. 

Matching  bedjacket  10.90 

Lover's  knot  hand  quilting  on 
set  of  3  lingerie  cases       4.90 

And  Ann  Haviland's  precious 
fragrance,  Lily  Of  The  Valley 
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INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES   IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


there,  will  help  us  visualize  the  en- 
vironment of  our  frontier  troops  and 
the  news  of  operations  that  may  any 
day  come  to  us  through  press  and  radio. 
Such  knowledge  these  pictures  can  con- 
vey, for  they  are  factual.  The  lily-white 
of  arctic  and  sub-arctic  snow  repels  all 
thought  of  gilding  it.  The  natural  ma- 
jesty of  the  mountains  humbles  those 
who  stand  in  their  presence.  These  pic- 
tures —  painted  almost  without  excep- 
tion on  the  scene,  standing,  if  it  was 
winter,  in  the  snow  or  seated  wrapped 
in  furs  on  a  dog  sledge,  or,  where  the 
foreground  is  the  sea,  seated  on  the 
deck  of  a  small  boat  —  these  pictures 
are  as  literal  and  factual  transcriptions 
of  the  scene  as  it  was  in  my  power  to 
make  them  be.  Sailors  could  steer  by 
them,  travelers  could  identify  the  peaks. 

"On  the  broad  northern  continent 
between  the  two  arms  of  the  'V  we 
live.  Of  that  broad  continent,  of  its 
varied  life,  its  farms,  its  industries,  its 
people  and  their  lives,  its  rocks  and 
rills  and  templed  hills,  countless  ar- 
tists have  made,  are  making,  and  will 
for  ever  make  a  record.  That  too  is 
important  to  us  now;  for  it  is  that, 
essentially,  which  we  defend,  largely 
for  what  it  is,  and  most  for  what, 
through  our  continued  liberty,  we'll 
make  it  be.  Even  of  our  own  life  and 
land  we  need,  and  always  will  need, 
a  factual  record,  a  record  that,  com- 
mitted to  the  truth,  shall  be  no  more 
concerned  with  what  is  beautiful  than 
with  those  things,  those  facts  of  our 
own  life,  that  aren't  but  ought  to  be. 
For  it  is  upon  the  fullest  realization  of 
our  shortcomings  and  failures  today  that 
progress  in  the  future  depends.  The 
wilderness  of  northern  New  England 
and  New  York  which  I  have  loved  to 
paint,  and  where  in  fact  I  live,  may 
lead  us  to  reflect  that  this  was  once 
less  wilderness;  that  if  the  scrub  forests 
which  cover  the  mountain  slopes  and 
many  of  the  valleys  were  once  primeval 
forests  of  tall  spruce  and  hemlock  there 
was  an  era  of  prosperity  when  they  were 
far  less  extensive  than  they  are  today, 
and  that  much  of  the  land  that  our 
fathers  cleared  and  cultivated  has  re- 
turned to  wilderness.  That  cellar  holes 
now  mark  where  once  stood  homesteads 
where  the  youth  that  fought  in  the  great 
crisis  of  the  Civil  War  was  reared  to 
manhood  which  could  win  the  war.  To 
reflect  that  all  this  retrogression  and 
decay  was  caused  by  poverty.  And  that 
in  a  land  as  infinitely  rich  as  ours  this 
should   not   be. 

"These    then    are    factual    records    of 
our  country  and  our  Hemisphere.  Know 
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and  defend  America." 

The    following    pictures    are    included 
in  this   collection: 
Alaska: 

1.  New   Fallen   Snow 

2.  Otter 

3.  Timbered  Headland 

4.  Sun-Glare 

5.  Northern  Night 

6.  Glacier 

7.  Sheep  Pasture 
T terra  del  Fuego: 

8.  Dead  Tree 

9.  Land  of  Fire — and  Ice 
10.  Rainbow 


lis!: 


HOLSTEINSBORG 

Greenland: 

11.  Greenland  Coast 

12.  Holsteinsborg 

13.  Greenland  Fiord 

14.  Storm  Clouds 

15.  Ice,  Snow  and  Rock 

16.  November 

17.  Gray  Day 

18.  Blue  Day 

19.  Fishermen 

20.  Highways 

21.  Iceberg 

22.  Sunday  Afternoon 

23.  Spring  Thaw 

24.  Late  May 

25.  Burial 

26.  Hilltop  Graves 

New  York  and  New  England. 

27.  Maine  Headlands 

28.  Monhegan 

29.  Freedom  of  the  Seas 

30.  New  England 

31.  Snow 

32.  Last  Afternoon 

33.  Sportsman's  Delight 

34.  For  Sale 

35.  Templed  Hills 

36.  Blue  Monday 

37.  Hope  Springs  Eternal 

38.  The  Open  Road 

39.  This  is  My  Own 

40.  Wake  Up! 


THE  PERFECT  RING 
FOR  THE  PERFECT  GIRL 

No  gift  in  the  world  is  more 
5m  Jrtant  than  the  ring  you 
g?vPe  the  girl  you  re  going  to 
marry.  At  Shreve's  you  11  rind 
^collection  of  masterpieces 
desTgnedbymspiredcr^smea 

™  exoress  your  sentiments  — 
°eSy  Why  not  come 
Sown  and  look  them  over  in 

We  have  three  Certmeu 
Gemologists  to  serve  you. 

Diamond  solitaire  flanked  by 
two  baguette  d.amonds,  sei 
platinum  $475.  Other  sol- 
itaires  from  $55  up. 

(Prices  include  tax) 

Shreve 

CRUMP  &  VOW  COMPANY 
BOYLSTON  AT  ARLINGTON  ST. 

FROM  9-45  A.  M.  TO  5-« 
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On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

1.  Collect  and  remit  income  as  directed. 

2.  Make  purchases   and  sales  on  your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


lAllied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Fifteenth   Programme 


FRIDAY  AFTERNOON,  February  5,  at  2:30  o'clock 

SATURDAY  EVENING,  February  6,  at  8:15  o'clock 


Mendelssohn Symphony  in  A  major,  No.  4,  "Italian,"  Op.  90 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  presto 


Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

I  PERMISSION 

Strauss "Also  Sprach  Zarathustra,"  Tone  Poem,  Op.  30 

(Freely  after  Friedrich  Nietzsche) 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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SYMPHONY  IN  A  MAJOR,  NO.  4,  "ITALIAN,"  Op.  90 

By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Completed  in  1833,  Mendelssohn's  Fourth  Symphony  was  first  performed  by  the 
Philharmonic  Society  in  London  on  May  13,  1833.  The  composer  made  a  revision 
which  was  completed  in  1837,  but  not  performed  on  the  European  Continent 
until  two  years  after  his  death  —  November  1,  1849  — when  Julius  Rietz  conducted 
it  at  the  Gewandhaus  concerts  in  Leipzig. 

The  most  recent  performance  at  the  Friday-Saturday  concerts  of  the  Boston 
Symphony  Orchestra  was  January  3,  1941. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

IT  would  be  hard  to  come  across  the  opinion  that  the  "Italian" 
Symphony  is  in  any  way  a  national  document,  or  a  piece  of  descrip- 
tive music.  There  are  those  who  have  discerned  Naples  in  the  slow 
movement,  and  others  who,  not  unreasonably,  have  looked  in  vain 
to  justify  such  a  reading.  Those  who  are  bound  to  find  a  true  reflec- 
tion of  Italy  in  the  Symphony  can  at  least  point  to  the  Saltarello  finale. 
If  a  saltarello  rhythm  can  make  an  Italian  symphony,  they  are  right. 
It  is  true  that  this  rhythm  impressed  itself  on  Mendelssohn  at 
glamorous  moments.  On  a  certain  occasion  in  the  midst  of  his  winter 
at  Rome    (1830-1831),  Louisa  Vernet,  daughter  of  his  host,  Horace 
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THE  ARTHUR   P.  SCHMIDT  CO.,  120  Boylston  Street 
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Vernet,  delighted  him  by  doing  the  saltarello  steps  with  her  father, 
and  by  acquitting  herself  more  than  creditably  upon  the  tambourine. 
At  Amalfi,  when  the  nights  had  grown  warm  and  the  moon  intoxicat- 
ing, there  was  general  dancing  before  the  inn  at  Santa  Lucia,  in 
which  the  young  Mendelssohn  and  his  bosom  friend  of  the  moment, 
Theodor  Hildebrandt,  took  part.  Elise  Polko,  writing  her  romantic 
reminiscences  of  Mendelssohn,  had  from  Hildebrandt  intimations  of 
a  direct  connection  between  Amalfi  and  the  "Italian"  Symphony. 
"In  the  midst  of  the  dancing,"  writes  Miss  Polko,  in  what  might  be 
taken  as  a  bit  of  not  unplausible  biographical  reconstruction,  "Men- 
delssohn called  out  to  his  friend,  'Oh!  that  melody!  mark  it  well, 
you  shall  find  it  again,  in  some  shape  or  other,  in  a  work  of  mine; 
that  I  am  resolved  upon.'  And  Hildebrandt  did  find  it  again  in  a 
movement  of  the  Fourth  Symphony.  'Now  listen,  that  is  a  fragment 
of  Italy.  Don't  you  see  the  moon  shining  and  the  pretty  girls  danc- 
ing?' said  Mendelssohn,  when  subsequently  playing  portions  of  this 
great  work  to  his  former  travelling  companion." 

The  twenty-one-year-old  Mendelssohn,  out  for  a  holiday,  was  to  all 
appearances  far  more  interested  in  directly  absorbing  the  pageant  of 
color  and  sound  which  Rome,  Naples,  Amalfi,  Sorrento,  Capri  offered 
him,  in  recording  these  important  matters  in  his  discursive  letters  to 
his   family   and  his   numerous   pen   or   pencil   sketches,   than   in   the 
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elusive  process  of  transforming  them  into  matter  for  a  classical  sym- 
phony. The  wonder  is  that  he  had  time  for  music  at  all.  He  was  an 
indefatigable  "tourist";  spending  Holy  Week  at  Rome,  he  attended  all 
the  services  and  remarked  the  chants,  note  for  note,  good  and  bad.  He 
described  his  experiences  in  elaborate  detail  in  "diary"  letters  which, 
together  with  his  journal  of  subsequent  travel  in  Switzerland,  fill  a 
volume.  "I  work  hard,"  he  wrote  in  one  of  his  letters  from  Rome, 
"and  lead  a  pleasant,  happy  life;  my  mirror  is  stuck  full  of  Italian, 
German,  and  English  visiting  cards,  and  I  spend  every  evening  with 
one  of  my  acquaintances."  His  host  on  such  evenings  would  be  sure 
to  ask  him  to  exhibit  his  extraordinary  improvisatory  powers  on  the 
piano  —  and  he  always  graciously  complied.  Even  in  this  busy  round, 
his  intentions  to  compose  were  of  the  best,  and  if  the  landscape  in 
which  the  intense  sky,  the  sea  "like  a  meadow  of  pure  ether  as  you 
gaze  at  it,"  the  gay  peasant  types,  the  blossoms  of  the  acacias  and 
citrons  tempted  him  to  remain  out  of  doors,  a  spell  of  rainy  weather 
would  find  him  at  his  work,  striving  to  make  up  for  lost  time.  The 
imagination  of  the  young  Mendelssohn  was  brimming  with  musical 
plans  in  this  winter.  He  wrote  to  Fanny  of  "two  symphonies  which 
have  been  haunting  my  brain,"  also  a  piano  concerto,  the  "Hebrides" 
Overture,  which,  begun  in  Scotland,  was  having  its  last  touches,  his 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G>7r  Arch  and  Devonshire  Streets 
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setting  of  Goethe's  "Walpurgisnacht/'  which  was  claiming  at  that  time 
his  more  direct  attention. 

He  wrote  to  Fanny  from  Rome  on  February  22,  1831:  "I  have  once 
more  begun  to  compose  with  fresh  vigor,  and  the  Italian  Symphony 
makes  rapid  progress;  it  will  be  the  most  sportive  piece  I  have  yet 
composed,  especially  the  last  movement.  I  have  not  yet  decided  on  the 
adagio,  and  think  I  shall  reserve  it  for  Naples."  The  "Reformation" 
Symphony  was  in  an  unfinished  state  at  this  time;  also  the  A  minor  — 
the  "Scotch"  Symphony,  which  had  its  inception  at  Holyrood  Palace, 
Edinburgh,  in  1829.  But  this  he  set  aside,  writing  as  the  sunshine 
poured  in  his  window:  "Who  can  wonder  that  I  find  it  impossible 
to  return  to  my  misty  Scotch  mood?" 

It  thus  appears  that  when  Mendelssohn  was  scarcely  of  age,  all  of 
his  symphonies  had  taken  definite  shape  in  his  head.  The  "Italian" 
was  numbered  "four"  because,  never  quite  satisfied,  he  held  the  manu- 
script with  the  constant  intention  of  revision,  so  that  it  was  published 
after  his  death.  The  official  "First"  was  the  symphony  in  C  minor.  It 
was  written  in  1824,  and  the  fifteen-year-old  Mendelssohn  had  at  that 
time  carefully  recorded  and  dated  twelve  complete  symphonies  in  his 
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voluminous  notebooks  —  efforts  which  the  adult  Mendelssohn  did  not 
see  fit  to  acknowledge.  The  three  symphonies  which  subsequently  occu- 
pied him  were  a  matter  for  long  delay  and  careful  repolishing  for 
years  to  come.  Mendelssohn  was  loath  to  commit  his  manuscripts  to 
the  finality  of  publication.  The  "Italian"  Symphony  was  finished,  and 
performed  in  London  in  1833,  while  the  completion  of  the  "Scotch" 
Symphony,  more  ambitious  in  design,  still  eluded  him.  It  was  not 
until  1842  that  Mendelssohn  was  ready  to  perform  this  work,  at  a 
Gewandhaus  concert  in  Leipzig  —  and  then  from  the  manuscript.  With 
the  "Reformation"  Symphony,  performed  at  the  Singakademie,  Berlin, 
in  1832,  he  was  never  satisfied,  and  he  never  allowed  it  to  be  pub- 
lished. 

As  for  the  "Italian"  Symphony,  it  was  far  from  finished  during 

Mendelssohn's  Italian  winter  (1831).  And  to  his  sister's  inquiry  about 
the  progress  of  the  work,  he  wrote  from  Paris  in  January,  1832,  that 
it  was  awaiting  the  completion  of  the  "Walpurgisnacht"  music,  which 
then  took  a  prolonged  share  of  his  time  and  pains.  The  score  of  the 
Symphony  was  completed  in  Berlin,  March,  1833,  and  brought  out  in 
London  in  the  following  May. 

But  Mendelssohn,  always  the  rigorous  self-critic,  felt  the  need  for 
recasting  this  symphony,  even  as  he  ceaselessly  looked  for  points  of 
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improvement  in  the  two  oratorios,  or  the  "Walpurgisnacht."  His 
letters  reveal  that  he  was  in  travail  over  the  first  movement  which, 
he  conjectured,  might  turn  out  to  be  something  quite  different.  The 
revision  was  completed  in  1837,  but  not  performed  on  the  European 
continent  until  two  years  after  his  death.  He  wrote  to  his  friends 
Ignaz  and  Charlotte  Moscheles,  the  "amiable  couple  in  Chester  Place," 
from  Diisseldorf,  June  26,  1834:  "The  other  day,  Dr.  Frank,  whom 
you  know,  came  to  Diisseldorf,  and  I  wished  to  show  him  something 
of  my  A  major  Symphony.  Not  having  it  here,  I  began  writing  out 
the  Andante  again,  and  in  so  doing  I  came  across  so  many  errata 
that  I  got  interested  and  wrote  out  the  Minuet  and  Finale  too,  but 
with  many  necessary  alterations;  and  whenever  such  occurred  I 
thought  of  you,  and  of  how  you  never  said  a  word  of  blame,  although 
you  must  have  seen  it  all  much  better  and  plainer  than  I  do  now. 
The  first  movement  I  have  not  written  down,  because  if  once  I  begin 
with  that,  I  am  afraid  I  shall  have  to  alter  the  entire  subject,  begin- 
ning with  the  fourth  bar  —  and  that  means  pretty  nearly  the  whole 
first  part  —  and  I  have  no  time  for  that  just  now.  The  dominant  in 
the  fourth  bar  strikes  me  as  quite  disagreeable;  I  think  it  should  be 
the  seventh   (A-G)." 

It  was  probably  the  Finale,  with  which   Mendelssohn  was  never 
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quite  satisfied,  which  delayed  the  publication  of  the  score  (1851)  until 
after  the  composer's  death.  Tovey  has  examined  with  renewed  care 
this  Finale,  with  all  its  delicate  workmanship  and  neat  realization, 
and  has  admitted  his  entire  inability  to  perceive  where  it  could  be 
improved.  "But  the  work  may  be  perfect,  though  Mendelssohn  was 
disappointed  in  it;  and  an  instinct  deeper  than  his  conscious  self- 
criticism  may  have  prevented  him  from  altering  it."  This  writer  finds 
his  way  out  of  the  enigma  of  Mendelssohn's  discontent  by  deciding 
that  the  mature  man  could  not  wholly  concur  with  the  product  of 
his  own  more  youthful  point  of  view.  It  is  "rather  an  objection  to 
the  laws  of  human  growth  than  the  recognition  of  defects  that  self- 
criticism  and  revision  can  remedy.  Certainly,  in  the  first  three  move- 
ments every  bar  and  every  note  is  in  the  right  place,  except  for  one 
tiny  oversight  in  the  slow  movement  which  only  a  mistaken  piety 
would  leave  uncorrected.  As  to  the  finale,  no  defect  is  discoverable; 
but  we  can  imagine  that  Mendelssohn  could  have  wished  to  broaden 
its  design  toward  the  end.  On  the  other  hand,  it  is  possible  that  the 
revising  of  it  would  have  proved  to  be  an  arbitrary  and  endless  busi 
ness,  leaving  the  movement  neither  better  nor  worse  than  before." 
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"THE  SEA"    (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain    (Seine-et-Oise),  France,  August  22,   1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  MucL 
conductor  (this  was  also  the  first  performance  in  the  United  States).  The  most 
recent  performance  in  this  series  was  on  May  2,  1941. 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons. 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta), 
timpani,  bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in   1909. 

When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
(he  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902).  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
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AND  THIS  YEAR'S  HURWITCH  SUITS  MAINTAIN  OUR 
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some  regularity;  of  larger  works  the  three  orchestral  ''Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 


*This   draft,   dated   "Sunday,   March   5    at  six   o'clock  in  the  evening,"   is  in  present  posses 
sion  of  the  Eastman   School  of  Music  at  Rochester. 
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THE  DISINHERITED 

Are  your  children  to  be  denied  the  riches 
of  a  full  life,  because  of  war? 


A  world  in  flames  demands  ever  stricter 
national  controls.  Yet  shall  all  the  trea- 
sures of  a  full  life  be  denied  to  vour  sensi- 
tive  boy,  your  shy  and  lovely  girl,  because 
of  war's  necessary  restraints? 

The  answer  is  that  the  home,  more  than 
ever  before,  must  assume  its  rightful  re- 
sponsibilities. Here  your  children  can 
develop  qualities  that  will  fit  them  for 


leadership  tomorrow.  Here  they  may 
begin,  at  the  Steinway,  their  venture  into 
realms  of  beauty  and  the  imagination. 
Franz  Liszt  used  the  Steinway  in  his 
day  . . .  Brailowsky,  Casadesus,  Hofmann, 
Horowitz,  Rachmaninoff,  Rubinstein  and 
Serkin  use  it  today.  And  so  well  will  the 
Steinway  serve  you,  for  20,  30,  50  years, 
that  you  need  never  buy  another  piano! 


STEINWAY       THE    INSTRUMENT    OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT&SONS 

A  New  England  Institution  Since  1860 
162   BOYLSTON STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and   Sprin?f!H<l 


of  "La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre  Messager  (September  12):  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought," 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 


What  other  writers  deplored  in  Debussy's  new  score  when  it  was 
new,  M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics, 
welcomed  as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration 
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PORTRAIT  OF  HOSPITALITY—  a  room  with  all  the 
delight  you  would  wish  your  dinners  to  have.  Not  just 
a  set  of  dining  room  furniture  —  but  your  own  group- 
ing of  lovely  connoisseur  reproductions.  Each  piece 
selected  by  you,  with  the  help  of  a  PAINE  DECORA- 
TOR, because  it  seems  to  belong  in  your  own  home. 


NOW  in  Progress— February 
Clearance  of  Paine- Quality 
Furniture,  Rugs,  Draperies, 
Lamps,  Pianos,  Radios. 
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is  more  robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis 
Laloy,  who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same 
vein.  Until  that  time  his  music  had  been  "an  art  made  up  of  sugges- 
tions, nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's 
soul  echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally 
incomplete;  an  art  capable  of  creating  delightful  impressionistic  pic- 
tures out  of  atmospheric  vibrations  and  effects  of  light,  almost  without 
any  visible  lines  or  substance.  Without  in  any  way  abandoning  this 
delicate  sensitiveness,  which  is  perhaps  unequalled  in  the  world  of  art, 
his  style  has  today  become  concise,  decided,  positive,  complete;  in  a 
word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Met" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music 


The  Best  Recent 

Release  on 


Mozart  Quintet  in  G  minor 


By  the  BUDAPEST  STRING  QUARTET 
(With  M.  KATIMS,  Viola) 
M  or  MM  526   .     .    $4.73 


All  available  records  obtainable  at 

CHAS.  W.  HOMEYER   &   CO.,  Inc. 
498  Boylston  Street,  Boston,  Mass.  KEN  3510 


Durgin  Park  Co. 

Real  Yankee  Cooking 
30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 


[632] 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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such  things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and 
surges  and  far  horizons,  he  is  less  the  poet  and  painter  than  the 
spiritual  mystic.  It  is  not  chiefly  of  those  aspects  of  winds  and  waters 
that  he  is  telling  us,  but  of  the  changing  phases  of  a  sea  of  dreams, 
a  chimerical  sea,  a  thing  of  strange  visions  and  stranger  voices,  of 
fantastic  colors  and  incalculable  winds  —  a  phantasmagoria  of  the 
spirit,  rife  with  evanescent  shapes  and  presences  that  are  at  times 
sunlit  and  dazzling.  It  is  a  spectacle  perceived  as  in  a  trance,  vaguely 
yet  rhapsodically.  There  is  a  sea  which  has  its  shifting  and  lucent  sur- 
faces, which  even  shimmers  and  traditionally  mocks.  But  it  is  a  sea 
that  is  shut  away  from  too  curious  an  inspection,  to  whose  murmurs 
or  imperious  commands  not  many  have  wished  or  needed  to  pay  heed. 
"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds 
and  tossing  spray  and  inexorable  depths  and  reaches,  and  that  un- 
charted and  haunted  and  incredible  sea  which  opens  before  the  magic 
casements  of  the  dreaming  mind." 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taken  care  of,  hut  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in  » 
adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
[worth  insuring  can  this  be  accom- 
-plishedlbfind  outthebestand 
most  economical  way  of  $et~ 


-ting  protection  costs 
you  nothing. 


,«C^  j-ttsr 


Ask  the  agent  of  The  Employers1   Group  to  explain  the  (Insurance  Analysis 

Plan  to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and   demonstrates  complete 

insurance   protection 
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TONE  POEM,  "THUS  SPAKE  ZARATHUSTRA" 

(freely  after  Friedrich  Nietzsche),  Op.  30 

By  Richard  Strauss 

Born  at  Munich,  June   11,   1864 


"Also  sprach  Zarathustra,  Tondichtung  (fret  nach  Friedrich  Nietzsche)  fur  grosses 
Orchester,"  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
tone  poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performances  were  given  in  Chicago,  February  5,  1897  under  the  direc- 
tion of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897, 
when  Emil  Paur  was  conductor  of  this  Orchestra.  The  most  recent  performance  at 
these  concerts  was  February  7,  1941. 

"Also  sprach  Zarathustra"  is  scored  for  three  flutes  and  two  piccolos,  three  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  six  horns,  four  trumpets,  three  trombones  and  two 
tubas,  timpani,  bass  drum,  cymbals,  triangle,  glockenspiel,  a  low  bell  in  E,  two 
harps,  organ  and  strings. 

Friedrich  Nietzsche's  "Also  Sprach  Zarathustra,"  which  moved 
Richard  Strauss  to  the  creation  of  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 
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GAS 


IS  MEETING 

VITAL  WARTIME 

NEEDS 


J_  HE  brisk,  young  house- 
wife at  the  left  is  saying, 
"I've  helped  cook  'em  in  my 
kitchen!"  No,  she's  not  dreaming.  She's  in  tune  with  the 
times.  She  means  that  by  saving  gas  in  cooking,  water 
heating,  and  house  heating,  she  has  made  available  that 
much  more  gas  for  producing  fighting  weapons,  planes, 
ships,  tanks,  bombs,  guns.  For  today,  the  speed,  precision 
and  intense  heat  of  gas  are  tremendously  essential  in  war 
production. 

For  that  reason  and  to  safeguard  the  supply  for  all  gas 
users,  it  is  necessary  to  conserve  gas  now  in  every  way. 


Boston  Consolidated  Gas  Company 
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tainly  with  more  understanding  than  those  early  opponents  of  pro- 
gramme music  who  reproached  Strauss  with  having  set  philosophy  to 
music.  Strauss'  statement  on  the  occasion  of  the  first  performance  of 
the  work  at  Frankfort-on-the-?vlain  might  still  have  been  considered 
a  large  order:  "I  did  not  intend  to  write  philosophical  music  or 
portray  Nietzsche's  great  work  musically.  I  meant  to  convey  by  means 
of  music  an  idea  of  the  development  of  the  human  race  from  its 
origin,  through  the  various  phases  of  development,  religious  as  well 
as  scientific,  up  to  Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic 
struggle  with  the  obstacles  of  this  world;  its  experience  of  joys  and 
passions;  its  final  beatification.  "Tod  und  Verklarung"  and  "Ein 
"Heldenleberi"  were  compounded  on  this  plan  no  more  than  "Also 
Sprach  Zarathustra."  The  Zarathustra  of  Strauss,  like  that  of  Nietzsche, 
has  tasted  life  lustily,  full-bloodedly,  searchingly.  His  aims  are 
high;  he  embraces  those  quests  which  man  has  set  as  his  goal  —  creeds, 
knowledge,  love,  the  perception  of  beauty.  He  surpasses  in  his  percep- 
tion, and  his  weapon  for  surpassing  is  the  pitiless  testing  of  all  that 
may  be  weakly,  half-hearted,   confining,  a  denial  of  nature.   It  is   a 
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weapon  of  purification  by  rejection.  That  may  be  the  quest  of  the 
"human  race,"  but  it  is  more  plainly  still  the  quest  of  the  artist  as 
creator  in  search  of  beauty;  it  becomes  in  part  autobiographical,  the 
record  of  his  musical  aspirations. 

Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
Zoroaster,  the  Persian  sere  who  is  supposed  to  have  lived  about  1000 
B.  C.  Beyond  this,  the  two  philosophers  seem  to  have  few  points  in 
common.  The  German  one  wrote  of  the  real  Zoroaster:  "He  created 
the  most  portentous  error,  morality.  Consequently,  he  should  also  be 
the  first  to  perceive  that  error  .  .  .  the  overcoming  of  morality  through 
itself  —  through  truthfulness,  the  overcoming  of  the  moralist  through 
his  opposite  —  through  me:  that  is  what  the  name  Zarathustra  means 
in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and 
the  lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced 
in  his  spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary 
of  it.  But  at  last  his  heart  turned  —  one  morning  he  got  up  with  the 
dawn,  stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him: 
'Thou  great  star!  What  would  be  thy  happiness,  were  it  not  for  those  for 
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whom  thou  shinest?  For  ten  years' thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  tor  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.  Lo!  I  am 
weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  for  it.  I  would:  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light 
to  the  lower  regions,  thou  resplendent  star!  I  must,  like  thee,  go  down, 
as  men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou 
impassive  eye,  that  canst  look  without  envy  even  upon  over-much 
happiness.  Bless  the  cup  which  is  about  to  overflow,  so  that  the  water 
golden-flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy 
rapture.  Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra 
will  once  more  become  a  man.'  —  Thus  Zarathustra's  going  down 
began." 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  an- 
nounce the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive 
chords  and  finally  to  a  mighty  chord  in  C  major  by  the  entire  or- 
chestra, swelled  by  the  organ.  The  music  which  follows,  after  a  dra- 
matic pause,  is  entitled  "Von  den  Hinterweltlern"  (Of  the  Back 
World  Dwellers).  The  reference  is  religious,  for  the  horns  give  out  a 
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fragment  of  Gregorian  Chant,  over  which  the  composer  has  inscribed 
"Credo  in  unum  Deum."  This  ushers  in  a  full-voiced  music  "Massig 
langsam  mit  Andacht."  The  organ  joins  the  orchestra,  which  swells 
with  the  divided  strings  into  a  luxuriant  sonority.  The  ardent  tones  of 
Strauss  seem  almost  to  belie  the  philosopher's  words  of  contempt  for 
the  Believers: 

Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A 
dream  then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before 
the  eyes  of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness, 
like  all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine 
own  ashes  and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come 
unto  me  from  beyond!   What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.  And  lo!  the  ghost  departed  from  me.* 

Under  the  heading  "Von  der  Grossen  Sehnsucht"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again  in- 
scribed) while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 


*  Translations  by  Dr.   Tille   and   Thomas   Common. 
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O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 

And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears? 
Angels  themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy 
kindness  and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul, 
thy  smile  longeth  for  tears,  and  thy  trembling  mouth  longeth  to  sol). 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt 
not  cry,  nor  give  forth  in  tears  thy  purple  r  lelancholy,  thou  wilt  have  to  sing, 
O  my  soul!   Behold,  I  myself  smile  who  foretell  such   things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last 
thing  I  had! 

"Von  den  Freuden  und  Leidenschaften"  (Of  Joys  and  Passions). 
There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 

And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous, 
or  of  the  fanatical,  or  the  vindictive; 

All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy 
whole  spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and 
love.  .  .  . 

Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  —  for  thou  wilt  succumb  by  them.  .  .  . 

The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
"Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from 
what  has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 
youth.  Thither  will   I   carry   an  evergreen  wreath  of  life.   .   .    . 

Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!  How  could  ye  perish  so  soon  for  me!  I  think  of  you  to-day  as  my  dead 
ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  1 
have  possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever 
fallen  such  rosy  apples  from  the  trees  as  have  fallen   unto   me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many- 
hued,  wild-growing  virtues,  O  ye  dearest  ones!   .  .  . 

Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged 
throughout  the  years.  .  .  . 

In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth 
sittest  thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Will! 
And  only  where  there  are  graves  are  there  resurrections. 
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Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschaft" 
(Of  Science).  There  is  a  fugato  in  the  low  strings,  the  subject  open- 
ing with  the  elementary  rising  C-G-C  remembered  from  the  trumpet 
in  the  Introduction,  but  in  this  subject  shifting  chromatically  to  in- 
clude all  twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an 
arbitrary  voice,  soon  rises  to  the  fiery,  melodic  freedom  which  prevades 
the  whole  score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!   ... 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of 
the  people.  .  .  . 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of 
wisdom  have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.  And  he  who  is  not  a  bird  should  not  camp  above  abysses. 

Ye  seem  to  me  lukewarm  ones:  but  Coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 

Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous 
wise  ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 

Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross 
the  sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  —  how  could  ye  go  with  me!  .  .  . 

The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject: 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  how- 
ever he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained 
lying;  and  for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for 
seven  days;  his  animals,  however,  did  not  leave  him  day  nor  night,  except  that 
the  eagle  flew  forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on 
Zarathustra's  couch;  so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries, 
grapes,   rosy   apples,   sweet-smelling   herbage,   and   pine-cones.    .    .    . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals 
think  the  time  had  come  to  speak  unto  him.  .  .  . 

"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech   thee  not   to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal   as  bodies. 

'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

'I  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent 
—  not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and 
its  smallest,  to  teach  again  the  eternal  return  of  all  things  — 

'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  an- 
nounce again  to  man  the  Superman.  .  .  .'  " 
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Carnival"  with  Morton  Gould 's  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week,     it  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


«— J  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,  Livermore,  Cat. 


There  is  a  climax  with  a  long- 
held  C  major  chord  for  the  full 
orchestra  with  organ,  and  after 
an  impressive  silence  the  music 
makes  another  breath-taking  as- 
cent, then  becomes  poised  upon 
an  eery  figure  in  the  high  flutes 
incessantly  repeated.  This  leads  to 
the  rhythm,  lilting  but  still  un- 
earthly, of  the  "Tanzlied"  (The 
Dance  Song). 

One  night  Zarathustra  went  through 
the  forest  with  his  disciples,  and  when 
seeking  for  a  well,  behold!  he  came 
unto  a  green  meadow  which  was  sur- 
rounded by  trees  and  bushes.  There 
girls  danced  together.  As  soon  as  the 
girls  knew  Zarathustra,  they  ceased  to 
dance;  but  Zarathustra  approached  them 
with  a  friendly  gesture  and  spake  these 
words:  "Cease  not  to  dance,  ye  sweet 
girls! 

"I  am  the  advocate  of  God  in  the 
presence  of  the  devil.  But  he  is  the 
spirit  of  gravity.  How  could  I,  ye  light 
ones,  be  an  enemy  unto  divine  dances? 
or  unto  the  feet  of  girls  with  beauti- 
ful ankles? 

"He  who  is  not  afraid  of  my  dark- 
ness findeth  banks  full  of  roses  under 
my  cypresses. 

"And  I  think  he  will  also  find  the 
tiny  God  whom  girls  like  the  best.  Beside 
the  well  he  lieth,  still  with  his  eyes 
shut.  Verily,  in  broad  daylight  he  fell 
asleep,  the  sluggard!  Did  he  perhaps 
try  to  catch  too  many  butterflies?  Be 
not  angry  with  me,  ye  beautiful  dancers, 
if  I  chastise  a  little  the  tiny  God!  True, 
he  will  probably  cry  and  weep;  but 
even  when  weeping  he  causeth  laughter! 
And  with  tears  in  his  eyes  shall  he  ask 
you  for  a  dance;  and  I  myself  shall  sing 
a  song  unto  his  dance." 

"Nachtwandlerlied"   (The  Song 
of  the  Night  Wanderer). 
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DUBONNET 

4tl£  (yu  Q*«~  O^C  ytox<~«^<K-    <3-t~<s/  <y-*(2r     Oil*.  «^_  e 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. . .  tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

*  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  V2  lemon  and  ice ...  a 
tahgy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.  '  65x  J 


fMp  CHOOSE 


$].00  $].25 

■ "     and  up 

AT  ALL 
LEADING 
STORES 


SALE 

at  Boston  and  Wellesley 
Shops 

10%  —  20%  reductions 

on  many  items  in 

each  Department 

Odds  and  Ends  at 

very  low  prices 


ALL   SALES   FINAL 

No  C.O.Ds.—  No  Exchanges  — No  Refunds 


The  Trousseau  House  of  Boston 

416     BDYLSTDN    STREET 

WELLESLEY     -     HYANNI5     ~     PALM    BEACH 


Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye 
will  learn  that  a  sage  is  also  a  fool. 

Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All   things   are   enlinked,   enlaced   and   enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness! 
Instant!   Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye 
love  the  world,  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye 
say:   Hence!   Go!   but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually 
dying  away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly 
atmosphere  is  retained  to  the  last.  The  Poem  ends  pianissimo  upon 
high  thirds  for  the  wood  winds  and  strings  in  B  major  against  a 
mysterious  C  major  in  the  basses. 


(^£^2^ 


...  Coming  .  .  ■ 

The  Ballet  Russe  de  Monte  Carlo 

BOSTON  OPERA  HOUSE,  FEBRUARY  17,  18,  19,  20 

(Evenings  and  Saturday  Matinee) 

With  the  world's  greatest  dancers :  Alexandra  Dani- 
lova,  Mia  Slavenska,  Nathalie  Krassovska,  Sonia 
Woiciakowska,  Lubov  Roudenko,  Milada  Mladoja, 
Lubov  Rostova,  Igor  Youskevitch,  Frederic  Franklin, 
George  Zoritch,  Roland  Guerard  and  many  others. 

SYMPHONY  ORCHESTRA 


Tickets  for  all  performances,  $3.30,  $2.75,  $2.20,  $1.65,  $1.10 


ANITA  DAVIS-CHASE,  Promotion  Manager 
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SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


The  Baldwin  Piano  for  the  Orchestra,  as 
iv ell  as  for  my  own  use,  is  perfection  —  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


Ualitoiit 

TODAY'S  GREAT  PIANO 


EASTERN    HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street,  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARD   PIANOS 


AK 


Aaron  Richmond  presents 


BUSCH  &  SERKIN 

Last  joint  appearance  for  two  sea- 
sons of  noted  violin-piano  sonata  re- 
citalists. 

SUN.  AFT.  FEB.  28 
Jordan  Hall 

Few  remaining  tickets  at 
Jordan  Hall 

Steinway    Piano 


SCHNABEL 

SUN.  AFT.  MAR.   7 

AT   3:30 

Symphony  Hall 

Schubert  —  Sonatas    in    C    minor    and 

B-flat  major 
Mozart  —  Sonata  in  D  major  (K.  C.  576) 
Sonata  in  A  minor  (K.  C.  310) 
Steinway  Piano 


THUR.  EVE.  MAR.  1 1  —  Jordan  Hall 
BOSTON   DEBUT   OF 

LOUIS    KAUFMAN 

"Kaufman  is  one  of  the  scant  half-dozen  living  violinists  who  may   be 
called  great  in  both  virtuosity  and  musicianship." 

—  P.M.   Mar.   26,    1942. 

SUN.  AFT.  MAR.  14— Jordan  Hall 

HILDA    BANKS 

15-year-old  Protege  of  Shure  and  Schnabel. 


GIFETZ 


SUN.  AFT.  MAR.  21 
Symphony  Hall 

•     Programme 
Allegro,  Minuetto,  Non  Presto    Scarlatti 

Sonata    (A  Major)    Brahms 

Concerto  No.  5 Vieuxtemps 

Sonata    (G  minor)   Bach 

Impromptu     Schubert 

Scherzo     Mendelssohn 

Dance    Beethoven 

Rondo   Mozart-Kreisler 
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SIXTY-SECOND  SEASON  NINETEEN   HUNDRED   FOKTY -TWO   AND   FORTY-THREE 

Next  week  the  Orchestra  will  give  concerts  in  Springfield,  Philadelphia,  Brooklyn 

and  New  York.  The  next  regular  pair  of  concerts  will  take  place  on 

February  19  and  February  20. 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February   19,  at  2:30  o'clock 

SATURDAY  EVENING,  February  20,  at  8:15  o'clock 


Vaughan  Williams Fantasia  on  a  theme    by  Thomas  Tallis  for 

Double  String  Orchestra 

Schumann Symphony  No.  1  in  B-flat,  Op.  38 

I.  Andante  tin  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:  Molto  vivace.  Trio:   Molto  piu  vivace.  Trio  II 

IV.  Allegro  animato  e  grazioso 

INTERMISSION 

Stravinsky "Le  Sacre  du  Printemps"    ("The  Rite  of 

Spring")  Pictures  of  Pagan  Russia 

I.     The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Spring  —  Dance  of  the  Adolescents  — 
Abduction  —  Spring  Rounds  —  Games  of  the  Rival  Towns  —  The 
Procession  of  the  Wise  Men  —  The  Adoration  of  the  Earth   (The 
Wise   Man)  —  Dance  of  the  Earth 
II.     The   Sacrifice. 

Introduction  —  Mysterious  Circles  of  the  Adolescents  —  Glorifica- 
tion of  the  Chosen  One  —  Evocation  of  the  Ancestors  —  Ritual 
of  the  Ancestors  —  The  Sacrificial  Dance  of  the  Chosen  One 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate  East  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .  Vice-President 

HENRY  B.   CABOT  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd.,  Manager  C.  W.  Spalding,  Assistant  Manage? 
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Estate  Analysis 

riOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry, 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 


SYMPHONIANA 


AN  EARLY  CARICATURE  OF  BERLIOZ 

Reprinted  from  The  Carnegie  Magazine 

KNOW    AND    DEFEND    AMERICA 

An  Exhibition  of  Paintings  of  Our 
Country  and  of  the  Outposts  of 
Our  Hemisphere  by  Rockwell  Kent 

"To  know  Rockwell  Kent  is  to  love 
him  —  unless  he  is  driving.  To  drive 
in  an  automobile  with  Rockwell  Kent 
at  the  wheel  is  to  know  God  —  or  to 
want  to  know  God.  'Dear  God,'  you 
pray,  'if  he  would  only  slow  down  at 
the  curves.'  But  Rockwell  has  never 
slowed  down  at  the  curves  —  and  prob- 
ably never  will.  He  has  taken  life  on 
high  and  will  continue  to  do  so  with 
great  gusto."  This  is  a  vivid  portrait  of 
Rockwell  Kent  by  his  friend  and  one- 
time  neighbor,   Donald   Ogden   Stewart. 

Rockwell  Kent  does  so  many  things 
well  that  he  must  be  a  safe  and  skillful 
driver.  It  is  only  that  he  does  not  slow 
down  at  curves,  which  is,  after  all,  a 
little  matter,  and  there  is  no  time  for 
it  in  his  life  in  which  there  are  so  many 
things  to  do.  It  has  been  said  that  he  is 


J* ace  Bauble 

Exquisite  black  lace  bolero 
tops  a  skin-fitting  nude 
crepe  midriff  with  mock 
modesty.  From  the  hips  is 
suspended  black  rayon 
marquisette  over  rayon  taf- 
feta. Or,  black  with  blue 
midriff.     Misses'.      35.00 


[659] 


•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES   IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


the  most  versatile  man  alive.  He  is  an 
artist  —  painter,  wood  engraver,  litho- 
grapher, illustrator,  and  mural  painter 
—  author,  architect,  traveler,  explorer, 
editor,  lecturer,  pamphleteer,  farmer, 
and  patriot.  He  loves  his  country  and 
he  has  found  ways  of  making  others 
see  his  land  with  his  eyes.  And  now 
he  organizes  his  own  exhibition  of  paint- 
ings and  tours  it.  He  even  writes  and 
illustrates  the  catalogue  for  it.  He  has 
become  a  complete,  self-contained  art 
organization,  among  other  things,  and 
in  a  very  good  cause. 

Rockwell  Kent  has  evidently  figured 
out  that  to  know  a  place,  be  it  ever 
so  remote  or  desolate,  is  to  love  it; 
and  loving  it,  one  will  do  something 
about  it.  And  so  the  title  he  has  given 
to  an  exhibition  of  his  paintings  of  our 
country  and  the  outposts  of  our  hemi- 
sphere is  "Know  and  Defend  America." 
He  has  reasoned  that  if  we  know  these 
places  he  has  portrayed  in  his  canvases 
as  he  does,  it  will  be  part  of  our  very 
nature  to  fight  for  them  and  to  defend 
them  with  all  our  might  and  —  we 
should  add  in  these  days  —  with  all 
our    resources. 

The  show  is  one  of  Rockwell  Kent's 
contributions  to  the  war  effort.  An- 
other is  running  his  farm  at  Ausable 
Forks  —  the  farm  described  in  his  last 
book,  "This  Is  My  Own,"  and  the  farm 
portrayed  in  the  painting  by  the  same 
title  in  the  show.  It  is  on  this  farm 
that,  in  his  own  words,  he  "paints  and 
writes  incessantly  to  support  his  herd 
of  Jersey  cows  on  a  proper  American 
high    standard    of    living." 

One  of  the  pictures  in  the  exhibition, 
"Maine  Headlands,"  was  painted  some 
thirty-five  years  ago.  It  reveals  the 
south  coast  of  Monhegan  Island,  ten 
miles  off  the  shore  of  Maine.  It  is 
noted  for  the  majesty  of  its  headlands. 
The  five  pictures  which  have  to  do  with 
Alaska  were  painted  in  1918,  when  he 
spent  a  winter  on  Fox  Island.  The  story 
of  this  unforgettable  adventure  is  told 
in  the   book   "Wilderness."   In   fact,   all 
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the  paintings  in  the  show  are  related 
to  one  or  another  of  his  books  —  "Wil- 
derness," "Voyaging,"  "N  by  E,"  "Sala- 
mina,"  and  "This  Is  My  Own."  The 
latest  painting  in  the  exhibition  is 
"Wake  Up!"  which  was  painted  about 
a  year  ago  to  serve  as  the  theme  of 
the  show.  In  this  the  spirit  of  war, 
gun  in  hand,  is  arousing  a  lagging  citi- 
zen to  action. 

In  only  a  few  of  the  paintings  are 
the  figures  prominent.  It  is  as  if  the 
artist  wishes  the  landscapes  to  speak 
for  themselves.  The  places  portrayed 
are  remote,  bleak,  and  lonely,  but  never 
depressive,  even  when  the  scene  is  a 
graveyard,  for  the  artist  has  made  it 
"the  place  to  go  on  a  pleasant  after- 
noon, a  good  place  for  the  dead  to  lie." 
Rockwell  Kent  sees  his  landscape  in  a 
big,  broad  bold  way,  and  so  he  paints 
it.  He  loves  a  large  panorama,  and 
while  he  insists  that  his  paintings  give 
factual  knowledge,  and  they  do  —  he 
says  sailors  could  steer  by  them,  travel- 
ers could  identify  peaks  —  he  manages 
to  do  the  miracle  which  is  his  to  ele- 
vate, enhance,  and  romanticize  them. 
He  shows  us  lands  near  and  far  in  the 
Western  Hemisphere  —  "and  it  is  their 
hills  —  their  mountains  and  their  seas 
—  that  I  bring  to  you.  It  may  be  that 
to  know  our  continent  and  our  Hemi- 
sphere better  would  be  to  love  it  more. 
And  that  loving  it  more,  we  would  de- 
fend it  even  better." 

J.  O'Connor,  Jr. 
•  *  » 

RUSSIAN    ANNIVERSARY 

Next  week  marks  the  twenty-fifth 
anniversary  of  the  founding  of  the  Red 
Army  of  Soviet  Russia.  The  symphony 
programme  will  celebrate  the  event 
with  Tchaikovsky's  "1812"  Overture, 
and  the  first  performance  of  a  new  sym- 
phony which  Roy  Harris  has  dedicated 
"to  the  heroic  and  freedom-loving  people 
of  our  great  ally,  the  Union  of  Soviet 
Socialist  Republics." 

Russian  posters  are  on  view  at  the 
foot  of  the  front  staircases,  and  photo- 
graphs in  the  first  balcony  gallery. 
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TA  BLANCA 


fktcreft oj quality  *^$   -\j 
since  1890: 


CRISTA  BLANCA 


IM*>  f    "oil  tlXKinOn    IN*  I 


ir 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in !  Schenley's  "Cresta  Blanca  Wine 
Carnival"  with,  Morton  Gould's  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week.     *k  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


«— '  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,  Livermore,  Cat. 


On  Duty 
for  the  Duration? 


Today  many  individuals  seek  ways  to  arrange 
their  personal  affairs  so  that  they  will  have  more 
time  to  devote  to  their  business,  the  service  of 
their  country  or  their  community. 

Our  services  as  Custodian  can  be  adapted  to 
your  personal  requirements.  Through  this  help- 
ful service  we  will: 

i.   Collect  and  remit  income  as  directed. 

2.  Make  purchases  and  sales  on   your  order  or 

assume  full  investment  responsibility. 

3.  See  to  income  tax  returns  and  payments. 

4.  Keep  complete  records  of  all  transactions. 

5.  Provide  for  the  physical  safety  of  your  securi- 

ties. 

Our  officers  will  be  glad  to  consult  with  you 
at  any  time  regarding  the  services  which  this 
Company  renders.  A  folder,  "Services  as  Cus- 
todian" will  be  mailed  to  you  promptly  on 
request. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


<iAllied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  19,  at  2:30  o'clock 

SATURDAY  EVENING,  February  20,  at  8:15  o'clock 


Vaughan  Williams Fantasia  on  a  theme   by  Thomas  Tallis  for 

Double  String  Orchestra 

Schumann Symphony  No.  1  in  B-flat,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:  Molto  vivace.  Trio:   Molto  piu  vivace.  Trio  II 

IV.  Allegro  animato  e  grazioso 

INTERMISSION 

Berlioz "Harold   in   Italy":    Symphony   in   Four 

Movements,  with  Viola  Solo,  Op.  16 

I.     Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 
(Adagio;    Allegro) 
II.     March  of  Pilgrims  Singing  Their  Evening  Hymn 
(Allegretto) 

III.  Serenade  of  a   Mountaineer  of  the  Abruzzi   to  his  Mistress 

(Allegro  assai;  Allegretto) 

IV.  Orgy  of  Brigands;  Recollections  of  the  Preceding  Scenes 

(Allegro  frenetico) 


SOLOIST 

JEAN  LEFRANC 
BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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FANTASIA  ON  A   THEME  BY  THOMAS  TALLIS,  for  Double 

String  Orchestra 

By  Ralph  Vaughan  Williams 

Born  at  Down  Ampney,  between  Gloucestershire  and  Wiltshire,  England, 

October  12,  1872 


This  Fantasia  was  written  for  the  Gloucester  Festival  of  1910,  where  it  had  its 
first  performance  in  the  Cathedral.  It  was  published  in  1921.  The  first  performance 
in  this  country  was  by  the  Symphony  Society  of  New  York,  March  9,  1922.  The 
first  Boston  performance  was  by  the  Boston  Symphony  Orchestra,  Octobc  27,  1922. 

There  have  been  subsequent  performances  November  23,  1923,  December  2,  1932, 
April  6,  1939,  and  May  1,  1942. 

In  the  seventieth  year  of  Ralph  Vaughan  Williams,  the  musical 
world  is  reminiscently  aware  of  his  extensive  contribution  to  his 
art,  personal  —  and  English  —  in  a  special  sense.  Of  the  much  that 
has  been  said  about  his  music,  the  following,  written  by  Guido 
Pannain  for  the  Rassegna  Musicale,  is  perhaps  as  apt  as  any: 

"During  the  19th  century,  musical  England  was  merely  a  German 
colony.  Of  late  an  awakening  of  national  feeling  has  taken  place  in 
English  music,  constituting  an  awakening  after  two  centuries  of  slum- 
ber, of  aesthetic  consciousness  —  or  conscience.  What  the  Russian  com- 


CLASSICS  for  PIANO 

Favorite  Selections  for  Intermediate  Grade 

EDITED  by  CUTHBERT  HARRIS 
TEN  BACH  PIECES 

Preludes  from  the  "Well-tempered  Clavichord."  selections  from  the 
Suites,  and  short  fugues.  (Schmidt's  Educational  Series  No.  408) 

BEETHOVEN  SELECTIONS 

Seven  numbers  :  Theme  and  Variations,  Rondo  Grazioso,  Op.  51,  No.  1, 

and  favorite  movements  from  Sonatas,  Op.  7,  Op.  13  ( Pathetique ) ,  Op.  27 

(Moonlight),  and  Op.  28.  (Schmidt's  Educational  Series  No.  44$) 

A  SCHUMANN  COMPENDIUM 

Twelve  compositions :  selections  from  "Album  for  the  Young,"  "Album 
Leaves,"  "Scenes  from  Childhood,"  and  other  pieces  of  similar  grade 
from  various  sources.  (Schmidt's  Educational  Series  No.  434) 

Each  book,  price  75  cents 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylslon  Street 
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posers  of  the  19th  century  did,  composers  of  all  other  nations  have 
attempted  to  do  in  the  20th  century.  Their  intentions  were  no  doubt 
excellent  —  as  good  as  any  of  those  with  which  hell  is  paved.  National 
spirit,  bereft  of  its  natural  historical  function,  becomes  mere  national- 
ism —  and,  in  music,  nationalism  always  turns  straight  to  folk-lore, 
so  that  it  means  setting  the  cart  before  the  horse,  the  programme  be- 
fore the  deeds.  Russian  folk-tunes  were  beautiful  wild  flowers,  primi- 
tive, and  essentially  'anti-occidental,'  which  by  their  very  nature  pro- 
vided an  antidote  to  the  romanticism  in  which  western  music  was 
sinking.  English  folk-song  is  neither  primitive  nor  wild.  It  is  a  beau- 
tifully wrought  jewel,  the  product  of  a  long  tradition  and  of  idiosyn- 
crastic  custom,  so  dignified,  refined,  and  smooth,  that  it  might  be  the 
outcome  of  a  thorough  course  of  musical  education.  And  now  we 
have  English  composers  eagerly  exploiting  this  music,  which  suits 
them  very  well;  but  at  the  same  time  they  have  to  take  into  account 
the  modern  methods  which  have  revolutionized  current  technique. 

"The  one  who  sees  his  way  most  clearly  amid  these  conflicting  ten- 
dencies is,  in  my  opinion,  Vaughan  Williams.  He  is  at  all  times  re- 
strained, tranquil  in  emotion,  unbending  to  passion,  and  never  falls 
a  prey  to  the  lure  of  virtuosity.  He  evinces  a  sense  of  mastery,  a  power 
to  bend  events  to  his  will  which  we  do  not  find  in  others,  who  in  turn 
may  be  more  alert  and  more  skilful  in  the  art  of  stepping  into  the 
limelight.  Many  of  the  modern  English  composers  continually  risk 
falling  out  of  the  German  frying-pan  into  the  French  fire.  Others 
commit  the  mistake  of  trying  to  achieve  a  style  conceived  in  the  ab- 
stract, a  style  in  which  they  themselves  are  not  present.  From  all  these 
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errors  Vaughan  Williams  is  saved  by  his  sense  of  proportion.  He  is  a 
fine  melodist,  and  genuinely  lyrical  despite  his  simplicity  and  re- 
straint. His  music  is  instinct  with  the  spirit  of  folk-music,  never  over- 
laden nor  plethoric.  His  versatile  temperament  expresses  itself  as  con- 
vincingly in  contemplative  moods  as  in  moods  of  comedy." 

"The  Fantasia  is  scored  for  string  orchestra  divided  into  three  sec- 
tions," so  the  composer  explains.  "  (1)  Full  body  of  strings.  (2) 
Small  orchestra  of  nine  players.  (3)  Solo  quartet.  These  three  bodies 
of  players  are  used  in  various  ways,  sometimes  playing  as  one  body, 
sometimes  antiphonally,  and  sometimes  accompanying  each  other." 
Mr.  Williams  in  the  score  specifies  the  second  orchestra  as  consisting 
of  nine  players,  "two  first  violin  players,  two  second  violin  players,  two 
viola  players,  two  violoncello  players,  and  one  doublebass  player.  .  .  . 
The  solo  parts  are  to  be  played  by  the  leader  of  each  group." 

In  1567,  Thomas  Tallis,  Gentleman  of  the  Chapel  Royal  in  the 
Court  of  Elizabeth  of  England,  wrote  eight  tunes,  each  in  a  different 
mode,  for  the  Metrical  Psalter  of  Archbishop  Parker.  The  Psalter, 
which  now  lies  in  the  British  Museum,  shows  the  tunes  in  four-part 
harmony,  each  part  printed  separately.  The  cantus  firmus,  according 
to  the  following  note,  is  in  the  tenor  part:  "The  Tenor  of  these  partes 
be  for  the  people  when  they  will  syng  alone,  the  other  parts,  put  for 
greater  queers,  or  to  such  as  will  syng  or  play  priuatelye."  Of  the 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of.  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/(t  Arch  and  Devonshire  Streets 
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eight  tunes,  Vaughan  Williams  has  chosen  the  third  for  the  subject 
of  his  Fantasia.  Each  of  them,  and  its  corresponding  mode,  is  charac- 
terized in  the  following  eight  rhyming  lines: 

"The  first  is  meeke:  deuout  to  sec, 
The  second  sad:  in  maiesty. 
The  third  doth  rage:  a  roughly  brayth, 
The  fourth  doth  fawne:  and  flattry  playth. 
The  fyfth  delight:  and  laugheth  the  more, 
The  sixth  bewayleth:  it  weepeth  full  sore. 
The  seuenth  tredeth  stoute:  in  froward  race, 
The  eyghte  goeth  milde:  in  modest  pace." 

Hearers  of  the  twentieth  century  may  look  in  vain  for  any  sugges- 
tion of  raging  or  rough  braying  in  the  tune  of  Mr.  Williams'  choice. 

M Although  this  Fantasy  may  vividly  conjure  up  for  the  hearer  the 
England  of  Henry  VIII,  or  of  Elizabeth,"  writes  Eric  Blom,  in  his 
illuminating  notes  for  the  programme  of  the  B.  B.  C.  Orchestra,  "it 
must  be  listened  to  as  a  modern  work  and,  but  for  the  theme  it  bor- 
rows, an  entirely  original  composition.  Its  form,  however,  approxi- 
mates to  one  that  was  current  in  Tallis's  own  time  —  the  fantasia  or 
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fancy  for  a  consort  of  viols.  It  flourished  greatly  in  the  first  half  of 
the  seventeenth  century  and  was  revised  by  Purcell  near  its  end." 

Vaughan  Williams  gives  the  indication  largo  sostenuto,  and  opens 
his  Fantasia  softly  with  chords  for  the  full  orchestra,  followed  by  a 
foreshadowing  of  the  theme  in  the  lower  strings.  The  theme  is  then 
fully  stated  largamente  under  tremolo  chords  of  the  violins.  A  restate- 
ment with  an  ornamental  figure  in  the  second  violins  leads  to  a 
cadence  and  a  portion  where  the  first  orchestra  and  the  second,  its 
slighter  "echo,"  here  muted,  play  alternate  phrases  in  antiphonal 
fashion.  Then,  over  the  alternate  groups,  there  is  heard  a  portion  of 
the  tune  newly  developed  by  the  viola  solo  and  the  violin  solo  in 
turn.  The  solo  quartet  also  enters,  and  a  varied  fabric  is  woven  be- 
tween the  different  groups.  By  these  divisions  of  large  and  small  groups 
and  solos,  a  rich  variety  of  tone  color  is  obtained. 

Thomas  Tallis  is  conjectured  to  have  been  born  in  the  first  years 
of  the  sixteenth  century,  for  it  is  known  that  he  was  alive  just  before 
the  close  of  the  reign  of  Henry  VII.  A  vaguer  conjecture  gives  his 
birthplace  as  Leicestershire.  He  may  have  been  a  chorister  at  St.  Paul's 
Cathedral.  The  first  definite  record  of  his  career  finds  him  at  Waltham 
Abbey,  where  he  was  chosen  Gentleman  of  the  Chapel  Royal  in  the 
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reign  of  Henry  VIII.  In  this  capacity  he  adorned  the  courts  in  turn 
of  Edward  VI,  Mary,  and  Elizabeth. 

He  was  married  in  1552  and,  according  to  the  inscription  upon  his 
tombstone,  lived  with  his  Joan  "in  Love  full  thre  and  thirty  Yeres." 
In  1557  he  received  from  Mary  Tudor  a  twenty-one  years'  lease  of 
the  manor  of  Minster,  which  he  later  designated  as  the  only  royal 
favor  shown  him  in  nearly  forty  years  of  service.  A  petition  to  Queen 
Elizabeth,  made  jointly  with  William  Byrd,  brought  the  grant  in  1575 
of  a  royal  patent  whereby  the  two  musicians  (Byrd  was  almost  forty 
years  younger)  were  entitled  to  the  monopoly  of  music  printing  and 
music  paper  in  England.  Tallis  and  Byrd,  as  joint  organists  of  the 
Chapel  Royal,  published  songs  of  their  own  composition.  Tallis  died 
at  his  house  in  Greenwich  November  23,  1589. 
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PROLONG  THE  LIFE  OF  YOUR  RUG 

HOW  long  a  rug  will  last  depends  upon  three  things,  that  is,  the  original  construc- 
tion of  the  rug,  the  kind  of  use  to  which  it  is  put,  and  the  kind  of  care  it 
receives.  Naturally  the  first  two  are  beyond  the  control  of  the  owner,  once  the  rug 
has  been  purchased  for  any  particular  location.  The  owner,  however,  must  decide 
what  kind  of  care  his  rug  shall  have. 

The  dangers  which  cause  deterioration  in  a  rug  and  which  can  be  counteracted 
by  proper  care,  may  be  divided  into  three  categories.  (To  be  continued) 
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SYMPHONY  NO.  1,  in  B-flat  major,  Op.  38 

By   Robert  Schumann 

tioin  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856 

Schumann's  First  Symphony,  completed  in  February,  1841,  was  first  performed 
at  a  Gewandhaus  Concert  in  Leipzig,  Mendelssohn  conducting,  March  31,  1841. 
The  first  performance  in  New  York  was  given  by  the  Philharmonic  Society, 
Theodore  Eisfeld,  Conductor,  April  23,  1853.  Boston  anticipated  New  York  with 
a  performance  on  January  15  of  the  same  year,  by  the  Musical  Fund  Society, 
Mr.  Suck,  Conductor. 

The   most   recent   performance   at    the   Boston   Symphony    concerts   was    October 

27'    1939- 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

There  are  those  who  attribute  to  Clara  Schumann  the  direct  in- 
spiration of  the  Symphony  in  B-flat,  for  it  was  at  the  end  of  the 
first  winter  of  their  marriage,  on  the  threshold  of  spring,  that  Schu- 
mann composed  it.  It  is  certainly  true  that  a  sudden  expansion  of 
his  powers,  a  full  flowering  of  his  genius  coincided  with  the  last 
year  of  his  engagement  and  with  his  marriage  to  Clara  on  September 
12,  1840  — a  blissful  ending  to  a  distressing  period  of  strife,  in  which 
the  long  and  unyielding  opposition  of  her  father,  Friedrich  Wieck, 
was  overcome  only  by  an  appeal  to  the  law  courts.  No  parent,  unless 
it  was  Elizabeth  Barrett's  father,  ever  more  stubbornly  opposed  an 
ideal  union  of  kindred  artists. 
For  about  ten  years,  from   1830,  Schumann  had  directed  his  crea- 
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tive  efforts  almost  exclusively  to  the  piano,  composing  the  bulk  of 
his  music  for  the  instrument  of  which  he  had  originally  set  out  to 
be  a  virtuoso.  In  1840  came  a  veritable  outpouring  of  songs  —  a  form 
he  had  hitherto  referred  to  rather  slightingly.  There  were  a  hun- 
dred and  thirty-eight  of  them,  and  some  of  his  finest.  If  this  was 
the  "song  year,"  and  Schumann  called  it  so,  the  year  1841  was  cer- 
tainly an  "orchestral  year."  Schumann,  who  had  never  tried  orches- 
tral writing  (save  for  an  attempt  at  a  Symphony  in  G  minor  in  1832, 
which  he  never  published),  composed  in  1841  the  Symphony  in  B-flat, 
the  "Overture,  Scherzo,  and  Finale,"  the  Symphony  in  D  minor 
(later  rescored  and  published  as  No.  4),  and  a  "Phantasie"  in  A 
minor,  which  he  later  used  as  the  first  movement  of  his  Piano 
Concerto. 

The  pair  were  quietly  married  in  the  church  at  Schonefeld,  a  sub- 
urb of  Leipzig,  and  took  up  their  abode  at  No.  5  Inselstrasse,  in  the 
attractive  house  which  Schumann  was  able  to  provide.  Here,  in  the 
fourth  month  of  their  marriage,  Robert  worked  furiously  upon  his 
first  symphony,  completing  it  in  sketch  in  the  space  of  four  days. 
Husband  and  wife  kept  a  joint  diary,  and  January  17-23,  1841, 
Clara  was  left  to  herself  to  record  the  news  of  the  music  that  was  in 
process  of  coming  to  life:  "It  is  not  my  turn  to  keep  the  Diary  this 
week;  but  when  a  husband  is  composing  a  symphony,  he  must  be 
excused  from  other  things.  .  .  .  The  symphony  is  nearly  finished, 
and  though  I  have  not  yet  heard  any  of  it,  I  am  infinitely  delighted 
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THE  DISINHERITED 

Are  your  children  to  be  denied  the  riches 
of  a  full  Hie,  because  of  war? 


A  world  in  flames  demands  ever  stricter 
national  controls.  Yet  shall  all  the  trea- 
sures of  a  full  life  be  denied  to  your  sensi- 
tive boy,  your  shy  and  lovely  girl,  because 
of  war's  necessary  restraints? 

The  answer  is  that  the  home,  more  than 
ever  before,  must  assume  its  rightful  re- 
sponsibilities. Here  your  children  can 
develop  qualities  that  will  fit  them  for 
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that  Robert  has  at  last  found  the  sphere  for  which  his  great  imagina- 
tion fits  him.  [January  25]  —  Today,  Monday,  Robert  has  about 
finished  his  symphony;  it  has  been  composed  mostly  at  night  —  my  poor 
Robert  has  spent  some  sleepless  nights  over  it.  He  calls  it  'Spring 

Symphony.'  ...  A  spring  poem  by gave  the  first  impulse  to 

this  creation." 

The  poet  was  Adolph  Bottger,  to  whom  the  composer  sent,  in  1842, 
the  following  dedication,  with  a  script  of  the  two  opening  bars: 
"Beginning  of  a  symphony  inspired  by  a  poem  of  Adolph  Bottger."* 
Schumann  noted  in  the  diary:  "Sketched  January  23  to  26,  1841," 
and  wrote  forthwith  to  his  friend  Ferdinand  Wenzel:  "I  have  during 
the  last  days  finished  a  task  (at  least  in  sketches)  which  filled  me  with 
happiness,  and  almost  exhausted  me.  Think  of  it,  a  whole  symphony  — 
and,  what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of  1841, 
and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until  they 
are  very  old,  and  surprises  them  again  with  each  year.  I  do  not  wish 
to  portray,  to  paint;  but  I  believe  firmly  that  the  period  in  which 

*  The  poem  which  Bottger  later  pointed  out  as  Schumann's  inspiration  has  heen  paraphrased 
as  follows :  "Thou  Spirit  of  the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and 
sea ;  thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes  up  from 
afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud,  murky  and  damp,  how 
thou  hast  frightened  away  all  my  happiness,  how  thou  dost  call  tears  to  my  face  and 
shadows  into  the  light  of  my  soul!  O  turn,  O  turn  thy  course, — In  the  valley  blooms  the 
Spring  I"  The  last  couplet  has  been  taken  as  the  keynote  of  the  symphony:  "O  wende,  wende 
Deinen  Lauf, — Im  Thale  bliiht  der  Friihling  auf!" 
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the  symphony  was  produced  influenced  its  form  and  character,  and 
shaped  it  as  it  is."  He  later  remarked  of  the  symphony  that  "it  was 
born  in  a  fiery  hour."  He  strove  to  make  his  intentions  clear,  writing 
to  the  conductor  Taubert  (January  10,  1843)  before  a  performance 
in  Berlin:  "Could  you  infuse  into  your  orchestra  in  the  performance 
a  sort  of  longing  for  the  Spring,  which  I  had  chiefly  in  mind  when 
I  wrote  in  February,  1841?  The  first  entrance  of  trumpets,  this  I 
should  like  to  have  sounded  as  though  it  were  from  high  above,  like 
unto  a  call  to  awakening;  and  then  I  should  like  reading  between 
the  lines,  in  the  rest  of  the  Introduction,  how  everywhere  it  begins 
to  grow  green,  how  a  butterfly  takes  wing;  and,  in  the  Allegro,  how 
little  by  little  all  things  come  that  in  any  way  belong  to  Spring.  True, 
these  are  fantastic  thoughts,  which  came  to  me  after  my  work  was 
finished;  only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as 
the  good-bye  of  Spring."  Schumann  at  first  intended  the  following 
mottoes  for  the  four  movements:  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring." 

The  composer  immediately  began  to  work  on  the  instrumentation 
on  January  27.  The  first  movement  was  ready  by  February  4,  the 
second  and  third  by  February  13,  and  on  February  20  the  symphony 
was  ready.  On  February  14,  Schumann  rewarded  the  impatient  Clara 
by  playing  the  score  to  her  in  the  presence  of  two  musician  friends. 
Clara  duly  recorded  her  impressions  in  her  diary.  "I  should  like  to 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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say  a  little  something  about  the  symphony,  yet  I  should  not  be  able 
to  speak  of  the  little  buds,  the  perfume  of  the  violets,  the  fresh 
green  leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear 
husband!  If  I  cannot  express  myself  poetically,  nevertheless  the  poetic 
breath  of  this  work  has  stirred  my  very  soul." 

When  the  symphony  was  about  to  go  into  rehearsal,  Schumann, 
little  experienced  in  orchestral  ways,  consulted  the  violinist  Hilf,  on 
matters  of  fingering  and  bowing.  At  the  rehearsals  (Mendelssohn 
was  the  conductor)  the  opening  call  of  the  trumpets  and  horns  could 
not  be  sounded  evenly  on  account  of  the  stopped  notes  of  the  horns 
then  used,  and  Schumann  had  to  transpose  them  a  third  higher. 
Further  corrections  were  made  when  the  score  was  published. 

The  concert  took  place  at  the  Gewandhaus,  for  the  benefit  of  the 
orchestra's  pension  fund.  Clara  Schumann  played  the  "Adagio"  and 
rondo  of  Chopin's  F  minor  concerto,  and  piano  solos;  the  manu- 
script symphony  was  the  only  purely  orchestral  piece.  Schumann, 
delighted  at  the  results,  wrote:  "Concert  of  the  Schumann  couple. 
Happy,  unforgettable  evening.  My  Clara  played  everything  in  such 
masterly  manner  and  in  such  elevated  mood  that  everyone  was 
charmed.  And  in  my  artistic  life,  too,  the  day  is  one  of  the  most 
important.  My  wife  recognized  this,  too,  and  rejoiced  almost  more 
in  the  success  of  the  Symphony  than  in  her  own  success.  Forward, 
then,  with  God's  guidance,  on  this  path.   ..." 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taken  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in-* 
-adequate.  Today  what  you  need  is  protection 
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"HAROLD  IN  ITALY,"  Symphony  in  four  movements  with 

Viola  Solo,  Op.  16 

By  Hector  Berlioz 

Born  at  La  Cote  Saint-Andre   (Isere),  December  11,  1803;  died  in  Paris,  March  9,  1869 


"Harold  en  Italie,  Symphonie  en  IV  parties  avec  un  alto  principal,  Op.  16,"  was 
composed  in  1834.  It  had  its  first  performance  at  a  concert  given  by  Berlioz  at  the 

Conservatoire  in  Paris,  November  23,  1834.  Narcisse  Girard  conducted  at  this  per- 
formance, and  Chretien  Urhan  took  the  part  for  viola.  It  was  repeated  at  another 
concert  in  Paris  on  December  14.  The  first  performance  in  the  United  States  was  at 
a  concert  under  the  direction  of  Theodore  Thomas  in  New  York,  May  9,  1863,  when 
E.  Mollenhauer  was  the  soloist.  The  first  performance  in  Boston  was  again  by 
Theodore  Thomas,  October  28,  1874,  Charles  Baetens,  soloist. 

The  first  performance  of  "Harold  in  Italy"  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  was  on  February  19,  1884  (viola  solo,  Henry  Heindl).  At  five 
performances  following,  the  soloist  was  Franz  Kneisel,  then  concertmaster  of  the 
Orchestra:  February  13,  1886,  December  8,  1888,  February  6,  1892,  November  2, 
1895,  February  4,  1899;  December  5,  1903  (viola,  Mr.  Ferir),  January  26,  1907 
(viola,  Mr.  Ferir),  March  4,  1911  (viola,  Mr.  Ferir),  March  13,  1915  (viola,  Mr. 
Ferir),  November  14,  1919  (viola,  Frederic  Denayer),  April  24,  1942  (viola,  Louis 
Bailly). 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets  a-pistons,  three 
trombones  and  tuba  (or  ophicleide),  timpani,  tambourines,  cymbals,  triangle,  harp 
and  strings.  There  is  an  indication  in  the  score  that  the  solo  player  "should  be 
placed  at  the  front  of  the  stage,  near  the  audience  and  removed  from  the  orchestra." 
The  score  is  dedicated  to  Humbert  Ferrand. 
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GAS 


NEEDED 


IN   MAKING   GUNS  TO   SPEED 
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/VERY  housewife  can  help  make  guns  right  in  her  own  home. 
Gas  saved  in  the  kitchen  means  gas  made  available  for  essential 
heat-treating  of  metals  in  war  plants.  — So  whether  you  save  gas 
in  cooking,  water  heating,  or  house  heating,  you're  speeding  the 
Day  of  Victory. 

Under  modern  scientific  production  methods,  the  unequaled 
speed,  intensity,  and  controllability  of  gas  heat  are  really  coming 
into  their  own.  They  are  helping  to  turn  out  —  here  in  Greater 
Boston  —  huge  quantities  of  guns,  ships,  and  other  vital 
materials  in  record  time. 

For  this  reason,  and  to  safeguard  supply  for  all  gas  users,  save 
gas  now. 
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Berlioz  tells  us  in  his  Memoirs  that  his  intention  in  composing  his 
"Harold  in  Italy"  was  "to  write  for  the  orchestra  a  series  of 
scenes  in  which  the  solo  viola  should  figure  as  a  more  or  less  active 
personage  of  constantly  preserved  individuality;  I  wished  to  put  the 
viola  in  the  midst  of  poetic  recollections  left  me  by  my  wanderings 
in  the  Abruzzi,  and  make  it  a  sort  of  melancholy  dreamer,  after  the 
manner  of  Byron's  Childe  Harold.  Hence  the  title,  'Harold  en  Italie.' 
As  in  the  'Symphonie  Fantastique,'  a  chief  theme  (the  first  song  of 
the  viola)  reappears  throughout  the  work;  but  there  is  this  difference: 
the  theme  of  the  'Symphonie  Fantastique,'  the  'fixed  idea,'  interposes 
itself  persistently  as  an  episodic  and  passionate  thought  in  the  midst 
of  scenes  which  are  foreign  to  it  and  modifies  them;  while  the  song 
of  Harold  is  added  to  other  songs  of  the  orchestra  with  which  it  is 
contrasted  both  in  movement  and  character  and  without  any  inter- 
ruption of  the  development."  The  text  of  Byron's  "Childe  Harold" 
is  not  involved  in  Berlioz's  plans.  The  composer  no  more  than  bor- 
rowed from  the  melancholy  Englishman  the  concept  of  the  romantic 
poet  wandering  about  the  Italian  countryside,  adding  his  individual 
comment  to  the  scenes  which  passed  before  his  eyes. 

The  history  of  Berlioz's  "Harold  in  Italy"  began,  according  to  the 
Memoirs,  with  a  concert  at  the  Paris  Conservatoire  on  December  22, 
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1833*  a  concert  where  the  "Symphonie  Fantastique"  had  a  remarkable 
success,  "taking  the  whole  room  by  storm"  and  turning  the  tide  of 
popularity  in  his  favor.  "And  then,"  says  Berlioz,  "to  crown  my  hap- 
piness, after  the  audience  had  gone  out,  a  man  with  a  long  mane  of 
hair,  with  piercing  eyes,  with  a  strange  and  haggard  face,  one  pos- 
sessed by  genius,  a  colossus  among  giants,  whom  I  had  never  seen 
and  whose  appearance  moved  me  profoundly,  was  alone  and  waiting 
for  me  in  the  hall,  stopped  me  to  press  my  hand,  overwhelmed  me 
with  burning  praise,  which  set  fire  to  my  heart  and  head:  it  ivas 
Paganini! 

"Some  weeks  after  this  vindicatory  concert  of  which  I  have  spoken, 
Paganini  came  to  see  me.  'I  have  a  marvelous  viola,'  he  said,  'an 
admirable  Stradivarius,  and  I  wish  to  play  it  in  public.  But  1 
have  no  music  ad  hoc.  Will  you  write  a  solo  piece  for  the  viola?  You 
are  the  only  one  I  can  trust  for  such  a  work.' 

"  'Yes,  indeed,'  I  answered,  'your  proposition  flatters  me  more  than 
I  can  say,  but,  to  make  such  a  virtuoso  as  you  shine  in  a  piece  of  this 
nature,  it  is  necessary  to  play  the  viola,  and  I  do  not  play  it.  You  are 
the  only  one,  it  seems  to  me,  who  can  solve  the  problem.'  'No,  no; 
I  insist,'  said  Paganini;  'you  will  succeed;  as  for  me,  I  am  too  sick 
at  present  to  compose;  I  could  not  think  of  it.' 

"I  tried  then  to  please  the  illustrious  virtuoso  by  writing  a  solo 
piece  for  the  viola,  but  a  solo  combined  with  the  orchestra  in  such  a 
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manner  that  it  would  not  injure  the  expression  of  the  orchestral 
mass,  for  I  was  sure  that  Paganini,  by  his  incomparable  artistry,  would 
know  how  to  make  the  viola  always  the  dominating  instrument. 

"His  proposal  seemed  new  to  me,  and  I  soon  had  developed  in  my 
head  a  very  happy  idea,  and  I  was  eager  for  the  realization.  The  first 
movement  was  hardly  completed,  when  Paganini  wished  to  see  it.  He 
looked  at  the  rests  for  the  viola  in  the  allegro  and  exclaimed:  'No,  it 
is  not  that:  there  are  too  many  rests  for  me;  I  must  be  playing  all  the 
time.'  'I  told  you  so,'  I  answered;  'you  want  a  viola  concerto,  and 
you  are  the  only  one  who  can  write  such  a  concerto  for  yourself.' 
Paganini  did  not  answer;  he  seemed  disappointed,  and  left  me  with- 
out speaking  further  about  my  orchestral  sketch.  Some  days  after- 
wards, suffering  already  from  the  affection  of  the  larynx  which  ulti- 
mately killed  him,  he  went  to  Nice,  and  returned  to  Paris  only  at  the 
end  of  three  years." 

Adolphe  Boschot,  who,  before  all  others,  has  applied  the  scrutiniz- 
ing eye  of  the  scholar  to  the  writings  of  Berlioz,  is  constrained  to 
doubt  the  narrative  up  to  this  point.  There  are  indications  that  Paga- 
nini was  not  present  at  the  concert  of  December  22,  and  that  Berlioz 
may  have  met  him  in  the  year  previous.  Berlioz's  biographer  is  dis- 
posed to  ask,  as  Berlioz  did,  why  Paganini,  who  obviously  wanted 
nothing  more  than  a  show  piece  for  the  viola,  and  who  was  well 
qualified  to  write  one,   should  have   turned   to   the   composer  least 
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qualified  for  such  a  task.  Perhaps  "Berlioz  thought  what  an  ex- 
cellent thing  it  would  be  if  Paganini  were  to  play  the  viola  in  a 
work  of  his,  and  then,  or  later,  imagined  the  rest  of  the  story."  So 
Ernest  Newman  sums  up  Boschot's  attitude  in  his  own  invaluable 
edition  of  the  Memoirs,  and  counters  that  if  Paganini  had  not  even 
made  a  specific  request  of  Berlioz,  La  Gazette  Musicale  would  hardly 
have  been  able  to  make  this  announcement  unchallenged  on  January 
26,  1834:  "Paganini,  whose  health  is  improving  daily,  has  asked  of 
M.  Berlioz  a  new  composition  after  the  manner  of  the  'Fantastic  Sym- 
phony/ "  Since  a  large  part  of  Berlioz's  statements  will  never  be 
tracked  down  for  final  verification,  it  may  be  wisest  to  rest  on  the 
observation  that  Berlioz  leans  to  magnification  rather  than  distor- 
tion, that  even  when  duly  discounted,  his  narrative  remains  astonish- 
ing enough. 

The  announcement  made  in  the  Gazette  and  other  papers  friendly 
to  Berlioz  described  the  proposed  work  as  entitled  "Les  Derniers 
Instants  de  Marie  Stuart ,"  as  including  a  chorus,  orchestra,  and  viola 
solo,  and  as  affording  the  public  its  first  opportunity  to  hear  Paganini 
play  upon  this  instrument. 

Berlioz  has  nothing  to  say  in  his  Memoirs  about  the  last  moments 
of  Maria  Stuart.  Memories  of  his  adventures  in  Italy,  the  brigands 
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he  had  met  in  the  Abruzzi,  were  probably  more  congenial,  as  the 
viola  solo  wove  its  way  at  will  through  the  developing  score.  Berlioz 
did  not  bother  with  Paganini's  admonition  against  rests.  His  incom- 
parable orchestral  instincts  must  have  told  him  that  the  magic  of 
color  which  lies  in  the  viola  is  best  caught  by  evocative  backgrounds 
and  intermittent  relief  —  that  it  is  most  surely  lost  by  over-insistence 
and  displayful  passage  work. 

Paganini  left  Paris  on  February  20.  In  March,  as  the  season  began 
to  wane  and  with  it  his  duties  as  critic,  Berlioz  and  his  wife  took  a 
house  on  the  Montparnasse,  and  there  he  completed  his  "Harold  in 
Italy."  "In  spite  of  the  complexity  of  the  harmonic  fabric,"  he  wrote, 
"it  took  me  as  little  time  to  compose  this  symphony  as  I  have  spent 
generally  in  writing  my  other  works;  but  it  took  me  considerable  time 
to  revise  it.  I  improvised  the  'March  of  the  Pilgrims'  in  two  hours, 
while  dreaming  one  night  by  the  fireside;  but  during  ten  years  I 
kept  introducing  modifications  of  the  detail,  which,  I  believe,  have 
much  bettered  it.  As  it  was  then,  it  obtained  a  complete  success  when 
it  was  performed  for  the  first  time  at  the  Conservatoire." 

This  concert  took  place  November  23,  1834.  The  audience  glittered 
with  a  literary  distinction  which  would  indicate  that  the  star  of 
Berlioz  was  rising. 

Berlioz  describes  the  performance: 
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"The  first  movement  alone  was  feebly  applauded,  but  this  was  the 
fault  of  Girard,  who  conducted  the  orchestra,  and  could  not  succeed 
in  working  it  up  enough  in  the  coda,  where  the  pace  ought  gradually 
to  be  doubled.  Without  this  progressive  animation  the  end  of  the 
allegro  is  cold  and  languid.  I  suffered  simple  martyrdom  in  hearing 
it  thus  dragged.  Trie  Pilgrim's  March  was  encored.  At  its  second  per- 
formance, and  towards  the  middle  of  the  second  part  —  at  the  place 
where  the  convent-bells  (suggested  by  two  harp-notes  doubled  by  the 
flutes,  oboes,  and  horns)  are  heard  afresh  after  a  brief  interruption  — 
at  this  point  the  harpist  miscounted  his  bars,  and  lost  his  place.  Girard, 
instead  of  setting  him  right,  as  I  have  done  a  dozen  times  in  the  same  cir- 
cumstances (the  same  mistake  is  constantly  made),  called  out,  'The  last 
chord,'  which  the  band  accordingly  gave,  thus  skipping  some  fifty  bars. 
This  was  a  complete  slaughter.  Fortunately,  however,  the  march  had 
been  well  played  the  first  time,  and  the  public  were  under  no  mis- 
apprehension about  the  cause  of  the  disaster  at  the  encore.  Had  it 
happened  at  first,  they  would  have  been  sure  to  attribute  the  ca- 
cophony to  the  composer.  Still,  since  my  defeat  at  the  Theatre-Italien, 
I  had  such  mistrust  of  my  own  skill  as  a  conductor  that  I  allowed 
Girard  to  direct  my  concerts  for  some  time  longer;  but  at  the  fourth 
performance  of  Harold  he  made  so  serious  a  mistake  at  the  end  of 
the  serenade  (where,  if  one  part  of  the  orchestra  does  not  double  its 
speed,  the  other  part  cannot  go  on,  because  the  whole  bar  of  the  former 
corresponds  to  the  half  bar  of  the  latter)  that,  seeing  at  last  that  there 
was  no  hope  of  his  working  up  the  end  of  the  allegro  properly,  I 
resolved  in  future  to  conduct  myself,  and  not  allow  anyone  else  to 
communicate  my  ideas  to  the  performers.  From  this  resolution  I 
only  once  departed,  and  my  readers  will  see  how  nearly  fatal  was 
the  result. 

"After  the  first  hearing  of  this  symphony,  an  article  appeared  in  a 
Paris  musical  paper  which  overwhelmed  me  with  invectives,  begin- 
ning in  this  witty  style:  'Ha,  ha,  ha!  haro!  haro!  Harold!'  On  the 
morning  after  the  appearance  of  this  article  I  received  an  anonymous 
letter  in  which,  after  a  deluge  of  even  coarser  insults,  I  was  reproached 
with  not  being  brave  enough  to  blow  out  my  brains!" 

Berlioz  took  his  symphony  far  and  wide  upon  his  tours,  presenting 
it  with  varying  success.  Apparently  the  most  outstanding  and  thor- 
oughly satisfactory  performance  was  at  Brunswick,  where  the  impres- 
sion made  by  the  finale  greatly  excited  the  composer.  "That  furious 
orgy,"  he  calls  it,  "where  wine,  blood,  joy,  rage,  all  combined,  parade 
their  intoxication  —  where  the  rhythm  sometimes  seems  to  stumble 
along,  sometimes  to  rush  on  in  fury,  and  the  brass  seem  to  vomit 
forth  curses  and  to  answer  prayer  with  blasphemies;  where  they  laugh, 
drink,  fight,  destroy,  slay,  violate,  and  utterly  run  riot;  in  this  brigand 
scene  the  orchestra  became  a  regular  pandemonium;  there  was  some- 
thing positively  supernatural  and  terrifying  in  its  frantic  life  and  spirit, 
and  violins,  basses,  trombones,  drums,  and  cymbals  all  sang  and 
bounded  and  roared  with  diabolical  order  and  concord,  whilst  from 
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the  solo  viola,  the  dreamy  Harold,  some  trembling  notes  of  his  eve- 
ning hymn  were  still  heard  in  the  distance  as  he  fled  in  terror. 

"How  my  heart  and  my  frame  shuddered  as  I  conducted  that  mar- 
vellous orchestra,  in  which  I  seemed  to  find  my  young  Paris  heroes 
more  hot-blooded  than  ever.  You  know  nothing  like  this,  you  poets; 
you  are  never  carried  away  by  such  hurricanes!  I  would  willingly 
have  embraced  the  whole  orchestra;  but  all  I  could  do  was  to  ex- 
claim —  in  French,  it  is  true,  but  the  mere  tone  must  have  made  them 
understand  me  —  'Sublime!  Gentlemen,  you  have  my  thanks  and  ad- 
miration; you  are  perfect  brigands!'  " 

Paganini  did  not  hear  it  until  December  16,  1838.  It  was  another 
Conservatoire  concert.  Berlioz  conducted  both  the  "Fantastique"  and 
the  "Harold  in  Italy"  Symphonies.  The  strange  outcome  of  the  per- 
formance should  never  be  described  except  in  his  own  words: 

"Paganini  was  present;  and  I  will  now  give  the  history  of  the  famous 
occurrence  of  which  so  many  contradictory  versions  exist,  and  about 
which  so  many  unkind  stories  have  been  circulated. 

"As  I  have  already  said,  I  composed  Harold  at  the  instigation  of 
Paganini.  Though  performed  several  times  during  his  absence,  it  had 
not  figured  at  any  of  my  concerts  since  his  return;  he  therefore  was 
not  acquainted  with  it,  and  heard  it  that  day  for  the  first  time. 

"The  concert  was  just  over;  I  was  in  a  profuse  perspiration,  and 
trembling  with  exhaustion,  when  Paganini,  followed  by  his  son 
Achilles,  came  up  to  me  at  the  orchestra  door,  gesticulating  violently. 
Owing  to  the  throat  affection  of  which  he  ultimately  died,  he  had  al- 
ready completely  lost  his  voice,  and  unless  everything  was  perfectly 
quiet,  no  one  but  his  son  could  hear  or  even  guess  what  he  was  saying. 
He  made  a  sign  to  the  child,  who  got  up  on  a  chair,  put  his  ear  close 
to  his  father's  mouth,  and  listened  attentively. 

"Achilles  then  got  down,  and,  turning  to  me,  said,  'My  father  de- 
sires me  to  assure  you,  sir,  that  he  has  never  in  his  life  been  so  power- 
fully impressed  at  a  concert;  that  your  music  has  quite  upset  him, 
and  that  if  he  did  not  restrain  himself  he  should  go  down  on  his 
knees  to  thank  you  for  it.'  I  made  a  movement  of  incredulous  em- 
barrassment at  these  strange  words,  but  Paganini,  seizing  my  arm, 
and  rattling  out,  'Yes,  yes!'  with  the  little  voice  he  had  left,  dragged 
me  up  on  the  stage,  where  there  were  still  a  good  many  of  the  per- 
formers, knelt  down,  and  kissed  my  hand.  I  need  not  describe  my 
stupefaction;  I  relate  the  facts,  that  is  all. 

"On  going  out  into  the  bitter  cold  in  this  state  of  white  heat,  I  met 
Mr.  Armand  Bertin  on  the  boulevard.  There  I  remained  for  some 
time,  describing  the  scene  that  had  just  occurred,  caught  a  chill,  went 
home,  and  took  to  my  bed,  more  ill  than  before. 

"The  next  day  I  was  alone  in  my  room,  when  little  Achilles  entered, 
and  said,  'My  father  will  be  very  sorry  to  hear  that  you  are  still  ill; 
and  if  he  were  not  so  unwell  himself,  he  would  have  come  to  see  you. 
Here  is  a  letter  he  desired  me  to  give  you.'  I  would  have  broken  the 
seal,  but  the  child  stopped  me,  and  saying,  'There  is  no  answer;  my 
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DUBONNET 

(/l£ cyu 4**~ o^C  y4n^~«-^^_    o-t-wj/o-T.^    ^-«*»-C 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. . .  tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

*  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  V2  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.  ^  7°3  3 


tfp  CHOOSE 

in*****?*0** \  ~y 


$1.00  $|.25 

I*     and  up 

/kl  ALL 
LiADING 
STORES 


•There  is  a  /wai°e' 


SALE 

at  Boston  and  Wellesley 
Shops 

10%  — 20%  reductions 

on  many  items  in 

each  Department 

Odds  and  Ends  at 

very  low  prices 


ALL   SALES   FINAL 

No  C.O.Ds. — No  Exchanges — No  Refunds 


The  Trousseau  House  of  Boston 

416     BDYLSTDN    STREET 

WELLESLEV     ~     mvakjmic;     -     bji  m    bfaCH 


father  said  you  would  read  it  when  you  were  alone,'  hastily  left  the 
room. 

"I  supposed  it  to  be  a  letter  of  congratulations  and  compliments, 
and,  opening  it,  read  as  follows: 

'My  dear  friend, 

'Beethoven  is  dead,  and  Berlioz  alone  can  revive  him.  I  have  heard  your 

divine  compositions,  so  worthy  of  your  genius,  and  beg  you  to  accept,  in 

token  of  my  homage,  twenty  thousand  francs,  which  will  be  handed  to  you 

by  the  Baron  de  Rothschild  on  presentation  of  the  enclosed.  Your  most 

affectionate   friend, 

'Nicolo   Paganini. 
'Paris,   December    18,    1838.' 

"I  know  enough  of  Italian  to  understand  a  letter  like  this.  The 
unexpected  nature  of  its  contents,  however,  surprised  me  so  much 
that  I  became  quite  confused  in  my  ideas,  and  forgot  what  I  was 
doing.  But  a  note  addressed  to  Mr.  de  Rothschild  was  enclosed,  and, 
without  a  thought  that  I  was  committing  an  indiscretion,  I  quickly 
opened  it,  and  read  these  few  words  in  French: 

'Sir, 

'Be  so  good  as  to  remit  to  M.  Berlioz  the  sum  of  twenty   thousand  francs 
which  I  left  with  you  yesterday. 

'Yours,   etc.,   Paganini.' 

"Then  only  did  the  truth  dawn  on  me,  and  I  must  evidently  have 
grown  quite  pale,  for  my  wife  coming  in  at  that  moment,  and  finding 
me  with  a  letter  in  my  hand  and  a  discomposed  face,  exclaimed, 
'What's  the  matter  now?  Some  new  misfortune?  Courage!  we  have 
endured  as  much  before.' 

"  'No,  no;  quite  the  contrary.' 

'"What,  then?' 

"  'Paganini.' 

"  'Well,  what  of  him?' 

"  'He  has  sent  me  —  twenty  thousand  francs.' 

"  'Louis!  Louis!'  cried  Henrietta,  rushing  distractedly  in  search  of 
my  son,  who  was  playing  in  the  next  room.  'Come  here!  come  with 
your  mother;  come  and  thank  God  for  what  He  has  done  for  your 
father.'  And  my  wife  and  child  ran  back  together,  and  fell  on  their 
knees  beside  my  bed,  the  mother  praying,  the  child  in  astonishment 
joining  his  little  hands  beside  her.  O  Paganini!  what  a  sight!  .  .  . 
Would  that  he  could  have  seen  it!  .  .  . 

"My  first  impulse,  as  may  well  be  imagined,  was  to  answer  his  letter, 
since  it  was  impossible  for  me  to  leave  the  house.  My  reply  has  al- 
ways seemed  to  me  so  inadequate  and  so  far  from  what  I  really  felt, 
that  I  dare  not  reproduce  it.  Some  situations  and  feelings  are  quite 
overwhelming! 

"Paganini's  noble  action  soon  became  known  in  Paris,  and  for  the 
next  two  days  my  room  was  the  rendezvous  of  numerous  artists,  all 
eager  to  see  the  famous  letter,  and  learn  the  particulars  of  so  strange 
an  event.  All  congratulated  me;  one,  indeed,  showed  a  certain  jealousy, 


not  of  me,  but  of  Paganini.  'I  am  not  rich,'  he  said,  'or  I  would  will- 
ingly have  done  as  much.'  He  was  a  violinist;  and  it  is  the  only  ex- 
ample I  know  of  a  spirit  of  honourable  envy.  Afterwards  came  out 
all  the  remarks,  detractions,  anger,  and  falsehoods  of  my  enemies, 
the  transports  of  delight  and  triumph  of  my  friends,  the  letter  I  re- 
ceived from  Jules  Janin,  his  splendid  article  in  the  Journal  des  Debats, 
the  abusive  language  with  which  I  was  honoured  by  certain  low 
wretches,  the  scandalous  insinuations  against  Paganini,  the  letting 
loose  and  the  clashing  of  a  score  of  good  and  evil  passions.* 

"In  the  midst  of  all  this  agitation  and  impetuous  feeling,  I  was 
boiling  over  with  impatience  at  not  being  able  to  leave  my  bed.  At 
last,  at  the  end  of  the  sixth  day,  I  felt  a  little  better,  and,  unable 
longer  to  contain  myself,  I  dressed,  and  ran  off  to  the  Neothermes, 
Rue  de  la  Victoire,  where  Paganini  was  then  living.  They  told  me 
he  was  alone  in  the  billiard-room.  I  went  in,  and  we  embraced  with- 
out a  word.  After  some  minutes,  as  I  was  stammering  out  I  know 
not  what  in  the  way  of  thanks,  Paganini  —  whom  I  was  able  to 
understand  in  the  empty  room  —  cut  me  short  with  these  words: 

'  'Don't  speak  of  that.  No,  not  another  word.  It  is  the  greatest  pleas- 
ure I  have  ever  felt  in  my  life.  You  will  never  know  how  your  music 
affected  me;  it  is  many  years  since  I  have  felt  anything  like  it.  .  .  . 
Ah!  now,'  added  he,  as  he  brought  down  his  fist  on  the  billiard-table 
with  a  violent  blow,  'none  of  the  people  who  cabal  against  you  will 
dare  to  say  another  word,  for  they  know  that  I  am  a  good  judge.'  .  .  . 

"Having  discharged  my  debts,  and  finding  myself  still  in  possession 
of  a  considerable  sum,  my  one  idea  was  to  spend  it  in  the  way  of 
music.  'I  must,'  I  said  to  myself,  'leave  off  all  other  work,  and  write  a 
masterpiece,  on  a  grand  new  plan,  a  splendid  work,  full  of  passion 
and  imagination,  and  worthy  to  be  dedicated  to  the  illustrious  artist 
to  whom  I  owe  so  much." 

He  decided  to  compose  a  symphony  with  voices  upon  "the  sublime 
and  ever-novel  theme  of  Shakespeare's  'Romeo  and  Juliet.'  "  He  wrote 
it  "in  seven  months,  never  pausing  for  more  than  three  or  four  days 
out  of  every  thirty."  Meanwhile  Paganini  could  not  leave  the  Riviera 
on  account  of  his  health.  He  died  on  November  25  of  the  following 
year  (1840).  Whether  by  circumstance  or  disinclination,  he  never 
played  in  the  "Harold  in  Italy"  Symphony. 


*  Some  accused  Paganini  of  making  a  grand  gesture  of  generosity  to  offset  a  reputation  for 
closeness.  Others  intimated  that  Paganini  was  reaping  undue  glory  by  acting  as  inter- 
mediary for  an  anonymous  donor,  perhaps  Bertin.  There  has  been  no  evidence  to  cast 
legitimate  doubt  upon  Paganini's  integrity  in  the  affair. 
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Aaron  Richmond  presents 


IN  JORDAN  HALL  —  Tickets,  1030  A.M.  to  530  P.M. 

CAHMEN  A  MAYA 

SATURDAY,  FEB.  27 
Mat.  230  Eve.    830 

World's     Greatest    Flamenco    Dancer 

with  her  company  of  ten  dancers  and 

musicians  with 

ANTONIO  TRIANA 


SUN.  AFT.,  FEB.  28 
SUN.  AFT.t  APR.  1 1  \ 


Adolf  Rudolf 

BUSCM   &   SERKIN 

Violinist  (STE1NWAY)  Pianist 

Last  Boston  appearances  until  1945 

Bach,  Sonata  E  major- — -Schumann,  D  minor, 
Op.  121 — Beethoven,  Sonata  G  major,  Op.  30  — 
Schubert,   Rondo 

Mozart,  Sonata  E-flat  major  —  Brahms,  D  minor 
—  Schubert,    Fantasie  —  Beethoven,    "Kreutzer" 


Jordan  Hall 

LOUIS  KAUFMAN 

THUR.  EVE.,  MARCH  11 

"One  of  the  scant  half-dozen  violinists  who 
may  be  called  great  in  both  virtuosity 
and  musicianship." 

Programme  includes  1st  performances  of 
works  by  Kubik,  Copland,  Triggs,  William 
Grant  Still,  in  addition  to  Brahms  Sonata, 
Op.  108  and  Tschaikowsky. 


Jordan  Hall 

HILDA    BANKS 

SUN.  AFT.,  MAR.  14 

Boston  debut  of  1 .5 -year-old  protege 

of  Artur  Schnabel 
$1.10,  $1.65,  $2.20  Students,  55  cents 

Schnabel  &  Heifetz  Tickets 
at  Symphony  Hall  Box  Office 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  26,  at  2:30  o'clock 

SATURDAY  EVENING,  February  27,  at  8:15  o'clock 


Hill Symphony  No.  1  in  B-flat  major,  Op.  34 

I.     Allegro  moderato,  ma  risoluto 
II.     Moderato  maestoso 
III.     Allegro    brioso 

Roy   Harris    Symphony    No.    5 

(First  performance) 
INTERMISSION 

Prokofieff Third  Concerto  for  Pianoforte,  Op.  26 

I.    Andante  —  Allegro 
II.     Theme  —  Andantino 

Variation.        I.     L'istesso  tempo 
Variation       II.     Allegro 
Variation     III.     Allegro    moderato 
Variation     IV.     Andante  meditativo 
Variation       V.     Allegro  giusto 
Theme  L'istesso  tempo 

III.     Allegro,  ma  non  troppo 


SOLOIST 

ALEXANDER  BOROVSKY 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 


105  REVERE  ST.,   BOSTON 


Tel.  Capitol  6745 


FRANK    E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in    Boston)   of   Polyna    Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,     Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO   Charlesgate    East  Ken.    3030 


1  w   sm W 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conducto? 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .  President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  JudDj   Manager  C.  W.  Spalding,  Assistant  Manager 
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C.    F.   HOVEY   CO. 

IS  GLAD  TO  BRING  YOU  THIS  MESSAGE 

&   ir 
The  American  Red  Cross 

reports  to  the  people 

637,000  service  men  given  personal  aid 
2,880,000  pints  of  blood  being  collected 
15  Overseas  Clubs  for  Army-Navy  men 
33,705  nurses  enrolled  for  Army  and  Navy 
31,000  nurses  teach  Red  Cross  Home  Nursing 
30,000  nurse's  aides  volunteer  for  duty 
72,434  persons  aided  in  disaster 
2,500  survivors  from  torpedoed  ships  aided 
3,300,000  individuals  trained  in  first  aid 
71,000,000  surgical  dressings  produced 
6,500,000  relief  garments  made 
20,000,000  overseas  war  sufferers  helped 

GIVE!     GIVE!     GIVE! 

1943  RED  CROSS  WAR  FUND— MARCH  1-31 
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SYMPHONIANA 


EXHIBIT 

"The  Hemisphere  in  Watercolor,"  a 
collection  of  twenty-five  pictures  by 
Eliot  O'Hara,  American  artist,  is  to 
be  seen  in  the  First  Balcony  Gallery 
during  these  concerts.  The  paintings 
range  from  Labrador  to  Magellan,  and 
up  the  west  coasts  to  Alaska  by  way 
of  Hawaii.  It  covers  a  ten-year  period 
of  work,  in  which  the  longest  paint- 
ing trip  was  a  five-month  tour  of  South 
America    in    1933. 


The  Andes  from  Puerto  Blest  — 
Argentina 

Eliot  O'Hara  was  born  in  Waltham, 
Mass.,  in  1890,  and  until  1928  managed 
the  O'Hara  Dial  Company.  In  that  year 
he  won  a  Guggenheim  Fellowship  and 
spent  the  next  three  years  painting  in 
Europe.  An  exhibition  of  thirty  water- 
colors  painted  in  1929  in  Soviet  Russia 
was  shown  last  month  in  the  Corcoran 
Gallery,  Washington. 

Mr.  O'Hara  is  represented  in  over  a 
score  of  public  collections,  including 
the    Hispanic    Museum    in    New    York 


mm 


Jlace  Bauble 

cM-eani-  Bieahe/i 

Exquisite  black  lace  bolero 
tops  a  skin-fitting  nude 
crepe  midriff  with  mock 
modesty.  From  the  hips  is 
suspended  black  rayon 
marquisette  over  rayon  taf- 
feta. Or,  black  with  blue 
midriff.    Misses'.      35.00 


Ittttl&Jftfatei' 
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•  BE  DISCRIMINATING 
UNEXCELLED 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


City,  the  Brooklyn  Museum,  the  Li- 
brary of  Congress,  Washington,  the  John 
Herron  Art  Institute  in  Indianapolis, 
the  Toledo  Museum  of  Art,  the  Seattle 
(Washington)  Art  Museum,  and  the 
City   Art   Museum   in   St.   Louis. 

Although  he  is  known  through  his  four 
books  on  watercolor  ("Making  Water- 
color  Behave,"  "Making  the  Brush  Be- 
have," "Watercolor  Fares  Forth,"  and 
"Art  Teachers'  Primer")  and  through  his 
classes  at  Yale,  in  Indianapolis,  Phila- 
delphia and  other  art  centers,  it  is  his 
summer  school  and  watercolor  gallery 
at  Goose  Rocks  Beach  near  Kenne- 
bunkport,  Maine,  which  are  most  fa- 
miliar to  Bostonians. 

The  following  paintings  comprise  the 
current  exhibit: 

1.  One-Eighth  Above  Water  — 

Labrador 

2.  Tide  Pool,  Goose  Rocks  Beach  — 

Maine 

3.  Sixth  Avenue  and  Twenty-third 

Street  —  New  York 

4.  Downtown  Pittsburgh  — 

Pennsylvania 

5.  Paget,  Bermuda  —  Bermuda 

6.  Coral  Reef,  Key  West  — Florida 

7.  Jungle   Home  —  Cuba 

8.  The    Corcovado    from    Leblon  — 

Brazil 

9.  Bathing    Beach,    Montevideo  — 

Uruguay 

10.  The  Andes  from  Puerto  Blest  — 

Argentina 

11.  Penguin  Island,   Magellan  — 

Magellan 

12.  Osorno  from  Puerto  Varras  — 

Chile 

13.  Colonial  House  (1775),  La  Paz — 

Bolivia 

14.  Llamas,  Cuzco  —  Peru 

15.  A  Descendant  of  the  Incas  — 

Ecuador 

16.  Noon   Hour   in   Taxco  —  Mexico 

17.  Cerro  de  la  Silla,  Monterrey 

18.  Plaza,  Hermosillo,  Sonora 

19.  Desert  Plants  —  Arizona 

20.  Waikiki  at  Sunset  —  Hawaii 

21.  Yuma  Dunes  —  California 
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22.  Dusk  in  Redwood  Park 

23.  Mount  Hood  in  April  —  Oregon 

24.  Totems  in  Ketchikan  —  Alaska 

25.  Docks  at  Cordova,  Alaska 

•  •     • 

RUSSIAN   ANNIVERSARY 

In  commemoration  of  the  twenty-fifth 
anniversary  of  the  founding  of  the  Red 
Army  of  Soviet  Russia,  Russian  posters 
are  on  view  at  the  foot  of  the  front 
staircases,  and  photographs  in  the  first 
balcony  gallery. 

•  •     • 

SZELL   TO   CONDUCT   MONDAY 
AND  TUESDAY  CONCERTS 

At  the  fifth  pair  of  concerts  in  the 
shorter  series  to  take  place  next  Mon- 
day evening  and  Tuesday  afternoon  in 
Symphony  Hall,  George  Szell,  the 
Czechoslovakian  conductor,  will  lead 
the  Boston  Symphony  Orchestra  as 
guest. 

Mr.  Szell  will  be  heard  in  the  same 
programme  as  that  of  his  appearance 
in  the  Friday  and  Saturday  series: 
Schubert's  Symphony  No.  7  in  C  major, 
Smetana's  String  Quartet  in  E  minor 
"From  My  Life,"  as  orchestrated  by 
himself,  and  Smetana's  Symphonic  Poem 
"The  Moldau." 

Mr.  Szell  is  a  native  of  Budapest,  but 
of  Czechoslovakian  nationality.  He  has 
had  a  brilliant  career  in  Europe,  more 
particularly  at  Prague,  where  for  years 
he  was  conductor  of  the  Opera  and  the 
Philharmonic  Concerts.  He  has  con- 
ducted several  of  our  orchestras  as  guest 
and  has  led  some  notable  performances 
at  the  Metropolitan  Opera  House  this 
season. 
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THE  PERFECT  RING 
FOR  THE  PERFECT  GIRL 

No  gift  in  the  world  is  more 
important  than  the  ring  you 
give  the  girl  you're  going  to 
marry.  At  Shreve's  you  11  find 
a  collection  of  masterpieces 
designed  by  inspired  craftsmen 

to  express  your  sentiments  — 
perfectly.  Why  not  come 
down  and  look  them  over  in 
one  of  our  three  private  rooms. 
We  have  three  Certified 
Gemologists  to  serve  you. 

Diamond  solitaire  flanked  by 
two  baguette  diamonds,  seT 
in  platinum  $475.  Other  sol- 
itaires from  $55  up. 

[Prices  include  tax) 

Shreve 

CRUMP  &  LOW  COMPANY 

tSTABUiMtD  180© 

BOYLSTON  AT  ARLINGTON  ST. 

OPEN  WEEK  DAYS 
FROM  9.45  A.M.  TO  5.45  P.M. 


[7*3] 


Your  Dollars  help  make  possible  the 

AMERICAN  T  RED  CROSS 

The  Second  Red  Cross  War  Fund  is 
greater  than  the  First,  but  no  greater 
than  the  increased  needs.  Your  chap- 
ter needs  your  help.  Give  now  and 
give  generously,  for  the  task  is  as  huge 
as  it  is  worthy.  Give  more  this  year  — 
give  double  if  you  can. 


Investment  and  Management  of  Property 

CUSTODIAN  •  TRUSTEE  •  GUARDIAN  •  EXECUTOR 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 

Seventeenth  Programme 

FRIDAY  AFTERNOON,  February  26,  at  2:30  o'clock 

SATURDAY  EVENING,  February  27,  at  8:15  o'clock 


Hill Symphony  No.  1  in  B-flat  major,  Op.  34 

I.     Allegro  moderate  ma  risoluto 
II.     Moderato  maestoso 
III.     Allegro   brioso 

Roy   Harris    Symphony   No.   5 

I.     Prelude 
II.     Chorale 
III.     Fugue 

(First   performance) 

INTERMISSION 

Prokofieff Third  Concerto  for  Pianoforte,  Op.  26 

I.     Andante  —  Allegro 
II.     Theme  —  Andantino 

Variation.        I.     L'istesso  tempo 
Variation       II.     Allegro 
Variation     III.     Allegro    moderato 
Variation     IV.     Andante  meditativo 
Variation       V.     Allegro  giusto 
Theme  L'istesso  tempo 

III.     Allegro,  ma  non  troppo 


SOLOIST 

ALEXANDER  BOROVSKY 


BALDWIN  PIANO 

(Mr.  Borovsky  uses  the  Steinway  Piano) 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


<^>o    Uou  %z  -JnLnklnq 
or  Jtiuuincj  a 
d\l\Lnk  Coat? 


It's  not  a  purchase  to  be  made 
lightly,  we  agree.    That's  why 
we  suggest  you  visit  Jordan's  Fur 
Salon,  to  see  mink  handled 
with  the  artis 
Rich,   gleaming 
into  handsom 
coats   .    .    .    bl 
from  $795  an 
mink  from  $1095 


Fur  Salon,  Third  Floor 
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SYMPHONY  in  B-flat  major,  No.  i,  Op.  34 
(Composed  in  1927) 

By  Edward  Burlingame  Hill 
Born  in  Boston,  Mass.,  September  9,  1872 


This  symphony  was  composed  in  1927  and  first  performed  by  the  Boston  Sym- 
phony Orchestra  in  Boston,  on  March  30,  1928.  The  symphony  has  also  been 
performed  March  22,  1929,  and  December  21,   1934. 

The  orchestration  includes  four  flutes  and  two  piccolos,  two  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  six  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  snare  drum, 
triangle,  tambourine,  glockenspiel,  piano  and  strings.  The  score  is  dedicated  to 
Serge  Koussevitzky. 

npHE  First  Symphony,  so  Mr.  Hill  explains,  "has  no  descriptive  basis, 
■"-  hints  at  no  dramatic  conflict  or  spiritual  crisis.  It  attempts  merely 
to  develop  musical  ideas. 

"After  three  measures  of  introduction,  the  principal  theme  is  an- 
nounced by  the  horns.  After  the  usual  transition,  the  second  theme, 
given  mainly  to  strings,  appears  in  the  mediant  major.  The  conclusion 
theme  emphasizes  the  same  tonality.  The  development  is  based  upon 
the  principal  subject,  and  the  conclusion  theme  up  to  the  passage 


THE  AMERICAN  RED  CROSS 

is  with  our  boys  in  the  armed  services 
at  home  and  abroad 
at  all  times 

GIVE  TO  THE  RED  CROSS  WAR  FUND 

March  1  to  31 


This  advertisement  courtesy  of 

THE   ARTHUR   P.  SCHMIDT   CO. 

MUSIC  PUBLISHERS  FOR  66  YEARS 
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which  leads  to  the  restatement.  The  second  theme  is  then  given  more 
orchestral  emphasis.  The  coda  is  brief,  and  the  end  quiet. 

"In  the  slow  movement,  a  section  in  E-flat  minor  gives  way  to  an 
episode  in  the  relative  major.  After  some  development,  the  first  section 
returns  somewhat  varied,  and  closes  with  an  allusion  to  the  central 
episode. 

"The  finale  is  virtually  in  rondo  form.  The  first  theme  is  rhyth- 
mical; the  second  lyrical.  Towards  the  close  of  the  movement,  the 
second  theme  is  given  to  the  brass,  leading  to  a  brief  coda." 


Mr.  Hill  has  composed  three  symphonies.  The  Second,  in  C  major, 
was  introduced  at  these  concerts  February  27,  1931,  and  the  Third, 
in  G  major,  December  3,  1937.  The  Sinfonietta,  in  one  movement,  was 
played  March   10,    1933,   and  the  String  Sinfonietta  April    17,    1936. 


You  Can  Depend  on  the  Red  Cross 
Can  the  Red  Cross  Depend  on  You? 


Back  up  the  WAR  FUND]  March,  1943 

STATE    STREET    TRUST    COMPANY 

Boston,  Massachusetts 

Main  Office: 
CORNER  STATE  AND  CONGRESS  STREETS 

Union  Trust  Office: 
24  FEDERAL  STREET 

Copley  Square  Office:  581  BOYLSTON  STREET 

Massachusetts  Avenue  Office: 
Corner  MASSACHUSETTS   AVENUE   AND   BOYLSTON   STREET 


MEMBER    FEDERAL    RESERVE    SYSTEM 
MEMBER    FEDERAL   DEPOSIT   INSURANCE    CORPORATION 
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Chandler's 

Let's  ALL  put  a 

Shoulder  to  the  Wheel! 

•  *  *  • 

^L, et  s  all  dig  deeply  and  giv< 
fy  io  ihe  hilt  jor  a  cause  a. 
•J~imerican  as  base  ball  and  u 


U 


ice  cream 


*    •    *    * 

THE  AMERICAN  RED  CROSS 
1943  WAR  FUND 

March  1  thru  March  31 

*  *  *  * 

The  American  Red  Cross  means  life  .  .  and 

hope  •  .  and  faith  . .  and  kindly  understanding 

charity  .  .  here  and  the  wide  world  over  I 
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SYMPHONY  NO.  5 
By  Roy  Harris 

Born   February    12,    1898,   in   Lincoln    County,   Oklahoma 


Completed  at  the  end  of  1942,  this  symphony  is  having  its  first  performances. 

The  following  orchestration  is  called  for:  three  flutes  and  piccolo,  three  oboes 
and  two  English  horns,  two  clarinets,  E-flat  clarinet  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  eight  horns,  three  trumpets  and  two  cornets,  three 
trombones,  baritone  and  bass  tubas,  tenor  saxophone,  timpani,  percussion,  and 
strings.  The  percussive  instruments  include  a  marimba,  vibraphone,  chimes,  cymbals, 
snare  drum,  two  military  drums,  and  piano. 

The  first  four  symphonies  of  Roy  Harris  have  been  performed  by  the 
Boston  Symphony  Orchestra,  the  First,  Second,  and  Third  having 
had  their  first  public  performances  at  its  concerts.  The  new  Symphony 
is  appropriately  introduced  in  the  week  which  marks  the  twenty-fifth 
anniversary  of  the  founding  of  the  Russian  Red  Army,  as  will  be  seen 
by  Mr.  Harris's  dedication: 

"Our  own  Vice-President  the  Honorable  Henry  A.  Wallace  recently 
declared:  Tn  all  of  Russian  history  there  is  no  more  striking  example 
of  courage  and  willingness   to   sacrifice   than   Russia   presents   today. 


GIVE! 

THE  RED  CROSS 

NEEDS  YOUR 

HELP 

COURTRIGHT   HOUSE,    INC 

81    NEWBURY   STREET 
BOSTON,    MASS. 
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Your  Dollars  for 

RED  CROSS  . . . 


Procure  blood,  process  plasma  to  save  lives 

Send  food  supplies  to  prisoners  of  war 

Recruit  nurses  for  the  Army  and  Navy 

Train  home  nurses  and  nurse's  aides 

Get  messages  between  the  fighting  men  and  home 

Send  field  directors  to  military  camps,  hospitals 

Feed,  clothe,  rehabilitate  torpedoed  merchant 
sailors 

Keep  alive  the  warmth  of  mercy  in  a  war-torn 
world 

Red  Cross  responsibilities  are  multiplying  daily 

Its  funds  for  1943  will  be  raised  in  March 

Two- thirds  go  to  the  armed  forces 

Without  your  help  Red  Cross  fails 


Give  Generously    «£■    Save  Lives 

This  advertisement  contributed  by 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/lt  Arch  and  Devonshire  Streets 
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It  is  no  accident  that  Americans  and  Russians  like  each  other  when 
they  get  acquainted.  Both  people  know  that  their  future  is  greater 
than  their  past.  It  is  my  belief  that  the  American  and  Russian  people 
can  and  will  throw  their  influence  on  the  side  of  building  a  new 
Democracy  which  will  be  the  hope  of  all  the  world.' 

"As  an  American  citizen  I  am  proud  to  dedicate  my  Fifth  Symphony 
to  the  heroic  and  freedom-loving  people  of  our  great  Ally,  the  Union 
of  Soviet  Socialist  Republics,  as  a  tribute  to  their  strength  in  war, 
their  staunch  idealism  for  World  peace,  their  ability  to  cope  with 
stark  materialistic  problems  of  world  order  without  losing  a  passion- 
ate belief  in  the  fundamental  importance  of  the  arts." 

Mr.  Harris  furnishes  this  information  about  the  new  Symphony: 

"Since  the  meaning  of  any  music  depends  on  the  experience  of  the 
person  who  hears  it,  I  hesitate  to  specify  what  I  hope  to  express  in 
this  symphony.  Yet  people  are  often  guided  to  a  better  understanding 
of  music  if  they  have  word  ideas  to  help  them  in  the  appreciation  of 
musical  ideas.  And  so  I  shall  attempt  to  say  in  words  what  I  have  put 
into  the  music  of  this  Symphony. 

"I  hoped  to  express  qualities  of  our  people  which  our  popular 
dance  music,  because  of  its  very  nature,  cannot  reveal.  Our  people 
are  more  than  pleasure-loving.  We  also  have  qualities  of  heroic 
strength  —  determination  —  will  to  struggle  —  faith  in  our  destiny.  We 


WE    SPECIALIZE    IN     LAMPS 

ORDERS    TAKEN     FOR    SHADES 

PAINTED     TO     MATCH     ANY     BASE 

HI',"-                                  IjM 

1      m                                 S 
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THE  CARRY-ON-SHOP 

65    CHARLES    STREET 
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BOSTON,     MASS. 
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TELEPHONE  CAPITOL  7219 

§IPI»?'                                                     -•.#■^^.5%' 

Children's  Clothes 

Ready  for  School  and  Parties 

MISS    WESTGATE 

141 A  Newbury  Street,  Boston 
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R.  H.  STEARNS 

Company 
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SPRING  BRIDE  and   her  attendant,  gowned  by 
The  Wedding  Embassy  on  our  fourth  floor 
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are  possessed  of  a  fierce  driving  power  —  optimistic,  young,  rough  and 
ready  —  and  I  am  convinced  that  our  mechanistic  age  has  not  de- 
stroyed an  appreciation  oi  more  tender  moods.  And  it  is  right  thai 
these  gentler  moods  should  live  in  us.  Otherwise  our  strength  and 
vitality  might  degenerate  into  a  ruthless  brutality. 

"These  were  the  feelings  which  aroused  me  to  write  the  Symphony. 
But  as  the  work  unfolded  it  seemed  to  assume  the  character  of  our 
times.  It  became  more  martial  —  more  savage  —  more  ominously  brood- 
ing and  intense  than  1  had  imagined  it  in  the  beginning.  The  Sym- 
phony seemed  to  possess  an  independent  life  of  its  own  which  I  had 
to  accept  and  translate. 

"I  had  planned  to  write  this  Symphony  during  the  late  summer 
and  fall  of  1940.  I  had  promised  Dr.  Koussevitzky  that  it  would  be 
ready  for  the  spring  of  1941.  But  after  working  on  it  during  the  month 
of  September,  I  found  I  was  not  ready  to  write  it. 

"And  so  it  was  not  until  the  summer  of  1942  while  I  was  in  Colo- 
rado Springs  at  the  great  mountains  near  by  that  I  knew  that  I  could 
write  the  work.  We  came  home  to  Cornell  University  and  began  the 
Symphony  in  early  October.  It  was  completed  on  Christmas  morning, 
followed  by  great  rejoicing  and  festivities  in  our  home,  where  students 
and  friends  and  fellow  teachers  came  to  drink  a  toast  to  the  new  Sym- 
phony and  wish  each  other  a  merry  Christmas  —  knowing  full  well  that 
"Peace  on  Earth,  Good  Will  to  Men"  was  only  something  to  hope 
and,  ironically  enough,  to  fight  for. 

"The  Symphony  is  in  three  movements.  The  first  movement  is  a 
Prelude  of  about  six  minutes  in  length.  It  is  very  martial  in  character, 


HELP  THE  MEN 

FIGHTING   FOR   YOU 

BY  HELPING 

THE   RED   CROSS 


fine  footwear  since  1881 
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GIVE! 

The  1943  American  Red  Cross  War 
Fund  drive  will  open  March  first 
and  continue  throughout  the  month. 
The  goal  for  the  Nation  is 

$1  25,000,000 

Metropolitan  Boston's  quota  is 
$3,005,500 

It  is   the  privilege  of  all  to  give 
freely  and   gladly  to   the 

RED  CROSS 


The    Merchants   National    Bank 

OF      BOSTON 

28  State  Street      •      Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance   Corporation 
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and  according  to  its  form  moves  always  forward  without  development 
sections. 

"The  second  movement  is  in  singing  choral  style,  yet  it  is  rhapsodic. 
After  opening  with  a  dark  savage  introduction  which  leads  to  the  first 
long  melody  (bassoons,  English  horns),  the  violins  take  up  the  melody 
and  carry  it  upward  to  their  highest  registers,  where  they  stay  above 
a  3-voiced  choral  in  brass  and  wood  winds.  The  violas  and  'cellos  sing 
through  this  choral  from  their  low  to  their  high  registers,  where  they 
join  the  violins.  This  marks  the  climax  of  the  movement,  from  where 
all  the  strings  come  slowly  downward  against  brass  and  wood  wind 
harmonies  to  a  long  choral  which  opens  antiphonally  between  fortis- 
simo muted  strings  and  sonorous  brass  and  wood  wind  passages.  The 
whole  orchestra  gradually  wields  together  to  close  the  chorals  of  hope 
and  peace. 

"The  last  movement  is  structural  in  materials  and  form.  This  move- 
ment is  a  triple  fugue  in  three  sections,  A,  B  and  C.  At  the  same  time 
it  combines  the  rondo  principle  in  that  the  opening  motif  is  used  for 
strettos  of  the  first  section  of  the  fugue,  the  subject  of  which  is  an- 
nounced after  an  introduction  of  motif  I. 

"The  second  section  is  in  itself  a  double  fugue,  the  two  subjects  of 
which  are  generated  from  the  opening  motif.  The  last  section  further 
states  and  develops  the  materials  of  section  A  and  B,  culminating  in  a 
broad  climax." 


vtwnffWb^^^" 
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MESSAGE  SENT  BY  SERGE  KOUSSEVITZKY 

TO  THE  RED  ARMY  AND  THE  RED  FLEET  OF  SOVIET 

RUSSIA  ON  THE  OGCASION  OF  THEIR  s^TH  ANNIVERSARY 


February  23,   1943 
Leaders  and   Warriors  of  the  Red  Army  and  Fleet: 

You  have  crowned  your  25th  anniversary  with  everlasting  glory. 
Defenders  of  the  Motherland!  You  have  covered  yourself  with  unheard- 
of  heroism  and  valor. 

Russian  soil  has  never  known  deeds  of  daring  and  sacrifice  to  equal 
yours.  Like  an  epic  Titan  the  Army  arose  and  went  out  to  meet  the 
enemy-invader,  dealing  blow  after  blow  and  in  victorious  battles, 
smiting  the  evil,  fiendish  force. 

Mighty,  unconquerable  is  the  Red  Army.  But  not  in  armor  alone  is 
her  might:  Her  spirit  is  invincible.  Fighting  for  the  right  cause,  the 
leaders  and  warriors  of  the  Red  Army  know  that  the  whole  Mother- 
land is  back  of  them;  and  back  of  the  Motherland  stands  the  wide, 
the  brotherly  world. 

Salute  to  you,  wise  and  gallant  leaders!  Salute  to  you,  warriors  and 
defenders,  who  carry  the  banner  of  truth,  freedom,  and  brotherhood. 

Eternal  memory  to  your  fallen  heroes.  Eternal  glory  to  you,  Red 
Army. 

-  SERGE  KOUSSEVITZKY. 


Fiduciary   Trust    Company 

IO     POST     OFFICE     SQUARE 
BOSTON,    MASSACHUSETTS 

Officers 
and  Directors 

Other    Directors 

CHARLES  K.  COBB            sCUdder,   stevens   a   clark 
RICHARD  C.  CURTIS        choate,  hall  a  stewart 
DAVID  F.  EDWARDS         saco-lowell  shops 
FRANCIS     GRAY                   trustee 
HENRY  R.  GUILD                  herr.ck.  smith. 

DONALD   a   FARLEY 

RICHARD  C.  PAINE            state  street  investment 

CORPORATION 

JOHN  G.  PALFREY             warmer,  stackpole. 

STETSON    a   BRADLEE 

PHILIP  H.  THEOPOLD     geo.  l.  de  bloIS  a 

A.    N.    MADDISON 

JAMES  N.  WHITE                scudder.  stevens  a  clark 
ROBERT  G.   WIESE             scudder.  stevens   a  clark 

ROBERT  H.  GARDINER 

PRESIDENT 

FRANCIS  C    GRAY 

VICE   PRESIDENT 

DAVID  H.   HOWIE 

VICE    PRESIDENT 

EDWARD  F    MACNICHOL 

VICE   PRESIDENT 

MALCOLM  C    WARE 

VICE   PRES.   AND  TRUST   OFFICER 

JAMES  O.  BANGS 

SEC.   AND  TREAS. 

WE  WELCOME    INQUIRIES  AS  TO   OUR 
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MUSIC   BY   SOVIET   COMPOSERS   PERFORMED   AT 
THESE  CONCERTS 


Gliere,  R.  M. 
Miaskovsky,  N.  Y. 

Prokofieff,  Serge 


Shaporin,   Youri 

Shostakovitch,  Dmitri 
Starokadomsky,  M.  L. 


Symphony   No.   3,   "Ilia   Mouroumetz"    (Feb.    20,    1942). 

Si.nfonie.tta  for  String  Orchestra,  Op.  32,  No.  2    (Jan.  25, 

1935)- 
Symphony   No.  21,  Op.  51    (Oct.  30,   1942) 
Symphonies:   "Classical"  Symphony,  Symphony  No.  4. 

Concertos:   Violin  Concertos  Nos.   1   and  2. 
Piano  Concertos  Nos.  1,  3,  5. 
Violoncello  Concerto. 

Suites:  Scythian  Suite;  Suites  from  "Le  Pas  d'Acier,"  "The 
Gambler,"  "Chout,"  "The  Love  for  Three  Oranges," 
"Lieutenant  Kije,"  "Romeo  and  Juliet." 

Other  Works:  "Song  without  Words,"  "Sept,  ils  sont 
Sept"  (tenor  solo,  chorus  and  orchestra),  Russian 
Overture,  "Peter  and  the  Wolf." 

Symphony    for   Chorus   and   Orchestra,   Op.    11     (Feb.   26, 

(1937)- 
Symphonies  Nos.  1,  5,  6,  7. 

Concerto  for  Orchestra,  Op.   14    (Dec.   17,  1937). 


Goes  to  tailored  suits 

AND  THIS  YEAR'S  HURWITCH  SUITS  MAINTAIN  OUR 
TRADITIONAL  STANDARDS  OF  DISTINGUISHED  FABRIC, 
MASTER  CRAFTSMANSHIP  AND  HAND  DETAILING  — 
READY  TO  WEAR  OR  MADE  TO  YOUR  MEASURE  A 
HURWITCH  SUIT  WILL  GIVE  YOU  THE  ASSURANCE 
OF    PERFECT    FIT    AND    LASTING    BEAUTY  — 

(Jturu)itchSro5. 

TWENTY  NEWBURY  •  BOSTON 
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Calling  your  attention  to  the 
importance    of   this   year's 

Red  Cross  War  Fund  Drive. 
.    March  1    to   March   31 
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ENTR'ACTE 

GENIUS  QUOTES  ITSELF 

By  Karl  Geiringer 

(From    the   Musical    Times,   London,   January,    1943) 


Musical  quotations  are  not  much  appreciated  as  a  rule.  A  musician 
using  an  idea   that  recalls  an  older  work  risks  the  charge  of 
plagiarism. 

A  different  situation  arises  when  the  quotation  is  from  a  work  of 
his  own.  This  has  happened  again  and  again,  and  since  thief  and  vic- 
tim are  identical,  no  one  can  reasonably  make  objection  to  it.  In  past 
times  musicians  wrote  their  works  almost  always  for  a  certain  per- 
formance. Frequently  the  length  of  the  ordered  work  stood  in  no 
proportion  whatever  to  the  time  which  the  composer  could  afford 
to  spend  on  it.  A  composer  of  the  eighteenth  century  was  quite  used 
to  being  set  the  task  of  writing  a  symphony  in  a  few  days,  an  opera 
or  an  oratorio  in  a  few  weeks.  In  such  a  case  older  masters  like  Bach, 
Handel,  Gluck,  Haydn,  and  Mozart,  simply  drew  on  their  former 
works.  They  took  an  older  overture,  an  aria,  a  duet,  a  chorus,  changed 
the  words  as  far  as  necessary  and  fitted  the  foreign  substance  into  the 
new  work  as  well  as  they  possibly  could.  This  method  hardly  ever 
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produced  really  satisfactory  results,  but  the  main  purpose  —  to  have 
the  "new"  work  ready  in  time  —  was  achieved. 

Such  innocent  little  frauds  shall  not  concern  us,  however.  More  in- 
teresting is  another  type  of  self-plagiarism  which  is  practiced  quite 
openly.  Indeed,  the  composer  is  anxious  for  listeners  to  notice  his 
quotation,  feeling  that  otherwise  they  will  have  missed  his  point. 

In  "The  Seasons"  Haydn  makes  the  husbandman  whistle  a  little 
tune  while  he  is  ploughing  his  field.  The  melody  used  by  the  farmer 
is,  however,  not  a  folk-song.  It  is  the  charming  tune  of  the  slow  move- 
ment of  Haydn's  "Surprise"  Symphony,  written  ten  years  before.  By 
quoting  it  Haydn  was  emphasizing  the  popularity  of  the  Symphony: 
he  knew  nobody  would  think  it  surprising  to  hear  this  tune  whistled 
by  a  ploughman. 

Mozart  had  done  something  similar  fifteen  years  before.  In  "Don 
Giovanni"  an  orchestra  plays  favorite  opera  tunes  in  the  supper  scene. 
The  first  piece  of  the  programme  is  taken  from  "Una  cosa  rara"  by  the 
Spanish  composer  Vicente  Martin  y  Soler,  which  had  recently  been 
performed  in  Vienna  with  great  success.  Another  piece  of  the  pro- 
gramme is,  as  the  servant  Leporello  points  out,  "certainly  very  well 
known."  It  is  the  aria  "Non  pin  andrai"  from  "Le  Nozze  de  Figaro/' 
performed  one  year  before.  The  listener  is  supposed  to  draw  from 
these  two  quotations  the  conclusion  that  tunes  from  two  of  the  most 
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successful  operas  of  the  time  were  being  played.  It  is,  however,  not 
to  be  denied  that  the  Spaniard's  mediocre  creation  won,  at  least  at 
first,  much  more  applause  than  "Figaro." 

When  Beethoven  wrote  the  "Eroica"  he  introduced  as  main  theme  of 
the  finale  a  tune  which  he  had  used  some  years  before  in  a  series  of 
contredanses,  in  a  set  of  variations  and  especially  in  the  "Prometheus" 
ballet.  The  ballet,  which  had  seen  fifteen  performances  in  close  suc- 
cession in  Vienna,  had  brought  the  composer  at  thirty-one  years  of 
age  one  of  his  first  successes.  Maybe  in  quoting  from  it,  Beethoven  was 
not  only  attracted  by  the  singular  possibilities  of  the  theme,  but  also 
hoped  to  hold  on  to  his  luck  and  achieve  a  similar  success  with  the 
new  Symphony.  As  we  know  today,  Beethoven's  expectations  were 
more  than  fulfilled.  While  the  "Eroica"  counts  among  the  most  fre- 
quently played  symphonies  of  our  time,  even  learned  musicologists 
have  but  a  rather  hazy  idea  of  Beethoven's  music  to  the  ballet  "The 
Creatures  of  Prometheus,"  which  is  hardly  ever  performed. 

It  is  interesting  to  note  how  frequently  Schubert  quoted  his  vocal 
works  in  his  chamber  music.  Probably  best  known  is  the  Quintet,  Op. 
114,  for  piano,  violin,  viola,  'cello  and  double-bass,  in  which  he  used 
as  a  theme  for  variations  his  song,  "The  Trout."  In  a  similar  way  he 
used  "The  Death  and  the  Maiden"  in  the  String  Quartet  in  D  minor, 
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and  "Dry  Flowers"  from  the  " Mueller-Lie der"  in  the  Introduction 
and  Variations,  Op.  160,  for  flute  and  piano.  A  quotation  occurs  also 
in  the  A  minor  String  Quartet,  Op.  27,  and  in  the  Impromptu  in  B-flat. 
This  time  the  quotation  is  not  from  a  song,  but  from  the  incidental 
music  to  "Rosamunde."  Thus  in  his  chamber  music  Schubert  seems  to 
remind  his  hearers  that  vocal  composition  has  a  particular  significance 
for  him. 

A  somewhat  strange  double  quotation  is  to  be  found  in  Schumann's 
"Carnival."  Shortly  after  the  beginning  we  come  across  two  pieces 
entitled  "Eusebius"  and  "Florestan."  Whoever  is  familiar  with  the  life 
of  Schumann  knows  that  Florestan  and  Eusebius  were  pen  names 
under  which  Schumann  used  to  write  in  the  Neue  Zeitschrift  fur 
Musik.  An  article  written  in  an  impetuous  and  enthusiastic  mood 
would  be  signed  "Florestan";  a  more  lyrical  and  tender  essay  would 
have  "Eusebius"  as  its  author.  These  two  personifications  of  his  musi- 
cal self  are  portrayed  in  the  "Carnival."  Should  anyone  fail  to  under- 
stand the  significance  of  the  word  "Florestan,"  he  is  helped  by  an- 
other clue.  This  piece  quotes  a  tune  taken  from  Schumann's  early 
piano  work,  "Papillons."  Obviously  Schumann  wanted  to  make  it 
quite  clear  that  "Florestan"  and  the  composer  of  the  "Papillons"  were 
one  and  the  same  person. 

Of  quite  another  character  is   the  stirring  self-quotation  in   Schu- 
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mann's  swan  song.  Even  before  he  had  reached  the  age  of  forty,  signs 
of  approaching  insanity  appeared.  In  the  night  of  February  17,  1854, 
he  imagined  a  theme  was  being  dictated  to  him  by  Schubert  and 
Mendelssohn,  with  the  command  to  write  variations  on  it.  He  got  up, 
wrote  down  the  theme,  and  immediately  proceeded  with  the  varia- 
tions. The  days  that  followed  were  devoted  to  the  composition  of  this 
work,  inspired,  he  thought,  from  another  world.  During  this  time 
his  nervous  tension  was  almost  unbearable.  Phases  of  excitement  were 
followed  by  deep  depression.  On  February  27  the  torment  became  in- 
tolerable. In  the  middle  of  the  fourth  variation  he  threw  down  his  pen, 
ran  from  his  house  and  threw  himself  into  the  Rhine.  But  fishermen 
who  had  witnessed  the  scene  came  to  his  rescue  and  he  was  carried 
home  through  an  uproarious  carnival  crowd.  Even  after  this,  however, 
he  could  not  give  up  his  work  on  the  variations.  A  fifth  and  last  was 
completed,  but  by  this  time  his  creative  power  was  exhausted.  Though 
he  lingered  on  for  more  than  two  years  in  an  asylum  before  his  death, 
this  set  of  variations,  which  has  been  edited  for  the  first  time  by  the 
writer  of  this  article,  was  his  last  work.  The  origin  of  the  theme  which 
Schumann  imagined  to  be  dictated  to  him  by  Schubert  and  Mendels- 
sohn has  only  recently  been  discovered.  It  is  a  quotation  from  the 
slow  movement  of  Schumann's  own  Violin  Concerto,  which  the  com- 
poser had  completed  a  few  months  before.  Thus  Schumann's  imagined 
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gift  from  the  spirit-world  had  a  very' simple  explanation.  The  gentle 
character  of  the  theme  makes  the  connection  with  Schubert  and  Men- 
delssohn quite  comprehensible. 

Wagner  offers  ample  contributions  to  our  discussion.  He  quotes 
himself  in  the  "Siegfried  Idyll,"  written  for  the  birth  of  his  son  Sieg- 
fried and  based  on  motives  from  the  opera  of  the  same  name.  His 
music  to  poems  by  Mathilde  Wesendonck  in  many  places  amounts 
to  a  preliminary  study  for  ''Tristan  and  Isolda."  More  interesting  than 
these  quotations  is  one  which  connects  two  operas  that  are  utterly 
different  in  character.  In  the  third  act  of  "The  Master  singers"  we  find 
a  duet  between  Eva  and  Hans  Sachs.  Eva  has  become  conscious  of  her 
love  for  Walther  von  Stolzing,  who  is  endeavouring  to  win  her  hand 
in  the  singing  contest.  Among  the  competing  singers  was  Eva's  fatherly 
friend,  Hans  Sachs,  for  whom  the  girl  had  always  felt  warmest  sym- 
pathy. Recognizing  the  nature  of  Eva's  feelings  for  young  Walther, 
Sachs  decides  not  to  participate  in  the  competition  and  he  even  helps 
Walther  prepare  the  prize-song.  Eva,  carried  away  by  the  unselfishness 
of  her  old  friend,  expresses  her  gratitude  and  affection  in  one  of  the 
most  exquisite  arias  of  the  opera.  Sachs  answers  that  he  knew  the  "sad 
story  of  Tristan  and  Isolda"  too  well  to  wish  for  the  happiness  of  King 
Mark.  For  these  words  Wagner  quotes  from  his  own  "Tristan  and 
Isolda"  a  passage  which  King  Mark  sings  when  he  surprises  the  lovers. 
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The  bars  used  correspond  to  the  words  "Wozu  mir  diese  Schmach" 
(Why  does  this  shame  come  upon  me?). 

Bruckner  should  also  be  mentioned  in  this  connection.  Like  Bee- 
thoven and  Schubert,  he  wrote  nine  Symphonies.  When  working  on 
the  last,  however,  the  seventy-year-old  composer  felt  his  powers  fail 
and  realized  that  he  would  have  to  leave  the  work  unfinished.  The 
third  and  last  movement  of  the  Symphony  is  an  Adagio  of  unusual 
depth  of  feeling,  expressing  Bruckner's  farewell  to  life.  Like  Schumann, 
the  composer  quotes  in  his  swan  song  a  work  written  in  happier  cir- 
cumstances. Bruckner  thought  so  highly  of  his  eighth  Symphony  that 
he  ventured  to  dedicate  it  to  the  Austrian  Emperor.  Richter  performed 
the  Symphony  in  Vienna  with  great  success  —  an  event  which  made 
a  deep  impression  on  the  composer.  It  is  therefore  not  surprising  that 
when  saying  farewell  to  life  in  the  Adagio  of  the  ninth  Symphony,  he 
should  remember  a  climax  of  his  artistic  career  and  quote  a  tune  from 
the  Adagio  of  No.  8. 

The  last  composer  of  our  group  brings  us  to  the  present  time. 
Richard  Strauss's  self-quotations  are  closely  related  to  a  sort  of  self- 
adoration.  Like  Schumann,  he  likes  to  see  in  himself  the  hero  of  his 
own  works.  He  brought  the  autobiographical  composition  to  a  climax 
never  before  achieved  by  any  other  composer.  Even  in  his  early  opera 
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"Feuersnot"  Strauss  makes  himself  appear  on  the  stage  together  with 
Wagner,  in  easily  recognizable  disguise.  With  greatest  severity  he  cen- 
sures the  Munich  public  for  showing  indifference  to  such  native 
masters  as  Wagner  and  Strauss.  Many  years  later  he  made  himself 
again  the  hero  of  an  opera.  In  "Intermezzo"  both  the  composer  and 
his  wife  are  represented.  Between  these  two  operas  is  the  Domestic 
Symphony,  in  which  Strauss  depicts  incidents  from  his  own  family 
life.  Five  years  previously  he  wrote  the  symphonic  poem  "A  Hero's 
Life"  which  tells  of  the  vicissitudes  of  genius.  The  identity  of  the 
genius  is  not  explicit,  but  Strauss  does  not  fail  to  give  us  a  clue.  The 
section  of  the  Symphony  entitled  "Des  Helden  Friedenswerke"  (The 
Hero's  deeds  of  peace)  is  based  on  quotations  from  the  composer's 
symphonic  poems  "Macbeth,"  "Don  Juan,"  ".Till  Eulenspiegel," 
"Death  and  Transfiguration,"  "Thus  spoke  Zarathustra,"  and  "Don 
Quixote."  Thus  no  doubt  is  left:  the  genius  who  is  the  chief  character 
of  "A  Hero's  Life"  is  Richard  Strauss. 

Self-quotation  is  an  interesting  subject  for  the  historian:  sometimes 
it  even  affords  a  new  insight  into  the  character  of  the  composer.  The 
examples  mentioned  here  are  not  complete:  maybe  some  readers  will 
feel  induced  to  make  researches  of  their  own. 


MAGNAVOX 
Regency  Console 

$298.50 


"Amazing  as  RED  CROSS  progress 
has  been,  tomorrow  calls  for  an  even 
greater  comparable  expansion.' 

Contribute   Generously 

1943  Red  Cross  War  Fund 

MARCH  1-31 

BOSTON  MUSIC  COMPANY 

116  Boylston  Street  -  Next  to  Colonial  Theatre 
Phone  HANcock  1561 


^Walker-  Ionian 


DOCTORS  have  prescribed  Walker-Gordon  for 
generations  of  babies.  Because  Walker-Gordon's 
so  good  for  life  that's  just  beginning,  it's  so  good 
for  beginning  a  new  life  of  better  health.  Order 
from  your  regular  milk  dealer  or  call 

WALKER-GORDON  LABORATORIES,  INC. 

"Sleedham  1620  •  CHARLES  RIVER,  MASS. 


1         :;'■■ 
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Cotton  Rugs  for  Your  Bedrooms 

Carter  Bros.   :    Cabincrafts    :    Calloway 

These  manufacturers  have  well-earned  repu- 
tations —  Carter  for  fine  chenilles  —  Cabin- 
crafts  for  needle-tufting,  and  Calloway  for 
chenilles  of  distinctive  shape  and  texture. 
For  quality,  design,  and  color  their  rugs  are 
quite  unequalled,  and  may  be  ensembled  in 
several  sizes. 

Sizes  21  x  36  to  30  x  60 

Prices  in  one  style  or  other,  $2.95  to  $9.95 

T.  D.  Whitney  Co. 

TEMPLE  PLACE —  WEST  STREET 
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ALEXANDER   BOROVSKY 

a  lexander  Kirillovitch  Borovsky  was  born  in  the  Latvian  province 
J\  oi  Courland,  Russia,  March  19,  1889.  His  mother,  who  was  his 
first  teacher,  was  a  pupil  of  W.  J.  Safonov.  He  later  studied  with 
Mme.  Annette  Essipov,  the  wife  of  Leschetizky,  at  the  St.  Peters- 
burg Conservatory.  Graduating  with  honors  from  the  Conservatory, 
he  attended  the  University  at  St.  Petersburg,  passed  his  examinations 
for  law,  but  continued  his  musical  career.  In  1915,  at  the  age  of 
twenty-five,  he  was  put  in  charge  of  the  master  piano  classes  at  the 
Moscow  Conservatory,  a  position  which  he  occupied  for  five  years. 
He  made  several  tours  of  Europe,  and  in  1923  first  came  to  this 
country  and  made  his  debut  in  New  York  on  October  17.  He  made 
another  visit  to  the  United  States  in  1931.  After  ten  years'  absence, 
he  returned  to  New  York  last  spring. 

Mr.  Borovsky  made  his  first  appearance  with  the  Boston  Symphony 
Orchestra  December  12,  1924,  when  he  appeared  in  the  First  Concerto 
of  Tchaikovsky.  He  appeared  in  the  Bach  Festival  given  by  this 
orchestra  in  March,  1931,  playing'  the  Concerto  in  D  minor,  appear- 
ing in  the  Fifth  Brandenburg  Concerto,  and  playing  several  preludes 
and  fugues  from  "The  Well-Tempered  Clavichord."  He  played  at  the 
Friday  and  Saturday  concerts  of  January  2-3,  1942  Tchaikovsky's 
First  Piano  Concerto. 


FOjy/ICTORY 

jta  BUY 

VJPI|       UNITED 

WWf     SAVINGS 

ill  y(W^  O  N  D  S 

Vjg  HMaND  STAMPS 

GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


IP* 


5010     KENmore    5010 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co. can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,   Mass. 
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Where  you  always  get 
e  Best  for  a  Little  less!" 


[  Luncheons  from  45c  .  Dinners  from  85c 


Conveniently  located    between  Mass.   and 

•  Symphony    Subway    Station.    Plenty    of 

•  FREE  PARKING  Space. 


HOTEL  GARDNER    MASS.  AVE,  AT  NORWAY  SJ>>  BOSTON  ..  COM;  3110 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO.  3j 

IN   C   MAJOR,    Op.   26 

By  Serge  Sergeivitch  Prokofieff 

Born  at  Sontsovka,  Russia,  April  24,   1891 


Completed  in  1921,  this  concerto  had  its  first  public  performance  at  a  concert 
of  the  Chicago  Symphony  Orchestra  on  December  16  of  that  year,  the  composer 
playing  the  piano  part.  The  first  performance  in  Boston  was  on  January  29,  1926. 
There  was  another  performance  February  5,  1937.  The  composer  appeared  as 
soloist  on  both  occasions.* 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  castanets,  tambourine, 
cymbals  and  strings. 

The  composition  of  the  Concerto,  which  was  in  progress  while 
Prokofieff  was  in  Leningrad  in  1918,  was  interrupted  by  his  migra- 
tion to  America  in  that  year.  He  resumed  work  upon  his  score  and 
completed  it  at  St.  Brevin,  France,  in  October,  1921. 

The  composer  has  provided  the  following  analysis  of  his  Third 
Concerto: 


*  The  First  Concerto,  in  D-flat  major,  was  performed  at  these  concerts  March  25,  1938,  the 
Second  Concerto,  in  G  minor,  Op.  16,  January  31,  1930,  and  the  Fifth  Concerto,  in  G 
major,   Op.  55,   December  30,    1932.   In  each  case,   Prokofieff  played  the  piano  part. 


It's  really  no  fun  to  listen  to 

PHONOGRAPH    RECORDS 


UNTIL 


One's  duty  has  been  done  to  the 

RED    CROSS! 

Annual  Red  Cross  Drive,  March   1  to  31 

BEECHER   HOBBS 


1696  BEACON  STREET 


BROOKLINE 


Need  Greater  Income? 


We  invite  you  to  consider 
First  Federal's  —  Investment  Shares 

Available  in  $100  units  represented 
by  a  certificate.  Dividends  are 
paid  to  owner  by  check  or  may  be 
added  to  the  account. 

LATEST  DIVIDEND    2!4% 

All  accounts  FULLY  INSURED  up  to  $5000 
by  an  agency  of  the  United  States    Government 
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The  WOOL  TRADE  0^ BOSTON 

is  appreciative  of  the  magnificent 

contribution^  hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  CONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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I.  The  first  movement  opens  quietly  with  a  short  introduction, 
Andante,  4-4.  The  theme  is  announced  by  an  unaccompanied  clarinet, 
and  is  continued  by  the  violins  for  a  few  bars.  Soon  the  tempo  changes 
to  Allegro,  the  strings  having  a  passage  in  semiquavers  which  leads  to 
the  statement  of  the  principal  subject  by  the  piano.  Discussion  of  this 
theme  is  carried  on  in  a  lively  manner,  both  the  piano  and  the  or- 
chestra having  a  good  deal  to  say  on  the  matter.  A  passage  in  chords 
for  the  piano  alone  leads  to  the  more  expressive  second  subject,  heard 
in  the  oboe  with  a  pizzicato  accompaniment.  This  is  taken  up  by  the 
piano  and  developed  at  some  length,  eventually  giving  way  to  a 
bravura  passage  in  triplets.  At  the  climax  of  this  section,  the  tempo 
reverts  to  Andante,  and  the  orchestra  gives  out  the  first  theme,  ff.  The 
piano  joins  in,  and  the  theme  is  subjected  to  impressively  broad  treat- 
ment. On  resuming  the  Allegro,  the  chief  theme  and  the  second  sub- 
ject are  developed  with  increased  brilliance,  and  the  movement  ends 
with  an  exciting  crescendo. 

.  II.     The  second  movement  consists  of  a  theme  with  five  variations. 
The  theme  is  announced  by  the  orchestra  alone,  Andantino. 

In  the  first  variation,  the  piano  treats  the  opening  of  the  theme  in 
quasi-sentimental  fashion,  and  resolves  into  a  chain  of  trills  as  the 
orchestra  repeats  the  closing  phrase.  The  tempo  changes  to  Allegro  for 
the  second  and  the  third  variations,  and  the  piano  has  brilliant  figures, 
while  snatches  of  the  theme  are  introduced  here  and  there  in  the  or- 


Years  a  New  England  Institution 

BOSTON  INSURANCE  COMPANY 

87  KILBY  STREET,  BOSTON,   MASSACHUSETTS 
1873—1943 
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V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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UBONNET 

4A4 (yiM %*«* owC  <J<r<^~~u^<*~    a^t~-£/&-v.&    <2*-«-*~-e. 

sparks  your  taste 


chestra.  In  Variation  Four,  the 
tempo  is  once  again  Andante,  and 
the  piano  and  orchestra  discourse 
on  the  theme  in  a  quiet  and  medi- 
tative fashion.  Variation  Five  is 
energetic  (Allegro  giusto).  It  leads 
without  pause  into  a  restatement 
of  the  theme  by  the  orchestra, 
with  delicate  chordal  embroidery 
in  the  piano. 

III.  The  Finale  begins  (Al- 
legro ma  non  troppo,  3-4)  with  a 
staccato  theme  for  bassoons  and 
pizzicato  strings,  which  is  inter- 
rupted by  the  blustering  entry  of 
the  piano.  The  orchestra  holds  its 
own  with  the  opening  theme, 
however,  and  there  is  a  good  deal 
of  argument,  with  frequent  differ- 
ences of  opinion  as  regards  key. 
Eventually  the  piano  takes  up  the 
first  theme,  and  develops  it  to  a 
climax. 

With  a  reduction  of  tone  and 
slackening  of  tempo,  an  alterna- 
tive theme  is  introduced  in  the 
wood  wind.  The  piano  replies 
with  a  theme  that  is  more  in  keep- 
ing with  the  caustic  humor  of  the 
work.  This  material  is  developed, 
and  there  is  a  brilliant  coda. 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. .  .tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

-k  Dubonnet  HIGHBALL . . .  jigger  of  Dubonnet 
with  soda,  juice  of  Vi  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.f  Pa.        L  ?5    * 
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CREstrWAHCA) 


serve  the  best 

• . .  for  little  more ! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in !  Schenley' s  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould' s  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week.     *  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


•—^  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,  Livermore,  Cat. 


tfp  CHOOSE 


$].00  $].25 
I"     and  up 

At  all 

LEADING 
STORES 


*«EC.  B.J.PAT.  OFF. 


for  Brides 

We  have  added  to  our 
trousseau  collection  a 
new  group  of  bridal  en- 
sembles— some  frankly 
frou-frou,  some  lavishly 
lacy,  some  exquisitely 
simple— all  enchanting. 

•     •     c 

Prices  start  at  $29.50 

•  •  • 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     -     HYANNIS     -     PALM   BEACH 
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The    Harvard   Glee    Club 
The  Radcliffe  Choral  Society 

G.  WALLACE  WOODWORTH,  Conductor 
With  the  Glee  Club  of  the  Navy  Communications  School 

Sanders     Theatre     ♦     Cambridge 

Thursday  Evening,  March  49  1913.  3:15  o'clock 

PROGRAM 

Let  Us  now  Praise  Famous  Men Vaughan  Williams 

For  the  70th  birthday  of  Ralph  Vaughan  Williams 

Three  Psalms:  Miserere     Allesri 

Or  sus,  Serviteurs  du  Seigneur Sweelinck 

Je  me  suis  fondu  de  joie Milhaud 

Dum  Dianae  Vitrea Mabel  Daniels 

Two  Choruses  from  King  David Honegger 

Two  Choruses  for  Women's  Voices Bela  Bartok 

Three  Canons  for  Men's  Voices Mozart 

Incidental  Music  to  Alice  in  Wonderland Irving  G.  Fine,  '37 

Tickets:  $2.20,  $1.65,  $1.10,  and  75  cents 

On  sale  at   Harvard  Cooperative;   Harvard  Glee   Club,  Music  Building 

(KIR.  8990) 


SYMPHONY  HALL,  BOSTON 

"Boston  Symphony  Orchestra 

SERQE  KOUSSEVITZKY,  Conductor 
Monday  Evening,  March  I,  at  8.15 
Tuesday  Afternoon,  March  2,  at  3 

Fifth  Concerts  of  this  Series 

GEORGE   SZELL,  Conducting 

Programme 

Schubert Symphony  No.  7,  in  C  major 

Smetana "From  my  Life,"  String  Quartet  No.  1  in  E  minor 

(Orchestral  version  by  George  Szell) 

Smetana "Vltava"    ("The  Moldau"),  Symphonic  Poem 

Tickets  at  Box  Office 
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WORLD-WIDE  MERCY 

The  American  Red  Cross  constantly  stands  ready  to 
aid  those  in  distress  due  to  disaster  or  enemy  action.  It 
has  moved  swiftly  to  meet  its  unprecedented  wartime 
tasks  at  home  and  abroad.  The  Red  Cross  serves  as  the 
connecting  link  between  our  armed  forces  and  their 
families.  Wherever  our  troops  may  go,  there  too  goes 
your  Red  Cross.  And  always  it  occupies  a  vital  role  on 
the  health  and  accident  prevention  fronts  in  your  com- 
munity. Give  to  your  Chapter's  War  Fund  and  help 
lessen  the  human  problems  growing  out  of  war. 

AMERICAN   RED  CROSS 
1943  WAR  FUND 

March  1  to  March  31,  1943 

BOSTON  EDISON  COMPANY 
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Aaron  Richmond  presents 

IN  JORDAN  HALL 


ADOLF  BUSCfl  and  RUDOLF  SEBKIN 

Violinist  (stein  way)  Pianist 

Last  Boston  appearances  until  1945 

(    Bach,    Sonata    E     major  —  Schumann,    D    minor, 
SUN*    AFT**    FEB*    28    -j    Op.  121 — Beethoven,  Sonata  G  major,  Op.  30  — 

(    Schubert,   Rondo 

Mozart,   Sonata   E-flat   major  —  Brahms,   D    minor 
—  Schubert,    Fantasie  —  Beethoven,    "Kreutzer" 


SUN*  AFT**  APR*  11  { 


SCHNABEL 

IIHHllHiPP 

SUN*  AFT*  MAR*  7 
AT   3:30 

^jafj^MBg 

Symphony  Hall 

18  i«PtL 

Schubert  —  Sonatas    in    C    minor    and 

B-flat  major 
Mozart  —  Sonata  in  D  major  (K.  C.  576) 
Sonata  in  A  minor  (K.  C.  310) 

;.:?  -I^ISliiiM 

Steinway  Piano 

Jordan  Hall 

LOUIS  KAUFMAN 

THUR.  EVE.,  MARCH  11 

"One  of  the  scant  half-dozen  violinists  who 
may  be  called  great  in  both  virtuosity 
and  musicianship." 

Programme  includes  1st  performances  of 
works  by  Kubik,  Copland,  Triggs,  William 
Grant  Still,  in  addition  to  Brahms  Sonata, 
Op.  108  and  Tschaikowsky. 


Jordan  Hall 

HILDA   BANKS 

SUN.  AFT.,  MAR.  14 

Boston  debut  of  15 -year-old  protege 

of  Artur  Schnabel 
$1.10,  $1.65,  $2.20  Students,  55  cents 

Schnabel  &  Heifetz  Tickets 
at  Symphony  Hall  Box  Office 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO   AND  FORTY-THREE 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  5,  at  2:30  o'clock 

SATURDAY  EVENING,  March  6,  at  8:15  o'clock 


Handel Concerto  Grosso  for  String  Orchestra  in  D  minor, 

Op.  6,  No.   10 

Overture  —  Air  —  Allegro    moderato  —  Allegro 

Beethoven Symphony   No.  4  in   B-flat  major,   Op.   60 

I.  Adagio;   Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace;   Trio:    Un  poco  meno  allegro 

IV.  Finale:   Allegro,  ma  non  troppo 

INTERMISSION 

Glazounoff Symphony  in  B-flat  major,  No.  5,  Op.  55 

I.  Moderato    maestoso;    Allegro 

II.  Scherzo:    Moderato;    Pochissimo   meno   mosso 

III.  Andante 

IV.  Allegro  maestoso 

BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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PSYCHIC       READER 

Confidential  Consultant 

Mlle,   bathsheba  askowith 

World  Traveler,  Teacher  and  Lecturer 

Now  available  for  dinner  parties,  clubs,  lectures  and  private  consultations. 

295    Huntington  Avenue 
Studio  403  (One  block  west  of  Symphony  Hall)       Tel.  Com.  0108 


MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO   Charlesuate   East  Ken.    3036 


jf   "jjp -|f 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND   SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 
RlCHARD  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

HENRY   B.   CABOT  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  JUDDj   Manager  C.  W.  SPALDING,  Assistant  Manager 
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Estate  Analysis 


rlOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  ZNgtional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


EXHIBIT 
"The  Hemisphere  in  Watercolor,"  a 
collection  of  twenty-five  pictures  by 
Eliot  O'Hara,  American  artist,  is  to 
be  seen  in  the  First  Balcony  Gallery 
during  these  concerts.  The  paintings 
range  from  Labrador  to  Magellan,  and 
up  the  west  coasts  to  Alaska  by  way 
of  Hawaii.  It  covers  a  ten-year  period 
of  work,  in  which  the  longest  paint- 
ing trip  was  a  five-month  tour  of  South 
America    in    1933. 


The  Andes  from  Puerto  Blest  — 
Argentina 

Eliot  O'Hara  was  born  in  Waltham, 
Mass.,  in  1890,  and  until  1928  managed 
the  O'Hara  Dial  Company.  In  that  year 
he  won  a  Guggenheim  Fellowship  and 
spent  the  next  three  years  painting  in 
Europe.  An  exhibition  of  thirty  water- 
colors  painted  in  1929  in  Soviet  Russia 
was  shown  last  month  in  the  Corcoran 
Gallery,  Washington. 

Mr.  O'Hara  is  represented  in  over  a 
score  of  public  collections,  including 
the    Hispanic    Museum    in    New    York 


J!ace  Souffle 

Exquisite  black  lace  bolero 
tops  a  skin-fitting  nude 
crepe  midriff  with  mock 
modesty.  From  the  hips  is 
suspended  black  rayon 
marquisette  over  rayon  taf- 
feta. Or,  black  with  blue 
midriff.     Misses'.      35.00 
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•  BE  DISCRIMINATING 

UNEXCELLE 
WHISKEY 


BLENDED 
STRAIGHT 


WHISKIES 

MINIMUM 

AGE  6  YRS. 

90  Proof 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL I S  H  E  D    18  8  5 

THE   STRAIGHT   WHISKIES   IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


City,  the  Brooklyn  Museum,  the  Li- 
brary of  Congress,  Washington,  the  John 
Herron  Art  Institute  in  Indianapolis, 
the  Toledo  Museum  of  Art,  the  Seattle 
(Washington)  Art  Museum,  and  the 
City   Art   Museum   in   St.    Louis. 

Although  he  is  known  through  his  four 
books  on  watercolor  ("Making  Water- 
color  Behave,"  "Making  the  Brush  Be- 
have," "Watercolor  Fares  Forth,"  and 
"Art  Teachers'  Primer")  and  through  his 
classes  at  Yale,  in  Indianapolis,  Phila- 
delphia and  other  art  centers,  it  is  his 
summer  school  and  watercolor  gallery 
at  Goose  Rocks  Beach  near  Kenne- 
bunkport,  Maine,  which  are  most  fa- 
miliar to   Bostonians. 

The  following  paintings  comprise  the 
current  exhibit: 

1.  One-Eighth  Above  Water  — 

Labrador 

2.  Tide  Pool,  Goose  Rocks  Beach  — 

Maine 

3.  Sixth  Avenue  and  Twenty-third 

Street  —  New  York 

4.  Downtown  Pittsburgh  — 

Pennsylvania 

5.  Paget,  Bermuda  —  Bermuda 

6.  Coral  Reef,  Key  West  —  Florida 

7.  Jungle   Home  —  Cuba 

8.  The    Corcovado    from    Leblon  — 

Brazil 

9.  Bathing    Beach,    Montevideo  — 

Uruguay 

10.  The  Andes  from  Puerto  Blest  — 

Argentina 

11.  Penguin  Island,   Magellan  — 

Magellan 

12.  Osorno  from  Puerto  Varras  — 

Chile 

13.  Colonial  House  (1775),  La  Paz  — 

Bolivia 

14.  Llamas,  Cuzco  —  Peru 

15.  A  Descendant  of  the  Incas  — 

Ecuador 

16.  Noon   Hour   in   Taxco  —  Mexico 

17.  Cerro  de  la  Silla,  Monterrey 

18.  Plaza,  Hermosillo,  Sonora 

19.  Desert  Plants  —  Arizona 

20.  Waikiki  at  Sunset  —  Hawaii 

21.  Yuma  Dunes  —  California 
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22.  Dusk  in  Redwood  Park 

23.  Mount  Hood  in  April  —  Oregon 

24.  Totems  in  Ketchikan  —  Alaska 

25.  Docks  at  Cordova,  Alaska 

•     •     • 

PROGRAMS   ON   TOUR 

The  Boston  Symphony  Orchestra  an- 
nounces the  following  programmes  for 
the  concerts  of  the  coming  week: 

Northampton    (Smith   College),   Tues- 
day, March  9 

Vaughan    Williams Fantasia    on   a 

theme  by  Thomas  Tallis  for  Double 
String  Orchestra 

Roy   Harris Symphony   No.   5 

Shostakovitch   Symphony  No.  6 

New  Haven,  Wednesday,  March  10 

Handel Concerto  Grosso  for  String 

Orchestra  in  D  minor,  Op.  6,  No.  10 

Schumann .  .  .    Symphony  No.  1  in  B-flat, 
Op.  38 

Rimsky-Korsakov   .  .  .    Symphonic  Suite, 
"Scheherazade" 

New  York,  Thursday,  March  11 

Vaughan    Williams Fantasia   on   a 

theme  by  Thomas  Tallis  for  Double 
String  Orchestra 

Roy  Harris Symphony   No.  5 

Schumann ....  Symphony  No.  1  in  B-flat, 
Op.  38 

Brooklyn,  Friday,  March  12 
Miaskovsky^.  .  .Symphony  No.  21,  Op.  51 
Prokofieff .  .  .   Third  Concerto  for  Piano- 
forte, Op.  26 

Tchaikovsky .  ..    Symphony  No.  4  in  F 
minor,  Op.  36 

Soloist:  Alexander  Borovsky 

New  York,  Saturday,  March  13 
Miaskovsky .  .    Symphony  No.  21,  Op.  51 

Prokofieff.  .  .   Third  Concerto  for  Piano- 
forte, Op.  26 

Rimsky-Korsakov  .  .  .    Symphonic  Suite, 
"Scheherazade" 

Soloist:  Alexander  Borovsky 
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C*EffABLANCA 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in!  Schenley  s  ''Cresta  Blanca  Wine 
Carnival"  with  Alorton  Gould's  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week,     ir  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


a  C^c/t£*i£ex/ 

«— ^  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,    Lioermore,  Cat. 
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Trust  Company 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  5,  at  2:30  o'clock 

SATURDAY  EVENING,  March  6,  at  8:15  o'clock 


Handel Concerto  Grosso  for  String  Orchestra  in  D  minor, 

Op.  6,  No.  10 

Overture  —  Air  —  Allegro    moderato  —  Allegro 


Beethoven Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;   Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace;   Trio:   Un  poco  meno  allegro 

IV.  Finale:  Allegro,  ma  non  troppo 

INTERMISSION 

Rimsky-Korsakov Symphonic  Suite,  "Scheherazade"    (after  "Trie 

Thousand  Nights  and  a  Night"),  Op.  35 

I.     The  Sea  and  Sindbad's  Ship 
II.     The  Story  of  the  Kalandar  Prince 

III.  The  Young  Prince  and  the  Young  Princess 

IV.  Festival   at  Baghdad.  The  Sea.  The  Ship  goes  to   Pieces  on  a  Rock 

surmounted  by  a  Bronze  Warrior.  Conclusion 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN     MARSH     COMPANY 


^uit^d 


IN    THE    VOGUE    MANNER 

Suited  to  simplicity,  or  to  dressed-up  elegance, 
just  as  the  occasion  and  your  accessories  pro- 
claim. Dressmaker  details  endear  this  suit  to  you 
who  "like  them  soft."  See  it  in  March  J  5th 
VOGUE.  See  it  at  Jordan's,  of  all  wool  "San- 
deen"  crepe,  in  navy,  black,  red,  grey,  beige  and 
pastels.  Misses'  sizes.  Suit  Shop,  Second   Floor 

39.95 
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CONCERTO  GROSSO,  Op.  6,  No.  io,  in  D  minor 

By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  gros.si  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal   in  Lincoln's  Inn  Fields. 

The  most  recent  performance  of  this  concerto  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  February  2,  1940,  when  Tauno  Hannikainen  con- 
ducted. 

The  edition  of  Max  Seiffert   is  used. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 


CLASSICS  /or  PIANO 

Favorite  Selections  for  Intermediate  Grade 

EDITED  by  CUTHBERT  HARRIS 
TEN  BACH  PIECES 

Preludes  from  the  "Well-tempered  Clavichord,"  selections  from  the 
Suites,  and  short  fugues.  (Schmidt's  Educational  Series  No.  4O8) 

BEETHOVEN  SELECTIONS 

Seven  numbers  :  Theme  and  Variations,  Rondo  Grazioso.  Op.  51,  No.  1, 

and  favorite  movements  from  Sonatas,  Op.  7,  Op.  13  ( Pathetique ) ,  Op.  27 

(Moonlight),  and  Op.  28.  (Schmidt's  Educational  Series  No.  W) 

A  SCHUMANN  COMPENDIUM 

Twelve  compositions  :  selections  from  "Album  for  the  Young,"  "Album 
Leaves,"  "Scenes  from  Childhood,"  and  other  pieces  of  similar  grade 
from  various  sources.  (Schmidt's  Educational  Series  No.  434) 

Each  book,  price  75  cents 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
ent are  the  orchestral  concertos  of  the  Capellmeister  at  Cothen,  and  the 
magnificent  musician  then  so  familiar  in  London's  theatres,  who  may 
almost  be  said  to  have  composed  before  his  public.  Purists  have  praised 
the  carefully  wrought  three  movement  form  of  Bach  to  the  detriment  of 
Handel's  in  four  or  six  movements,  "oscillating  between  the  suite  and 
the  sonata,  with  a  glance  toward  the  symphonic  overture.  It  is  this 
for  which  the  theorists  blame  him,"  writes  Romain  Rolland,*  one  of 
Handel's  most  persuasive  champions,  "and  it  is  this  for  which  I  praise 
him.  For  he  does  not  seek  to  impose  a  uniform  cast  on  his  thoughts, 
but  leaves  it  open  to  himself  to  fashion  the  form  as  he  requires,  and  the 
framework  varies  accordingly,  following  his  inclinations  from  day  to 
day.  The  spontaneity  of  his  thought,  which  has  already  been  shown  by 
the  extreme  rapidity  with  which  the  Concerti  were  composed  —  each  in 
a  single  day  at  a  single  sitting,  and  several  in  a  week  —  constitutes  the 
great  charm  of  these  works.  They  are,  in  the  words  of  Kretzschmar, 
grand  impression  pictures,  translated  into  a  form,  at  the  same  time 
precise  and  supple,  in  which  the  least  change  of  emotion  can  make 


"Handel"    by   Romain   Rolland,    translated   by   A.    Eaglefield    Hull. 


Our  Agency  Service 

Enables  you  to  delegate  to  our  Trust  Department  the  respon- 
sibilities involved  in  the  care  of  property  —  from  the  perplex- 
ing problems  of  investment  to  the  bothersome  details  of  in- 
come tax  returns,  cutting  coupons,  checking  up  dividends,  etc. 
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itself  easily  felt.  Truly  they  are  not  all  of  equal  value.  Their  conception 
itself,  which  depended  in  a  way  on  mere  momentary  inspiration,  is  the 
explanation  of  this  extreme  inequality." 

Indeed  Handel  turned  out  his  concertos  with  great  fluency.  Besides 
the  twelve  concerti  grossi  there  were  six  with  wind  instruments,  haut- 
boy concertos  they  were  called,  and  three  sets  of  six  with  organ,  mostly 
composed  in  this  period  which  was  profuse  in  operas  and  oratorios 
("Saul,"  "Israel  in  Egypt,"  and  his  setting  of  Dryden's  "Ode  for  St. 
Cecilia's  Day"  were  of  1739).  Concertos  were  looked  for  and  applauded 
between  the  parts  of  the  oratorios,  Handel  presiding  at  the  organ,  or 
clavicembalo.  Other  musicians  lost  no  opportunity  to  make  use  of  them 
at  their  performances,  and  Charles  Burney  said  of  Handel's  organ 
concertos:  "public  players  on  keyed  instruments,  as  well  as  private, 
totally  subsisted  on  these  concertos  for  nearly  thirty  years."  The  com- 
poser published  the  concerti  grossi  by  subscription  in  the  following 
year  —  "at  two  guineas  the  twelve,"  wrote  Burney. 

How  the  musicians  were  placed  at  a  typical  Handelian  performance 
may  be  reconstructed  from  old  prints  and  descriptions.  Handel  pre- 
sided at  the  harpsichord,  establishing  the  tempi  with  his  thorough-bass. 
Grouped  about  him,  and  directly  under  his  eye,  were  the  soloists,  called 
the  Concertino,  consisting  in  the  concerti  grossi  of  two  violins  and 


COURTRIGHT   HOUSE,   INC 

81     NEWBURY     STREET 
BOSTON,     MASS. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

10 O  Franklin  Street 

<2y7r  Arch  and  Devonshire  Streets 
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'cello,  who  in  turn  must  control  the  body  of  the  orchestra,  the  ripieno 
or  concerto  grosso,  for  these  players  were  directly  behind  the  seated 
Handel.  Romain  Rolland  (with  Volbach)  saw  a  possible  advantage  in 
this  arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  differ- 
ent bodies  of  the  Handelian  orchestra  governed  one  another  with 
elasticity,  and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which 
put  the  whole  mass  into  motion.  Such  a  method  avoided  the  mechan- 
ical stiffness  of  our  performances.  The  danger  was  rather  a  certain 
wobbling  without  the  powerful  and  infectious  will-power  of  a  chief 
such  as  Handel,  and  without  the  close  sympathy  of  thought  which  was 
established  between  him  and  his  capable  sub-conductors  of  the  Con- 
certino and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumenta 
works  of  Handel  when  they  are  executed  nowadays." 
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Company 


$30 


DURATION    VALUES    IN    EXCLUSIVE 

Scotch    Tweeds 

Your  intelligent  investments  for  the  duration, 
superbly  cut,  expertly  tailored  masterpieces  that 
you  will  wear  and  enjoy  for  many  seasons.  The 
100%  new  wool  homespun  tweeds  were  loomed 
in  Scotland  and  made  in  America  into  coats  and 
suits  that  meet  our  rigid  specifications.  Sixth  floor. 
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SYMPHONY   IN   B-FLAT   MAJOR  NO.   4,   Op.   60 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


This  symphony  was  completed  in  1806  and  dedicated  to  the  Count  Franz  von 
Oppersdorf.  The  first  performance  was  in  March,  1801,  at  the  house  of  Prince 
Lobkowitz  in  Vienna.  It  is  scored  for  flute,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  by  the  Boston  Symphony  Orchestra  in  this  series 
was  on  April   22,   1938. 

It  has  been  noted  that  in  all  of  his  even-numbered  symphonies, 
Beethoven  was  content  to  seek  softer  beauties,  reserving  his  de- 
fiances, his  true  depths  of  passion  for  the  alternate  ones.  There  may 
well  have  been  something  in  his  nature  which  required  this  alterna- 
tion, a  trait  perhaps  also  accountable  for  the  thematic  alternation  of 
virility  and  gentleness,  of  the  "masculine"  and  the  "feminine"  in  his 
scores  of  this  period.  For  the  years  1804-1806  were  the  years  of  the 
colossus  first  finding  his  full  symphonic  strength,  and  glorying  in  it, 
and  at  the  same  time  the  years  of  the  romantic  lover,  capable  of  being 
entirely  subdued  and  subjugated  by  feminine  charm.  They  were  the 
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fulsome  years  which  produced  the  "Eroica"  and  C  minor  symphonies, 
and  the  "Appassionata"  Sonata  on  the  one  hand;  on  the  other,  the 
Fourth  Symphony  and  the  Fourth  Piano  Concerto,  not  to  mention 
"Fidelio"  and  the  three  Razumowsky  Quartets.  It  may  have  been  some 
inner  law  of  artistic  equilibrium  which  induced  Beethoven,  after  draft- 
ing two  movements  for  his  C  minor  Symphony  in  1805,  to  set  them 
aside,  and  devote  himself,  in  1806,  to  the  gentler  contours  of  the  Sym- 
phony in  B-flat,  which,  completed  in  that  year,  thus  became  the 
fourth  in  number. 

Robert  Schumann  compared  this  Symphony  to  a  ' 'Greek  maiden 
between  two  Norse  giants."  The  Fourth,  overshadowed  by  the  more 
imposing  stature  of  the  "Eroica"  and  the  Fifth,  has  not  lacked 
champions.  "The  character  of  this  score,"  wrote  Berlioz,  "is  gen- 
erally lively,  nimble,  joyous,  or  of  a  heavenly  sweetness."  Thayer, 
who  bestowed  his  adjectives  guardedly,  singled  out  the  "placid  and 
serene  Fourth  Symphony  —  the  most  perfect  in  form  of  them  all";  and 
Sir  George  Grove,  a  more  demonstrative  enthusiast,  found  in  it  some- 
thing "extraordinarily  entrainant  —  a  more  consistent  and  attractive 
whole  cannot  be.  .  .  .  The  movements  fit  in  their  places  like  the  limbs 
and  features  of  a  lovely  statue;  and,  full  of  fire  and  invention  as  they 
are,  all  is  subordinated  to  conciseness,  grace,  and  beauty." 


-  * — 

71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   41-41 

MECHANICAL  DAMAGE 

MOST  important  in  the  first  category  is  the  mechanical  damage  caused  by  grit, 
sand  and  other  minute  dirt  particles  which  are  gradually  tracked  into  the  pile 
by  our  feet,  as  well  as  by  the  dust  which  settles  from  the  air. 
Regular  vacuum  cleaning,  of  course,  removes  the  loose  dirt  wMcli  remains  on  or 
near  the  top  of  the  pile,  but  it  is  well  known  that  no  home  vacuum  can  reach  the  fine 
particles  which  have  sifted  down  into  the  base  of  the  pile,  and  have  lodged  in  between 
the  strands  in  the  warp  and  woof  of  the  rug.  It  is  here,  nevertheless,  that  the  tiny 
particles  of  dust  and  grit,  with  their  razor-like  edges,  do  the  real  damage.  With  every 
footstep,  the  sharp  edges  are  worked  back  and  forth,  slowly,  but  surely,  sawing  away 
at  the  ve'-v  backbone  or   tfie  iute.  \'i  o  oe  conwnueu) 
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The  composer  has  left  to  posterity  little  of  the  evidence  usually 
found  in  his  sketchbooks  of  the  time  and  course  of  composition.  He 
has  simply  (but  incontrovertibly)  fixed  the  year,  inscribing  at  the  top 
of  his  manuscript  score:  "Sinfonia  4ta  1806  —  L.  v.  Bthvn."  This  date 
has  been  enough  to  enkindle  the  imagination  of  more  than  one  writer. 

It  was  probably  early  in  May  of  ,1801  that  Beethoven  took  a  post 
chaise  from  Vienna  to  visit  his  friends  the  Brunswicks  at  their  an- 
cestral estate  in  Martonvasar,  Hungary.  There  he  found  Count  Franz 
von  Brunswick,  and  the  Count's  sisters  Therese  and  Josephine  (then 
a  widow  of  twenty-six),  and  the  younger  Karoline.  Therese  and 
Josephine  ("Tesi"  and  "Pepi")  seem  to  have  had  the  composer's  more 
interested  attention.  Therese,  who  always  held  his  warm  regard, 
was  once  championed  as  the  "immortal  beloved,"  and  it  was  even  sup- 
posed that  she  and  Beethoven  became  engaged  in  this  summer  and 
that  the  Adagio  of  the  Fourth  Symphony  was  his  musical  declaration. 
Unfortunately  for  the  romancers,  the  book  by  Mariam  Tenger*  upon 
which  they  had  reached  their  conclusions,  has  been  quite  discredited. 
The  diaries  of  Therese,  since  examined,  clearly  show  that  she  held 
Beethoven  in  high  and  friendly  esteem  —  nothing  more.  Pepi,  on  the 
other  hand,  is  mentioned  by  Therese  as  being  interested  in  Beethoven 


*Beethoven's    Unsterbliche    GelieMe,"    1890. 
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to  the  danger  point.  This  summer  infatuation  may  have  had  a  single 
lasting  effect  —  the  agreeable  one  of  stimulating  music.  Romain  Rol- 
land,  who  made  more  of  the  affair  with  Therese  von  Brunswick  than 
these  subsequent  discoveries  justify,  yet  came  to  the  still  plausible 
conclusion  that  the  Fourth  Symphony  was  the  direct  outcome  of  Bee- 
thoven's stay  at  Martonvasar,  "a  pure,  fragrant  flower  which  treasures 
up  the  perfume  of  these  days,  the  calmest  in  all  his  life." 

The  felicity  of  Martonvasar  seems  to  have  found  its  reflection  in 
the  Symphony.  The  gusty  lover  was  in  abeyance  for  the  time  being. 
Beethoven  dominated  the  affections  of  all,  but  not  in  a  way  to  ruffle  the 
blessed  succession  of  summer  days  and  nights  in  the  Hungarian  manor, 
secluded  in  its  immense  acres  where  a  row  of  lindens  was  singled  out 
and  one  chosen  as  sacred  to  each  of  the  little  circle,  Beethoven  in- 
cluded. 


The  long  opening  Adagio  has  none  of  the  broad  chords  or  flourishes 
of  the  classical  introduction;  it  is  no  meandering  fantasia  but  a  reverie, 
precisely  conceived,  musing  upon  its  own  placid  theme  in  a  sombre 
minor  which  is  soon  to  be  banished.  Incisive  staccato  chords  establish 
at  once  the  brightness  of  B-flat  major  and  the  beat  of  the  allegro 
vivace.  The  subject  matter  of  this  movement  is  as  abundant  as  that 


John  C.  Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  PORTLAND 


[782] 


IN  SPRINGTIME 

Into  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  .  .  . 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
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of  the  first  movement  of  the  Eroica,  the  exposition  extending  through 
154  bars,  unfolding  one  new  thought  after  another  in  simple  and 
inevitable   continuity.   The   main    theme,   with   its   staccato   notes,   is 
taken  up  by  the  whole  orchestra  and  then  given  humorously    (and 
differently)  to  the  bassoon  over  whispered  trills  from  the  violins.  It 
generates  excitement  in  the  violins  and  breaks  with  energic  syncopated 
chords  which  bring  in   the   dominant  key,   and   from   the   flute   the 
graceful   and   lilting  second   subject,   which   suggests   a   crescendo   in 
short  chords  and  a  new  theme  in  canonic  dialogue  between  the  clarinet 
and  bassoon.  Another  syncopated  subject  ends  the  section.  The  de- 
velopment plays  lightly  with  fragments  of  the  principal  theme,  and 
the  little  rhythmic  figure  which  introduced  it.  The  theme  is  combined 
with  the  second  theme  proper.  There  is  a  full  recapitulation,  more 
brilliantly  written. 

The  Adagio  devolves  upon  a  theme  first  heard  from  the  strings  and 
then  from  the  full  choirs  in  a  soft  cantabile.  The  accompanying 
rhythmic  figure  pervades  the  movement  with  its  delicate  accentua- 
tion, appearing  by  turn  in  each  part  of  the  orchestra,  now  and  then 
in  all  parts  at  once,  and  at  the  last  quite  alone  in  the  timpani.  This 
until  then  merely  reinforcing  instrument  is  now  used  with  special 
coloring.  The  movement  takes  its  even,  dreaming  course  with  not  a 
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moment  of  full  sonority.  It  sings  constantly  in  every  part.  Even  the 
ornamental  passages  of  traditional  slow  movement  development  are 
no  longer  decoration,  but  dainty  melodic  tracery.  No  other  slow 
movement  of  Beethoven  is  just  like  this  one.  What  Wagner  wrote  of 
Beethoven  in  general  can  be  applied  to  this  Adagio  in  a  special  sense: 
"The  power  of  the  musician  cannot  be  grasped  otherwise  than  through 
the  idea  of  magic.  Assuredly  while  listening  we  fall  into  an  enchanted 
state.  In  all  parts  and  details  which  to  sober  senses  are  like  a  complex 
of  technical  means  cunningly  contrived  to  fulfill  a  form,  we  now  per- 
ceive a  ghostlike  animation  ...  a  pulsation  of  undulating  joy,  lam- 
entation and  ecstasy,  all  of  which  seem  to  spring  from  the  depths  of 
our  own  nature.  .  .  .  Every  technical  detail  ...  is  raised  to  the  highest 
significance  of  spontaneous  effusion.  There  is  no  accessory  here,  no 
framing  of  a  melody;  every  part  in  the  accompaniment,  each  rhythmi- 
cal note,  indeed  each  rest,  everything  becomes  melody." 

The  third  movement  is  characterized  by  alternate  phrases  between 
wood  winds  and  strings.  The  Trio,  which  in  interest  dominates  the 
Scherzo  section,  makes  a  second  return  before  the  close,  the  first 
symphonic  instance  of  what  was  to  be  a  favorite  device.  The  finale, 
which  is  marked  allegro  ma  non  troppo,  takes  an  easily  fluent  pace, 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Hill  HSntafa 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 
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for  men.  Also  on  the  Fifth  Floor  of  the 
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as  is  fitting  in  a  symphony  not  pointed  by  high  brilliance.  Its  de- 
lightful twists  and  turns  have  an  adroitness  setting  a  new  precedent  in 
final  movements. 


The  Fourth  Symphony,  inscribed  to  "Monsr  le  Comte  d'Oppersdorf," 
bears  an  example  of  a  convenient  and  mercenary  dedication,  while  its 
maker  had  no  doubt  ways  of  conveying  intimate  and  personal  compli- 
ments to  the  one  who  may  have  inspired  it.  A  way,  in  short,  where  love 
was  not  outbidden  by  patronage.  In  the  summer  of  1806,  the  principal 
works  in  course  of  composition  were  the  Fourth  and  Fifth  symphonies, 
and  to  these  the  "Pastorale"  was  to  be  added  in  1808.  The  Fifth  and 
Sixth  Symphonies  were  each  dedicated  jointly  to  Prince  von  Lobkowitz 
and  the  Count  von  Razumowsky,  probably  in  fulfillment  of  an  obliga- 
tion which  honor  required.  Meanwhile,  Beethoven  had  promised  a 
symphony  to  a  nobleman  whom  he  had  met  while  in  Silesia  in  1806. 
Prince  Lichnowsky  at  Castle  Gratz  had  taken  him  to  call  upon  Count 
Franz  von  Oppersdorf,  who  had  a  castle  of  his  own  in  the  neighbor- 
ing town  of  Grossglogau.  The  Count  favored  music  and  boasted  an 
excellent  orchestra  of  his  own;  he  had  Beethoven's  Second  Symphony 
performed  in  the  composer's  presence.  In  June  of  the  following  year, 
he  ordered  a  symphony  from  him  and  sent  an  advance  of  five  hundred 


from  our  collection  of 

JModern  Leather 

^Accordion  file  in 

^T)ark  Florentine 

$12.50 

THE  ARTS  &  CRAFTS 

32   Newbury  Street       *       Boston 


Miss  Hardy's  Workshop 

Painted  Decorations    •:•    Interior  Decorating 


Wedding  Presents 
Furniture    ♦    China 
102  Chestnut  Street 

[  79°  1 


MRS.  GORDON  ALLEN 


LAFayette  7150 


DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in- 
adequate. Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworfh  insuring  can  this  be  accom- 


'(< 


-pushed  To  find  out  the  best  and 
most  economical  way  of  pet 
~tmg  protection  costs 
you  nothing. 


\V»  *'il« 


Ask  the  agent  of  The  Employers1   Group  to  explain  the  insurance  Analysis 

Plan  to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and   demonstrates  complete 

insurance  protection 

[79*1 


florins.  Beethoven  intended  to  send  the  Fifth  Symphony,  but  held  him 
off,  writing  as  late  as  March,  1808,  that  ''your  symphony  has  long  been 
ready  and  I  will  send  it  to  you  by  the  next  post."  He  mentioned  par- 
ticularly the  Finale  with  "3  trombones  and  flautino,"  whereby  he  was 
to  expect  "more  noise  than  6  kettledrums,  and,  indeed,  better  noise." 
But  on  November  1  he  wrote,  "You  will  view  me  in  a  false  light,  but 
necessity  compelled  me  to  sell  the  symphony  which  wa»  written  for 
you,  and  also  another  to  some  one  else."  The  Count,  who  had  expected 
a  six  months'  right  of  performance,  received  nothing  more  than  the 
dedication  of  the  substituted  Fourth  Symphony,  which  had  been  both 
performed  (by  Prince  Lobkowitz)  and  sold  for  publication.  There 
were  no  further  negotiations  between  Beethoven  and  Count  Oppers- 
dorf. 


Edouard  Herriot,  in  his  excellent  book  "The  Life  and  Times 
of  Beethoven,"  looks  for  Therese  in  the  symphony,  and  feels  "justified 
in  claiming  that  the  serene  adagio  in  E-flat  major  with  the  theme  that 
the  violins  entrust  to  the  clarinet  and  the  flute  was  inspired  by 
Therese.  Perhaps  in  this  song  of  love  can  be  found  the  secret  origin 
of  the  work,  the  passion  and  tenderness  of  the  Allegro,  particularly- 
rich  in  invention,  having  no  purpose  other  than  to  conduct  us  to  it. 
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/VERY  housewife  can  help  make  guns  right  in  her  own  home. 
Gas  saved  in  the  kitchen  means  gas  made  available  for  essential 
heat-treating  of  metals  in  war  plants.  —  So  whether  you  save  gas 
in  cooking,  water  heating,  or  house  heating,  you're  speeding  the 
Day  of  Victory. 

Under  modern  scientific  production  methods,  the  unequaled 
speed,  intensity,  and  controllability  of  gas  heat  are  really  coming 
into  their  own.  They  are  helping  to  turn  out  —  here  in  Greater 
Boston  —  huge  quantities  of  guns,  ships,  and  other  vital 
materials  in  record  time. 

For  this  reason,  and  to  safeguard  supply  for  all  gas  users,  save 
gas  now. 


Boston  Consolidated  Gas  Company 
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Observe  again  the  use  of  the  timpani,  the  rolling  with  which  they 
accompany  the  strings,  and  cadence  the  theme  of  the  Adagio.  But 
these  details  disappear  in  the  impulse  that  sweeps  the  work  on.  Never 
has  a  favored  woman  received  a  more  sumptuous  offering;  in  the  sym- 
phonic outpouring  of  Beethoven  there  is  no  poem  more  reflective, 
more  intimate  than  this.  One  feels  that  it  was  created  at  the  edge  of 
the  woods  on  the  shores  of  the  lake  at  Martonvasar,  in  that  Hungarian 
landscape  enchanted  by  music  and  veiled  in  melancholy.  In  spite  of 
the  absence  of  words,  how  much  warmer  and  more  colorful  is  this 
inspiration  than  that  which  gave  birth  to  'Fidelio'!  No  hesitation,  01, 
as  the  painter  styles  it,  repenting  (pas  de  repentir);  the  themes  enter 
with  decision.  The  minuet  presents  itself  in  the  manner  of  a  survival 
of  the  old  regime.  Old  customs  were  carried  on  in  the  Brunswick  castle 
out  of  respect  for  Lord  Anton;  the  styles  of  the  frilled  shirt  and  of 
the  three-cornered  hat  were  retained,  and  in  the  park  echoes  resounded 
like  those  which,  in  the  Trio,  are  expressed  by  the  united  voices  of 
the  horn  and  the  bassoon.  And,  from  the  sparkling  beginning  of  the 
Finale,  gaiety  beams  like  the  sudden  rays  of  the  sun;  better,  the  power, 
the  will  to  live,  a  continuous  and  impassioned  animation  unbridle  the 
orchestra  for  a  last  outburst  of  enthusiasm." 


George  B.  Proctor  Edwin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr. 
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SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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The  Fourth  Symphony,  in  the  opinion  of  Donald  Francis  Tovey,* 
"is  perhaps  the  work  in  which  Beethoven  first  fully  reveals  his  mastery 
of  movement.  He  had  already  shown  his  command  of  a  vastly  wider 
range  of  musical  possibilities  than  that  of  Mozart  or  Haydn.  And  he 
had  shown  no  lack  of  ease  and  power  in  the  handling  of  his  new  re- 
sources. But  now  he  shows  that  these  resources  can  be  handled  in  such 
a  way  that  Mozart's  own  freedom  of  movement  reappears  as  one  of  the 
most  striking  qualities  of  the  whole.  The  sky-dome  vastness  of  the  dark 
introduction  is  evident  at  the  outset;  but  it  is  first  fully  understood  in 
the  daylight  of  the  opening  of  the  Allegro.  The  new  quick  tempo 
asserts  itself  with  the  muscular  strength  of  real  bodily  movement.  The 
'spin'  of  the  whole,  tremendous  as  it  is,  depends  entirely  on  the  variety, 
the  contrasts,  and  the  order  of  themes  and  sequences,  varying  in  length 
from  odd  fractions  of  bars  to  the  32-bar  (and  even  longer)  processes 
in  the  Development.  The  Second  Subject  begins  with  a  conversation 
between  the  bassoon,  the  oboe,  and  the  flute.  The  Development  keeps 
up  the  'spin'  by  moving  on  lines  far  broader  than  any  yet  indicated  by 
the  Exposition.  The  delightful  cantabile  added  as  a  counterpoint  to 
the  entries  (in  various  keys)  of  the  main  theme,  is  one  of  the  salient 
features;  and  nearly  half  the  whole  Development  is  occupied  by  the 
wonderful  hovering  on  the  threshold  of  the  remote  key  of  B-natural 
major  in  order  to  return  therefrom  to  the  tonic  B-flat  by  means  re- 
sembling, but  more  subtly  and  on  a  higher  plane,  the  return  in  the 
first  movement  of  the  Waldstein  Sonata  (written  about  a  year  earlier). 

*  From    "Essays   in   Musical   Analysis,''    Oxford    University    Press. 
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The  Recapitulation  is  quite  normal,  and  the  Coda  is  no  longer  than 
one  of  Mozart's  usual  final  expansions. 

"The  slow  movement  is  a  full-sized  Rondo,  a  form  which  is  ex- 
tremely spacious  when  worked  out  in  a  slow  tempo.  The  main  theme 
returns  in  a  florid  variation;  and  the  middle  episode,  which  follows, 
is  one  of  the  most  imaginative  passages  anywhere  in  Beethoven.  From 
its  mysterious  end  arises  the  return  of  the  main  theme  in  its  varied 
form,  this  time  in  the  flute;  whereupon  follows  a  regular  Recapitula- 
tion, including  the  transition  and  the  Second-Subject.  The  Coda  con- 
sists of  a  final  allusion  to  the  main  theme,  dispersing  itself  mysteri- 
ously over  the  orchestra,  till  the  drums  make  an  end  by  recalling  the 
opening  stroke  of  genius. 

"For  the  Scherzo  no  citations  are  needed:  the  double  repetition  of 
Scherzo  and  Trio  makes  everything  as  clear  as  any  dance,  in  spite  of 
the  numerous  rhythmic  whims.  The  final  repetition  of  the  Scherzo  is 
abridged  (in  other  cases  Beethoven  prefers  to  make  full  repetition 
aggressively  the  point  of  the. joke).  Never  have  five  notes  contained 
more  meaning  than  the  Coda  in  which  the  two  horns  blow  the  whole 
movement  away. 

"The  Finale  represents  Beethoven's  full  maturity  in  that  subtlest  of 
ways,  his  discovery  of  the  true  inwardness  of  Mozart  and  Haydn;  a 
discovery  inaccessible  to  him  whenever,  as  in  a  few  early  works  (no- 
tably the  Septet),  he  seemed  or  tried  to  imitate  them,  but  possible  as 
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soon  as  he  obtained  full  freedom  in  handling  his  own  resources.  Every- 
thing is  present  in  this  unsurpassably  adroit  and  playful  Finale;  and 
it  is  all  pure  Beethoven,  even  when,  by  drawling  out  its  opening  theme 
into  quavers  with  pauses,  it  borrows  an  old  joke  of  Haydn's,  the  ex- 
cellence of  which  lies  in  its  badness.  Lamb  would  have  understood  it 
—  in  spite  of  the  Essay  on  Ears.  To  do  justness  to  the  boldness  and 
power  that  underlies  all  the  grace  and  humour  of  this  Finale,  it  would 
be  necessary  to  go  into  details.  It  is  a  study  for  a  lifetime;  but,  once 
begun,  it  is  in  many  ways  more  directly  useful  to  the  artist  than  the 
study  of  things  the  power  of  which  is  allowed  to  appear  on  the  sur- 
face. Those  who  think  the  Finale  of  the  Fourth  Symphony  'too  slight' 
will  never  get  nearer  than  Spohr  (if  as  near)  towards  a  right  under- 
standing of  the  Fifth,  however  they  may  admire  it." 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
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possible  by  the  printed  word. 
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Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,   Mass. 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 
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"SCHEHERAZADE,"  Symphonic  Suite  after  "The  Thousand 
Nights  and  a  Night,"  Op.  35 

By  Nicolas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,   1844;  died 
June  21,   1908,  at  St.   Petersburg 


Rimsky-Korsakov  completed  his  "Scheherazade"  in  1888,  and  conducted  its  first 
performance,  together  with  his  "Russian  Easter"  Overture,  then  also  new,  at  the 
Russian  Symphony  concerts  in  St.  Petersburg  in  the  winter  of  that  year.  "Schehera- 
zade" made  its  way  to  Boston  on  April  17,  1897,  when  it  was  performed  by  the 
Boston  Symphony   Orchestra  under   the  direction  of  Emil   Paur. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  Novem- 
ber  1,   1940. 

The  instrumentation  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and 
tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  tambourine,  triangle,  tam-tam, 
harp  and  strings.  Its  dedication  is  to  Vladimir  Stassov. 

<t«he  development  of  Rimsky-Korsakov  as  an  orchestral  painter  found 
■*-  a  summit  of  displayful  brilliance  in  the  years  1887  and  1888.  "The 
'Capriccio  Espagnole,'  'Scheherazade,'  and  the  'Easter  Overture,'  "  so 
the  composer  has  written  in  his  autobiography,  "close  this  period  of 
my  activity,  at  the  end  of  which  my  orchestration  had  reached  a  con- 
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siderable  degree  of  virtuosity  and  bright  sonority  without  Wagner's 
influence,  within  the  limits  of  the  usual  make-up  of  Glinka's  orchestra. 
These  three  compositions  also  show  a  considerable  falling  off  in  the 
use  of  contrapuntal  devices,  which  is  noticeable  after  'Snyegourochka.' 
The  place  of  the  disappearing  counterpoint  is  taken  by  a  strong  and 
virtuoso  development  of  every  kind  of  figuration  which  sustains  the 
technical  interest  of  my  compositions." 

During  the  winter  season,  Rimsky-Korsakov  worked  upon  the  filling 
out  of  the  opera,  "Prince  Igor,"  from  the  sketches  which  his  friend 
Borodin,  recently  deceased,  had  left.  But  he  nourished  ambitions  to 
compose  two  orchestral  works  of  his  own  —  an  overture  on  ritual 
melodies  from  the  Russian  "Obikhod,"  and  "a  composition  on  the 
subject  of  certain  episodes  from  'Scheherazade.'  "  When  the  summer 
season  of  1888  brought  him  his  opportunity,  he  took  refuge  on  the 
lakeside  estate  of  a  friend,  carrying  his  sketches  with  him,  and  com- 
pleted both  scores. 

Rimsky-Korsakov  attached  this  paragraph  to  the  score: 
"The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faith- 
lessness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives 

*  "Shahryar  (Persian),  'City-friend,'  was  according  to  the  opening  tale  'the  King  of  the 
Kings  of  the  Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards 
and  servants  and  dependents,  in  tide  of  yore  and  in  times  long  gone  before.'  " — P.  H. 
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264  Boylston  Street,  Boston 


[804] 


v^>hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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after  the  first  night.  But  the  Sultana  Scheherazade*  saved  her  life  by 
interesting  him  in  tales  which  she  told  him  during  one  thousand  and 
one  nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's  execution 
from  day  to  day,  and  at  last  gave  up  entirely  his  bloody  plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;  and  she  strung  together  tales  and  adventures." 

The  composer  relates  how  he  has  attempted  to  incite  the  imagina- 
tion of  his  hearers  rather  than  to  enchain  it  by  specific  episodes: 

"The  programme  I  had  been  guided  by  in  composing  'Scheherazade' 
consisted  of  separate,  unconnected  episodes  and  pictures  from  'The 
Arabian  Nights':  the  fantastic  narrative  of  the  Prince  Kalandar,  the 
Prince  and  the  Princess,  the  Baghdad  festival,  and  the  ship  dashing 
against  the  rock  with  the  bronze  rider  upon  it.  The  unifying  thread 
consisted  of  the  brief  introductions  to  Movements  I,  II,  and  IV  and 
the  intermezzo  in  Movement  III,  written  for  violin  solo,  and  deline- 
ating Scheherazade  herself  as  telling  her  wondrous  tales  to  the  stern 
Sultan.  The  conclusion  of  Movement  IV  serves  the  same  artistic 
purpose. 

"In  vain  do  people  seek  in  my  suite  leading  motives  linked  always 
and  unvaryingly  with  the  same  poetic  ideas  and  conceptions.  On  the 
contrary,  in  the  majority  of  cases,  all  these  seeming  leit-motives  are 
nothing  but  purely  musical  material,  or  the  given  motives  for  sym- 
phonic development.  These  given  motives  thread  and  spread  over  all 
the  movements  of  the  suite,  alternating  and  intertwining  each  with 
the  other.  Appearing  as  they  do  each  time  under  different  moods,  the 
self-same  motives  and  themes  correspond  each  time  to  different  images, 
actions,  and  pictures. 

"Thus,  for  instance,  the  sharply  outlined  fanfare  motive  of  the 
muted  trombone  and  trumpet,  which  first  appears  in  the  Kalandar's 
Narrative  (Movement  II)  appears  afresh  in  Movement  IV,  in  the  de- 
lineation of  the  doomed  ship,  though  this  episode  has  no  connection 
with  the  Kalandar's  Narrative.  The  principal  theme  of  the  Kalandar's 
Narrative  (B  minor,  3-4)  and  the  theme  of  the  Princess  in  Movement 
III  (B-flat  major,  6-8,  clarinet)  in  altered  guise  and  quick  tempo 
appear  as  the  secondary  themes  of  the  Baghdad  festival;  yet  nothing 
is  said  in  'The  Arabian  Nights'  about  these  persons  taking  part  in  the 


*  "Shahrazad  (Persian),  'City-freer,'  was  in  the  older  version  Scheherazade,  and  both  names 
are  thought  to  be  derived  from  Shirzad,  'Lion-born.'  She  was  the  elder  daughter  of  the 
Chief  Wazir  of  King  Shahryar  and  she  had  'perused  the  books,  annals  and  legends  of 
preceding  Kings,  and  the  stories,  examples  and  instances  of  by-gone  men  and  things  ;  indeed, 
it  was  said  that  she  had  collected  a  thousand  books  of  histories,  relating  to  antique  races 
and  departed  rulers.  She  had  perused  the  works  of  the  poets  and  knew  them  by  heart ; 
she  had  studied  philosophy  and  the  s"ien^es,  arts  and  accomplishments  ;  and  she  was  pleasant 
and  polite,  wise  and  witty,  well  read  and  well  bred.'  Tired  of  the  slaughter  of  women,  she 
purposed  to  put  an  end  to  the  destruction." — P.  H. 
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DUBONNET 

/Ae  C*-u  .***-  ojC  *4rf"**«-^-   a^-e)&-»&    a*^-«*^e 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. .  .tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

*  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  V2  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.     ^  8°7  ^ 


for  Brides 

We  have  added  to  our 
trousseau  collection  a 
new  group  of  bridal  en- 
sembles— some  frankly- 
frou-frou,  some  lavishly 
lacy,  some  exquisitely 
simple— all  enchanting. 

•     •     c 

Prices  start  at  $29.50 

•  •  • 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     -     HYANNIS     ~     PALM    BEACH 


festivities.  The  unison  phrase,  as  though  depicting  Scheherazade's  stern 
spouse,  at  the  beginning  of  the  suite,  appears  in  the  Kalandar's  Narra- 
tive, where  there  cannot,  however,  be  any  thought  of  Sultan  Schahriar. 

"In  this  manner,  developing  quite  freely  the  musical  data  taken  as 
a  basis  of  the  composition,  I  had  in  view  the  creation  of  an  orchestral 
suite  in  four  movements,  closely  knit  by  the  community  of  its  themes 
and  motives,  yet  presenting,  as  it  were,  a  kaleidoscope  of  fairy-tale 
images  and  designs  of  Oriental  character,  —  a  method  that  I  had  to  a 
certain  degree  made  use  of  in  my  'Skazka'  ('Fairytale') ,  the  musical 
data  of  which  are  as  little  distinguishable  from  the  poetic  as  they  are 
in  'Scheherazade.'  Originally  I  had  even  intended  to  label  the  move- 
ments of  'Scheherazade':  No.  I.  — 'Prelude';  No.  II.  —  'Ballade';  No. 
III.  —  'Adagio';  *  No.  IV  —  'Finale';  but  on  the  advice  of  Liadov  and 
others  I  did  not  do  so.  My  aversion  for  the  seeking  of  a  too  definite 
programme  in  my  composition  led  me  subsequently  (in  the  new  edi- 
tion) to  do  away  with  even  those  hints  of  it  which  had  lain  in  the 
headings  of  each  movement,  such  as:  'The  Sea  and  Sindbad's  Ship'; 
the  'Kalandar's  Narrative,'  etc. 

"In  composing  'Scheherazade'  I  meant  these  hints  to  direct  but 
slightly  the  hearer's  fancy  on  the  path  which  my  own  fancy  had 
traveled,  and  to  leave  more  minute  and  particular  conceptions  to  the 
will  and  mood  of  each  listener.  All  I  had  desired  was  that  the  hearer, 
if  he  liked  my  piece  as  symphonic  music,  should  carry  away  the  im- 
pression that  it  is  beyond  doubt  an  Oriental  narrative  of  some  numer- 
ous and  varied  fairy-tale  wonders,  and  not  merely  four  pieces  played 
one  after  the  other  and  composed  on  the  basis  of  themes  common  to 
all  the  four  movements.  Why,  then,  if  that  be  the  case,  does  my  suite 
bear  the  name,  precisely,  of  'Scheherazade'?  Because  this  name  and  the 
subtitle  ('After  "The  Thousand  and  One  Nights"  ')  connote  in  every- 
body's mind  the  East  and  fairy-tale  wonders;  besides,  certain  details 
of  the  musical  exposition  hint  at  the  fact  that  all  of  these  are  various 
tales  of  some  one  person  (which  happens  to  be  Scheherazade)  enter- 
taining therewith  her  stern  husband." 

Philip  Hale,  to  whom  such  tales  as  these  were  a  constant  delight,  has 
discussed  Rimsky-Korsakov's  provocative  hints  from  a  full  knowledge 
of  their  sources: 

"The  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalandar  —  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Baghbad?  'The  young  Prince  and  the  young 
Princess,'  —  but  there  are  so  many  in  the  'Thousand  Nights   and   a 


*  This  movement  is  marked  Andantino  quasi  allegretto  in  the  score. 
[  808] 


Night.'  'The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior.'  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale,  the 
marvellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  magnetic 
mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not  sur- 
mounted by  'a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans.'  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he 
endeavored  to  put  the  mood  of  the  many  tales  into  music,  so  that 
W.  E.  Henley's  rhapsody  might  be  the  true  preface:  — 

"  'They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of 
destiny.  The  air  is  horrible  with  the  gross  and  passionate  figments  of 
Islamite  mythology.  Afrits  watch  over  them  or  molest  them;  they  are 
made  captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form  and 
woo  them  to  their  embraces.  The  sea-horse  ramps  at  them  from  the 
ocean  floor;  the  great  rock  darkens  earth  about  them  with  the  shadow 
of  his  wings;  wise  and  goodly  apes  come  forth  and  minister  unto  them; 
enchanted  camels  bear  them  over  evil  deserts  with  the  swiftness  of  the 
wind,  or  the  magic  horse  outspreads  his  sail-l>road  vannes,  and  soars 
with  them;  or  they  are  borne  aloft  by  some  servant  of  the  Spell  till  the 
earth  is  as  a  bowl  beneath  them,  and  they  hear  the  angels  quiring  at 
the  foot  of  the  Throne.  So  they  fare  to  strange  and  dismal  places; 
through  cities  of  brass  whose  millions  have  perished  by  divine  decree; 
cities  guilty  of  the  cult  of  the  Fire  and  the  Light  wherein  all  life  has 
been  stricken  to  stone;  on  or  to  the  magnetic  mountain  by  whose  hor- 
rible attraction  the  bolts  are  drawn  from  the  ship,  and  they  alone 
survive  the  inevitable  wreck.  And  the  end  comes.  Comes  the  Castle  of 
Burnished  Copper,  and  its  gates  fly  open  before  them;  the  forty  dam- 
sels, each  one  fairer  than  the  rest,  troop  out  at  their  approach;  they 
are  bathed  in  odors,  clad  in  glittering  apparel,  fed  with  enchanted 
meats,  plunged  fathoms  deep  in  the  delights  of  the  flesh.  There  is 
contrived  for  them  a  private  paradise  of  luxury  and  splendor,  a  prac- 
tical Infinite  of  gold  and  silver  stuffs  and  jewels  and  all  things  gorgeous 
and  rare  and  costly;  and  therein  do  they  abide  for  evermore.  You 
would  say  of  their  poets  that  they  contract  immensity  to  the  limits  of 
desire;  they  exhaust  the  inexhaustible  in  their  enormous  effort;  they 
stoop  the  universe  to  the  slavery  of  a  talisman,  and  bind  the  visible 
and  invisible  worlds  within  the  compass  of  a  ring.'  " 


<^L£Xiij> 


[8o9] 


4  WAYS  TO  PROTECT 
YOUR  EYESIGHT 


DON'T  SIT  IN  DIRECT  GLARE.  Shade 
every  light  to  eliminate  glare  and  use 
indirect  reflector  lamps  wherever  pos- 
sible. Never  read  facing  light. 


DON'T  SIT  IN  YOUR  OWN  SHADOW.  Your 
shadow  can  reduce  the  amount  of  light 
on  an  object  to  as  much  as  1/10  its 
normal  intensity. 


REST  YOUR  EYES  OCCASIONALLY.    To 

read  an  average  magazine  article  re- 
quires more  than  35,000  muscular 
movements. 


KEEP  BULBS  CLEAN.  Give  bulbs  and 
bowls  a  bath  in  warm  sudsy  water 
occasionally.  Grimy  bulbs  can  mean 
25%  to  30%  less  light. 


BOSTON  EDISON  COMPANY 
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SIXTY-SECOND  SEASON  NINETEEN   HUNDRED   FOKTY-TWO   AND   FORTY-THREE 

Next  week  the  Orchestra  will  give  concerts  in  Northampton,  New  Haven,  New  York 
and  Brooklyn.   The   next   regular  pair  of  concerts  will   take  place  on 

March   19  and  March   20 

Nineteenth   Programme 


FRIDAY  AFTERNOON,  March  19,  at  2:30  o'clock 

SATURDAY  EVENING,  March  20,  at  8:15  o'clock 


RICHARD  BURGIN,   Conducting 

Haydn Symphony  in  C  minor,  No.  95 

I.  Allegro 

II.  Andante  cantabile 

III.  Menuetto:   Trio 

IY.  Finale:    vivace 

Dukelsky Violin  Concerto  in  G  minor 

I.     Allegro  molto 
II.     Valse 
III.     Tema  con  variazioni  e  coda 

(First  performance) 

INTERMISSION 

Mahler Symphony  No.  3   (First  part) 

(First  performance  in  Boston) 


SOLOIST 

RUTH  POSSELT 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

Open  EvemngS  SumbikonU  Cable  Address: 

Sundays  and  Holidays       FLqwer  shop  "symflo- 

240   HUNTINGTON  AVE  Phone  KENmore  2076 


MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tei.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 
SINGING 

Teacher     (in    Boston)    of    Polyna    Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   East  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

RICHARD  Burgin,  Associate  Conducto? 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON   SYMPHONY    ORCHESTRA,    lllC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 


OOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


SCHUMAN'S  NEW  CANTATA 

"A  Free  Song,"  a  cantata  by  William 
Schuman  on  texts  from  Walt  Whitman, 
will  have  its  first  public  performances 
at  the  Symphony  concerts  of  next  week. 
The  verses  are  drawn  from  the  poet's 
collection  "Drum  Taps."  Mr.  Schuman 
has  composed  shorter  choral  works  and 
four  symphonies,  of  which  the  third,  in- 
troduced at  these  concerts,  was  awarded 


last  October  the  First  Prize  for  an 
American  composition  in  the  season  past 
by  the  Music  Critics'  Circle  of  New 
York  City. 

THE  CASADESUS  COLLECTION 

The  Casadesus  collection  of  old  in- 
struments has  been  permanently  placed 
in  the  exhibition  room  on  the  left  cor- 
ridor of  the  First  Balcony.  When  the 
collection  was  presented  to  the  Orches- 
tra in  1926  in  memory  of  the  Orchestra's 
founder,  Henry  Lee  Higginson,  M. 
Casadesus  sent  a  description  which  is 
here  reprinted  in  part: 

"Musical    instruments    are    admirable 


eMeoAl-  BleaJzet 

Exquisite  black  lace  bolero 
tops  a  skin-fitting  nude 
crepe  midriff  with  mock 
modesty.  From  the  hips  is 
suspended  black  rayon 
marquisette  over  rayon  taf- 
feta. Or,  black  with  blue 
midriff.    Misses'.      35.00 
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•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


MelrosI 


BLENDED 
STRAIGHT 

re 

WHISKIES 

MINIMUM 

AGE  6  YRS. 

90  Proof 


Melrose 

f 


.  ^^o/v-C  ■  V  ••••  '• 
••v.-  'Jirrf^  ••  ■  •'>.:■  ' 

INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABLISHED    18  8  5 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


objects!  Since  the  flute  of  Pan,  a  veg- 
etable stem  on  the  lips  of  the  antique 
faun,  up  to  the  most  recent  jazz  in- 
struments, horned  giants  of  a  kind  of 
sonorous  chemistry,  what  an  infinitely 
varied  scale  of  forms!  More  than  those 
who  mix  their  voices  in  the  tumults  of 
our  life,  these  which  are  silenced  for- 
ever, move  us:  the  ancient  instruments, 
violas,  cithers,  lutes,  theorbos,  trom- 
pettes-marines  —  their  assembled  names 
form  a  mysterious  concert;  what  echoes, 
far-off  rumors,  shadows,  rise  at  their 
evocation!  The  angels  of  primitive  times 
rise  up  from  their  clouds  of  gold,  the 
mezzo-tints  of  Watteau  pick  up  their 
guitars  again  and  all  the  past  thrills, 
smiles,  and  sings.  .  .  . 

"A  collection  of  old  instruments  is 
something  else  than  a  curious  assem- 
blage of  bibelots  of  other  times.  A 
noble  and  sensitive  humanity  expresses 
itself  in  the  language  of  sounds.  A 
little  bit  of  the  soul  is  always  floating 
over  the  curves  of  the  violins,  at  the 
mouth-holes  of  the  flutes  and  of  the 
oboes. 

"From  his  youth  Henri  Casadesus  was 
haunted  by  forgotten  instruments,  long 
condemned  to  silence.  It  seemed  to  him 
that  there  was  there  a  whole  world  un- 
justly deserted,  whose  beauty  ought  to 
be  charming  living  ears.  Among  the 
lute  makers,  if  at  any  time  one  offered 
to  him  quite  new  instruments  offensively 
varnished,  he  was  attracted  by  the  dim 
lustre  of  a  Viola  d'Amore,  by  the  re- 
served and  attenuated  sheen  of  a  Quin- 
ton;  strange  little  heads,  Eros,  with 
bandaged  eyes,  who  perched  upon  these 
instruments  making  of  them  fairy-like 
personages.  'What  do  you  wish  to  do 
with  these?'  said  the  lute  maker  to  the 
captivated  young  man;  'one  can  no 
longer  play  upon  them.'  But  the  Eros 
of  the  viola  murmured,  'Do  not  believe 
it,  I  can  sing  if  you  wish.'  And  one  day 
Henri  Casadesus  took  away  with  him 
one  of  these  beautiful  dumb  violas.  He 
searched  for  a  long  time  for  the  secret 
of  its  captive  song,  of  its  many  and  en- 
tangled metallic  strings,  of  the  complex 
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mounting  of  its  sonorous  network.  What 
a  recompense  when  the  instrument, 
grateful  and  resuscitated,  made  its  velvet 
tone  heard  under  his  fingers! 

"It  was  then  that  the  idea  came  to  him 
to  form  the  Society  of  Ancient  Instru- 
ments, which  joined  together  as  though 
re-incarnated  violas  and  harpsichords  in 
a  ravishing  symphony,  while  the  masters 
of  music  approved  and  praised.  In  these 
accents  the  melodies  of  Rameau,  of  Lulli, 
of  Bach,  found  again  their  color;  the 
music  of  Monteverde,  Mouret,  Des- 
touches,  sleeping  under  the  dust  of  cen- 
turies, enchanted  anew  attentive  hearers. 
It  was  a  revelation!  The  magician  to 
whom  one  was  indebted  for  it  no  longer 
thenceforth  resisted  the  call  of  the  ivory 
flutes,  the  temptation  of  the  cithers  of 
precious  maple,  of  the  garlanded  dul- 
cimers. His  house,  as  in  a  tale  of  Hoff- 
mann, became  filled  with  Serpents 
d'Eglise,  with  kettledrums,  with  bells, 
with  all  the  rarest  specimens  of  the 
musical  fauna.  Thus  was  born  the  unique 
collection  presented  to  the  Boston  Sym- 
phony Orchestra  in  memory  of  its  foun- 
der, Henry  L.  Higginson. 

"The  Society  of  Ancient  Instruments, 
which  was  founded  by  Henri  Casadesus, 
is  the  realization  of  an  ideal  which  was 
dear  to  the  great  French  Master,  Ca- 
mille  Saint-Saens,  for  everyone  knows 
how  much  the  seventeenth  and  eight- 
eenth centuries  interested  him. 

"It  was  towards  1896  that  Henri  Ca- 
sadesus bought  with  his  modest  means 
the  instruments  whose  beauty  we  admire 
today.  He  occupied  himself  in  the  be- 
ginning with  the  reconstruction  of  the 
famous  'consort  of  viols,'  of  which  the 
present  collection  has  specimens  of  the 
utmost  beauty. 

"An  indefatigable  seeker,  Henri  Ca- 
sadesus at  length  succeeded  in  the 
course  of  his  travels  in  assembling  this 
admirable  collection  of  instruments, 
some  of  which  are  not  to  be  found  even 
in  the  finest  European  museums." 


THE  PERFECT  RING 
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Mo  gift  in  the  world  is  more 
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Your  Dollars  help  make  possible  the 

AMERICAN  T  RED  CROSS 

The*  Second  Red  Cross  War  Fund  is 
greater  than  the  First,  but  no  greater 
than  the  increased  needs.  Your  chap- 
ter needs  your  help.  Give  more  this 
year,  for  the  task  is  as  huge  as  it  is 
worthy.  Ask  the  man  in  uniform  — 
then   give   generously. 


Investment  a?id  Management  of  Property 

CUSTODIAN  •  TRUSTEE  •  GUARDIAN  •  EXECUTOR 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FOKTY-TWO   AND  FORTY-THREE 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  March  19,  at  2:30  o'clock 

SATURDAY  EVENING,  March  20,  at  8:15  o'clock 


RICHARD  BURGIN,   Conducting 

Haydn Symphony  in  C  minor,  No.  95 

I.  Allegro 

II.  Andante  cantabile 

III.  Menuetto:  Trio 

IV.  Finale:   vivace 

Dukelsky Violin  Concerto  in  G  minor 

I.     Allegro  molto 
II.     Valse 
III.     Tema  con  variazioni  e  coda 

(First  performance) 

INTERMISSION 

Mahler Symphony  No.  3   (First  part) 

(First  performance  in  Boston) 


SOLOIST 

RUTH  POSSELT 

BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN     MARSH     COM  PJAWiY 


■■:■:"€  ■>■" 


^uLtsd 


IN    THE    VOGUE    MANNER 

Suited  to  simplicity,  or  to  dressed-up  elegance, 
just  as  the  occasion  and  your  accessories  pro- 
claim. Dressmaker  details  endear  this  suit  to  you 
who  'Mike  them  soft."  See  it  in  March  15th 
VOGUE.  See  it  at  Jordan's,  of  all  wool  "San- 
deen"  crepe,  in  navy,  black,  red,  grey,  beige  and 
pastels.  Misses'  sizes.  Suit  Shop,  Second  Floor 

39.95 
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SYMPHONY  IN  C  MINOR,  NO.  95 
By  Franz  Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809) 


This  symphony  was  listed  as  No.  5  in  the  catalogue  of  the  London  Philharmonic 
Society,  and  by  Breitkopf  and  Hartel  as  No.  9  in  their  old  numbering.*  It  is  No.  95 
in  the  new  listing  by  Breitkopf  and  Hartel.  The  symphony  was  composed  in  1791 
and  first  performed  probably  in  that  year  in  London. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 


*The  twelve  symphonies  which  Haydn  wrote  for  performance  in  London  are  here  listed  in 
the  numbering  of  the  London  Philharmonic  Society,  together  with  the  dates  of  their  most 
recent  performances  by  the  Boston  Symphony  Orchestra : 


Salomon  No. 

1.  C  major 

2.  D  major 

3.  G  major    ("Surprise") 

4.  B-flat   major 

5.  C  minor 

6.  D  major 


7.  D    ("London") 

8.  E-flat  major    ("Drum  Roll") 

9.  B-flat  major 

10.  E-flat  major 

11.  D  minor    ("Clock") 

12.  G  major    ("Military") 


Breitkopf  and  Hartel 

Date  of  last  performance 

No. 

at  these  concerts 

97 

March  21,  1924 

93 

Nov.    16,    1900 

94 

March    19,    1937 

98 

Dec.    15,    1905 

95 

Nov.    24,    1916 

96 

(Not  performed) 

104 

Feb.    27,    1942 

103 

Jan.    16,    1931 

102 

Nov.    7,    1941 

99 

Dec.    3,    1937 

101 

April   5,    1895 

100 

Jan.    14.    1921 

CLASSICS  for  PIANO 

Favorite  Selections  for  Intermediate  Grade 

EDITED  by  CUTHBERT  HARRIS 


TEN  BACH  PIECES 

Preludes  from  the  "Well-tempered  Clavichord,"  selections  from  the 
Suites,  and  short  fugues.  (Schmidt's  Educational  Series  No.  J^08) 

BEETHOVEN  SELECTIONS 

Seven  numbers  :  Theme  and  Variations,  Rondo  Grazioso.  Op.  51,  No.  1, 

and  favorite  movements  from  Sonatas,  Op.  7,  Op.  13  (Pathetique),  Op.  27 

(Moonlight),  and  Op.  28.  (Schmidt's  Educational  iSeries  No.  W) 

A  SCHUMANN  COMPENDIUM 

Twelve  compositions :  selections  from  "Album  for  the  Young,"  "Album 
Leaves,"  "Scenes  from  Childhood,"  and  other  pieces  of  similar  grade 
from  various  sources.  (Schmidt's  Educational  Series  No.  J^SIf) 

Each  book,  price  75  cents 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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This  symphony  was  first  performed  at  these  concerts  April  12,  1889.  It  has  had 
subsequent  performances  April  7,  1893;  December  24,  1896;  December  18,  1903,  and 
November  24,  1916. 

As  the  Fifth  in  order  among  the  twelve  Salomon  symphonies,  the 
>  Symphony  in  C  minor  was  among  the  first  set  of  six  which  Haydn 
composed  for  his  first  visit  to  London  in  1791.  Except  for  the  "Clock" 
Symphony,  No.  11,  in  D  minor,  this  is  the  only  one  of  the  twelve  in 
a  minor  key.  It  is  also  the  only  "London"  Symphony  which  dispenses 
with  an  introduction.  The  symphony  opens  with  a  theme  concise  and 
dramatic.  After  several  pages  of  expository  development,  a  second 
theme  effectually  dispels  any  ominous  suggestion  in  a  bright  and  lilting 
E-flat  major.  The  tune  might  well  have  dropped  from  an  opera  of 
Mozart,  Haydn's  revered  colleague,  the  news  of  whose  death  was 
destined  to  sadden  him  in  London  before  the  year  had  ended.  The 
working  out  begins  with  a  return  of  the  initial  subject,  passing  through 
several  minor  keys,  but  the  brighter  subject  soon  dominates  the  scene, 
and  the  rather  brief  movement  closes  in  C  major. 

The  slow  movement  is  a  melody  in  E-flat  major,  6-8  time,  with 
variations.  The  strings  give  out  the  simple  theme  and  dominate  until 
the  exceedingly  beautiful  variation  in  E-flat  minor  has  ended.  In  the 
final  variation  the  woodwinds  and  horns  at  last  assert  themselves,  while 
the  violins  weave  an  ornamental  figure  in  thirty-second  notes.  A 
graceful  coda,  almost  Beethovenesque,  ends  the  movement,  which  once 
brought  the  remark  from  H.  T.  Parker  that  here  "sentiment  joins 
fingertips  with  elegance." 


HAVE  YOU 
MADE  YOUR  WILL? 

This  is  the  only  way  to  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley   Square   Office:   581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS   AVENUE   and   BOYLSTON    STREET 

MEMBER  FEDERAL   RESERVE   SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Chandler' 


"EXECUTIVE 
TYPE"   .   .    . 


Wear  it  as  a 
dress  now  .  . 
and  as  a  suit 
all  Spring! 


16 


95 


1 4%   wool   and   86% 

rayon  keep  this  dress 

slim  and  trim 


Whatever  you're  running 
.  .  a  home,  an  office  or  a 
committee,  you'll  find  this 
dress  ideal!  It  gives  you 
slender  lines  .  .  it  turns 
you  out  smartly  .  .  the 
white  rayon  collar  fresh- 
ens your  complexion! 
Navy  :  black  :  brown  or 
medium    blue.    36    to   44. 

Women's  Sizes,  Fourth  Floor 
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The  minuet,  in  C  minor,  is  brilliant  and  fully  scored.  Its  trio,  in  the 
tonic  major,  presents  a  graceful  and  undulating  discourse  in  running 
eighth  notes  from  the  solo  'cello  over  a  light  accompaniment  of 
plucked  strings. 

The  finale,  vivace,  is  an  engaging  movement  with  contrapuntal 
interplay.  Its  C  major  takes  possession  for  once  and  all  —  indeed,  when 
all  is  said,  the  minor  mode  has  played  no  more  than  an  episodic  part. 
The  symphony  is  more  concise  than  most  of  the  composer's  later  ones. 
"The  total  effect,"  wrote  Tovey,  "is  so  spacious  that  you  would  never 
guess  that  it  is  one  of  Haydn's  tersest  works." 


4^£)C^ 


COURTRIGHT   HOUSE,   INC 

81     NEWBURY     STREET 
BOSTON,     MASS. 

INTERIOR   DECORATORS 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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ENTR'ACTE 
HAYDN  AND  DR.  BURNEY 


When  Haydn  first  arrived  in  London,  Dr.  Charles  Burney,  the  emi- 
nent musician  and  searching  historian  of  his  art,  was  on  hand 
to  welcome  him  with  appropriate  couplets  in  the  Monthly  Review: 

"Welcome,  great  master!  to  our  favoured  isle, 

Already  partial   to   thy   name   and  style; 
Long  may  thy  fountain  of  invention  run 

In  streams  as  rapid  as  it  first  begun; 

While  skill  for  each  fantastic  whim  provides, 

And  certain  science  ev'ry  current  guides! 

Oh,  may  thy  day's,  from  human  suff'rings  free, 

Be  blest  with  glory  and   felicity, 

With  full  fruition,  to  a  distant  hour, 

Of  all   thy  magic  and  creative  pow'r! 

Blest  in  thyself,  with  rectitude  of  mind, 

And    blessing,    with    thy    talents,    all    mankind!" 

Burney,   striving   to   do   him   every   honor,   was   the   prime   mover 
towards  the  Doctor's  degree  which  was  bestowed  upon  Haydn  at  Ox- 
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R.  H.  STEARNS 

Company 


MAKE  WAY  FOR  THE 

Flattering  Sailor 

Since  this  is  a  suit-minded  spring, 
dashing  "sailors"  are  as  varied  as  the 
designers  can  make  them.  From  the 
Padre,  the  Homburg,  the  Gibson  Girl 
to  this  straight  little  sailor,  they  all 
aim  to  make  YOU  a  pretty  picture! 


R.  H.  STEARNS  COMPANY 


TREMONT  ST. 
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ford  University  (where  he  had  received  his  own  title),  and  was  pres- 
ent when  the  famous  Viennese  stood  up  in  his  cap  and  gown,  moving 
the  assemblage  to  applause  with  the  English  words:  "I  thank  you." 
Burney  had  published  his  "General  History  of  Music"  in  1789,  shortly 
before  the  advent  of  Haydn  to  England.  His  remarks  upon  the  con- 
sternation aroused  in  some  hearts  by  Haydn's  modulatory  boldness  is 
interesting.  Burney  openly  rejoiced  when,  bringing  his  last  volume  up 
to  the  present,  he  reached  the  moment  to  speak  of  a  favorite  subject: 

"I  am  now  happily  arrived  at  that  part  of  my  narrative  where  it  is 
necessary  to  speak  of  Haydn!  the  admirable  and  matchless  Haydn! 
from  whose  productions  I  have  received  more  pleasure  late  in  my  life, 
when  tired  of  most  other  Music,  than  I  ever  received  in  the  most  ig- 
norant and  rapturous  part  of  my  youth,  when  everything  was  new,  and 
the  disposition  to  be  pleased  undiminished  by  criticism  or  satiety." 

Hearing  a  report,  in  1778,  that  Haydn  was  dead,  Dr.  Burney  made 
investigations,  obtained  a  reassuring  denial,  and  also  biographical  mat- 
ter to  fill  two  pages.  Burney  found  Haydn  greatly  indebted  to  C.  P.  E. 
Bach:  "the  bold  modulations,  rests,  pauses,  free  use  of  semitones,  and 
unexpected  flights  of  Haydn,  remind  us  frequently  of  Bach's  early 
works  more  than  of  any  other  composer.  But  in  writing  for  violins  he 
has  surpassed  his  model  in  facility  and  invention;  freaks,  whim,  and 
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Security 

yN  uncertain  times  such  as  these 
-^  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  best  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The    Merchants   National   Bank 

OF    BOSTON 

28  State  Street  •   Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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even  buffoonery,  appear  natural  to  Haydn,  which  in  the  works  of  his 
imitators  seem  downright  caprice  and  affectation.  Em.  Bach  used  to  be 
censured  for  his  extraneous  modulation,  crudities,  and  difficulties;  but 
like  the  hard  words  of  Dr.  Johnson,  to  which  the  public  by  degrees 
became  reconciled,  every  German  composer  takes  the  same  liberties 
now  as  Bach,  and  every  English  writer  uses  Johnson's  language  with 
impunity." 

Dr.  Burney  had  information  that  northern  Germany  had  frowned 
upon  just  these  traits  in  Haydn.  "A  friend  at  Hamburg  wrote  me  in 
1772  that  'the  genius,  fine  ideas,  and  fancy  of  Haydn,  Ditters,  and  Filtz 
were  praised,  but  their  mixture  of  serious  and  comic  was  disliked;  par- 
ticularly as  there  is  more  of  the  latter  than  the  former  in  their  works; 
and  as  for  rules,  they  knew  but  little  of  them.'  This  is  a  censure  which 
the  admirable  Haydn  has  long  since  silenced:  for  he  is  now  as  much 
respected  by  professors  for  his  science  as  invention.  Indeed,  his  com- 
positions are  in  general  so  new  to  the  player  and  hearer,  that  they  are 
equally  unable,  at  first,  to  keep  pace  with  his  inspiration.  But  it  may 
be  laid  down  as  an  axiom  in  Music,  that  'whatever  is  easy  is  old,  and 
what  the  hand,  eye,  and  ear  are  accustomed  to;  and,  on  the  contrary, 
what  is  new  is  of  course  difficult,  and  not  only  scholars  but  professors 
have  it  to  learn.  The  first  exclamation  of  an  embarrassed  performer 
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PHYSICAL  DAMAGE 

ElVERY  housewife  knows  that  rugs  are  much  less  appetizing  to  moths  when  they 
are  clean  than  when  they  are  soiled  and  dirty.  Although  moths,  when  starved, 
will  attack  clean  wool,  they  are  much  more  likely  to  leave  it  alone. 
Moths,  however,  multiply  at  a  very  rapid  rate.  One  single  egg  may,  under  favorable 
conditions,  result  in  10,000  moths  at  the  end  of  the  first  year,  and  a  million  in  less 
than  two  years.  It  is  more  or  less  generally  believed  that  most  moth  damage  is  done 
in  the  Spring  months.  As  a  matter  of  fact,  this  is  not  true.  Under  present  conditions 
of  living,  in  well-heated  houses,  moth  damage  is  a  year  round  proposition. 

(To  be  continued) 
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and  a  bewildered  hearer  is,  that  the  Music  is  very  odd,  or  very  comical; 
but  the  queerness  and  comicality  cease,  when,  by  frequent  repetition, 
the  performer  and  hearer  are  at  their  ease.  There  is  a  general  cheer- 
fulness and  good  humour  in  Haydn's  allegros,  which  exhilarate  every 
hearer.  But  his  adagios  are  often  so  sublime  in  ideas  and  the  harmony 
in  which  they  are  clad,  that,  though  played  by  inarticulate  instru- 
ments, they  have  a  more  pathetic  effect  on  my  feelings,  than  the  finest 
opera  air  united  with  the  most  exquisite  poetry.  He  has  likewise  move- 
ments that  are  sportive,  foldtres,  and  even  grotesque,  for  the  sake  of 
variety;  but  they  are  only  the  entremets,  or  rather  intermezzi,  between 
the  serious  business  of  his  other  movements." 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  Vladimir  Dukelsky 

Born  in  Pskov,  Russia,  October  10,  1903 


This  concerto  was  begun  in  1941  and  completed  in  the  spring  of  1942.  It  is 
dedicated  to  Miss  Ruth  Posselt,  and  is  here  having  its  first  performances. 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  two 
trumpets,  trombone,  tuba,  timpani,  military  drum,  tam-tam,  bass  drum,  triangle, 
xylophone,  cymbals,  tambourine,  wood  block,  glockenspiel,  celesta,  and  strings. 

Vladimir  Dukelsky's  composition  before  this  one  was  a  piano  concerto  ("Dedi- 
caces"  for  piano  and  orchestra  with  soprano  obbligato,  performed  at  these  con- 
certs). Another  concerto,  for  violoncello  and  orchestra,  was  completed  at  Lenox, 
Massachusetts,  last  summer  and  awaits  performance. 

T^he  key  of  the  Violin  Concerto  is  G  minor.  The  first  movement, 
according  to  information  furnished  by  the  composer,  "has  certain 
earmarks  of  the  sonata  form  without  being  written  in  that  form  at 
all.  The  first  subject  (in  G  minor)  reappears  in  the  finale  and  is  the 
mainstay  of  the  movement.  The  second  movement  is  a  melancholy 
waltz.  The  third  and  last  movement  is  a  theme  with  variations  and 
an  elaborate  coda.  This  form  has  always  had  a  great  attraction  for 
me;  I  used  it  in  two  ballets  ("Zephyr  and  Flora"  and  "Entr'acte")  and 
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AND  THIS  YEAR'S  HURWITCH  SUITS  MAINTAIN  OUR 
TRADITIONAL  STANDARDS  OF  DISTINGUISHED  FABRIC, 
MASTER  CRAFTSMANSHIP  AND  HAND  DETAILING  — 
READY  TO  WEAR  OR  MADE  TO  YOUR  MEASURE  A 
HURWITCH  SUIT  WILL  GIVE  YOU  THE  ASSURANCE 
OF    PERFECT    FIT   AND    LASTING    BEAUTY  — 


dmru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 


[832] 


Established  in  1333 


C.   F.   HOVEY   CO 


No  matter  how  capable  the  tasks 
they  perform,  help  them  retain  their 
gentle  femininity  with 


creamy,  non-sticky  Hand 
Lotion,  delightfully  fragrant. 
Used  always  before  and 
after  washing  and  over  the 
entire  body  after  bathing. 

In  a  lovely  pinch-hold 
bottle  — 1.00  and  1.75 

dIus  taxes 


Toilet  Goods,  Street  Floor 


HANcock  9600  or  ELIot  3100 


[833] 


also  wrote  a  "Tema  con  Variazioni"  for  Flute,  Bassoon  and  Piano. 
The  theme  of  these  particular  variations  is  a  gay  and  spirited  one  in 
4-4,  and  various  contrapuntal  devices  are  used  in  the  variations,  end- 
ing with  a  wedding  of  the  4-4  theme  and  the  G  minor  subject  of  the 
opening  movement.  I  had  some  trouble  with  the  long  cadenza  in  the 
opening  Allegro  and  owe  a  word  of  thanks  to  Miss  Posselt  for  her 
helpful  suggestions." 

Vladimir  Dukelsky  enlisted  in  the  United  States  Coast  Guard  last 
August.  He  answers  an  inquiry  as  to  his  status  in  the  service:  "I  am  a 
coxswain  (or  Petty  Officer,  Third  Class).  I  have  formed  a  dance  or- 
chestra at  the  Brooklyn  Barracks  (foot  of  Columbia  Street)  where  I 
am  stationed.  This  orchestra  has  been  christened  (quite  appropriately) 
the  Brooklyn  Barracks  Band.  There  are  only  nine  men  in  the  band 
but  they  are  all  excellent  performers  and  I  love  being  a  bandmaster." 

Vladimir  Dukelsky  is  a  dual  personality  in  music,  for  in  addition 
to  a  number  of  works  of  serious  intent  (several  of  which  have  been 
performed  by  this  orchestra)  he  has  long  led,  and  still  leads,  a  separate 
musical  life  as  a  composer  in  the  popular  field.  As  the  composer  of  a 
succession  of  successful  musical  comedies,  song  hits  and  film  music,  he 
is  known  as  Vernon  Duke. 

Mr.  Dukelsky  is  of  Georgian  and  Spanish  ancestry.   He  was   the 
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IN  SPRINGTIME 

Into  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  . .  • 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


STEIN   WAY       THE    INSTRUMENT    OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinwaiis  are  sold  only   by 

M.  STEINERT  &  SONS 

A   New  England  Institution  Since  1860 
162   BOYLSTON   STREET  BOSTON 

JEROME   F.    MURPHY,   President 
Branches  in  Worcester  and   Springfield 


nephew  of  Prince  Toumanov,  Governor  of  the  Caucasus,  and  accord- 
ing to  tradition  would  have  entered  the  Imperial  Naval  Academy 
had  not  his  mother  insisted  upon  his  musical  development  and  en- 
rolled him  in  the  musical  Conservatory  at  Kiev  when  he  was  thirteen. 
He  was  fifteen  years  old  at  the  time  of  the  Revolution.  Kiev  was  a 
center  of  strife,  and  the  boy  was  probably  fortunate  in  escaping  with 
his  life.  He  sought  musical  fortune  in  Monte  Carlo,  Paris  and  London. 
In  1924  he  composed  a  ballet,  "Zephyr  et  Flore,"  for  Diaghilev's  com- 
pany, and  Diaghilev  duly  produced  it.  A  little  later  (1926)  a  musical 
comedy  which  he  called  "Yvonne"  appeared  over  the  pseudonym  of 
"Vernon  Duke."  Thus  the  young  emigre  had  laid  out  the  twofold 
career  which  he  has  since  persistently  pursued,  as  Vernon  Duke,  com- 
poser in  the  popular  idiom,  and  Vladimir  Dukelsky,  composer  of 
symphonies,  ballets  and  concertos. 

In  1929  the  composer  made  his  home  in  the  United  States  and  since 
became  a  citizen.  His  career  in  this  country  has  been  a  series  of  works 
in  the  serious  forms  and  a  parallel  succession  of  popular  "hits."  The 
First  Symphony,  in  F  major,  had  its  first  performance  in  this  country 
at  these  concerts  March  15,  1929.  The  Second  Symphony,  in  D-flat 
major,  had  its  first  performance  when  it  was  played  by  this  orchestra 
April  25,  1930.  The  "Epitaph"  for  soprano  solo,  chorus  and  orchestra, 
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and  ideas  that  you  will  want  to  use  this  Spring. 
Exciting  fabrics  —  colorful  rugs  —  rich  and 
beautiful  forever  PAINE  Colonial  furniture  in  de- 
lightful new  room  settings. 


A  new  shop  of 
gay  diversions 
for  your  Home 

Right  on  the  street  floor 
you'll  find  this  entrancing 
corner  —  its  shelves  packed 
with  interesting  little  things 
that  go  a  long  way  to  make 
a  room  interesting.  Bottles, 
trays,  baskets,  kanakins, 
painted  boxes,  stools,  chests 
and  what  not. 


PA  M 

8 1  Arlington  Street 


[  *37  3 


„*  BOSTON  SYMPHO** 

Serge  OW^fy 


4  W  E  MWOB,  Op.  98.  $5.00* 

^&CMA30R'K'!     U2  Victor  Aib-I«W- 

usz^r^x  


.$2.50* 
$3.50* 


SIBELIUS-. 

ss-jsss*--         


ni  excise  tax# 

*»WB  SyIS  ^  Sttuxdar  *>»  8:15  to  9.! 

Ko«ssev,t*v  every  Be«ord» 

„  VICTOR  »«*  Scal 


Iil§lll 


[839] 


had  likewise  its  first  public  performance  when  it  was  heard  at  the 
Boston  Symphony  concerts,  April  15,  1932  (Cecilia  Society  Chorus, 
Adele  Alberts,  soprano).  There  is  a  piano  concerto,  composed  in  1924. 
The  oratorio,  "The  End  of  St.  Petersburg"  (first  performed  by  the 
Schola  Cantorum  in  New  York)  was  written  in  1937.  Works  for  cham- 
ber combinations  include  "Dushenka,"  duet  for  women's  voices  and 
chamber  orchestra  (1927);  a  piano  sonata  (1927);  a  Trio  for  Flute, 
Bassoon  and  Piano  (1930);  a  Ballade  for  Piano  and  Small  Orchestra 
(1931);  an  Etude  for  Piano  and  Bassoon  (1932);  "Capriccio  Mexi- 
cano"  (violin  and  piano,  1933).  "Dedicaces"  for  Piano,  Orchestra,  and 
Woman's  Voice  (1934)  was  performed  at  the  Boston  Symphony  con- 
certs December  16,  1938,  when  Jesus  Maria  Sanroma  was  the  pianist 
and  Marguerite  Porter  the  soprano.  "Three  Caprices  for  Piano"  was 
written  in  1937.  There  is  a  Serenade  for  String  Quartet,  of  the  same 
year.  "Le  del/'  a  symphonic  piece,  was  written  in  1938;  also  five  songs 
to  words  of  Robert  Hilly er  and  Charles  Henri  Ford;  "Entr'acte,"  a 
ballet  by  Georges  Balanchine;  "Hommage  a  Boston/'  a  suite  for  piano. 
The  operetta  "Yvonne," *   produced  in  London  in   1926,  was  fol- 


*  "Yvonne"    was    apparently    not    a    success.    His    friend    Noel    Coward    referred    to    it    as 
"Yvonne  the  Terrible." 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


is  Mm 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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lowed  by  other  light  stage  pieces.  "Vernon  Duke"  wrote  "The  Zieg- 
feld  Follies  of  1936,"  a  considerable  part  of  "The  Show  is  On,"  "Gar- 
rick  Gaieties,"  "Walk  a  Little  Faster,"  "Americana,"  "Three's  a  Crowd," 
and  others.  He  has  written  accompaniments  for  film  music  produced 
by  Paramount  and  United  Artists.  More  recent  shows  for  which  he  has 
contributed  the  music  are  "Cabin  in  the  Sky"  (1940),  "Banjo  Eyes" 
(1941),  and  "Lady  Comes  Across"  (1942).  Vernon  Duke's  latest  is  the 
show  "Dancing  in  the  Streets,"  of  which  the  production  is  pending. 
"The  Cabin  in  the  Sky"  has  just  appeared  as  a  film.  The  song  hit 
"Taking  a  Chance  on  Love"  is  from  this  show.  . 

Mr.  Dukelsky  has  contributed  these  additional  comments  on  his 
new  concerto  and  present  trends  in  general: 

"On  hearing  Ruth  Posselt,  whom  I  much  admired  for  a  number  of 
years,  I  was  fascinated  by  the  ease  and  fluency  with  which  she  pro- 
jected the  most  unorthodox  passages  by  Hindemith  and  Piston;  I 
was  told,  however,  by  many  violinist  friends  that  the  trick  was  to 
write  in  a  violinist's  language  (a  very  limited  one,  by  the  way)  and 
yet  not  lose  one's  own.  Of  all  modern  composers  I  feel  only  Prokofieff 
was  successful  in  this  respect.  I  sincerely  hope  that  my  Violin  Con- 
certo proves  a  useful  vehicle  for  the  few  fine  violinists  who  are  in  quest 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing?  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  talten  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
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Plan   to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and   demonstrates  complete 

insurance  protection 
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of  something  that  would  replace  the  slightly  shopworn  "war  horses" 
of  their  repertoire.  The  Concerto  is  dedicated  to  Miss  Posselt,  who 
did  so  much  to  bring  the  work  to  life;  I  take  this  opportunity  to 
thank  her  and  Mr.  Albert  Meiff  for  invaluable  assistance  and  advice. 
"As  to  my  current  views  on  music,  I  feel  that  the  era  of  'neo-diatoni- 
cism  is  here.  The  day  of  the  'streamlined/  pseudo-functional  music, 
with  its  accent  on  aimless  'free'  counterpoint,  motor-like  animation, 
and  deliberately  ascetic  and  bloodless  orchestration,  is  gone.  There 
is  a  whole  school  of  young  and  no  longer  young  Americans  who  per- 
sist in  writing  'pieces'  (their  favorite  word)  according  to  Hindemith's 
best  recipes  and  peppering  them  with  so-called  'native'  rhythms  — 
more  commonly  known  as  'licks'  on  Broadway.  There  is  still  more 
'America'  in  a  Gershwin  tune.*  As  for  myself,  I  am  sorry  to  admit  that 
I  can  talk  United  States  on  the  musical  comedy  stage  only." 


*  "Vernon  Duke"  was  the  friend  of  Gershwin  for  years.  "George  Gershwin  was  my  earliest 
musical  idol,"  he  once  said  to  an  interviewer.  "When  I  met  him  he  was  leading  the  American 
popular  composers  away  from  the  light  operatic  genre  of  Offenbach,  Sullivan,  Herbert  and 
Kern  into  a  field  accentuated  by  new  rhythms.  But,  in  all  truthfulness,  I  do  not  myself  think 
that  I  have  been  influenced  musically  by  him."  It  was  Gershwin  who  advised  Dukelsky  to 
adopt  an  Anglicized  name  for  popular  music  and  found  his  name  for  him.  When  Gershwin 
died,  his  brother  Ira  asked  Vernon  Duke  to  complete  the  musical  score  of  a  film  upon 
which   George  had  been  working. 
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RUTH  POSSELT 

Ruth  Posselt,  born  in  Medford,  Massachusetts,  made  her  debut 
at  the  age  of  nine,  giving  a  recital  in  Carnegie  Hall.  Her  subse- 
quent career  has  led  to  six  tours  of  Europe,  where  she  has  appeared  in 
recitals  and  with  the  principal  orchestras  of  various  countries,  in- 
cluding Soviet  Russia.  She  played  under  Monteux  and  Paray  in 
Paris,  Mengelberg  and  Szell  in  Holland.  Her  tours  of  this  country 
include  appearances  as  soloist  with  orchestra  in  Boston,  New  York, 
Chicago,  Detroit,  Washington,  Cincinnati,  St.  Louis,  Hartford  and 
other  cities.  Miss  Posselt  has  performed  with  the  Boston  Symphony 
Orchestra  the  Violin  Concertos  of  Tchaikovsky  and  Dvorak,  and  has 
introduced  to  these  concerts  the  concertos  of  Hill,  Bosnians  ("Con- 
certstuk"),  Piston  and  Barber. 


George  B.  Proctor  Edwin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr. 
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•  •  • 
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S,  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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SYMPHONY  NO.  3 
By  Gustav  Mahler 

Born  at  Kalischt  in  Bohemia,  July  7,  1860;  died  at  Vienna,  May  8,  1911 


Mahler  began  his  Third  Symphony  in  1895  and  finished  it  in  August  of  that  year. 
The  first  complete  performance  took  place  at  the  music  festival  given  by  the  Krefeld 
Tonkunstler  on  June  9,  1902.  The  composer  conducted.  There  followed  other  per- 
formances of  the  Symphony,  in  whole  or  in  part,  in  central  Europe.  The  first  com- 
plete performance  in  America  took  place  at  a  May  Festival  in  Cincinnati,  May  9, 
1914,  when  Ernst  Kunwald  conducted.  Willem  Mengelberg,  as  conductor  of  the  New 
York  Philharmonic  Society  orchestra,  performed  the  complete  symphony  at  its  con- 
certs, February  28,  1922.  There  was  a  broadcast  performance  (considerably  cut)  from 
Radio  City  in  February,  1942,  Erno  Rapee  conducting. 

The  first  movement  requires  these  instruments:  four  flutes  and  two  piccolos,  four 
oboes  and  English  horn,  three  clarinets,  two  E-flat  clarinets,  and  bass  clarinet,  four 
bassoons  and  contra-bassoon,  eight  horns,  four  trumpets,  four  trombones  and 
tuba,  timpani,  glockenspiel,  tambourine,  tam-tam,  small  drum,  bass  drum,  cymbals, 
triangle,  two  harps  and  strings.  A  chorus  of  boys'  and  women's  voices  is  required 
in  the  fifth  movement,  a  contralto  solo  in  the  fourth. 

Mahler  achieved  a  full  performance  of  his  Third  Symphony  seven 
years  after  its  completion  —  and  with  considerable  difficulty.  The 
brilliant  conductor  had  not  until  that  time  won  general  recognition  as  a 
composer.  His  first  two  symphonies  had  been  sporadically  applauded 
but  liberally  picked  to  pieces.  The  Fourth  had  been  produced  in 
Munich  the  year  before  by  Weingartner.  The  Third  was  inevitably 
delayed  a  hearing  by  its  difficulties,  the  large  performing  forces  required, 
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John  N.  Burk,  on  all  works  performed 
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Enjoy  the  magnificent  music 
of  this  great  orchestra  again 
and  again  in  your  own  home 
.  .  .  Thrill  to  the  performance 
of  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra 


on 


VICTOR 

RECORDS 


KOUSSEVITZKY    RECORDINGS 


□  Concerto  Grosso  in  D  Minor Vivaldi 

□  Symphony  #4  in  E  Minor Brahms 

□  Symphony   #29  in  A  Major Mozart 

□  Daphnis  et  Chloe,  1  &  ■  2 Eavel 

□  Danse Eavel 

□  Classical    Symphony Prokofieff 

□  Elegie,  parts  1  &  2 Faure 

□  Enchanted  Lake,  parts  1  &  2.  .  .  .Liadow 

□  Bolero    Ravel 

□  Lieutenant  Kije     Prokofieff 

□  Peter  and  the  Wolf Prokofieff 

□  Eomeo  and  Juliet Tschaikowsky 

□  Symphony  #4  in  F  minor.  .Tschaikowsky 

□  Mefisto  Waltz Liszt 
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and  its  length  (the  six  movements  occupy  an  hour  and  a  half) .  Mahler 
was  anxious  that  his  Symphony  should  be  performed  in  full,  and  when 
a  chance  offered  in  the  Rhenish  town  of  Krefeld  in  1902  he  overrode  the 
objection  to  the  cost  of  preparation  by  offering  to  pay  for  the  rehearsals 
out  of  his  own  pocket.  He  conducted  the  performance,  but  only  after 
thirty  rehearsals.  The  symphony  was  an  undisputed  success. 

The  Third  Symphony  is  in  two  parts,  the  first  movement,  which  is  by 
far  the  longest,  occupying  the  first  part.  ("The  imposing  first  movement 
stands  alone,"  writes  Paul  Stefan,  "and  the  other  movements  form  a 
unity.")  The  remaining  movements  are  five  in  number.  At  the  first 
performance  titles  stood  above  each  movement.  The  first  bore  the  in- 
scription "Introduction:  Awakening  of  Pan.  Summer  Enters.  Procession 
of  Bacchus."  The  second,  a  minuet,  was  called  "What  the  Flowers  of  the 
Meadow  Tell  Me";  the  third,  a  scherzo,  "What  the  Animals  of  the  For- 
est Tell  Me";  the  fourth,  "What  Man  Tells  Me,"  and  in  this  movement, 
slow  and  mysterious,  a  contralto  sings  the  night  wanderer's  song  from 
Nietzche's  "Zarathustra,"  in  which  man's  suffering  is  found  transitory, 
his  joy  eternal.  In  the  fifth  movement,  "What  the  Angels  Tell  Me,"  a 
chorus  sings  naive  devotional  verses  from  the  medieval  "Des  Knaben 
Wunderhorn"  which   Mahler  had   introduced  into  his  Second  and 
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Cotton  Rugs  for  Your  Bedrooms 

Carter  Bros.   :    Cabincrafts    :    Calloway 

These  manufacturers  have  well-earned  repu- 
tations —  Carter  for  fine  chenilles  —  Cabin- 
crafts  for  needle-tufting,  and  Calloway  for 
chenilles  of  distinctive  shape  and  texture. 
For  quality,  design,  and  color  their  rugs  are 
quite  unequalled,  and  may  be  ensembled  in 
several  sizes. 

Sizes  21  x  36  to  30  x  60 

Prices  in  one  style  or  other,  $2.95  to  $9.95 

T.  D.  Whitney  Co. 
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would  introduce  into  his  Fourth  symphony.  The  finale,  a  serene  and 
tender  Adagio,  is  purely  instrumental  and  was  called  "What  Love 
Tells  Me."  *" 

From  a  description  by  Bruno  Walter  of  his  visit  to  Mahler  in  the 
mountains  of  upper  Austria  where,  in  the  summer  of  1895,  the 
symphony  was  reaching  its  completion,  one  can  gather  something  of  its 
motivation,  and  this  description  makes  the  motivation  appear  less 
scattered  than  do  the  movements  themselves  at  first  glance.  Mahler  was 
at  Steinbach-Am-Attersee,  a  lovely  mountain  resort  in  the  Salzkam- 
mergut  region.  Walter  found  him  in  the  exultant  mood  of  one  who  is 
successfully  drawing  a  vast  creative  enterprise  to  a  close.  He  had 
acquired  a  little  shack  in  a  secluded  meadow,  and  to  this  retreat,  which 
he  called  "Composer's  Cottage,"  he  would  go  early  each  morning  to 
work  on  his  score,  safely  removed  from  the  inn  and  its  fashionable 
element.  When  not  writing  he  would  roam  at  will  the  inviting  mead- 
ows and  wooded  hills.  Walter  tells  how  Mahler  would  sometimes  take 
with  him  two  young  kittens  "on  short  walks  in  his  roomy  coat  pockets, 
to  enjoy  their  company  when  resting.  The  little  animals  had  become 
so  used  to  him  that  they  would  even  play  hide-and-seek  with  him,  a 
fact  of  which  he  was  not  a  little  proud.  Dogs,  cats,  birds,  and  the 
animals  of  the  forest  amused  him  and  excited  his  most  serious  interest. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 
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He  endeavored  by  careful  watching  to  fathom  their  nature,  and  in  the 
woods  he  responded  to  the  hopping  or  song  of  a  bird  or  to  the  jumping 
of  a  squirrel  with  an  involuntary  exclamation  of  pleasure  and  sym- 
pathy."* Walter  perceived  in  this  the  composer's  "mysterious  affinity 
with  nature,"  and  one  can  imagine  this  industrious  thinker  and  dreamer 
losing  himself  in  the  beautiful  spell  of  his  surroundings  until  memories, 
associations,  speculations  become  identified  with  the  present  spectacle 
of  nature.  The  huge  score  freely  followed  his  roving  imagination;  seek- 
ing to  capture  the  swarming  images  of  his  busy  brain,  it  became  as 
boundless.  The  prodigious  dreamer  could  not  curb  himself  —  capacious- 
ness and  expansiveness  were  inherent  in  his  character.  He  must  include 
the  whole  universe,  as  he  apprehended  it,  within  the  space  of  a  single 
symphony. 

Mahler  soon  abandoned  his  descriptive  titles.  They  were  vague 
signposts,  indications  of  a  complex  of  images  far  beyond  verbal  defini- 
tion. The  composer  had  probably  intended  them  as  purely  directional, 
initial  spurs  to  the  imagination  of  the  listener.  The  music  seems  to  call 
for  some  sort  of  explanation.  The  first  movement,  for  example,  was 
plainly  conditioned  by  something  else  than  pure  tonal  logic.  Its 
predominant  march  rhythms,  its  percussive  accentuation  and  fanfares, 
its  mysterious  episodes  and  sudden  cataclysms  constantly  suggest  some- 


*  "Gustav  Mahler"  by  Bruno  Walter,   Greystone  Press,   N.Y. 
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Report  to  Customers 

OF  THE  BOSTON  CONSOLIDATED  GAS  COMPANY 


1  HE  past  winter  has  been  one  of  the  severest  in  the  history 
of  Boston  and  of  this  Company.  Long  before  winter  began, 
plans  were  made  to  put  our  equipment  in  the  best  operating 
condition  in  order  to  meet  the  very  heavy  demands  for  gas 
that  were  expected. 

To  make  it  possible  for  our  customers  to  receive  an  unin- 
terrupted supply  of  gas  during  the  two  periods  of  sub-zero 
weather  experienced  last  winter,  the  men  in  our  plant  and 
in  the  plant  of  Eastern  Gas  and  Fuel  Associates  —  which 
makes  most  of  the  gas  we  distribute  —  were  required  to  work 
long  hours  in  bitter  cold  and  biting  winds.  Through  their 
loyalty  and  hard  work,  we  were  able  to  put  out  more  gas  than 
ever  before  in  order  to  meet  the  extreme  demands  of  those 
periods. 

With  warmer  weather  now  approaching,  all  the  gas  which 
we  will  send  out  will  be  made  from  coal.  It  will  not  be  nec- 
essary, as  it  is  in  winter,  to  use  oil  for  making  gas. 

In  time  of  war,  for  both  patriotic  and  practical  reasons, 
it  is  important  to  conserve  ALL  fuels.  During  spring,  summer 
and  autumn  months,  however,  customers  with  suitable  equip- 
ment may  use  gas  more  fully.  In  addition  to  enjoying  the  many 
conveniences  o[  gas,  people  can  thus  save  "hard-to-get"  fuels 
for  heating  and  other  uses  next  winter. 
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Boston  Consolidated  Gas  Company 
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thing  behind  the  music.  But  the  purely  literal  hearer  is  confounded;  if 
he  is  told  in  connection  with  the  first  movement  "Pan  erwacht"  or 
"Der  Sormmer  marschiert  ein/'  he  only  wonders  why  the  summer 
should  "march  in"  with  such  military  panoply.  The  phrases  confine 
rather  than  liberate  his  imagination  and  leave  him  more  than  ever 
at  a  loss.  Mahler  was  probably  wise  to  suppress  these  titles. 

It  is  very  doubtful  whether  anyone  could  completely  understand  the 
implications  of  this  music,  at  once  vast  and  personal,  except  the  man 
who  dreamed  it.  It  can  be  understood  and  enjoyed  as  a  tone  structure, 
while  a  certain  amount  of  mystification  is  not  amiss  and  the  hearer 
must  find  his  own  images.  Even  the  initiates  who  were  closest  to 
Mahler,  such  as  Bruno  Walter,  could  not  have  experienced  anything 
nearly  identical  to  Mahler's  personal  impression  of  a  certain  forbidding 
rocky  cliff  at  Steinbach,  the  Hollengebirge ,  of  which  Mahler  said  to 
him:  "No  need  to  look  there  any  more  —  that's  all  been  used  up  and 
set  to  music  by  me."  Walter  wrote  that  he  could  imagine  in  the  music 
"the  oppressive  weight  upon  his  soul  placed  there  by  the  forbidding 
majesty  of  the  rocky  summits."  Yet  this  surely  is  the  sort  of  personal 
mood-complex  which  can  never  be  accurately  transferred  from  one 
man's  mind  to  another.  When  Walter  spoke  of  his  friend's  "mysterious 
affinity  with  nature,"  he  was  on  more  general  and  safer  ground. 
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^V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 
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181  Tremont  Street 
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8  Milk  Street 
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sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

-k  Dubonnet  MERRY  WIDOW. .  .tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

ir  Dubonnet  HIGHBALL . . .  jigger  of  Dubonnet 
with  soda,  juice  of  V2  lemon  and  ice ...  a 
tangy  long  drink. 


The  elusiveness  of  Mahler's 
meanings  is  confirmed  by  the  vary- 
ing interpretations  of  those  who 
were  closest  to  him.  Of  this  first 
movement,  for  example,  Willem 
Mengelberg,  who  was  a  friend  and 
early  protagonist  of  the  composer, 
has  made  known  that  here  Mahler 
intended  to  depict  the  "inevitable 
tragedy  of  personal  existence"  and 
"the  suggestion  of  the  enlargement 
of  personality  by  the  sense  of 
brotherhood."  Richard  Strauss 
was  reminded  of  "a  vast  army  of 
working  men  advancing  to  the 
Prater  for  a  May  feast."  But  Wal- 
ter, the  prime  apostle,  says  nothing 
of  a  call  to  universal  brotherhood, 
and  Stefan  sees  in  it  no  more 
than  "rigid,  motionless  nature"  in 
which  "Pan  awakes  but  gradually." 

Over  the  introduction  appears 
the  direction "Kraftig  entschieden" 
—  "Forceful,  with  decision."  The 
motto  is  stated  at  once,  a  striking 
theme  for  eight  horns  in  unison, 
at  first  without  accompaniment  or 
harmonization.  As  this  theme  is 
developed  it  becomes  evident  that 
the  usual  symphonic  form  is  not 
followed.  The  principal  theme  re- 
curs in  varying  guises  while  one 
episodic  theme  after  another  is  in- 
troduced (the  scrupulous  analysts 
quote  almost  a  dozen  of  them) . 
There  is  no  conflict  of  two  con- 
trasting subjects,  but  rather  a 
gathering  complex  of  elements 
which  attain  a  considerable  elab- 
oration. There  is  a  quiet  interlude 
in  G-flat  in  which  the  dreaming 
tones  of  the  solo  horn  are  heard. 
Then,  softly  as  if  in  the  distance, 
another  march  episode  makes  its 
appearance.  It  is  heard  at  first 
only  from  the  'cellos  and  basses. 
The  march  gathers  strength  and 
increases  in  excitement,  the  first 


Aperitif  Wine,  product  of  U.S.A. 
Dubonnet  Corporation,  Phila.,  Pa. 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution)® hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  GONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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the  crest  oj  quality { 
since  1890 


CRISTA   BLANCA 

c*esKblanca 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe' '  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in !  Schenley'  s  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould's  Orchestra, 
See  your  local  newspaper  jor  time  and 
station  each  week.     ~k  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


motto  returning  in  its  course.  The 
movement  ends  with  a  great  cli- 
max of  sound. 


When  the  Third  Symphony  was 
performed  in  New  York  under  the 
direction  of  Mengelberg,  Law- 
rence Gilman  freely  quoted  in  the 
programme  notes  for  that  occasion 
comments  by  Dr.  C.  Rudolf  Men- 
gelberg, a  cousin  of  the  conductor, 
who  had  written  a  description  of 
the  symphony  for  a  performance 
in  Amsterdam.  Mr.  Gilman  agreed 
with  Dr.  Mengelberg  in  finding 
the  first  movement  "an  expression 
of  Mahler's  ideal  of  universal 
brotherhood  as  derived  from  the 
worship  of  Beethoven's  Choral 
Symphony."  "Mahler,"  wrote  Law1 
rence  Gilman,  "aimed  at  a  kind  of 
musical  parable  of  the  uneasy  and 
joy-seeking  heart  of  man  in  rela- 
tion to  its  environment  —  human, 
natural,  and  spiritual:  an  emo- 
tional history  of  the  efforts  of  the 
soul  —  by  turns  impassioned,  be- 
wildered, despairing,  ecstatic,  ex- 
alted —  to  orient  itself  in  the 
plan  of  the  visible  and  invisible 
worlds.  Which  is  merely  another 
way  of  saying  that  Mahler  in 
this  work  has  had  the  instinc- 
tive wisdom  to  expound  a  theme 
as  old  as  human  art  and  as 
poignantly  engrossing  as  human 
destiny  —  a  subject  that,  in  the 
words  of  Mr.  Santayana,  'covers 
the  whole  field  from  which  poetry 
may  be  fetched,  and  to  which 
poetry  may  be  applied,  from  the 
innermost  recesses  of  the  heart  to 
the  outward  bounds  of  nature  and 
of  destiny.'  It  is  a  theme  of  the  pro- 


s^>/?    ^    I  California  Wines.  Cresta  Blanca 
■^      phodWt  J  Wine  Co.,  Inc.,    Livermore,  Cal. 
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foundest  fascination,  and  the  artist  who  seeks  to  turn  it  into  symbols 
of  beauty  and  eloquence  and  power  —  even  if  his  attempt  remains  but 
an  attempt  —  can  not  meet  us  with  wholly  empty  hands.  God,  said  St. 
Bernard,  is  never  sought  in  vain,  even  when  we  do  not  find  him. 

"Mahler  was  endlessly  interested  in  the  pageant  of  the  created  earth, 
in  the  human  spectacle,  in  the  world  beyond  the  heavens.  He  was  a 
troubled  humanist  and  democrat,  an  'unsocial  socialist,'  and  a  true 
mystic,  at  once  passionate  and  deliberately  naive.  Like  Ulick  Dean, 
he  was  wholly  content  only  when  he  was  steeping  himself  in  Nature  — 
'in  the  pure  country,  in  the  woods  and  in  the  places  where  the  invisible 
ones  ceaselessly  ascend  and  ascend  from  earth  to  heaven,  and  from 
heaven  to  earth,  in  flame-colored  spirals  —  and  in  the  fading  lights,  and 
in  the  quiet  hollows  of  the  woods.'  He  believed  that  he  could  speak  at 
will  with  the  artlessness  of  the  Bohemian  countryside  or  in  accents 
weighty  with  mystical  revelation." 


<^DCs& 


for  Brid 


es 

We  have  added  to  our 
trousseau  collection  a 
new  group  of  bridal  en- 
sembles— some  frankly 
frou-frou,  some  lavishly 
lacy,   some  exquisitely 

simple— all  enchanting. 

•  •  • 

Prices  start  at  $29.50 

•  •  • 

The  Trousseau  House  of  Boston 

41G    BDYLSTDN    STREET 

WELLESLEY    -     HYANNIS     -     PALM   BEACH 


AC*** 
tft>  CHOOSE 


$].00  $].25 

$l-50a„dup 

AT  ALL 
LEADING 
STORE  S 


SEC. U.S. PAT.  OFF. 
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SYMPHONY  HALL 

LELAND  STOWE 

in  a  lecture 

"Reporting  on  All  Fronts" 
Friday  Evening 

MARCH  26,  at  8.15 
TICKETS,  $1.00  and  50c.  (plus  tax) 


NELSON  EDDY 


Sunday  Afternoon 


MARCH  28,  at  3.30 


TICKETS  AT  BOX  OFFICE 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twentieth  Programme 


FRIDAY  AFTERNOON,  March  26,  at  2:30  o'clock 

SATURDAY  EVENING,  March  27,  at  8:15  o'clock 


William  Schuman "A  Free  Song,"  Secular  Cantata  No.  2 

for  Chorus  and  Orchestra 
I.      (a)    Too  long,  America 
(b)    Look  down,  fair  moon 
II.     Song  of  the  Banner 

(First  performance) 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  j  Tempo  molto  moderato 

II.  }   Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

INTERMISSION 

Guarnieri Abertura  Concertante 

(First  performance  in  Boston;  conducted  by  the  composer) 

Copland "A  Lincoln  Portrait" 

(First   performance     in   Boston) 


Chorus 

HARVARD  GLEE  CLUB 

RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 


BALDWIN  PIANO 

This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

OpenEventngS  SumtlkonU  Cable  Addxess: 

Sundays  and  Holidays       flower  SHOP  "symflct 

240   HUNTINGTON  AVE  Phone  KENmore  2076 


MUSICAL    INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tei.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston    Symphony   Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO  Charlesgate   East  Ken.    3030 


H 

'I 


iyw  m  win. 
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f"  AST  autumn  the  Trustees  of  the  Boston  Symphony  Orchestra  ad- 
dressed to  the  Friends  and  Patrons  of  the  Orchestra  a  statement  of 
its  financial  position,  in  which  an  appeal  was  made  for  $188,000  to 
cover  a  deficit  from  the  preceding  season  and  the  estimated  deficit  for 
the  current  season.  In  answer  to  this  appeal  $126,000  has  been  raised, 
and  new  revenue  created,  leaving  a  balance  of  $20,000  still  needed. 

All  friends  of  the  Orchestra  understand  that  we  must  end  our  season 
without  a  deficit. 

As  customary,  the  names  of  all  Friends  of  the  Orchestra  will  be 
published  in  the  programme  for  the  23rd  concert,  which  this  year  is  on 
April  22-24.  The  Trustees  wish  to  have  the  list  of  Friends  as  complete 
as  possible  and  urge  you  not  only  to  give  this  appeal  your  most  earnest 
consideration  but  to  reply  prior  to  April  15th. 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1943-44  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,  covered  by  cheque  herewith 
or  payable  on 

Name 

Address 
Cheques  are  payable  to  Boston  Symphony  Orchestra,  Inc. 


Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law 


In  response  to  numerous  requests,  the  monologue  written  by  Miss 
Helen  Howe  and  given  by  her  at  the  Boston  Symphony  Orchestra  con- 
certs on  November  13  and  14,  1942,  is  here  printed  with  her  kind 
permission. 


How  do  you  do,  Mamie?  Are  you  perambulating  too?  I  don't  feel  it 
would  be  a  real  Friday  afternoon  Symphony  Concert  if  I  didn't  stretch 
my  legs  during  the  intermission.  What  did  you  think  of  it?  .  .  .  Wasn't 
it?  .  .  .  Isn't  he?  More  wonderful  every  year.  And  we  don't  miss  a  thing 
where  we  sit.  I've  never  been  able  to  understand  how  you  can  bear  your 
seats,  Mamie  .  .  .  Well  I  can  only  tell  you  that  the  management  asked 
us  to  move  over  one  this  year,  to  make  room  for  another  couple  in  our 
row,  and  Horatio  and  I  flatly  refused.  As  I  said  to  Mr.  Judd,  "I've  been 
sitting  in  seat  twenty-one  ever  since  Symphony  Hall  was  built  and  I'm 
not  going  to  start  sitting  in  twenty-two  at  my  age." 

Mamie,  do  you  see  what  that  young  woman  has  on  her  head?  It  looks 
to  me  like  a  flamingo,  standing  on  one  leg  in  her  hair  ...  It  couldn't 
be.  I  cannot  get  used  to  the  objects  nowadays  which  pass  for  hats  .  .  . 
Hello,  Mary!  How  do  you  do,  Bessie!  There's  something  kind  of  cozy 
about  Friday  afternoons,  isn't  there?  Horatio  won't  come  to  the  con- 
certs on  Saturday  evenings.  The  younger  generation  upsets  him.  He 
says  they  do  such  intimate  things  in  public.  He  cannot  understand  why 
the  young  girls  can't  powder  their  noses,  and  comb  their  hair  at  home. 
He  says  some  time  he's  going  to  bring  his  razor  and  start  to  shave,  and 
then  see  what  people  say.  But  I  tell  him  I'm  sure  that  Bostonians  are 
just  what  they  always  were  underneath.  I'm  sure  that  if  Mr.  Hitler  ever 
tries  to  come  over,  he  won't  find  we're  so  very  different  from  our  an- 
cestors at  Lexington  and  Bunker  Hill! 

Hello,  Cora!  How  are  you?  ...  I  don't  believe  I  do.  How  do  you 
do?  .  .  .  Your  first  visit  to  Boston?  It's  such  a  pity  you  couldn't  have 
come  fifty  years  sooner  ...  I  think  the  change  first  became  really 


noticeable  when  old  C.  F.  Hovey's  went.  Then  Hollander's  was  next. 
And  of  course  it  was  the  end  of  an  era  for  all  of  us  when  we  lost  the 
Transcript.  Horatio  was  so  heart-broken  he  wanted  to  move,  and  go 
and  live  somewhere  else,  but  as  I  said  to  him,  "Don't  be  absurd.  Where 
could  we  move  to?  After  all,  we're  here!"  Is  that  why  you've  come  to 
Boston?  .  .  .  Oh  really?  Well,  a  son  in  the  Navy  is  a  pretty  good  reason. 
I  hope  you're  enjoying  your  visit  .  .  .  How  nice  to  hear  you  say  so.  I 
have  a  grandson  in  the  service  over-seas,  and  I  think  we  all  feel  the  same 
way.  When  we're  anxious  and  troubled,  and  come  into  this  hall  to 
hear  beautiful  music,  it  seems  as  though  it  were  the  last  sanctuary  of 
peace  and  beauty  left  anywhere  in  the  world.  Why,  I've  loved  our 
Orchestra  ever  since  I  can  remember,  way  back  from  the  days  when 
Mama  used  to  take  me  in  the  horse-car  down  to  the  old  Music  Hall 
when  Mr.  Nikisch  was  conducting,  then  the  brilliant  opening  in  this 
hall,  with  dear  Mr.  Gericke  —  all  leading  up  to  what  it  is  today,  and 
what  it  will  always  be  in  the  future.  I've  just  had  a  letter  from  my 
grandson.  He's  been  on  leave  in  London,  and  he  met  a  great  many 
musical  people.  He  says  that  as  soon  as  they  heard  he  came  from  Boston, 
they  all  sat  up  and  took  notice,  and  said,  "We  know  all  about  Boston. 
You  have  the  greatest  Orchestra  and  the  greatest  conductor  in  the 
world!"  .  .  .  I've  enjoyed  meeting  you,  too.  I  hope  you  have  good  news 
of  your  son. 

How  do  you  do,  Robert!  How  nice  to  see  you  .  .  .  Horatio?  Oh  yes, 
he's  all  right.  You  didn't  think  he  was  ill,  did  you?  .  .  .  Oh  that  day? 
No,  no  it  wasn't  arthritis  kept  him  at  home.  It  was  Shostakovitch. 
Horatio  flatly  says,  "I  cannot  understand  Shostakovitch."  But  I  think 
we  must  be  fair-minded,  and  I  daresay  Shostakovitch  wouldn't  under- 
stand Horatio.  Well,  how  are  things  going?  —  I  tell  Robert  he's  the 
busiest  Trustee  the  Orchestra  has.  —  I  do  hope  everything  is  going 
beautifully  for  the  Fund.  But  don't  approach  me!  I've  signed  my 
pledge!  .  .  .  Yes.  Yes.  It  must  be  a  very  hard  year,  with  the  Community 
fund  —  how  do  you,  Augustus!  —  and  the  Red  Cross,  but  the  money 
is  bound  to  come  in  somehow.  It  always  has  in  the  past.  Probably  some- 


one  like  dear  Mr.  Higginson  will  come  to  the  rescue  ...  I  know.  It's  so 
hard  to  remember  that  the  past  is  dead.  We  can't  take  anything  for 
granted  any  more.  That's  one  of  the  things  the  war  is  teaching  us.  But 
you  don't  mean  that  the  Orchestra  hasn't  got  all  the  Friends  it  needs? 
You  don't  mean  that  you're  worried  —  really  seriously  ...?...  But 
what  can  we  dot  We  must  do  something!  .  .  .  Well,  I  have  given,  but 
perhaps  I  could  do  without  something  else.  Perhaps  I  could  give  again 
...  I  see  that.  It  must  be.  Up  to  each  one  of  us  .  .  .  But  I'm  sure  of  it. 
Mamie,  don't  you  agree  that  if  every  single  person  in  this  hall  realized 
that  the  future  of  the  Orchestra  was  in  his  hands  he'd  be  proud  to 
be  part  of  it?  Why,  it's  like  the  People's  War,  it  must  be  the  People's 
future.  That's  one  of  the  things  my  grandson  —  and  all  our  boys  —  are 
fighting  for,  a  future  which  we  shall  have  the  privilege  of  making  for 
ourselves,  and  not  having  made  for  us.  Why,  if  we  ever  failed  to  sup- 
port our  Orchestra,  we  should  be  ashamed  to  stand  up  and  sing  the  Star- 
Spangled  Banner.  We  should  feel  we  had  betrayed  one  of  the  glories 
not  only  of  our  community,  but  of  our  country  —  we  should  deserve 
to  be  bombed  by  Hitler!  ...  Of  course  we're  going  to  stand  by  it,  and 
in  the  hard  times  ahead  more  than  ever. 

I  wonder  if  you  were  both  brought  up  on  Longfellow  as  I  was.  Do 
you  remember  what  he  said:  — 

"And  the  night  shall  be  filled  with  music, 
And  the  cares  that  infest  the  day 
Shall  fold  their  tents  like  the  Arabs, 
And  as  silently  steal  away." 

The  people  of  Boston  aren't  so  different  from  what  they  have  been 
in  the  past.  The  powers  of  darkness  aren't  going  to  defeat  us  any  more 
than  they  defeated  our  ancestors  ...  I  know  I'm  right,  Mamie!  AND 
THE  NIGHT  SHALL  BE  FILLED  WITH  MUSIC! 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgtn,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON   SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .  President 
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Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 
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N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd_,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 


nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


EXHIBIT 

Paintings  by  Arthur  R.  Safford  are  on 
exhibit  in  the  First  Balcony  Gallery. 
This  exhibition  is  his  first  one-man 
show  in  Boston,  his  home  city. 

While  in  high  school,  Mr.  Safford  won 
a  national  government  contest  for  a 
poster  for  liberty  bonds.  He  was  of- 
fered a  scholarship  at  the  Pratt  Insti- 
tute, Brooklyn,  N.Y.,  but  elected  to 
study  at  the  Alandale  School  of  Art, 
from  which  he  was  graduated.  He  then 
attended  the  Massachusetts  School  of 
Art  as  a  special  student.  For  ten  years 
he  studied  life  drawing  and  painting 
under  Mr.  Ernest  L.  Major.  During  this 
period  he  was  free-lancing  as  a  com- 
mercial artist.  Then  Mr.  Safford  began 
to  devote  himself  more  and  more  to 
portrait  painting,  and  came  under  the 
direction  of  Mr.  Bernard  Keyes,  whose 
influence  was  responsible  for  a  rapid  de- 
velopment in  this  field  of  art. 

For  this  exhibit  the  artist  has  selected 
works  with  a  view  to  variety.  There  is 
great  contrast  between  the  peaceful 
repose  of  the  Puritan  lady  in  "The 
Sampler"  and  the  virility  portrayed  in 
the  brawny  "Blacksmith."  The  sitters 
vary  in  age  from  adolescence  to  old  age. 
"Captain  Bill"  is  an  old  fisherman  of 
Gloucester  looking  across  the  harbor  on 
whose  shore  he  has  lived  for  eighty-two 
years.  War  is  represented  also,  and  the 
portrait  of  Captain  Joseph  Cannon  is 
shown  for  the  first  time.  Captain 
Cannon  was  recently  killed  in  the  line 
of  duty. 

The  pictures  are: 

1.  Mr.  George  Henry  Pierce 

2.  Reflections 

3.  Maude 

4.  Epaminondas 

5.  Mrs.  Louise  Cannon 

6.  Captain  Joseph  Cannon 

7.  Peonies 

8.  Fall  Flowers 

9.  The  Blacksmith 


Exquisite  black  lace  bolero 
tops  a  skin-fitting  nude 
crepe  midriff  with  mock 
modesty.  From  the  hips  is 
suspended  black  rayon 
marquisette  over  rayon  taf- 
feta. Or,  black  with  blue 
midriff.    Misses'.      35.00 
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•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


10.  Music  Hath  Charms 

11.  Miss  Vella  Piotti 

12.  Mrs.  Emma  J.  Safford 

13.  Captain  Bill 

14.  Bass  Rocks 

15.  September  in  Maine 

16.  The  Sampler 

17.  Pals 


\ 


Emma  Boynet 

ABOUT  COMING  PROGRAMMES 

The  Orchestra,  under  the  direction  of 
Serge  Koussevitzky,  will  give  a  free 
concert  for  members  of  our  Armed 
Forces  in  Symphony  Hall  next  Sunday 
Evening,  March  28,  at  7:00.  The  pro- 
gramme will  include: 

Schumann    First  Symphony 

Rimsky-Korsakov 

Introduction   and   Wedding   March 
from  "Le  Coq  d'Or" 
Moussorgsky 

Prelude  to  "Khovanstchina" 
Tschaikovksy   Overture  "1812" 

At  the  spring  Pension  Fund  concert 
by  the  Boston  Symphony  Orchestra,  to 
be  given  on  Easter  Sunday  afternoon, 
April  25,  Serge  Koussevitzky  will  pre- 
sent Beethoven's  Ninth  Symphony  with 
the  choruses  of  the  Harvard  Glee  Club 
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and  Radcliffe  Choral  Society,  and  solo- 
ists to  be  announced.  Before  the  Choral 
Symphony  Beethoven's  Overture  to 
Leonore  No.  3  will  be  played. 

At  the  next  concerts  of  the  Friday 
and  Saturday  series,  to  be  given  two 
weeks  hence,  the  soloist  will  be  Emma 
Boynet,  the  distinguished  French  pianist, 
who  will  be  heard  in  Mozart's  Concerto 
in  A  major,  K.  No.  488,  and  d'Indy's 
Symphony  on  a  French  Mountain  Song. 
Mme.  Boynet  first  came  to  this  country 
in  1935.  She  has  appeared  with  the  Bos- 
ton Symphony  Orchestra  on  two  occa- 
sions. 

Next  week  the  Orchestra  will  make 
its  last  visit  of  the  season  to  New  York, 
giving  the  following  programmes : 

New  York,  Thursday,  April  1 
Beethoven.  .  .    Symphony  No.  4  in 

B-flat  major,  Op.  60 

Copland "A  Lincoln  Portrait" 

Speaker:  Will  Geer 
Tchaikovsky ....  Symphony  No.  5  in 

E  minor,  Op.  64 
Shostakovitch.    Symphony  No.  5,  Op.  47 

Brooklyn,  Friday,  April  2 

Handel ...   Concerto   Grosso  for   String 
Orchestra  in  D  minor,  Op.  6,  No.  10 

Barber Essay  for  Orchestra,  No.  1 

Copland "A  Lincoln  Portrait" 

Speaker:  Will  Geer 
Beethoven.  .  .    Symphony  No.  5  in 

C  minor,  Op.  67 

New  York,  Saturday,  April  3 
William  Schuman.    "A  Free  Song," 

Secular   Cantata  No.  2  for 
Chorus  and  Orchestra 

Barber Essay  for  Orchestra,  No.  1 

Copland "A  Lincoln  Portrait" 

Speaker:  Will  Geer 
Beethoven.  .  .    Symphony  No.  5  in 

C  minor,  Op.  67 

Chorus 

HARVARD  GLEE  CLUB 

RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 

New  Brunswick,  Sunday,  April  4 
Mozart.  .  .    Symphony  in  C  major, 

No.  34  (K.  No.  338) 
Debussy.  .  .   "Prelude  a  l'Apres-midi 

d'un  Faune" 
(Eclogue  of  Stephane  Mallarme) 
Ravel.  .  .  ."Daphnis  et  Chloe,"  Ballet, 

Orchestral  Excerpts  (Second  Suite) 
Beethoven.  .  .    Symphony  No.  5  in 

C  minor,  Op.  67 
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LANCA 
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since  1890 


CR£STA   B LANCA 


CftESWBLAKCA 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in !  Schenley  s  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould's  Orchestra. 
See  your  local  newspaper  for  time  and 
station  each  week.      ~k  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


«— ?  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,    Livermore,  Cat. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Investment  and  Management 

of  Property 


DIRECTORS 

Hobart  Ames Trustee 

William  Amory Trustee 

Francis  H.  Appleton,  Jr Trustee 

Charles  F.  Ayer.  .Director  New  England  Tel.  &  Tel.  Co. 

Frederick  Ayer Boston 

George   R.   Brown  ..  Vice-Pres.   United   Shoe   Mach.   Corp. 
Amory  Coolidge.  .  Vice-Pres.  Pepperell  Manufacturing  Co. 

T.   Jefferson   Coolidge Chairman 

Channing    H.    Cox President 

William  J.  Davidson Trustee 

Russell  G.  Fessenden, Pres.  Boston  Five  Cents  Savings  Bank 

W.  Cameron  Forbes J.  M.  Forbes  &  Co. 

Reginald  Foster 

Vice-Pres.  and  Counsel  New  Eng.  Mut.  Life  Ins.  Co. 

G.  Peabody  Gardner Trustee 

J.  Reed  Morss.  .Vice-Pres.  Boston  Five  Cents  Savings  Bank 

Richard  S.  Russell W7m.  A.  Russell  &  Brother 

S.   Parkman   Shaw Vice-President 

Joseph  A.  Skinner Treasurer  Wm.  Skinner  &  Sons 

Charles  H.  Stockton Attorney 

James  J.  Storrow Trustee 

Charles  W.  Whittier C.  W.  Whittier  &  Bro. 

Oliver  Wolcott : .  Vice-President  and  Counsel 

Cornelius  A.  Wood Trustee 


CUSTODIAN    •   TRUSTEE    •    GUARDIAN    •     EXECUTOR 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twentieth  Programme 


FRIDAY  AFTERNOON,  March  26,  at  2:30  o'clock 

SATURDAY  EVENING,  March  27,  at  8:15  o'clock 


William  Schuman "A  Free  Song,"  Secular  Cantata  No.  2 

for  Chorus  and  Orchestra 

I.      (a)    Too  long,  America 

(b)    Look  down,  fair  moon 
II.     Song  of  the  Banner 

(First  performance) 
Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 


I.   j  Tempo  molto  moderato 
II.  j 


Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

intermission 
Guarnieri Abertura  Concertante 

(First  performance  in  Boston;  conducted  by  the  composer) 

Copland. "A  Lincoln  Portrait" 

Speaker:  WILL  GEER 
(First   performance     in    Boston) 


Chorus 

HARVARD  GLEE  CLUB 

RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 


BALDWIN  PIANO 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:00  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN     MARSH     COMPANY 


^uitzd 


IN    THE    VOGUE    MANNER 

Suited  to  simplicity,  or  to  dressed-up  elegance, 
just  as  the  occasion  and  your  accessories  pro- 
claim. Dressmaker  details  endear  this  suit  to  you 
who  "like  them  soft."  See  it  in  March  15th 
VOGUE.  See  it  at  Jordan's,  of  all  wool  "San- 
deen"  crepe,  in  navy,  black,  red,  grey,  beige  and 
pastels.  Misses'  sizes.  Suit  Shop,  Second  Floor 

39.95 
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"A  FREE  SONG/'  SECULAR  CANTATA  NO.   2 

for  Chorus  and  Orchestra    (Adapted  from  Poems  of 

Walt  Whitman) 

By  William  Howard  Schuman 

Born  in  New  York  City,  August  4,  1910 


This  Cantata  was  completed  in  October,  1942,  and  is  having  its  first  performances. 

The  orchestration  is  as  follows:  three  flutes  and  piccolo,  three  oboes  and  Eng- 
lish horn,  three  clarinets,  E-flat  clarinet  and  bass  clarinet,  three  bassoons  and 
contra-bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani, 
snare  drum,  bass  drum,  cymbals,  tam-tam  and  strings.  The  score  calls  for  5  mixed 
chorus  with  a  part  for  baritone  solo. 

William  Schuman  has  drawn  the  text  for  his  new  Cantata  from 
three  poems  by  Walt  Whitman  in  the  collection  "Drum  Taps." 
The  short  verses  "Long,  too  long,  America,"  and  "Look  down,  fair 
moon"  provide  the  first  part  of  the  Cantata,  and  lines  from  the  longer 
poem  "Song  of  the  Banner  at  Daybreak"  bring  the  climax.  A  baritone 
solo  sets  forth  the  first  line  of  "Look  down,  fair  moon."  The  second  part 
is  introduced  by  an  orchestral  fugue.  The  text  as  adapted  by  Mr. 
Schuman  is  as  follows: 


STUDIES  MODERN 

based  on  the  in  effect; 


ancient  pentatonic  scale 


THE 


polyphonic  in  principle 


NEW  WAY  TO  PIANO  TECHNIQUE 

BY  GEORGE  WOODHOUSE 

Time    saving   technical   practice   combining    rhythm,    memory    and    ear 
training  with  daily  finger  drill 

Nine  books — covering  all  grades 
Each  book,  price  75c  net 

PREPARATORY  STEPS  (Books  A-B)— INTERMEDIATE  GRADE 
FINAL  GRADE— PREPARATORY  SCALE  PRACTICE— PRE- 
PARATORY  OCTAVE   PRACTICE— MODERN   SCALE 
PRACTICE— ADVANCED   OCTAVE   AND   CHORD 
PRACTICE— DOUBLE  NOTE  SCALE  PRACTICE 

Choose  the  books  best  suited  to  individual  needs 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 

[873] 


Part  I.    (a)   Long,  too  long,  America, 

Traveling  roads  all  even  and  peaceful,  you  learn 'd  from  joys  and  pros- 
perity only; 
But  now,  ah  now,  to  learn  from  crises  of  anguish. 

(b)  Look  down,  fair  moon,  and  bathe  this  scene; 

Pour   softly    down   night's    nimbus    floods,   on    faces    ghastly,    swollen, 

purple; 
On  the  dead,  on  their  backs,  with  their  arms  toss'd  wide, 
Pour  down  your  unstinted  nimbus,  sacred  moon. 

Part.II.         O  a  new  song,  a  free  song, 

Flapping,  flapping,  flapping,  flapping,  by  sounds,  by  voices  clearer, 

By  the  wind's  voice, 

By  the  banner's  voice,  and  child's  voice,  and  sea's  voice,  and  father's 

voice, 
Low  on  the  ground  and  high  in  the  air, 
Where  the  banner  at  daybreak  is  flapping. 

We  hear  and  see  not  strips  of  cloth  alone; 

We  hear   again    the    tramp   of   armies, 

We  hear  the  drums  beat,  and  the  trumpets  blowing, 

We  hear  the  jubilant  shouts  of  millions  of  men, 

We  hear  liberty. 

The  composer  attended  public  school  in  New  York  and  graduated 
from  Columbia  University.  He  attended  the  Juilliard  School  of  Music 
and  also  was  the  pupil  of  Max  Persin  in  harmony,  of  Charles  Haubiel 
in  counterpoint,  and  studied  composition  in  a  more  general  sense  with 
Roy  Harris.  He  attended  the  Mozarteum  Academy  in  Salzburg,  Aus- 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:    24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office; 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System      Member  Federal  Deposit  Insurance  Corp. 
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"EXECUTIVE 
TYPE" 


•       • 


Wear  it  as  a 
dress  now  .  . 
and  as  a  suit 
all  Spring! 


16 
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1 4%  wool  and  86% 

rayon  keep  this  dress 

slim  and  trim 


Whatever  you're  running 
.  .  a  home,  an  office  or  a 
committee,  you'll  find  this 
dress  ideal !  It  gives  you 
slender  lines  .  .  it  turns 
you  out  smartly  .  .  the 
white  rayon  collar  fresh- 
ens your  complexion! 
Navy  :  black  :  brown  or 
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tria.  He  is  a  member  of  the  arts  faculty  of  Sarah  Lawrence  College 
in  Bronxville,  New  York,  and  since  1937  has  been  the  conductor  of 
its  chorus.  He  held  a  Guggenheim  Fellowship  1939-40  and  1940-41. 

William  Schuman's  Second  Symphony  was  first  performed  at  the 
Boston  Symphony  concerts,  February  17,  1939.  His  American  Festival 
Overture,  composed  in  the  summer  of  1939  for  special  concerts  of 
American  music  by  this  orchestra,  was  first  performed  at  one  of  these 
concerts  in  Symphony  Hall  on  October  6,  1939.  Since  then  his  music 
has  been  played  by  a  number  of  our  orchestras.  His  Third  Symphony, 
dedicated  to  Serge  Koussevitzky,  had  its  first  performance  at  these 
concerts,  October  17,  1941.  It  has  since  been  performed  elsewhere  and 
was  awarded  the  first  prize  for  an  American  composition  in  the  sea- 
son past  by  the  Music  Critics'  Circle  of  New  York  City.  William 
Schuman's  Fourth  Symphony,  composed  in  the  summer  of  1941,  has 
been  performed  in  Cleveland,   Philadelphia  and  New  York. 

William  Schuman  wrote  to  the  editor  of  the  Philadelphia  Orches- 
tra programmes:  "Please  note  that  the  first  two  symphonies  and  the 
piano  concerto  are  withdrawn  until  further  notice.  They  will  be  re- 
leased again  if  I  ever  find  time  to  revise  them.  I  am  counting  on  run- 
ning out  of  ideas  at  some  point  in  the  next  fifty-odd  years,  and  then 
I'll  have  a  chance  to  take  another  look  at  these  first  major  works. 


COURTRIGHT  HOUSE,   INC. 

81     NEWBURY     STREET 
BOSTON,     MASS. 

INTERIOR   DECORATORS 

FURNITURE    REPRODUCTIONS 

UPHOLSTERED  FURNITURE  MADE  TO  ORDER 
WALL   PAPERS  AND   PAINTING 
IMPORTED   CHINTZ   AND 

UPHOLSTERING    FABRICS 

ANTIQUE   SILK   DAMASKS 
AND    BROCADES 

ANTIQUES   AND    REPRODUCTIONS 
KEN.   8881-8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G/7r  Arch  and  Devonshire  Streets 
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At  present  I  am  about  to  start  on  a  piano  concerto  with  chamber 
orchestra."  Since  writing  these  words,  Mr.  Schuman  has  completed  the 
piano  concerto.  The  number  of  other  works  which  he  has  composed 
indicates  a  long  postponement  of  the  revisions  above  mentioned.  They 
include  an  orchestral  Prelude  and  Fugue  (1937),  "Newsreel"  for 
symphonic  band  (1941),  and  "Prayer  —  1943"  "(completed  at  the  be- 
ginning of  this  year  and  first  performed  by  the  Pittsburgh  Orchestra 
under  Fritz  Reiner,  February  25). 

The  list  of  works  shows  also  a  leaning  toward  choral  music.  The 
Secular  Cantata  No.  1  is  entitled  "This  Is  Our  Time."  There  are 
also  'Tour  Choral  Canons"  (1932),  a  "Choral  Etude"  (1937),  "Prel- 
ude for  Voices"  (1939),  "Holiday  Song"  (1942),  "Requiescat"  (1942), 
and  "Pioneers,"  another  setting  from  Walt  Whitman. 

Chamber  music  includes  three  string  quartets  and  a  few  smaller 
pieces. 
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R.  H.  STEARNS 

Company 


MAKE  WAY  FOR  THE 

Flattering  Sailor 

Since  this  is  a  suit-minded  spring, 
dashing  "sailors"  are  as  varied  as  the 
designers  can  make  them.  From  the 
Padre,  the  Homburg,  the  Gibson  Girl 
to  this  straight  little  sailor,  they  all 
aim  to  make  YOU  a  pretty  picture! 


R.  H.  STEARNS  COMPANY 
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SYMPHONY,  E-FLAT  MAJOR,  NO.  5,  Op.  82 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865;  living  at  Jarvenpaa 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  per- 
formed at  Helsingfors,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in 
1916,  and  the  revision  was  performed  December  14  of  that  year.  There  was  a 
second  revision  which  brought  the  score  into  its  final  form  in  the  autumn  of  1919. 
In  this  form  it  was  performed  at  Helsingfors,  November  24,  1919,  and  repeated 
November  27  and  29.  The  first  English  performance  was  on  February  12,  1921, 
the  composer  conducting.  The  first  American  performance  was  by  the  Philadelphia 
Orchestra,  October  21,  1921.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  7,  1922. 

The  most  recent  performance  at  these  concerts  was  on  February  6,  1942. 

It  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  timpani  and  strings. 

To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,  almost  traditional  in  form,  spare  in 
instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to 
be  quite  featureless;  the  succession  of  movements  makes  no  break 
with   the  past.     However,   any   stigma  of  retrogression   or   academic 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 


HELP  THE  MEN 

FIGHTING   FOR  YOU 

BY  HELPING 

THE   RED   CROSS 

fine  footwear  since  1881 
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Security 

yN  uncertain  times  such  as  these 
-*-  you  should  not  delay  placing  your 
valuables  in  a  Safe  Deposit  Box.  Our 
great-vault,  at  our  Branch  in  the  New 
England  Mutual  Building,  offers  you 
unsurpassed  safety.  This  subterranean 
vault,  entered  from  our  private  eleva- 
tor, we  believe  provides  the  greatest 
protection  from  every  hazard,  includ- 
ing bombing  and  flood,  that  modern 
engineering  skill  can  design.  Here 
your  treasures  will  have  the  security 
of  one  of  the  best  vaults  in  America. 


You  are  cordially  invited  to  inspect  this  unusual  vault. 

The   Merchants   National   Bank 

OF     BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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severity  is  at  once  swept  aside  by  the  music  itself.  It  goes  without 
saying  that  Sibelius  set  himself  exactly  those  means  which  the  matter 
in  hand  required,  and  using  them  with  consummate  effectiveness 
created  a  sound  structure  of  force,  variety  and  grandeur  which  no 
richer  approach  could  have  bettered.  Once  embarked  upon  a  move- 
ment, even  from  apparently  insignificant  beginnings,  this  unaccount- 
able spinner  of  tones  becomes  as  if  possessed  with  a  rhythmic  fragment 
or  a  simple  melodic  phrase.  When  his  imagination  is  alight,  vistas 
unroll;  the  unpredictable  comes  to  pass.  There  was  in  Beethoven  a 
very  similar  magic;  and  yet  Sibelius  could  never  be  called  an  imitator. 
It  is  as  if  an  enkinding  spark  passed  in  some  strange  way  across  a 
century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set  forth  by  the 
French  horn.  The  whole  exposition  of  this  theme  is  confined  to  the  winds,  with 
drums.  The  second  subject  enters  in  woodwind  octaves.  The  strings  simultaneously 
enter  with  a  characteristic  background  of  rising  tremolo  figures,  and  in  the  back- 
ground, through  the  first  part  of  the  movement,  they  remain.  A  poignant  melody  foi 
the  bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in  develop- 
ment) of  the  second  subject.  The  climax  is  reached  as  the  trumpets  proclaim  the 
motto  of  the  initial  theme,  and  the  first  movement  progresses  abruptly,  but  without 
break  into  the  second,  which  in  character  is  an  unmistakable  scherzo.  The  broad 
12-8  rhythm  of  the  first  movement  naturally  divides  into  short  bars  of  triple  rhythm 
(3-4)    as  a  dance-like  figure  is  at  once  established  and  maintained  for  the  duration 


71    ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   -41-41 

CHEMICAL  DAMAGE 

DRY  rot  is  an  example  of  another  type  of  damage,  inasmuch  as  its  cause  is  chemical 
rather  than  mechanical. 
Excessive  dryness  is  the  cause.  Dry  rot  usually  can  be  traced  to  the  chemical  action 
of  gases  absorbed  by  the  rug  from  the  air.  Sulphur  dioxide  gas  is  given  off  in  the  burn- 
ing of  nearly  every  type  of  fuel,  wood,  coal,  fuel  oil  and  the  like.  As  it  is  mixed  with 
air,  this  gas  is  oxidized  to  sulphur  trioxide,  which  needs  to  contact  with  moisture  to 
form  sulphuric  acid.  Traces  of  sulphuric  trioxide  are  nearly  always  present  in  the 
atmosphere  of  good  size  cities  and  are  often  produced  in  the  home  by  the  furnace.  Dry 
rot  constitutes  a  real  danger  to  the  life  of  rugs.  Naturally  dry  rot  cannot  "be  corrected 
after  the  damage  is  done  ;  but  the  Persian  Method  of  washing  will  certainly  do  much 
toward  preventing  this  condition,  for,  if  washed  in  time,  it  will  neutralize  and  rinse 
away  any  traces  of  sulphuric  acid  before  the  damage  is  done.  (To  be  continued) 
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by  Helena  Rubinstein 


Four  fame  us  make-up 
essentials,  created  by  Helena 
Rubinstein,  to  paint  a  portrait 
of  YOU  that  is  perfect  and 
lovely  in  every  detail. 

Town  &  Country  Make-Up  Film  —  to  hold  your 
make-up  flawless,  give  your  complexion  soft  rew  loveli- 
ness. 1.00,  1.50. 

Helena  Rubinstein  Face  Powder  —  stays  lovely 
longer  because  it's  blended  for  your  skin  texture.  Two 
blends  —  one  for  dry,  one  for  oily  skin.  1.00,  1.50,  3.50. 

Helena  Rubinstein  Lipsticks  —  beloved  for  their  glor- 
ious colors  .  .  .  soft,  lustrous  texture  .  .  .  lasting  fresh- 
ness. .75,  1.00,  1.50.  Refills,  .60  and  .75. 

Waterproof  Mascara  —  to  make  your  lashes  look 
longer,  lovelier.  Will  not  smudge  or  run.  1.00.  In  special 
set  with  Herbal  Eyelid  Oil,  1.50.  Pius  taxes 
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of  the  movement.  The  initial  subject  of  "the  first  movement  is  not  long  absent,  and 
brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto,  for  this 
symphony  discloses  no  dark  or  agonized  pages.  The  movement  develops  as  if  in 
variations  a  single  theme  of  great  simplicity  and  charm,  which  changes  constantly 
in  melodic  contour,  but  keeps  constant  rhythmic  iteration  until  the  end.  The 
theme  sometimes  divides  from  quarter  notes  into  an  elaboration  of  eighths,  after 
the  classic  pattern.  There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more 
than  piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of  Beethoven 
or  Schubert. 

Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is  its  opening 
—  a  prolonged,  whirring  figure  which  at  first  gathers  in  the  strings,  and  as  it  accu- 
mulates momentum  draws  in  the  wind  instruments.  This  introduces  an  even  succes- 
sion of  half-notes  (first  heard  from  the  horns)  which,  of  elemental  simplicity  in 
itself,  is  to  dominate  the  movement.  Another  important  subject  is  given  to  the  wood 
winds  and  'cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode  in 
G-flat  major  (misterioso)  j  for  strings,  muted  and  divided,  leads  to  the  triumphant 
coda  of  heroic  proportions,  and  the  repeated  chords  at  the  end,  with  tense  pauses 
between.  "The  Finale,"  as  Lawrence  Gilman  has  written,  "is  the  crown  of  the 
work,  and  is  in  many  ways  the  most  nobly  imagined  and  nobly  eloquent  page  that 
Sibelius  has  given  us." 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should 
be  considered  as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ 
in  character,  he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in 
the  second  movement.  Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements. 


—  A  GAY,  CAPRICIOUS  HAT,  THE  PROVEN  NOS- 
TRUM OF  THE  AGES  — WE  HAVE  FRIVOLOUS, 
ELABORATE  HATS  TO  MAKE  YOUR  SERVICEABLE 
TAILORED  SUIT  MORE  FEMININE  — SENSIBLE  HATS 
FOR  PRACTICAL  ALL-PURPOSE  WEAR  —  A  VARIED, 
IMAGINATIVE  COLLECTION  THAT  INCLUDES  THE 
ONE  IRRESISTIBLE  HAT  THAT  EVERY  WOMAN  SEEKS  — 
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ABERTURA   CONCERTANTE 

By  Camargo  Guarnieri 

Born  February  1,  1907,  in  Sao  Paulo,  Brazil 


This  overture  was  composed  in  1942  and  first  performed  by  the  orchestra  of 
Sao  Paulo  on  June  2   last. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings.  The  overture  is  dedicated  to  Aaron 
Copland. 

This  overture  is  classical  in  form,  using  the  modest  orchestra  of  tra- 
dition, and  despite  its  title  does  not  contain  solo  parts.*  The  over- 
ture follows  the  classical  pattern.  The  principal  theme,  rhythmic  in 
character,  is  introduced  in  the  fifteenth  measure  by  the  flute.  The  first 
section  is  presented  in  continuous  dialogue  between  the  strings  and 
wind  instruments.  A  bridge,  in  which  the  timpani  is  conspicuous,  in- 
troduces the  second  part,  announced  with  the  strong  initial  rhythm. 
In  the  second  part  the  tonality  is  in  D  major,  with  the  fourth 
augmented.  After  a  considerable  development,  a  new  bridge  prepares 


*  The  word  "concertante"  may  here  refer  to  the  fairly  regular  alternation  of  wind  and  string 
choirs    in    the    exposition. 


John  C.Paige  &  Company 
Insurance 
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IN  SPRINGTIME 

Info  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  . . . 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


o 


STEIN   WAY       THE    INSTRUMENT    OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162   BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and  Springfield 


the  return  of  the  first  section.  The  recapitulation  is  faithful,  with  the 
addition  of  a  coda.  The  timpani  finally  raps  out  the  rhythmic  motto. 

Aaron  Copland  has  written  of  Guarnieri  in  the  January  issue  of 
Modern  Music  as  follows: 

"Camargo  Guarnieri,  who  is  now  about  thirty-five,  is  in  my  opinion 
the  most  exciting  'unknown'  talent  in  South  America.  His  not  in- 
considerable body  of  works  should  be  far  better  known  than  they  are. 
Guarnieri  is  a  real  composer.  He  has  everything  it  takes  —  a  per- 
sonality of  his  own,  a  finished  technique  and  a  fecund  imagination. 
His  gift  is  more  orderly  than  that  of  Villa-Lobos,  though  none  the 
less  Brazilian.  .  .  .  The  thing  I  like  best  about  his  music  is  its  healthy 
emotional  expression  —  it  is  the  honest  statement  of  how  one  man 
feels.  .  .  .  He  knows  how  to  shape  a  form,  how  to  orchestrate  well, 
how  to  lead  a  bass  line  effectively.  The  thing  that  attracts  one  most 
in  Guarnieri's  music  is  its  warmth  and  imagination  which  is  touched 
by  a  sensibility  that  is  profoundly  Brazilian.  At  its  finest,  his  is  the 
fresh  and  racy  music  of  a  'new  continent.'  " 

The  life  and  works  of  Camargo  Guarnieri  have  been  described  by 
Mario  Pedrosa  of  the  Editorial  Division,  Pan-American  Union.  The 
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MARCH  is 


Colonial  lSA.anth 


A  new  PAINE  event  which  stars  your  Colonial 
home.  Come  and  see  floor  after  floor  of  inspiration 
and  ideas  that  you  will  want  to  use  this  Spring. 
Exciting  fabrics  —  colorful  rugs  —  rich  and 
beautiful  forever  PAINE  Colonial  furniture  in  de- 
lightful new  room  settings. 


A  new  shop  of 
gay  diversions 
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corner  —  its  shelves  packed 
with  interesting  little  things 
that  go  a  long  way  to  make 
a  roori  interesting.  Bottles, 
trays,  baskets,  kanakins, 
painted  boxes,  stools,  chests 
and  what  not. 
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composer  spent  his  childhood  neat  the  banks  of  the  Tiete,  "the  his- 
torical river  of  the  pioneers,"  writes  Mr.  Pedrosa,  "which  penetrates 
the  wilderness  instead  of  flowing  towards  the  sea."  Camargo  Guarnieri's 
father,  Miguel  Guarnieri,  was  born  in  Sicily  but  was  taken  to  Brazil 
at  the  age  of  two.  His  mother,  Gecia  Arruda  Camargo  Penteado,  was 
a  "member  of  an  old  Paulista  family  that  settled  in  Brazil  during  the 
early  colonial  period." 

The  father  had  a  love  for  music  and  played  the  flute,  but  his  talents 
were  versatile,  and,  playing  in  the  town  band,  he  could  readily  sub- 
stitute when  another  instrument  was  more  needed.  One  of  Miguel's 
instruments  was  an  "ancestral"  piano,  and  upon  this  the  boy  soon 
learned  to  play. 

"But  soon  this  artless  play  turned  into  something  serious,  for  it 
gave  the  lad's  father  the  idea  of  making  his  son  a  world-renowned 
pianist.  However,  when  the  childhood  pastime  was  made  compulsory, 
it  lost  its  charm  for  a  while.  And  as  time  went  on,  the  family  increased 
steadily  at  the  rate  of  a  child  a  year  until  finally  the  future  composer 
was  at  the  top  of  a  scale  of  nine  brothers  and  sisters.  But  Miguel 
Guarnieri's  resources  did  not  increase  proportionately.  Quite  the  con- 
trary was  the  case,  and  so  the  boy  became  acquainted  very  early  with 


Record  Cabinets 

•     •     • 

Model  pictured  is 
$29.95 


Chas.  W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 


Durgin  Park  Co. 

Real  Yankee  Cooking 

30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 


[892] 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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the  less  cheerful  aspects  of  life,  with  privation,  and  with  the  nagging 
trials  of  every  day." 

When  Camargo's  father  was  compelled  by  financial  need  to  rent  the 
piano  out  for  local  dances  or  other  social  functions  until  it  became 
a  "portable"  instrument,  the  son  was  deprived  of  access  to  it  except 
for  fleeting  moments.  Camargo  soon  developed  an  ambition  to  com- 
pose, and  the  father  was  so  determined  to  make  something  of  him 
that  he  moved  his  family  into  Sao  Paulo  proper,  where  he  supported 
them  by  playing  with  small  movie  orchestras.  The  son  also  played  in 
these  orchestras,  but  meanwhile  studied  composition  with  Antonio 
de  Sa  Pereira  and  the  Italian  musician  Lamberto  Baldi.  Guarnieri 
was  at  length  appointed  a  professor  in  the  Conservatory  of  Music  of 
Sao  Paulo  and  later  became  conductor  of  the  Choral  Society  of  that 
city.  In  1938  he  was  awarded  a  fellowship  for  study  in  Europe. 

"In  Paris,  under  the  guidance  of  Charles  Koechlin,  he  continued 
his  work  in  composition,  orchestration,  instrumentation  and  music 
aesthetics,  and  with  Francois  Ruhlmann  studied  choral  and  orchestral 
conducting.  The  war  interrupted  Guarnieri's  stay  in  Paris  and  forced 
him  to  return  to  Brazil.  In  October,  1942,  almost  immediately  upon 
his  arrival  in  Sao  Paulo,  he  was  notified  that  his  concerto  for  violin 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin^  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
[worth  insuring  can  this  be  accoim 
1   •plished.Tofmd  out  the  best  and 
most  economical  way  of  <£>et~ 
-ting  protection  costs 
you  nothing. 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  (Insurance  Analysis 

Plan   to  you  or  write  direct  to   The  Employers'  Group,  770  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and   demonstrates  complete 

insurance  protection 
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and  orchestra  had  been  awarded  the  first  prize  in  an  international 
competition  sponsored  by  Mr.  Samuel  S.  Fels  of  Philadelphia.  Sub- 
sequently he  received  an  invitation  from  the  Pan-American  Union  to 
spend  six  months  in  the  United  States.  He  was  also  recently  invited  by 
the  Government  of  Panama  to  take  the  chair  of  harmony,  counterpoint 
and  fugue,  and  composition  at  the  National  Conservatory  of  that 
country. 

"Guarnieri's  career  as  a  composer  really  commenced,  it  may  be  said, 
in  1928  with  the  Dansa  Brasileira.  This  composition  has  the  national 
approach  which  began  with  Villa-Lobos  to  characterize  contemporary 
Brazilian  fine  art  music;  it  also  reflects  childhood  memories  of  Tiete 
where  Guarnieri  heard  the  rhythmic  beat  of  Negro  dancing  on  holi- 
days. Actually,  it  is  in  the  form  of  an  embolada,  and  is  constructed 
on  themes  and  rhythms  distinctly  African  in  character. 

"Dansa  Brasileira  was  followed  within  a  year  by  Cancao  Sertaneja  for 
piano;  Lembranca  do  Losango  Caqui,  for  voice  and  piano,  in  which 
the  composer  has  set  to  music  verses  by  Mario  de  Andrade  written 
during  the  poet's  period  of  most  active  and  searching  study  of  national 
linguistic  and  psychological  expression;  Trovas  de  Amor,  for  voice 
and  piano;  and  Sonatina,  for  piano,  his  first  work  in  the  classic  mode, 
but  nevertheless  obviously   national   in  its  expression.   In   this   last- 
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R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL    &    COMMERCIAL    REAL    ESTATE 
84  STATE   STREET,    BOSTON 


8   NEWBURY  STREET 

BACK   BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.  N.  Maddison 


P.  H.  Theopold 


HvnriEmpm  and  ^mpany 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,   Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS   —   MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW   8c  WHITMORE 

INSURANCE   BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD,  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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named  work,  Guarnieri's  tendency  toward  polyphonic  writing  became 
more  pronounced. 

''Contemporary   Brazilian   composers   are   in   general   fascinated   by 
the  richness  and  potentialities  of  modern  harmony  and  by  the  com- 
pelling  and   obsessive    force    of   barbaric   African    rhythms    and   folk 
music.  In  contrast  to  this  tendency,  Guarnieri  has  tried,  ever  since 
his  earliest  works,  to  express  what  is  most  personal  and  lyrical  and, 
at  the  same  time,  racially  or  collectively  speaking,  most  representa- 
tive of  the  music  of  Brazil.  This  he  has  done,  not  through  pure  tonal 
impressionism  or  harmonic  virtuosity,  ostentatious  or  exuberant,  su- 
perficial or  chaotic,  but  through  the  mysteries  and  surprises  of  counter- 
point   and    the    architectural    structure    of    polyphonic    composition. 
Guarnieri  is  the  least  impressionistic  of  contemporary  Brazilian  musi- 
cians and  the  most  lyrical.  For  this  reason  Mario  de  Andrade  calls 
him  'the  best  polyphonic  composer  that  our  land  has  produced.' 

"Though  modern  Brazilian  music  is  notable  for  its  national  homo- 
geneity, Guarnieri's  work  also  shows  strong  personal  characteristics. 
The  majority  of  his  compositions  still  are  unpublished,  but  neverthe- 
less his  name  is  already  known  beyond  the  confines  of  his  own  coun- 
try. In  1932,  several  of  his  compositions  were  played  at  the  Second 
International  Music  Festival  in  Venice."  His  music  was  also  heard 
and  applauded  in  Paris. 


George  B.  Proctor  EnVin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr. 
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24  School  Street,  Boston 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED    NATIVE 
VINTAGE    WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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"Several  of  the  composer's  works  have  already  been  performed  in 
the  United  States.  His  Toada  Triste  is  included  in  the  collection  of 
piano  pieces  by  Latin  American  composers,  published  in  1942  by 
G.  Schirmer,  New  York,  under  the  editorship  of  Curt  Lange.  Toada 
Triste  is  based  on  a  rural  Brazilian  theme  profoundly  lyrical  in 
character;  the  author  directs  that  it  should  be  played  'with  great 
nostalgia.'  Gilbert  Chase,  of  the  Music  Division  of  the  Library  of 
Congress,  referred  to  this  composition  in  his  article  in  the  September, 
1942,  issue  of  The  Inter-American  Monthly;  he  wrote  that  among 
the  Latin  American  composers  'born  since  1900,  the  outstanding  figure 
is  undoubtedly  the  Brazilian  Camargo  Guarnieri,  who  Toada  Triste  is 
an  extremely  poetic  evocation  of  Brazilian  atmosphere.' 

"Guarnieri  feels  at  home  in  any  form  of  musical  composition. 
Whether  he  is  writing  for  the  piano,  for  voice,  orchestra,  or  chorus, 
he  has  a  mastery  of  form  and  keeps  a  lyric  quality.  In  the  dramatic 
field,  he  has  written  a  magnificent  work  full  of  verve  and  spontaneous 
humor  —  Pedro  Malazarte  (1932)  — a  comic  opera  in  one  act  based 
on  an  episode  in  the  life  of  the  Brazilian  Till  Eulenspiegel.  His  Treze 
Cancoes  de  Amor  (1926-37)  for  voice  and  piano  form  a  splendid  col- 
lection in  which  the  original  and  always  inspired  melody  easily 
creates  its  own  atmosphere,  without  depending  on  an  obvious  rhythm, 
for  one  of  the  characteristics  of  Guarnieri's  style  is  his  restraint  in 
using  so-called  national  rhythms.  Profoundly  modern  not  only  in  their 
harmonic  content  but  also  in  melodic  content,  these  songs  are  true 
Brazilian  Lieder  of  the  highest  caliber. 


1(ECITAL 

By  the  distinguished  Pianist 

BEVERIDGE  WEBSTER 

FRIDAY  AFTERNOON,  APRIL  2,  at   3:00 

Tickets  at  Jordan  Hall  Box  Office,    $2.20,  $1.65,  $1.10,  $.75 

NEW    ENGLAND    CONSERVATORY    OF      MUSIC 


War  Bonds 
Buy  enough — soon   enough! 

Beacon  1790  Cleansing,  too 
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Report  to  Customers 

OF  THE  BOSTON  CONSOLIDATED  GAS  COMPANY 


1  HE  past  winter  has  been  one  of  the  severest  in  the  history 
of  Boston  and  of  this  Company.  Long  before  winter  began, 
plans  were  made  to  put  our  equipment  in  the  best  operating 
condition  in  order  to  meet  the  very  heavy  demands  for  gas 
that  were  expected. 

To  make  it  possible  for  our  customers  to  receive  an  unin- 
terrupted supply  of  gas  during  the  two  periods  of  sub-zero 
weather  experienced  last  winter,  the  men  in  our  plant  and 
in  the  plant  of  Eastern  Gas  and  Fuel  Associates  —  which 
makes  most  of  the  gas  we  distribute  —  were  required  to  work 
long  hours  in  bitter  cold  and  biting  winds.  Through  their 
loyalty  and  hard  work,  we  were  able  to  put  out  more  gas  than 
ever  before  in  order  to  meet  the  extreme  demands  of  those 
periods. 

With  warmer  weather  now  approaching,  all  the  gas  which 
we  will  send  out  will  be  made  from  coal.  It  will  not  be  nec- 
essary, as  it  is  in  winter,  to  use  oil  for  making  gas. 

In  time  of  war,  for  both  patriotic  and  practical  reasons, 
it  is  important  to  conserve  ALL  fuels.  During  spring,  summer 
and  autumn  months,  however,  customers  with  suitable  equip- 
ment may  use  gas  more  fully.  In  addition  to  enjoying  the  many 
conveniences  of  gas,  people  can  thus  save  "hard-to-get"  fuels 
for  heating  and  other  uses  next  winter. 


"^vIc^wO  wtftCIv 


PRESIDENT 


Boston  Consolidated  Gas  Company 
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"Some  of  Guarnieri's  most  inspired  works  are  choral.  Among  these 
are  Tres  Poemas  for  voice  and  orchestra  (1939),  with  text  by  his 
brother,  the  poet  Rossini  Camargo  Guarnieri;  and  Tostao  de  Chuva 
(1941)  for  voice  and  twelve  solo  instruments,  inspired  by  a  poem  by 
Mario  de  Andrade  about  Northeastern  Brazil,  a  region  devastated  by 
drought.  In  this  composition  the  wailing  plaint  of  the  isolated  coun- 
tryside contrasts  with  the  austere  Gregorian  chant  of  Padre  Cicero, 
miracle  man  of  that  region,  giving  an  effect  that  is  both  powerful  and 
tragi-comical. 

"Finally,  mention  should  be  made  of  at  least  two  of  the  composer's 
symphonic  works:  the  Concerto  for  Violin  and  Orchestra  and  the 
Abertura  Concertante.  The  prize-winning  Concerto  is  compact  in  form. 
It  consists  of  three  movements:  Heroico,  Com  grande  calma,  and 
Alegro  e  ritmado.  The  first  movement  opens  with  an  exposition  of 
the  first  theme  on  the  violin;  this  is  then  developed  in  variations  of 
notable  inventive  richness.  After  a  short  recapitulation,  the  composer 
links  the  first  movement  with  the  second,  which  is  divided  into  two 
parts;  the  third  movement  is  in  sonata  form.  In  the  first  movement, 
the  opening  theme  is  Amerindian  in  character,  followed  by  variations 
that  are  distinctly  Afro-Brazilian.  The  first  theme  of  the  final  move- 
ment of  the  concerto  is  northeastern,  while  the  second  is  inspired  by 
the  tunes  played  on  the  twelve-string  guitar  of  Sao  Paulo,  the  melody 
being  always  in  thirds." 

I  Books  on  Music  and  Musicians  j 

^  Send  for  your  copy  of  our  new  up-to-the-minute  book  catalog  Z 

I  which  has  been  compiled  to  give  you  full  information  i 

I  on  all  worthwhile  books  relating  to  MUSIC  S 

\  and  MUSICIANS— no   charge.  | 

I     BOSTON   MUSIC   COMPANY     \ 

\  116  BOYLSTON  STREET,  BOSTON  f 
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"^\»*|K^  yt  \         generations  of  babies.  Because  Walker-Gordon's 

«\0    -  »\         \feH*'  \       so  S°°d  for  life  that's  just  beginning,  it's  so  good 

>H  *V-  fcfc  *  o\)*^  \     f°r  beginning  a  new  life  of  better  health.  Order 

%c\C^-o\^0^*  \   from  your  regular  milk  dealer  or  call 

P&P      ?***    ^^  WALKER-GORDON  LABORATORIES,  INC. 
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Cwcket 


CABIN  CRAFTS  NEEDLETUFT 
BEDSPREADS 


Single  Bed  Size 

$18.50 


Double  Bed  Size 

$19.50 


These  "Crochet"  design  bedspreads  are  so  skill- 
fully made,  you  would  believe  them  hand-done  and 
much  higher  priced.  The  fluffy  creamy  candlewiclc 
and  needletufting  make  a  design  of  superb  beauty. 
Deep,  hand-tied  fringe. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  — WEST  STREET 
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"A  LINCOLN  PORTRAIT" 
By  Aaron  Copland 

Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Aaron  Copland  composed  "A  Lincoln  Portrait"  in  1942  at  the  suggestion  of 
Andre  Kostelanetz,  to  whom  the  score  is  dedicated  and  who  conducted  its  first 
performance  at  a  Pension  Fund  concert  of  the  Cincinnati  Symphony  Orchestra  in 
Cincinnati,  May   14,   1942. 

The  orchestration  calls  for  wood  winds  in  twos,  four  horns,  three  trumpets,  three 
trombones,   tuba,  percussion,   harp   and   strings. 

"xn  the  weeks  that  followed  our  entrance  into  the  war,"  Mr.  Andre 
■*■   Kostelanetz  has  written,  "I  gave  a  great  deal  of  thought  to  the 

manner  in  which  music  could  be  employed  to  mirror  the  magnificent 

spirit  of  our  country. 

"The  greatness  of  a  nation  is  expressed  through  its  people  and  those 

people  who  have   achieved  greatness  are  the  logical   subjects  for  a 

series  of  musical  portraits. 
.  "I  discussed  the  idea  with  three  of  our  leading  composers  and  the 

result  was  'A  Lincoln  Portrait'  by  Aaron  Copland,  the  'Portrait  for 

Orchestra'  of  Mark  Twain,  by  Jerome  Kern,  and  the  portrait  of  Mayor 

Fiorello  H.  La  Guardia,  the  fiery  battler  for  honest  civic  government, 

by  Virgil  Thomson. 

"The  qualities  of  courage,  dignity,  strength,  simplicity  and  humor 


We  try  at  all  times 
to  carry  everything 
listed  in  the  Victor 
and  Columbia  catalogs. 

When  some  particularly  wanted 
selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
make  interesting  suggestions  not 
only  among  the  "standard"  works, 
but  also  among  the  less  well-known 
treasures  of  recorded  music. 

THE  PHONOGRAPH  AND  RECORD  SHOP 
8  Mi!k  Street,  Boston,  Mass. 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  " converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  45c  Dinners  from  85c 


Conveniently  located  between  Mass.  and 
Symphony  Subway  Station.  Plenty  of 
FREE  PARKING  Space. 


HOTEl   GARDNER- MASS.  AVE.,  AT  NORWAY  ST.,  BOSTON  -  COM.  3110 
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which  are  so  characteristic  of  the  American  people  are  well  represented 
in  these  three  outstanding  Americans." 

Mr.  Copland  explains  that  he  had  first  thought  of  choosing  for  his 
musical  portrait  Walt  Whitman,  "the  patron  poet  of  all  American 
composers,"  but  that  he  was  persuaded  by  Mr.  Kostelanetz  to  de- 
cide upon  a  statesman  instead  of  a  literary  figure.  "From  that  moment 
on,  the  choice  of  Lincoln  as  my  subject  seemed  inevitable." 

"In  discussing  my  choice  with  Virgil  Thomson,  he  amiably  pointed 
out  that  no  composer  could  possibly  hope  to  match  in  musical  terms 
the  stature  of  so  eminent  a  figure  as  that  of  Lincoln.  Of  course,  he 
was  quite  right.  But  secretly  I  was  hoping  to  avoid  the  difficulty  by 
doing  a  portrait  in  which  the  sitter  himself  might  speak.  With  the 
voice  of  Lincoln  to  help  me  I  was  ready  to  risk  the  impossible. 

"The  letters  and  speeches  of  Lincoln  supplied  the  text.  It  was  com- 
paratively a  simple  matter  to  choose  a  few  excerpts  that  seemed  par- 
ticularly apposite  to  our  own  situation  today.  I  avoided  the  tempta- 
tion to  use  only  well-known  passages,  permitting  myself  the  luxury  of 
quoting  only  once  from  a  world-famous  speech.  The  order  and  ar- 
rangement of  the  selections  are  my  own. 

"The  first  sketches  were  made  in  February  and  the  portrait  finished 
on  April   16th.  The  orchestration  was  completed  a  few  weeks  later. 


TIMELY  RECORDINGS 

Copland:  Music  for  the  Theater  (Rochester  Sym.) $3.68 

Wm,  Schuman:  Festival  Overture  (National  Sym.) 1.05 

Sibelius:  Fifth  Symphony  (Boston  Sym.) 

(with  Pohjola's  Daughter)    5.78 
Sibelius:  Seventh  Symphony  (Golschmann  &  Beecham) 

(Two  excellent  new  recordings) each,   3.68 

These  are  all  now  in  stock  at 

BEECHER  HOBBS    I 

1696    BEACON    STREET  (opposite TappanStreet)BROOKLINE 


Need  Greater  Income? 


FIRST 


We  invite  you  to  consider 

First  Federal's  —  Investment  Shares 

Available  in  $100  units  represented 


■*-                  C/iVll^G^  \  by  a  certificate.       Dividends    are 

VFDE'^'                    *    tiotl  \  paid  to  owner  by  check  or  may  be 

n£  Loan  AssOCia  I  added  to  the  account. 

'       US  S-gftlSSl"  »                LATEST  D.V.DEND    2K2% 


All  accounts  FULLY  INSURED  up  to  $5000 
by  an  agency  of  the  United  States    Governmev 
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SYMPHONY    HALL,    BOSTON 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,    APRIL    25,     1943 

AT  3:30 


BEETHOVEN 
OVERTURE  TO  "LEONORE"  NO.  3 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 


Soloists 

To    be    announced 

Tickets:  $1.50,  $2.00,  $2.50,  $3.00,  $3.50,  $4.00  (Plus  Tax, 
Address  mail  orders  to  Symphony  Hall,  Boston 
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DUBONNET 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. . .  tangy,  all-wine 
cocktail.  Half  Dubonnet,  half 'dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

-k  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

-k  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  Vz  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 
Dubonnet  Corporation,  Phila.,  Pa. 


I  worked  with  musical  materials 
of  my  own,  with  the  exception  of 
two  songs  of  the  period:  the  fa- 
mous 'Camptown  Races'  and  a 
ballad  that  was  first  published  in 
1840  under  the  title  'The  Pesky 
Sarpent'  but  is  better  known  to- 
day as  'Springfield  Mountain/  In 
neither  case  is  the  treatment  a 
literal  one.  The  tunes  are  used 
freely,  in  the  manner  of  my  use  of 
cowboy  songs  in  Billy  the  Kid. 

"The  composition  is  roughly 
divided  into  three  main  sections. 
In  the  opening  section  I  wanted 
to  suggest  something  of  the  mys- 
terious sense  of  fatality  that  sur- 
rounds Lincoln's  personality. 
Also,  near  the  end  of  that  section, 
something  of  his  gentleness  and 
simplicity  of  spirit.  The  quick 
middle  section  briefly  sketches  in 
the  background  of  the  times  he 
lived  in.  This  merges  into  the 
concluding  section  where  my  sole 
purpose  was  to  draw  a  simple  but 
impressive  frame  about  the  words 
of  Lincoln  himself." 

The  text  of  "A  Lincoln  Por- 
trait" is  as  follows: 

"Fellow  citizens,  we  cannot  escape 
history." 

That  is  what  he  said, 
That   is  what  Abraham  Lincoln 
said: 

"Fellow  citizens,  we  cannot  escape 
history.  We  of  this  Congress 
and  this  administration  will  be 
remembered  in  spite  of  our- 
selves. No  personal  significance 
or  insignificance  can  spare  one 
or  another  of  us.  The  fiery  trial 
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v\^/Hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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through  which  we  pass  will  light  us  down,  in  honor  or  dishonor, 
to  the  latest  generation.  We  —  even  we  here  —  hold  the  power  and 
bear  the  responsibility." 

He  was  born  in  Kentucky,  raised  in  Indiana,  and  lived  in  Illinois. 

And  this  is  what  he  said: 

This  is  what  Abe  Lincoln  said: 

"The  dogmas  of  the  quiet  past  are  inadequate  to  the  stormy  present. 
The  occasion  is  piled  high  with  difficulty,  and  we  must  rise  with 
the  occasion.  As  our  case  is  new,  so  we  must  think  anew  and  act 
anew.  We  must  disenthrall  ourselves,  and  then  we  shall  save  our 
country." 

When  standing  erect  he  was  six  feet  four  inches  tall. 

And  this  is  what  he  said: 

He  said: 

"It  is  the  eternal  struggle  between  two  principles  —  right  and  wrong 
throughout  the  world.  .  .  .  It  is  the  same  spirit  that  says,  "You 
toil  and  work  and  earn  bread  and  I'll  eat  it."  No  matter  in  what 
shape  it  comes,  whether  from  the  mouth  of  a  king  who  seeks  to 
bestride  the  people  of  his  own  nation  and  live  by  the  fruit  of 
their  labor,  or  from  one  race  of  men  as  an  apology  for  enslaving 
another  race,  it  is  the  same  tyrannical  principle." 

Lincoln  was  a  quiet  man. 

Abe  Lincoln  was  a  quiet  and  a  melancholy  man. 

But  when  he  spoke  of  democracy, 

This  is  what  he  said: 

He  said: 


TO 
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Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 
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The  WOOL  TRADE  0^ BOSTON 

is  appreciative  of  the  magnificent 

contributionlvhich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  GO. 

EMERY  &  CONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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"As  I  would  not  be  a  slave,  so  I  would  not  be  a  master.  This  expresses 
my  idea  of  democracy.  Whatever  differs  pom  this,  to  the  extent 
of  the  difference,  is  no  democracy." 

Abraham  Lincoln,  sixteenth  President  of  these  United  States,  is  ever- 
lasting in  the  memory  of  his  countrymen, 
For  on  the  battleground  at  Gettysburg,  this  is  what  he  said: 
This  is  what  Abe  Lincoln  said: 

".  .  .  that  from  these  honored  dead  we  take  increased  devotion  to  that 
cause  for  which  they  gave  the  last  full  measure  of  devotion:  that 
we  here  highly  resolve  that  these  dead  shall  not  have  died  in  vain; 
that  this  nation,  under  God,  shall  have  a  new  birth  of  freedom; 
and  that  government  of  the  people,  by  the  people,  and  for  the 
people,  shall  not  perish  from  the  earth. 


Bring  VICTORY  closer 

EVERY  day  by 

buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 

405  Atlantic  Ave. 

Boston,   Mass. 

for  Brides 

We  have  added  to  our 
trousseau  collection  a 
new  group  of  bridal  en- 
sembles— some  frankly 
frou-frou,  some  lavishly- 
lacy,  some  exquisitely 
simple— all  enchanting. 

•     •      c 

Prices  start  at  $29.50 

•  •  • 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    ~     HYANNIS     ~     PALM   BEACH 
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CHOOSE 


g/iad4£&iea 


$].00  $].25 

1  *     and  up 

AT  ALL 
LEADING 
STORE  S 


SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  *—  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


$8aI4totn 

TODAY'S  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARD   PIANOS 


IIS 


Aaron  Richmond's 

CELEBRITY  SERIES-'43'44 

Outstanding  Events,  Season  1943-44  in 
SYMPHONY  HALL  JORDAN  HALL         BOSTON  OPERA  HOUSE 

8     SELECTIVE  EVENTS: $15,  $12,  $9,  $6 
(The  government  tax,  $2.00,  $1.60,  $1.20  and  80  cents  is  based  on  single  concert  price.) 

The  Choicest  Seats  at  Substantial  Savings 

Performances  Take  Place  Sunday  Afternoons 

Unless  Otherwise  Indicated 

Present  subscribers  may  renew  their  seat  locations  before  April  20 
— $2.00  deposit  holds  subscription  until  September  7. 

SUBSCRIPTION  BOOKS  OPEN  NOW      -      208  Pierce  Bldg.,  Copley  Square,  Boston 

Choose  4  of  the  following 

PONS — Leading  Coloratura  Soprano  of  the  Met.  Opera  Co. 

ITURBI — Brilliant  Spanish  pianist 

HEIFETZ — Return  by  popular  demand 

LEHMANN — Peerless  lieder  singer 

KREISLER  ) 

RACHMANINOFF  \  Only  Boston  Concerts 

MARIAN  ANDERSON  ) 

VRONSKY  &  BABIN— Celebrated  two-piano  recitalists 

CORNELIA  OTIS  SKINNER— Program  of  Original  Character 

Sketches 
CURTIS  QUARTET— Noted  String  Ensemble 

Assisted  by  the  pianist  BORIS  GOLDOVSKY 
BUDAPEST  QUARTET — "One  of  the  most  popular  in  the  field 

of  chamber  music" 

Choose  4  of  the  following 

BALLET  THEATRE— Greatest  in  Russian  Ballet    (Wed.   Eve., 

Oct.  6)   Three  new  productions 
JAN  PEERCE — Star  Tenor  of  the  Metropolitan  Opera 
RUDOLF  SERKIN — One  of  the  foremost  piano  virtuosi  of  our 

time 
RUTH  POSSELT — Foremost  Woman  Violinist  of  the  day 
KATHERINE  DUNHAM— America's  Great  Negro  Dancer 
and  her  company  of    20  DANCERS  AND  MUSICIANS. 
Evening  Date  to  be  announced. 
JOHN  CHARLES  THOMAS — Noted  Baritone  in  a  program  of 

"MY  FAVORITE  SONGS"   (Fri.  Eve.,  Nov.  19) 
CLAUDIO  ARRAU — Noted  South  American  Pianist  in  his  first 

Boston  recital  since  his  brilliant  solo  successes  with  the  Boston 

Symphony  Orchestra. 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 

Next  week  the  Orchestra  will  give  concerts  in  New  York,  Brooklyn  and 

New  Brunswick.     The  next  regular  pair  of  concerts  will 

take  place  on  April  9  and  April  10 


Twenty-first  ^Programme 


FRIDAY  AFTERNOON,  April  9,  at  2:30  o'clock 

SATURDAY  EVENING,  April  10,  at  8:15  o'clock 


Bach Two  Preludes   (arranged  for  String  Orchestra  by 

Riccardo  Pick-Mangiagalli) 
I.     Adagio 
II.     Vivace 

Mozart.  .  .  .Concerto  for  Pianoforte  in  E-flat  major  (Koechel  No.  271) 

Copland "A  Lincoln  Portrait" 

Speaker:  Will  Geer 

INTERMISSION 

d'Indy Symphony  for  Orchestra  and  Pianoforte  on  a  French 

Mountain  Song,  Op.  25 
I.     Assez  lent;  moderement  anime 
II.     Assez  modere,  mais  sans  lenteur 
III.     Anime 


SOLOIST 

EMMA  BOYNET 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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NELSON  EDDY 

Sunday  Afternoon 

MARCH  28,  at  3.30 
TICKETS  AT  BOX  OFFICE 


MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tei.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in    Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate   Eait  Ken.    3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON   SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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A  PRETTY  P/NK 
W/TH  SPR/NG  PASTELS 


r7 


Candy  Cane  is  as  right  for  spring  as  pussywillows 
and  daffodils.  A  rosy  shade  . . .  fresh  as  early 
morning.  You'll  want  to  repeat  its  happy  shade 
in  rouge 

Lipstick,  Cream  Rouge,  and  Nail  Polish  in 
a  Candy  Cane  Harmony  Box,  3.50 

Candy  Cane  Lipstick,  1  .00 

Candy  Cane  Cream  Rouge,  1 .25  to  4.00 


In  the  same  sunshiny  mood  is  Light  Rosetta  Bronze  Powder 
...  so  wonderful  with  Candy  Cane,  1.75 

Prices  plus  taxes 

C.   F.   HOVEY    CO. 
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SYMPHONIANA 


RACHMANINOFF 

Koussevitzky  and  Rachmaninoff,  of 
equal  age,  were  closely  associated  as 
friends  and  musical  collaborators  in  the 
early  chapters  of  their  careers.  The 
Boston  conductor  has  written  the  fol- 
lowing tribute: 

"In  Rachmaninoff  the  world  of  music 
mourns  a  master  of  towering  stature, 
who  was  a  symbol  of  dignity,  integrity 
and  inmost  conscience  in  music.  Indeed, 
he  will  be  thus  remembered. 


"Admired  and  esteemed  as  he  was 
throughout  the  world,  he  remained  un- 
assuming, reserved,  outwardly  detached 
yet  inwardly  aching  for  suffering  hu- 
manity. Only  those  who  were  close  to 

him  know  the  full  measure  of  his  tender 
devotion. 

"These  last  years  of  world  cataclysm 
weighed  heavily  upon  him,  so  sensitive 
and  great  was  his  heart. 

"To  him,  death  comes  as  a  delivery 
from  the  nightmare  into  which  the  pres- 
ent war  has  thrown  the  world. 

"To  us,  the  loss  is  even  greater  to  bear 
because  today  of  all  times  one  like 
Sergei  Rachmaninoff — an  artist  of  his 
unique  genius  and  his  profound  con- 
science— cannot  be  spared." 


DOUBLE  TAKE 

A.  photogenic  dress  of 
fine  rayon  sheer  for  Sum- 
mer Sundays  and  lunch- 
eon. As  winsome  in  its 
pastels. ..pink,  blue,  beige, 
aqua,  white... as  its  polka 
dotted  group  in  shocking, 
aqua,  beige,  gray  or  green. 

Misses'  Sizes,  29.90 


IttttJ&Xfitta* 
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UNEXCELLED 
WHISKEY 


0lecckcfo  V  (§ft/db&Ci€)€€a/i 


INCORPORATED 


BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


POSTLUDE  TO 

RACHMANINOFF 

(Editorial    in    the   Boston    Globe, 

March  30,  1943) 

He  looked  like  a  gentle  Mephistoph- 
eles.  Tall,  gaunt,  a  V  of  black  hair  point- 
ing down  the  middle  of  his  forehead, 
give  him  rapier  and  cloak  and  he  might 
have  been  ready  to  step  out  on  the 
stage  as  companion  to  Faust.  But  there 
the  resemblance  ceased.  For  Rachmani- 
noff, instead  of  being  a  spirit  that 
denied,  was  a  spirit  that  abundantly 
created,  and  although  he  might  ride  the 
broomstick  of  his  imagination  to 
Witches'  Sabbath  in  a  thousand  concert 
halls,  the  rites  on  his  Brocken  summit 
were  white  magic. 

It  was  a  broomstick  gallopade  that 
took  him  all  over  the  world.  You  might 
run  into  him  anywhere.  Stepping  out 
one  summer  night  to  mail  a  letter  at 
Bayreuth,  Germany,  during  a  Wagnerian 
festival,  whom  should  one  meet  but 
this  slightly  melancholy  Mephisto,  bare- 
headed, hands  clasped  behind  back, 
stalking  up  and  down  on  the  cobble- 
stones for  the  cool  of  the  evening  before 
bedtime.  He  had  come  to  hear  "Die 
Meister singer"  on  the  morrow.  My  last 
previous  glimpse  of  him  had  been  on 
the  floor  of  Symphony  Hall. 

The  prelude  to  these  encounters  had 
come  in  1909  at  the  Hotel  Brunswick 
on  the  occasion  of  his  first  appearance 
with  the  Boston  Symphony  Orchestra. 
He  was  young  and  jolly.  Armed  with 
a  German  pocket  dictionary  to  consult 
when  stuck  for  a  word,  our  conversa- 
tion was  animated.  Tchaikovsky  was 
still  his  god.  "Yes,  but  didn't  he  hope  to 
surpass  his  master?"  No.  If  ever  he 
wrote  music  nearly  as  good  he  would  be 
quite  content.  His  encouragement  had, 
however,  been  excellent.  As  a  boy  at  the 
Moscow  Conservatory  one  of  his  com- 
positions, marked  "A,"  had  been  ex- 
amined by  Tchaikovsky,  who  said,  "It 
ought  to  be  marked  so:"  and  added  plus 
signs  (  +  )  before,  after,  and  on  top  of 
the  A. 

Rachmaninoff    was    already    a    world 
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figure  in  1917  when  the  Russian  Revolu- 
tion cleaned  him  out.  In  1918  it  seemed 
like  a  rift  in  the  cloud-wrack  of  war  to 
read,  however  briefly,  in  a  newspaper 
that  he  was  in  Sweden  and  rewriting 
his  Second  Pianoforte  Concerto.  That 
work,  especially  its  slow  movement 
which  speaks  so  unerringly  to  the  heart, 
is  answer  to  these  modern  composers 
of  Rancid  Symphonies:  let  them  write 
anything  as  good  and  we  will  no  longer 
dissemble  our  love  and  stop  kicking 
them  downstairs.  The  secret  of  such 
writing  may  be  in  a  single  word  to 
which  Rachmaninoff  kept  recurring  that 
Sunday  noon  at  the  Brunswick.  Queer 
sounds  had  already  begun  emanating 
from  symphony  orchestras,  some  of  the 
queerest  having  been  written  by  country- 
men of  his  own.  He  said  modestly,  "I  do 
not  understand  such  music,  but  the 
question  I  ask  myself,  not  only  about 
theirs  but  also  about  my  own,  is  'Hat  es 
Aufrichtigkeit?'"  (See  pocket  diction- 
ary.) Ah,  yes.  "Is  it  sincere?" 

The  question  is  a  large  one.  For  if  a 
man  is  to  bare  his  soul,  what  sort  of 
soul  is  it  that  he  bares?  Some  souls  do 
not  undress  well.  But  as  touching  his 
own  music,  there  is  but  a  single  answer: 
Yes.  And  the  music  of  other  composers, 
past  and  present,  he  played,  both  as 
orchestral  conductor  and  as  virtuoso 
pianist,  with  such  sincerity  and  under- 
standing that  you  might  have  supposed 
he  had  written  it  himself. 

Let  us  seize  this  occasion  to  cast  up 
accounts.  Rachmaninoff  was  one  of  our 
distinguished  refugees.  Since  1914  they 
have  come  to  America  as  the  Byzantine 
scholars  after  the  fall  of  Constantinople 
in  1453  flocked  to  Italy,  inseminating 
the  Renaissance.  What  the  debit  of  our 
epoch  is  we  know  all  too  well,  for  it  is 
entered  in  a  red  not  of  ink.  But  there 
is  a  credit  column  too,  not  so  easy  to 
read,  because  entered  in  an  ink  invisible 
except  in  such  moments  as  this  when 
Death  unrolls  the  palimpsest,  and  we 
read, 

"Sergei  Vassilievitch  Rachmaninoff: 
American  citizen." 


THE  PERFECT  RING 
FOR  THE  PERFECT  GIRL 

Z~«Dress  your  sentiments  — 
perfS  Why  not  come 
&  and  look  them  ovet  in 
Sofoutthteeptivate-o- 

We  have   three  Certme 
Gemologists  to  serve  you. 

Diamond  solitaire  flanked  by 
two  baguette  d.amonds,  sei 
rPlatinum  $475.  Other  sol- 
itaires from  $55  up. 

(Prices  include  tax) 

Shreve 

CRUMP  &  LOW  COMPANY 

ESTMSUiHtD  1800 

BOYLSTON  AT  ARLINGTON  ST. 

OPEN  WEEK  DAYS 
FROM  9-45A.M.  TO  5-45  P.M. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Investment  and  Management 
of  Property 


DIRECTORS 

Hobart  Ames Trustee 

William  Amory Trustee 

Francis  H.  Appleton,  Jr Trustee 

Charles  F.  Ayer.  .Director  New  England  Tel.  &  Tel.  Co. 

Frederick  Ayer Boston 

George  R.   Brown.  .  Vice-Pres.   United  Shoe  Mach.   Corp. 
Amory  Coolidge.  .  Vice-Pres.  Pepperell  Manufacturing  Co. 

T.   Jefferson   Coolidge Chairman 

Channing    H.    Cox President 

William  J.  Davidson Trustee 

Russell  G.  FESSENDEN,iV<?.r.  Boston  Five  Cents  Savings  Bank 

W.  Cameron  Forbes J.  M.  Forbes  &  Co. 

Reginald  Foster 

Vice-Pres.  and  Counsel  New  Eng.  Mut.  Life  Ins.  Co. 

G.  Peabody  Gardner Trustee 

J.  Reed  Morss.  .Vice-Pres.  Boston  Five  Cents  Savings  Bank 

Richard  S.  Russell Wm.  A.  Russell  &  Brother 

S.   Parkman   Shaw Vice-President 

Joseph  A.  Skinner Treasurer  Wm.  Skinner  &  Sons 

Charles  H.  Stockton Attorney 

James  J.  Storrow Trustee 

Charles  W.  Whittier C.  W.  Whittier  •&  Bro. 

Oliver  Wolcott Vice-President  and  Counsel 

Cornelius  A.  Wood Trustee 


CUSTODIAN    •    TRUSTEE    *    GUARDIAN    *     EXECUTOR 


^Allied  with  The  First  National  Bank  of  Boston 


[922  ] 


SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-first  ^Programme 


FRIDAY  AFTERNOON,  April  9,  at  2:30  o'clock 

SATURDAY  EVENING,  April  10,  at  8:15  o'clock 


Bach .Two  Preludes   (arranged  for  String  Orchestra  by 

Riccardo  Pick-Mangiagalli) 
I.     Adagio 

II.    Vivace 

Mozart.  .  .  .Concerto  for  Pianoforte  in  E-flat  major  (Koechel  No.  271) 
I.    Allegro 
II.    Andantino 
III.     Rondo:  Presto 

Copland "A  Lincoln  Portrait" 

Speaker:  Will  Geer 

INTERMISSION 

Rachmaninoff. Symphony  in  E  minor,  No.  2,  Op.  27 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 

(April  2,  1873— March  28,  1943) 


SOLOIST 

EMMA  BOYNET 


STEINWAY  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN  MARSH   COMPANY 


A  rare  opportunity  for  music- 
lovers  to  acquire  recordings 
which  will  become  cherished 
additions  to  their  libraries  at 
insignificantly  small  cost. 
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enjoy  and  keep  your  stay-at-home  life  stimulated 
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tions is  extensive.  Come  in  and  discover  for 
yourself  what  a  remarkable  event  this  is. 
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TWO  PRELUDES    (Arranged  by  Riccardo  Pick-Mangiagalli  for 

String  Orchestra) 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750 
(Pick-Mangiagalli  was  born  at  Strakonitz,  July  10,  1882) 


•1 


The  first  of  the  two  preludes  transcribed  for  string  orchestra  by  Pick-Mangiagalli 
is  from  the  Prelude  and  Fugue  in  D  minor  for  organ  (No.  9  in  the  Bach  Gesellschaft 
Edition)  .  The  second  is  the  Prelude  to  the  third  (in  E  major)  of  the  six  partitas  for 
violin  unaccompanied.  The  two  Preludes  were  performed  by  the  Boston  Symphony 
Orchestra,  October  10,  1930,  December  30,  1932,  and  January  17,  1936. 

Pick-Mangiagalli  has  written  about  his  transcriptions:  "In  the 
Second  Prelude,  under  the  first  violin  part  (which  I  have  left  in  its 
original  form),  I  have  composed  the  other  parts  in  the  strict  contra- 
puntal manner  of  Bach.  My  transcription  has  nothing  in  common  with 
the  one  made  by  Bach  himself  for  organ  and  strings.  I  think  that  these 
two  Preludes,  performed  by  numerous  and  good  players  of  stringed 
instruments,  should  be  effective,  especially  the  Second."  Pick-Man- 
giagalli here  refers  to  the  introductory  symphony  in  the  Rathswahl 
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Cantata  "Wir  danken  dir  Gott"  in  which  Bach  developed  the  same 
subject.  The  cantata  was  first  performed  at  Leipzig  in  1731,  the  earlier 
form  of  the  Prelude  probably  belonging  to  the  Cothen  period  (1717-23). 

Riccardo  Pick-Mangiagalli,  a  Bohemian  by  birth,  having  had  a 
Czech  father  and  an  Italian  mother,  is  a  naturalized  Italian  citizen. 
He  attended  the  Conservatory  at  Milan,  studying  composition  there 
under  Vincenzo  Ferroni,  and  graduating  in  1903.  He  is  a  pianist  of 
distinction  as  well  as  a  composer  in  many  forms.  Pick-Mangiagalli  has 
written  a  number  of  operas  and  ballets,  among  which  "II  Salice  d'Oro" 
and  "II  Carillon  Magico,"  performed  many  times  at  La  Scala  in  Milan 
are  perhaps  the  best  known.  "11  Carillon  Magico"  was  also  performed 
by  the  Metropolitan  Opera  Company  in  1920.  He  has  also  written 
symphonic  works,  a  Prelude  and  Fugue  (performed  by  this  orchestra 
on  October  11,  1929),  "Casanova  at  Venice,"  from  which  the  "Carnival 
Scene"  was  performed  at  these  concerts  November  13,  1931,  "Notturno 
e  Rondo  Fantastico,"  "Ballata  Sinfonica"  Preludio  e  Scherzo  Sinfonico? 
etc.  He  has  also  composed  a  string  quartet,  a  violin  sonata,  piano 
pieces  and  songs. 
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CONCERTO  FOR  PIANO  in  E-flat  major    (Koechel  No.  271) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,,  1791 


This  concerto  was  composed  in  Salzburg  in  January,  1777.    It  is  here  having  its 
first  performances  at  the  concerts  of  the  Boston  Symphony  Orchestra. 
The  orchestration  calls  for  two  oboes,  two  horns  and  strings. 

The  concerto  is  sometimes  called  the  "Jeunehomme"  Concerto. 
Mozart  wrote  it  for  Mile.  Jeunehomme,  a  distinguished  Parisian 
pianist  who  evidently  visited  Salzburg  in  the  course  of  a  tour  in  the 
year  1777.  The  composer  encountered  the  pianist  again  when  he  went 
to  Paris  in  1778.  Mozart  wrote  her  name  in  letters  to  his  father  — once 
as  "Mile.  Jeunehomme"  and  once  as  "Madame  Jenome."  The  name 
also  appears  as  "Jenomi",  evidently  an  Italianization. 

Otto  Jahn  found  this  concerto  of  the  twenty-one-year-old  Mozart  re- 
markably mature  for  so  early  a  work  and  spoke  of  its  "freedom  of  form, 
breadth  of  design  and  passion  of  expression."*  The  last  phrase  he  ap- 
plied to  the  middle  movement,  the  Andantino ,  stressing  its  "deep  and 
painful  emotion,  and  the  cantilena,  which  repeatedly  assumes  a  recita- 

Yet  this  was  the  ninth  of  twenty-eight  listed  piano  concertos  by  Mozart ! 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 
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which  annually  distributes 
the  income  of  the  Fund. 
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Full  information  may  be 
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Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

10 O  Franklin  Street 
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tive-like  character  (in  one  beautiful  climax  the  violins  are  in  imitation), 
ending  in  a  perfect  recitative."  DeWyzewa  and  Saint-Foix,  in  their 
close  study  of  the  early  Mozart,  have  singled  out  this  concerto  as  a 
remarkable  advance  in  seriousness  over  his  first  attempts  in  this  form. 
In  it,  they  say,  he  overrides  the  contemporary  "style  galant"  in  a 
higher  expressive  aim.  "The  opening  Allegro  and  the  Andantino  are 
the  plain  efforts  of  a  pianist  to  fulfill  in  his  own  medium  the  expressive 
inroads  of  Rameau  and  Gluck."  They  speak  of  the  Andantino  in  C 
minor  as  having  something  at  the  same  time  "strange  and  French,  with 
its  appealing  operatic  arioso  mingled  with  recitative  passages." 

Mozart  breaks  precedent  at  once  as  the  pianist  matches  the  orchestra 
in  the  opening  Tutti.  Indeed,  the  piano  generally  takes  the  lead  and 
command  in  this  concerto,  as  if  its  composer  wished  to  give  the  Parisian 
virtuoso  every  chance  to  take  the  center  of  the  stage.  The  opening  sub- 
ject with  its  energetic  rhythm  immediately  sets  a  tone  broad  and  serious 
for  the  young  Mozart.  The  Andantino  in  the  relative  minor  establishes 
at  once  what  the  two  French  scholars  call  an  "emotion  douloureuse." 
The  strings  set  forth  a  plaintive  melody  con  sordino,  and  the  piano, 
after  insinuating  itself  with  delicate  embroidery  and  an  occasional 
trill,  presently  takes  the  forefront  of  attention.  Only  in  the  final  Rondo, 
a  swift  Presto,  does  dexterity  and  elaboration  for  its  own  sake  come  to 
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the  fore  with  passages  for  the  crossed  hands  and  swift  running  figures.. 
The  piano  proposes  the  rondo  theme  quite  alone,  the  orchestra  making 
its  entrance  at  first  only  for  the  purpose  of  reinforcement.  A  cadenza 
(with  slow  passages)  leads  back  to  the  second  entrance  of  the  rondo 
theme  and  another  piano  solo.  But  now  the  Tutti  have  more  to  do. 
Another  short  cadenza,  with  a  pause  upon  a  trill,  leads  into  a  curious 
episode,  an  interpolation  before  the  third  return  of  the  theme.  The 
music  is  marked  Minuet  (Cantabile).  The  minuet  theme  is  given  to 
the  piano  solo  at  first  and  briefly  varied.  Another  cadenza  brings  the 
conclusion  of  the  rondo  proper. 
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EMMA  BOYNET 


Emma  Boynet  (born  in  Paris)  showed  an  early  aptitude  for  music, 
but  her  parents  gave  her  a  general  education  before  she  began 
her  actual  musical  training.  She  entered  the  Conservatoire  in  Paris 
as  a  member  of  the  class  of  Isidor  Philipp,  and  studied  harmony  there 
under  Henri  Dallier.  She  graduated  with  first  prizes  in  harmony  and 
composition,  as  well  as  in  piano.  On  graduation,  Mile.  Boynet  played 
with  the  principal  orchestras  of  Paris  (the  Concerts  Pasdeloup, 
Lam  oureux ,  the  Societe  des  Concerts,  and  the  Orchestre  Symphonique 
de  Paris).  She  has  toured  Europe,  appearing  with  orchestras  and  giving 
recitals  in  England,  Belgium,  Holland  and  Spain,  as  well  as  in  France. 
Mile.  Boynet  came  to  America  in  1935,  first  appearing  with  the 
Boston  Symphony  Orchestra  on  November  1.  She  then  played  the 
Fourth  Concerto  in  C  minor  by  Saint-Saens.  On  December  3,  1937,  she 
played  Mozart's  Piano  Concerto  in  C  major  (K.  467). 
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"A  LINCOLN  PORTRAIT" 

By  Aaron  Copland 

Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Aaron  Copland  composed  "A  Lincoln  Portrait"  in  1942  at  the  suggestion  ot 
Andre  Kostelanetz,  to  whom  the  score  is  dedicated  and  who  conducted  its  first 
performance  at  a  Pension  Fund  concert  of  the  Cincinnati  Symphony  Orchestra  in 
Cincinnati,  May  14,  1942. 

The  orchestration  calls  for  wood  winds  in  twos,  four  horns,  three  trumpets,  three 
trombones,   tuba,  percussion,  harp  and  strings. 


a 
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n  the  weeks  that  followed  our  entrance  into  the  war,"  Mr.  Andre 
Kostelanetz  has  written,  "I  gave  a  great  deal  of  thought  to  the 
manner  in  which  music  could  be  employed  to  mirror  the  magnificent 
spirit  of  our  country. 

"The  greatness  of  a  nation  is  expressed  through  its  people  and  those 
people  who  have  achieved  greatness  are  the  logical  subjects  for  a 
series  of  musical  portraits. 

"I  discussed  the  idea  with  three  of  our  leading  composers  and  the 
result  was  'A  Lincoln  Portrait'  by  Aaron  Copland,  the  'Portrait  for 
Orchestra'  of  Mark  Twain,  by  Jerome  Kern,  and  the  portrait  of  Mayor 
Fiorello  H.  La  Guardia,  the  fiery  battler  for  honest  civic  government, 
by  Virgil  Thomson. 

"The  qualities  of  courage,  dignity,  strength,  simplicity  and  humor 
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which  are  so  characteristic  of  the  American  people  are  well  represented 
in  these  three  outstanding  Americans." 

Mr.  Copland  explains  that  he  had  first  thought  of  choosing  for  his 
musical  portrait  Walt  Whitman,  "the  patron  poet  of  all  American 
composers,"  but  that  he  was  persuaded  by  Mr.  Kostelanetz  to  de- 
cide upon  a  statesman  instead  of  a  literary  figure.  "From  that  moment 
on,  the  choice  of  Lincoln  as  my  subject  seemed  inevitable." 

"In  discussing  my  choice  with  Virgil  Thomson,  he  amiably  pointed 
out  that  no  composer  could  possibly  hope  to  match  in  musical  terms 
the  stature  of  so  eminent  a  figure  as  that  of  Lincoln.  Of  course,  ne 
was  quite  right.  But  secretly  I  was  hoping  to  avoid  the  difficulty  by 
doing  a  portrait  in  which  the  sitter  himself  might  speak.  With  the 
voice  of  Lincoln  to  help  me  I  was  ready  to  risk  the  impossible. 

"The  letters  and  speeches  of  Lincoln  supplied  the  text.  It  was  com- 
paratively a  simple  matter  to  choose  a  few  excerpts  that  seemed  par- 
ticularly apposite  to  our  own  situation  today.  I  avoided  the  tempta- 
tion to  use  only  well-known  passages,  permitting  myself  the  luxury  of 
quoting  only  once  from  a  world-famous  speech.  The  order  and  ar- 
rangement of  the  selections  are  my  own. 

"The  first  sketches  were  made  in  February  and  the  portrait  finished 
on  April  16th.  The  orchestration  was  completed  a  few  weeks  later. 
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SYMPHONY    HALL,    BOSTON 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION  FUND  CONCERT 


SUNDAY,    APRIL    25,     1943 

AT  3:30 


BEETHOVEN 
OVERTURE  TO  "LEONORE"  NO.  3 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 


Soloists 

XRMA  GONZALEZ,  Soprano 
ANNA  KASKAS,  Contralto 
KURT  BAUM,  Tenor 
JULIUS  HUEHN,  Bass 

Tickets:  $1.50,  $2.00,  $2.50,  $3.00,  $3.50,  $4.00  (Plus  Tax, 
Address  mail  orders  to  Symphony  Hall,  Boston 
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I  worked  with  musical  materials 
of  my  own,  with  the  exception  of 
two  songs  of  the  period:  the  fa- 
mous 'Camptown  Races'  and  a 
ballad  that  was  first  published  in 
1840  under  the  title  'The  Pesky 
Sarpent'  but  is  better  known  to- 
day as  'Springfield  Mountain.'  In 
neither  case  is  the  treatment  a 
literal  one.  The  tunes  are  used 
freely,  in  the  manner  of  my  use  of 
cowboy  songs  in  Billy  the  Kid. 

"The  composition  is  roughly 
divided  into  three  main  sections. 
In  the  opening  section  I  wanted 
to  suggest  something  of  the  mys- 
terious sense  of  fatality  that  sur- 
rounds Lincoln's  personality. 
Also,  near  the  end  of  that  section, 
something  of  his  gentleness  and 
simplicity  of  spirit.  The  quick 
middle  section  briefly  sketches  in 
the  background  of  the  times  he 
lived  in.  This  merges  into  the 
concluding  section  where  my  sole 
purpose  was  to  draw  a  simple  but 
impressive  frame  about  the  words 
of  Lincoln  himself." 

The  text  of  "A  Lincoln  Por- 
trait" is  as  follows: 

"Fellow  citizens,  we  cannot  escape 
history." 

That  is  what  he  said, 
That   is  what  Abraham  Lincoln 
said: 

"Fellow  citizens,  we  cannot  escape 
history.  We  of  this  Congress 
and  this  administration  will  be 
remembered  in  spite  of  our- 
selves. No  personal  significance 
or  insignificance  can  spare  one 
or  another  of  us.  The  fiery  trial 
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through  which  we  pass  will  light  us  down,  in  honor  or  dishonor, 
to  the  latest  generation.  We  —  even  we  here  —  hold  the  power  and 
bear  the  responsibility." 

He  was  born  in  Kentucky,  raised  in  Indiana,  and  lived  in  Illinois. 
And  this  is  what  he  said: 
This  is  what  Abe  Lincoln  said: 

"The  dogmas  of  the  quiet  past  are  inadequate  to  the  stormy  present. 
The  occasion  is  piled  high  with  difficulty,  and  we  must  rise  with 
the  occasion.  As  our  case  is  new,  so  must  we  think  anew  and  act 
anew.  We  must  disenthrall  ourselves,  then  we  shall  save  our 
country." 

When  standing  erect  he  was  six  feet  four  inches  tall. 
And  this  is  what  he  said: 
He  said: 

"It  is  the  eternal  struggle  between  two  principles  —  right  and  wrong 
throughout  the  world.  .  .  .  It  is  the  same  spirit  that  says,  "You 
toil  and  work  and  earn  bread  and  I'll  eat  it."  No  matter  in  what 
shape  it  comes,  whether  from  the  mouth  of  a  king  who  bestrides  the 
people  of  his  own  nation  and  lives  by  the  fruit  of  their  labor, 
or  from  one  race  of  men  as  an  apology  for  enslaving  another  race, 
it  is  the  same  tyrannical  principle." 

Lincoln  was  a  quiet  man. 

Abe  Lincoln  was  a  quiet  and  a  melancholy  man. 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  ~       PORTLAND 
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IN  SPRINGTIME 

Info  fne  sunfif  gardens  of  childhood  come  the 
fury  and  sform  of  war  .  . . 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


STEIN  WAY       THE    INSTRUMENT    OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 


A  New  England  Institution  Since   I860 
162   BOYLSTON   STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and   Springfield 


But  when  he  spoke  of  democracy, 
This  is  what  he  said: 
He  said: 

"As  I  would  not  be  a  slave,  so  I  would  not  be  a  master.  This  expresses 
my  idea  of  democracy.  Whatever  differs  from  this,  to  the  extent 
of  the  difference,  is  no  democracy." 

Abraham  Lincoln,  sixteenth  President  of  these  United  States,  is  loved 

by  all  his  countrymen, 
For  on  the  battlefield  at  Gettysburg,  this  is  what  he  said: 
He  said: 

".  .  .  that  from  these  honored  dead  we  take  increased  devotion  to  that 
cause  for  which  they  gave  the  last  full  measure  of  devotion:  that 
we  here  highly  resolve  that  these  dead  shall  not  have  died  in  vain; 
that  this  nation,  under  God,  shall  have  a  new  birth  of  freedom; 
and  that  government  of  the  people,  by  the  people,  for  the  people, 
shall  not  perish  from  the  earth. 
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The     Acknowledged     House     for 

Tweeds 

of     Character     and    Lasting    Quality 

All  the  wanted  weights,  colors  and  patterns  in  tweeds 
you  will  proudly  wear  this  Spring,  and  other  Springs  too 

We  offer  you  a  choice  of  500  beautiful  Scotch  Tweeds 


Romanes  &  Paterson 

581  Boylston  Street  .  .  .  Boston  ...  In  Copley  Square 


Miss  Hardy's  Workshop 

Painted  Decorations  Interior  Decorating 

Wedding  Presents 

Furniture         China  Mrs.  Gordon  Allen 
102  Chestnut  Street  LAFayette  7150 
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What  Is  The  T.  Q.* 
Of  Your  Home? 

1  Do  your  guests  have  to  bal- 
ance tea  cups  gingerly  on 
their  knees? 

2  Does  everything  in  your  liv- 
ing room  manage  to  end  up 
on  the  floor? 

3  Is  your  coffee  table  threaten- 
ing to  go  on  strike  because 
of  overwork? 

4  Does  your  bed  overflow  with 
do-dads  while  you  strain 
your  eyes  reading? 


*  T.  Q.  means  "Table  Quotient" — four 
NO  answers  equal  100%.  Even  one  YES 
answer  indicates  that  you'll  be  delighted 
to  discover  the  PAINE  TABLE  SHOP. 


t\ 


JCU 


JAIi 

8 1  Arlington  Street 
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No.  34,  W  C  MAJOR,  *  .  Alburo  DM.848 

S1BELIUS-TAPI0EA-0P.^-  ^ 

USZT-MEFISTO  WALTZ 

DEBCSS^A  MEK.  VI-  *                mW0R,  0,  3  No.  U.     J 
,nl   roNCERTO  GROSSU,      , 
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Boston  Symphon  -  <£  ftom  8:l5  to  9.15 

„  VICTOR  »«d  Seal 
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SERGEI  VASSILIEVITCH  RACHMANINOFF 


Born  at  Onega  in  the  government  of  Novgorod,  Russia,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


Rimsky-Korsakov,  writing  of  the  musical  horizon  in  Moscow  as  it 
appeared  to  him  at  the  end  of  the  last  century,  discerned  two  com- 
posers of  outstanding  promise:  "that  star  of  the  first  magnitude,  newly 
risen  in  Moscow  —  the  somewhat  warped,  posing,  and  self-opinionated 
A.  N.  Scriabin,  and  the  other  Moscow  star,  S.  V.  Rachmaninoff."*  The 
Petersburg  musician,  as  usual,  made  a  clear  summary  of  the  situation 
in  the  other  city.  This  strangely  assorted  pair  did  indeed  grow  up  side 
by  side,  attending  the  classes  at  the  Conservatory  together.  The  two 
remained  warm  friends  for  life,  despite  rumors  to  the  contrary,  and 
despite  their  very  different  ways  of  approach  to  their  art.  After 
Scriabin's  death  in  1915  Rachmaninoff  devoted  a  tour  of  Russia  ex- 
clusively to  the  piano  music  of  his  colleague. 

Not  the  least  interesting  part  Of  Rachmaninoff's  "Recollections"! 
are  those  pages  which  dwell  upon  his  student  days.  He  was  twelve  years 


*  Rimsky-Korsakov :    "My   Musical   Life"    (1909) 

t  "Rachmaninoff's  Recollections,"   as  told  to  Oskar  von  Riesemann   (1934) 


Record  Cabinets 

•     •     • 

Model  pictured  is 
$29.95 


Chas.W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 


Durgin  Park  Co. 

Real  Yankee  Cooking 

30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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old  when  his  serious  work  began.  At  that  time  (1885)  his  mother  took 
him  to  his  cousin,  Alexander  Siloti,  then  already  a  well-known  pianist, 
for  advice.  The  boy  had  shown  obvious  talent  even  from  babyhood, 
having  played  the  piano  acceptably  from  the  age  of  four.  He  had  been 
fondly  praised  for  his  exhibitions  and  somewhat  pampered,  with  the 
result  that  he  was  becoming  "an  incredibly  lazy  little  ne'er-do-well." 
The  family,  traditionally  "gentle"  and  comfortably  provided,  had 
fallen  upon  straitened  circumstances.  Siloti  advised  that  the  boy  be 
sent  to  Moscow  and  placed  in  the  rigidly  routined  household  of  the 
pianist  Nicolai  Sverev,  there  to  work  urfder  his  exacting  eye.  Sverev 
turned  out  to  be  not  quite  the  formidable  ogre  the  boy  expected  to 
find,  but  there  were  no  loopholes  for  easy  ways;  and  it  may  be  assumed 
that  the  real  foundations  of  Rachmaninoff,  the  pianist,  were  laid  then 
and  there.  The  boy's  imagination  and  ambition  were  stimulated  by 
such  celebrated  visitors  to  the  house  as  Anton  Rubinstein  and 
Tchaikovsky.  At  the  Conservatory,  where  Rachmaninoff  first  studied 
under  Arensky,  Tchaikovsky  was  one  of  the  examiners  at  the  end  of 
the  year.  The  boy  played  some  "songs  without  words"  of  his  own  com- 
position. "When  I  had  finished,"  so  Rachmaninoff  tells  us,  "Tchai- 
kovsky rose  and  busied  himself  with  the  examination  journal.  It  was 
only  after  a  fortnight  that  I  learned  what  he  had  been  doing  with  it:  he 
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THE  ARTS  &  CRAFTS 

32    Newbury  Street       ♦       Boston 


Years  a  New  England  Institution 

BOSTON  INSURANCE  COMPANY 

87   KILBY   STREET,  BOSTON,    MASSACHUSETTS 
1873  -  1943 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thinj*  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taXen  care  of,  hut  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  he  entirely  ixi~ 
adequate.  Today  what  you  need  is  protection 
Only  through  i>'iving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring'  can  this  he  accom- 
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■plished.To  find  out  the  best  and 
most  economical  way  of  <£>ee 
-ting  protection  costs  tf 

you  nothing.  ™ 


Ask  the  agent  of  The  Employers'   Group  to  explain  the  Insurance  Analysis 

Plan   to  you  or  write  direct  to   The  Employers'  Group,  770  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and   demonstrates  complete 

insurance   protection 
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had  added  three  more  plus  signs  to  my  mark,  one  on  top,  one  below, 
and  one  behind.  This  five  with  four  plus  marks  —  a  unique  occurrence 
in  the  annals  of  the  Conservatory  —  was  naturally  much  discussed,  and 
the  story  made  the  round  of  all  Moscow.  But,  as  already  said,  I  only 
heard  of  it  a  fortnight  later.  I  was  probably  kept  in  ignorance  so  that 
I  should  not  grow  vain,  but  Arensky  eventually  betrayed  the  secret." 

Rachmaninoff  thereupon  came  under  the  guidance  of  Serge  Taneiev, 
the  contrapuntal  wizard  who  conducted  that  department  of  the  school. 
Rachmaninoff  and  his  classmate  Scriabin  chafed  at  the  intricacies  of 
this  learned  subject,  and  dodged  the  exercises  imposed  upon  them 
whenever  they  could.  Taneiev  had  to  resort  to  the  device  of  sending 
his  cook  to  Rachmaninoff  with  the  proposition  in  counterpoint  written 
on  a  slip  of  paper.  The  cook  was  instructed  to  wait  in  the  kitchen  until 
he  was  given  the  completed  task.  "I  was  persuaded  by  the  beseeching 
requests  of  our  own  servants  to  do  my  lessons  so  that  Taneiev's  cook 
should  be  removed  from  their  kitchen.  But  I  am  afraid  he  often  had 
to  wait  for  his  supper."  The  fugue  form  as  instilled  by  Arensky  bored 
both  of  these  refractory  pupils  until  Taneiev  opened  their  eyes  to  its 
real  nature  and  uses.  It  is  interesting  to  add  that  Scriabin  "flunked" 
in  this  course. 

Rachmaninoff  won   the  "Grand  Gold  Medal"  at  graduation  from 
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Gifts  in  Leather 
for  Men  in  the  Service 

We  offer  a  complete  selection  of  leather  articles  which 
have  a  proven  usefulness.     We  invite  your  inspection. 

<Mmd(m  cna/rrmL  (oomparm 

SIXTY     FRANKLIN      STREET        '  C/ 
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Style 

Beauty 

Quality 

Durability 

Distinctiveness 


657  Boylston  Street,  Boston 

KENmore  1340-1 
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R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL    &    COMMERCIAL   REAL    ESTATE 
84  STATE   STREET,    BOSTON 


8  NEWBURY  STREET 
BACK   BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 
CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON    SQUARE 


A.  N.  Maddison 


P.  H.  Theopold 


HvNNEmH'N  hmd  ^lYi.pnny 

MEMBERS    BOSTON    REAL    ESTATE    EXCHANGE 

5  Arlington  Street,   Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1 400  Massachusetts  Avenue,  Cambridge,   Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS   —   MANAGERS   —   APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW   &  WHITMORE 

INSURANCE   BROKERS 
60  CONGRESS   ST.,   BOSTON,   LIB.    1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD,  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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the  Conservatory  with  his  opera  "Aleko,"  composed  in  seventeen  days, 
and  duly  performed  at  Moscow.  The  First  Piano  Concerto,  subse- 
quently rewritten,  the  symphonic  poem,  "The  Rock,"  and  some  songs 
and  piano  pieces  (including  the  Prelude  in  C-sharp  minor)  belong  to 
these  early  years. 

The  composer  was  twenty-two  when  he  attempted  his  first  symphony, 
and  its  hostile  reception  in  St.  Petersburg,  the  rival  city,  threw  him 
into  a  state  of  depression,  threatening  his  career  with  disaster.  "I  did 
not  live,"  says  Rachmaninoff,  looking  back  upon  those  blank  years, 
"I  vegetated,  idle  and  hopeless."  He  had  indeed  lost  faith  in  his  ability 
to  compose,  but  he  did  manage  to  conduct  operatic  performances  in 
the  company  of  Mamontov  in  Moscow,  where  Chaliapin  was  then 
singing.  He  fast  developed  into  a  conductor  of  high  standing  in 
Moscow.  He  made  a  successful  visit  to  England  in  1898,  conducting 
and  playing  the  piano,  but  his  efforts  at  composition  were  listless.  It 
was  in  1900  that  the  Satin  family,  with  whom  he  then  lived,  at  last 
found  a  cure  for  the  state  of  apathy  which  had  possessed  him  for  so 
long.  The  cure  was  made  by  Dr.  N.  Dahl,  whose  method  was  similar 
to  the  auto-suggestion  of  the  later  Coue.  There  followed  a  creative 
period,  in  which  he  wrote  the  C  minor  Concerto  (No.  2),  the  'cello 
sonata,  a  considerable  amount  of  songs  and  piano  music. 


George  B.  Proctor  Edwin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr. 


PATTERSON,  WYLDE  &  WINDELER 

Insurance 

40  Broad  Street  Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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In  1902,  Rachmaninoff  was  married  to  Natalie  Satin.  There  were 
many  demands  upon  his  time  to  play  in  concerts  and  to  conduct. 
Even  then,  as  Rachmaninoff  has  admitted,  he  was  not  yet  sure  whether 
he  was  destined  first  of  all  to  be  a  composer,  a  conductor,  or  a  piano 
virtuoso.  The  success  of  two  one-act  operas,  "The  Miserly  Knight" 
(1905),  which  he  wrote  for  Chaliapin,  and  "Francesca  da  Rimini" 
(1906),  which  suffered  by  the  weak  libretto  of  Modeste  Tchaikovsky, 
inclined  him  towards  further  creative  work.  He  retired  to  Dresden 
for  two  years  in  1906  for  the  purpose  of  undisturbed  composition.  The 
Symphony  in  E  minor  and  the  "Isle  of  the  Dead"  were  the  more  out- 
standing results.  Again  in  1913  the  composer  withdrew  from  all  en- 
gagements, sought  seclusion  in  Rome,  and  wrote  his  Second  Piano 
Sonata,  and  his  choral  symphony  "The  Bells." 

After  the  revolution  of  1917  Rachmaninoff  fled  from  Russia  with 
his  wife  and  two  daughters,  thereby  sacrificing  his  property.  But  he 
had  the  bread-winning  capacity  of  his  two  hands,  and  the  good  luck 
of  a  concert  tour  in  Scandinavia  all  arranged.  Favorable  offers  from 
America  brought  him  across  the  ocean,  and  the  day  the  small  Nor- 
wegian steamer  landed  him  with  his  family  in  New  York  happened  to 
be  the  day  the  Armistice  was  declared.  Thus  began  the  association 
which  led  to  the  gradual  identification  of  the  artist  with  this  country. 


NEW     ENGLAND      CONSERVATORY      OF 

MUSIC 

COMPOSITION 
CHAMBER  MUSIC 
STRING  QUARTET 
POPULAR  MUSIC 

|et    us    help    you    develop    your    musical 
■L'  ability  and  your  pleasure  in   it.  You 
may  take  any  number  of  private  lessons 
or    enroll    for    single    subjects    in    class. 
Information   gladly  furnished. 

VOICE 

OPERA 

CHORUS 

orchestra 

Quincy  Porter, 

Director                                 290  Huntington  Ave.,  Boston 

Need  Greater  Income? 
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and  Loan 


Boston 


We  invite  you  to  consider 
First  Federal's  —  Investment  Shares 

Available  in  $100  units  represented 
by  a  certificate.  Dividends  are 
paid  to  owner  by  check  or  may  be 
added  to  the  account. 

LATEST  DIVIDEND    2^4% 

AU  accounts  FULLY  INSURED  up  to  $5000 
by  an  agency  of  the  United  States    Government 
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FOOD 


INFORMATION 


TO  HELP  YOU  MEET  WARTIME 


NUTRITION  NEEDS 


JLiving  to  eat  is  very  much  out 
in  wartime.  But  eating  to  live  effi- 
ciently has  never  before  been  so 
important  to  all  of  us  as  today. 

One  of  our  Home  Service  ex- 
perts is  available  weekly  on  spe- 
cific days  at  each  Gas  Company  office.  She  is  there  to  give  you  — 
entirely  free  —  all  the  help  possible  in  keeping  you  and  your  family 
fit  through  eating  properly.  She  will  give  practical  suggestions  on 
purchasing  foods. 

Also,  you  will  want  the  recipes  and  menus  —  ready  to  help  you 
in  these  days  of  rationing — to  be  prepared  by  fast,  healthful,  thrifty 
GAS  COOKING.  We  cordially  invite  you  to  visit  our  nearest  office. 


Boston  Consolidated  Gas  Company 
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serve  the  best 

•  ••for  little  more!! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in!  Schenlcy's  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould 's  Orchestra. 
See  your  local  newspaper  for  time  ana- 
station  each  week.     i<  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


There  remains  to  outline  the 
original  compositions  of  Rach- 
maninoff's more  recent  years.  In 
1915,  he  wrote  his  "Vesper  Mass" 
for  Boys'  and  Women's  Voices, 
which  he  has  named  as  his  second 
favorite  among  all  his  composi- 
tions, the  first  being  the  sym- 
phony, "The  Bells."  A  group  of 
six  songs  was  published  in  1916, 
and  in  the  following  year,  the 
second  set  of  "Etudes  tableaux" 
for  piano  (Respighi  set  five  of  the 
etudes  for  orchestra,  and  they  had 
their  first  performance  by  this  or- 
chestra November  13,  1931).  The 
Fourth  Piano  Concerto  was  pub- 
lished in  1927.  Three  Russian 
Folksongs  for  Choir  and  Orches- 
tra are  of  the  same  year.  The  set 
of  Variations  for  piano  solo  on  a 
theme  by  Corelli  was  written  in 
the  summer  of  1932.  His  "Rap- 
sodie,"  variations  on  a  theme  of 
Paganini  for  piano  and  orchestra, 
was  written  in  the  summer  of  1934. 
The  Third  Symphony  appeared 
in  1936. 

Rachmaninoff  appeared  as  solo- 
ist with  the  Boston  Symphony 
Orchestra  December  17,  1909 
(Concerto  No.  2),  October  31, 
1919  (Concerto  No.  3),  April  17, 
1925  (Concerto  No.  2),  December 
20,  1935  (Concerto  No.  3),  and 
December  24,  1937  (Rhapsody  on 
a  Theme  by  Paganini). 
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California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,    Livermore,  Cat. 
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CABIN  CRAFTS  NEEDLETUFT 
BEDSPREADS 


Single  Bed  Size 

$18.50 


Double  Bed  Size 

$19.50 


These  "Crochet"  design  bedspreads  are  so  skill- 
fully made,  you  would  believe  them  hand-done  and 
much  higher  priced.  The  fluffy  creamy  candlewiclc 
and  needletuft ing  make  a  design  of  superb  beauty. 
Deep,  hand-tied  fringe. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  — WEST  STREET 
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SYMPHONY  NO.  2  IN  E  MINOR,  Op.  27 
By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,   1873 
died  in  Beverly  Hills,  California,  March  28,  1943 


The  Second  Symphony  of  Rachmaninoff  was  published  in  1907.  It  had  its  first 
performance  at  the  concerts  of  the  Moscow  Philharmonic  Society,  the  composer  con- 
ducting, in  the  season  of  1908-09. 

The  symphony  was  performed  by  the  Boston  Symphony  Orchestra  on  October  14, 
1910,  repeated  on  November  4  of  the  same  season,  and  likewise  performed  in  1912, 
1913,  1917,  1923  and  1935   (December  20). 

The  orchestration  calls  for  three  flutes  and  piccolo,  three  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  timpani,  side  drum,  bass  drum,  cymbals,  glockenspiel  and  strings. 

In  1 906,  Rachmaninoff  fled  Moscow  for  a  quieter  spot  where  he  might 
yield  undisturbed  to  the  urge  for  creative  work.  In  Moscow,  from 
early  boyhood,  he  had  learned  his  art.  Its  older  musicians  had  fathered 
and  encouraged  his  development.  He  had  taken  an  increasingly  active 
part  in  musical  performance,  conducting  at  the  opera,  appearing  in 
concerts,  conducting  or  playing  the  piano,  for  the  most  part  in  his  own 
music.  His  friends  were  many,  his  engagements  pressing,  his  popularity 
embarrassing  to  one  seeking  the  leisure  to  compose. 

I  Books  on  Music  and  Musicians  j 

\  Send  for  your  copy  of  our  new  up-to-the-minute  book  catalog  > 

c  which  has  been  compiled  to  give  you  full  information  5 

%  on  all  worthwhile  books  relating  to  MUSIC  i 

\  and  MUSICIANS  — no   charge.  \ 

I     BOSTON   MUSIC   COMPANY     \ 
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^SKfctlker-  Gordon 

^pM&  \  DOCTORS  have  prescribed  Walker-Gordon  for 

t*\t*|N*    ^r  \  generations  of  babies.  Because  Walker- Gordon's 

\o  *   h   ***  fet*"\  so  &°°d  f°r  life  that's  just  beginning,  it's  so  good 

^  >tf  *  ,»>  &  *  9^&  \  for  beginning  a  new  life  of  better  health.  Order 

**»c\C^-a*flPt*"  \  from  your  regular  milk  dealer  or  call 

P&  ^  Tc*       ^*  WALKER-GORDON  LABORATORIES,  INC. 

*vV      ^^^       T^edham  1620  •  CHARLES  RIVER,  MASS. 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 


272  Congress  Street 


Boston,   Mass. 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


GARDNER 


Luncheons  from  45c  .  Dinners  from  85c 


Conveniently  located    between  Mass.   and 
•  Symphony    Subway   Station.    Plenty    of 
i##  S  FREE  PARK,NG  Space. 


HOTEL   GARDNER.  MASS.  AVE.,  AT  NORWAY   ST.;  BOSTON -COM.  3110 
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SYMPHONY     HALL,     BOSTON 


Boston  Symphony  Orchestra 

SERGE    KOUSSEVITZKY,    Conductor 


Closing  Concert  -  MONDAY-TUESDAY  SERIES 
MONDAY  EVENING,  April  12,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  April  13,  at  3  o'clock 


Programme 

Dubensky Prelude  and  Fugue 

Debussy Prelude  a  "L'Apres-midi  d'un  Faune" 

(Eclogue  of  Stephane  Mallarme) 

Ravel "Daphnis  et  Chloe,"  Ballet,   Orchestral  Excerpts 

(Second  Suite) 

Beethoven Symphony  No.  5  in  C  minor,  Op.  67 


We  try  at  all  times 
to  carry  everything 
listed  in  the  Victor 
and  Columbia  catalogs. 

When  some  particularly  wanted 
selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
make  interesting  suggestions  not 
only  among  the  "standard"  works, 
but  also  among  the  less  well-known 
treasures  of  recorded  music. 

THE  PHONOGRAPH  AND  RECORD  SHOP 
8  Mi!k  Street,  Boston,  Mass. 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 


iLv*&  vs  mi 
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Enjoy  the  magnificent  music 
of  this  great  orchestra  again 
and  again  in  your  own  home 
.  .  .  Thrill  to  the  performance 
of  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra 


on 


VICTOR 

RECORDS 


KOUSSEVITZKY   RECORDINGS 


□  Concerto  Gtosso  in  D  Minor Vivaldi 

□  Symphony  #4  in  E  Minor Brahms 

□  Symphony  #29  in  A  Major Mozart 

□  Daphnis  et  Chloe,  1  &  2 Eavel 

□  Lanse Ravel 

□  Classical    Symphony Prokofieff 

□  Elegie,  parts  1  &  2 Faure 

□  Enchanted  Lake,  parts  1  &  2 . . . .  Liadow 

□  Bolero    Eavel 

□  Lieutenant  Kije    Prokofieff 

□  Peter  and  the  Wolf Prokofieff 

□  Borneo  and  Juliet Tschaikowsky 

□  Symphony  #4  in  F  minor..  .Tschaikowsky 

□  Mefisto  Waltz Liszt 


Album  No. 

No.  of  Records         Price 

M886 

2                 $2.63 

M730 

5                 $5.25 

M795 

5                 $5.25 

7143-7144 

1           ea.  $1.05 

7414 

1                 $1.05 

7196-7197 

1           ea.  $1.05 

14577 

1                 $1.05 

14078 

1                 $1.05 

DM352 

2                 $2.63 

DM459 

3                 $3.68 

DM566 

3                $3.68 

DM347 

3                 $3.68 

DM327 

5                $5.78 

DM870 

2                 $2,63 

General  Electric 

Automatic  Record  Player 

95 


Converts  Your  Radio 

into  Automatic 

R  adio-Phonograph! 


*49 


GILCHRIST  CO.,  Boston,  Mass. 
Please  Send  the  Recordings 
Checked  on  Above  List 

Name 

Add  tgss 

Chge  D    Moii*.  Ord.  D    C.O.d!  Q 


Plays  1  hour  continuously 
Changes  10"  and  12"  records 
Crystal  pickup,  tone  arm 
Permanent  sapphire  stylus 
Silent  AC  electric  motor 

Budget  Terms  —  Fourth  Floor 
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DUBONNET 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. . .  tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

^  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

*  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  Vz  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.        ■■  96s  ^ 


Dresden,  where  he  could  be 
surrounded  by  superb  musical 
performances  and  yet  free  of 
importunate  acquaintances  and 
agents,  was  the  city  of  his  "re- 
treat." There  a  house  with  a 
peaceful  garden  and  a  good  piano 
became  the  incognito  dwelling 
place  of  the  composer,  his  wife 
(he  had  married  four  years  be- 
fore) and  their  small  daughter. 
Here  Rachmaninoff  lived  for  three 
winters;  here  he  composed  his 
"Isle  of  the  Dead,"  his  Piano 
Sonata,  and  his  Symphony  in  E 
minor,  a  set  of  songs,  an  opera, 
"Mona  Vanna,"  which  he  never 
finished.  The  symphony  was  pub- 
lished in  1907. 

On  the  occasion  of  the  first  per- 
formance of  the  symphony  in 
Boston,  the  following  analysis 
of  the  score  appeared  in  the  Bos- 
ton Transcript: 

Unlike  the  "Isle  of  the  Dead,"  which 
demanded  an  orchestra  of  "modern" 
fullness,  this  symphony  is  content  with 
the  normal  forces,  with  the  simple  ex- 
ception of  the  glockenspiel.  The  sym- 
phony begins  with  an  introduction 
(largo):  a  stately  phrase  given  to  the 
violoncellos  and  basses  is  answered  by 
sombre  chords  for  wood  winds  and 
horns,  while  a  tentative  figure  steals  in 
through  the  first  violins  to  the  seconds. 
The  bass  phrase  is  modified,  and  sub- 
jected again  to  the  same  procedure.  A 
new  figure,  tending  upwards,  is  worked 
out  with  logical  insistence  to  a  climax 
at  which  the  tentative  first  violin  figure 
is  announced  with  some  insistence,  then 
subsides  gradually  until  the  main  body 
of  the  movement,  allegro  moderato,  is 
reached.  This  portion  of  the  movement 
is  noticeable  for  its  simple  conformity  to 


How  to 

prolong  the  life  of 

your  washer 


Don't  overload  washer.  Overloading 
the  machine  may  strain  both  mechanism 
and  motor  and  can  very  easily  damage  your 
clothes.  The  clothes  should  be  able  to  move 
and  turn  freely  in  the  water. 


Handle  your  cord  with  care.  Pull  the 
plug,  not  the  cord,  and,  above  all,  don't  let 
the  cord  get  damp.  When  you  push  plug 
in,  be  sure  the  switch  is  "OFF"  and  all 
controls  are  in  neutral* 


Clean  washer  after  using.  When 
you  are  through  with  the  machine,  remove 
soap  curd  or  lint  from  tub,  agitator  or  suc- 
tion cups  and  wipe  dry.  Standing  water 
can  rust,  stain  and  rot  parts. 


Investigate  strange  noises.  If  you 

hear  any  unfamiliar  noise  in  your  machine, 
it's  a  good  idea  to  call  an  authorized  serv- 
iceman immediately.  It  may  mean  a  worn 
or  loose  part  that  can  cause  damage. 


*  BOSTON  EDISON  COMPANY  * 
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tradition.  The  opening  theme  is  a  simple  modification  of  the  opening  violin  figure. 
After  a  lucid  transition,  the  second  theme  appears  in  the  normal  key,  divided  between 
wood  wind  and  strings.  The  "development"  section,  in  which  the  composer  usually 
exhibits  the  resources  of  theme-transformation  and  contrast  of  mood,  is  on  the  whole 
unusually  simple  and  direct.  It  is  easy  to  follow  the  modifications,  rhythmical  and 
harmonic,  to  which  Rachmaninoff  has  subjected  his  themes.  For  the  most  part  he 
uses  as  material  the  principal  theme  of  the  movement,  with  occasional  reference  to 
the  "violin  phrase"  of  the  introduction.  Towards  the  end  of  this  section,  he  employs 
greater  freedom  of  modulation,  and  the  "recapitulation"  section  begins  with  a  climax 
in  which  the  principal  theme  is  announced  with  more  emphasis.  The  coda  is  rather 
long  and  elaborate,  but  does  not,  as  is  so  often  the  case  with  Brahms,  involve  the  use 
of  new  material. 

The  second  movement,  allegro  molto,  is  a  brilliant  scherzo  of  far  less  conventional 
type.  First  and  second  violins,  with  oboes,  begin  an  incisive  accompaniment  figure, 
while  four  solo  horns  give  out  a  vigorous  theme.  The  strings  answer  with  a  phrase, 
in  which  an  upward  leap  of  a  seventh  is  prominent.  There  is  free  modulation, 
leading  to  a  new  section  with  a  broad  melody  given  out  by  the  strings.  There  is  an 
episode  in  canonic  style  in  which  the  figure  with  leaps  of  a  seventh  appears  in 
notes  of  smaller  value  (diminution).  This  movement  is  conspicuous  for  its  inimita- 
ble vivacity,  striking  use  of  orchestral  resources  (especially  the  glockenspiel),  and  its 
intrinsic  musical  originality. 

The  third  movement,  adagio,  is  naturally  of  a  lyric  cast,  and  at  the  same  time  is 
more  conventional  in  its  musical  treatment.  It  opens  with  an  expressive  phrase  for 
the  strings  to  which  the  clarinet  answers  with  a  melodic  episode.  Then  comes  an 
episode  constructed  on  the  "violin  figure"  from  the  introduction  to  the  first  move- 
ment.  This  is  continued  at  some  length.   The  opening  theme  of  the  adagio  returns, 
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Women's  Educational  and  Industrial  Union 
264   Boylston  Street,  Boston 
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The  WOOL  TRADE  0^  BOSTON 

is  appreciative  of  the  magnificent 

contribution^  hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  CONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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followed  by  the  clarinet  solo.  After  this  the  movement  comes  to  a  close  with  a 
retrospective  reference  to  the  "introduction  phrase."  The  most  salient  characteristics 
of  this  movement  are  its  melodic  grace  and  straightforward  simplicity  of  construction. 
The  finale  begins  with  a  reference  to  the  "canonic  episode"  of  the  scherzo  in 
triple  time,  leading  directly  to  a  brilliant  and  forceful  theme.  There  is  a  cheerful 
subsidiary,  scored  chiefly  for  wood  wind  and  strings,  leading  to  a  repetition  of  the 
first  theme.  This  in  turn  leads  to  a  broad  second  theme,  given  out  by  all  the  strings 
(except  double-basses)  with  accompaniment  of  wood  wind  and  horns.  A  portion 
of  this  theme  suggests  the  theme  of  the  adagio  in  notes  of  double  length  (augmenta- 
tion). There  is  an  episode  from  the  adagio,  built  up  from  the  introduction  phrase. 
The  first  theme  returns  with  some  skilful  canonic  workmanship  (in  augmentation 
and  diminution).  The  "cheerful  subsidiary"  returns,  this  time  chiefly  in  the  brass, 
leading  to  a  repetition  of  the  broader  second  theme.  There  is  a  brilliant  ending  in 
which  the  first  and  second  theme  appear  in  contrapuntal  opposition. 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 


405  Atlantic  Ave. 


Boston,  Mass. 


Washables 

for  Spring 

House  coats,  pyjamas 
and  negligees  in  cotton 
and  rayons  to  launder 
easily  at  home. 

Prints,  checks,  stripes, 
solid  colors. 

from  $12.50 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    ~     HYANNIS     ~     PALM   BEACH 
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CHOOSE 


*■*-£&«• 


$].00  $].25 
$l-50'o«dop 

AT  ALL 
LEADING 
STORES 


•dEC.  C.S.PAT. Of F. 


SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


"The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  —  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


TODAYS  GREAT  PIANO 


EASTERN    HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN   ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARD   PIANOS 


^V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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War  Benefit  Concerts  by  the  Boston  Symphony  Orchestra 

At  Tanglewood 

August   16,   1940  — Allied  Relief  Fund  Benefit  for  British  aid — 

net  $25,000. 
August  15,  1941  —Gala  Benefit  for  the  U.  S.  O.  and  British  War 

Relief  —  net  $20,000. 

(Sets  of  Boston  Symphony  Orchestra  records  have  been  sent 

to  U.S.O.  recreation  centers  in  all  parts  of  the  world  from  a 

part  of  the  proceeds  of  this  concert.) 
August  14,  1942  —A  concert  for  Russian  War  Relief  was  given  by 

the  Berkshire  Music  Center,  Serge  Koussevitzky  conducting. 
At  Constitution  Hall,  Washington,  D.C. 

March  31,    1942  — Concert  for  the  benefit  of  the  Russian  War 

Relief. 

At  Symphony  Hall 

October  11,   1942  — United  Nations  Concert. 

December  20,  1942  —  Concert  by  the  Boston  Symphony  Orchestra 
under  Serge  Koussevitzky,  given  for  uniformed  men  and 
women  in  war  service,  the  first  of  a  series  of  euch  Sunday 
concerts. 

January  4,  1943  — Concert  by  the  Boston  Symphony  Orchestra, 
Serge  Koussevitzky,  Conductor,  for  the  Greater  Boston  Com- 
munity War  Fund. 

March   28,    1943  — Concert  by   the   Boston   Symphony   Orchestra 
under   Serge    Koussevitzky,   given    for   uniformed   men   and 
women  in  war  service,  the  second  of  a  series  of  such  Sunday 
concerts. 
Pop  Concerts  at  Symphony  Hall 

There  have  been  special  benefit  concerts  at  the  Pops  at  various 
times  for  the  Holland  Relief  Fund  (twice),  the  Navy  Re- 
cruiting Service,  Czechoslovakia  and  Czech  R.A.F.  benefit, 
Free  French  Division  of  the  British  and  American  Ambulance 
Corps. 
On  the  Esplanade 

May  18,  1941  —  Concert  sponsored  by  the  Bureau  of  Americaniza- 
tion of  the  City  of  Boston. 

August  2,  1942  —  Coast  Guard  Day  concert. 

September  13,   1942  — Concert  on  the  opening  day  of  the  Army 
Signal  Corps  week. 
At  the  Boston  Museum  of  Fine  Arts 

November  1,1942       ) 

December  27,   1942    >  Victory  Concerts  for  the  Armed  Forces. 

March  7,  1943  \ 

At  the  Camps 

March  22,  1942  —  Concert  at  Fort  Devens. 

April  6,  1942  —  Concert  at  Camp  Edwards. 

December   2,    1942  — Concert   at  Lovell   General   Hospital.   Fort 

Devens. 
January  31,  1943  — Concert  at  Camp  Edwards. 
Elsewhere 

July  17,  1942— Jordan  Marsh  Company  — War  Bond  and  Stamp 

Drive. 
August  16,  1942  —Russian  War  Relief,  Lowell,  Massachusetts. 
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SERGE  KOUSSEVITZKY,  Conductor 

24     FRIDAY      AFTERNOON  CONCERTS 

24    SATURDAY       EVENING  CONCERTS 

6     MONDAY  EVENING  CONCERTS 

6    TUESDAY   AFTERNOON  CONCERTS 

nnpn 

GUEST  CONDUCTORS 

and 
SOLOISTS 

to  be  announced 

nnpn 

To  Owners  of  Season  Tickets 

A  renewal  card  has  been  mailed  to  you  with  a  request 

that  it  be  signed  and  returned  by  May  the  ist. 

If  you  have  not  returned  your  card,  will  you  please  in- 
form the  Season  Ticket  Office  today.  This  will  protect 
your  seats  and  eliminate  the  expense  and  delay  of  a 
second  notice. 

To  Prospective  Owners  of  Season  Tickets 
The  list  of  works  performed  during  any  season  by  the 
Orchestra  gives  an  idea  of  the  range  of  the  Boston  Sym- 
phony concerts  and  the  importance  of  a  season's  repertory 
in  the  world  of  musical  performance. 

A  subscription  for  next  season  insures  you  continued 
musical  enjoyment. 

For  further  information  you  are  invited  to  inquire  at  the 
subscription  office. 


SIXTY-THIRD    SEASON,     1943  —  1944  I 

f 

OCTOBER  8  —  MAY  6  f 

Boston  Symphony  Orchestra  j 


umillliuiui 
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SIXTY-SECOND  SEASON      .      NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-second  Programme 


FRIDAY  AFTERNOON,  April  16,  at  2:30  o'clock 

SATURDAY  EVENING,  April  17,  at  8:15  o'clock 


Bach. Brandenburg  Concerto  No.  3  in  G  major  for  string 

orchestra   (with  the  Sinfonia  from  the  Cantata, 
"Christ  lag  in  Todesbanden") 
Allegro  modem  to 
Sinfonia 
Allegro 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Strauss "Don  Juan,"  Tone  Poem    (after  Lenau),  Op.  20 

INTERMISSION 

Brahms "Ein  Schicksalslied"   ("A  Song  of  Destiny")  for 

Chorus  and  Orchestra,  Op.  54 

Wolf "Der  Feuerreiter"    ("The  Fire  Rider")  for 

Chorus  and  Orchestra 

Borodin Polovetzian  Dances  from  "Prince  Igor," 

for  Chorus  and  Orchestra 


Choruses 

of  the 

CECILIA  SOCIETY 

and  the 

APOLLO  CLUB 

of  Boston 

Arthur  Fiedler,  Conductor 

BALDWIN  PIANO 

This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member    Boston    Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO  Charlesgate  East  Ken.    3030 


BOUND  VOLUMES  of  the  Boston  Symphony  Orchestra 

CONCERT     BULLETINS 

CONTAINING:   Analytical  and  descriptive  notes  by  Mr.  JOHN   N.  BURK, 
on  all  works  performed  during  the  season. 
"zA  tJtfusical  Education  in   One  'Volume''' 
"Boston's  Remarkable  Book  of  Knowledge''' 

Lawrence   Gilman   in  the   N.    Y.  Herald  and  Tribune 

Price   $6.00   per  volume 
^Address:    SYMPHONY  HALL      .      BOSTON,   MASS. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON   SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  G.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Managet 
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Estate  Analysis 


OOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


In  the  First  Balcony  Gallery  may  be 
seen  a  collection  of  fifty-six  photographs 
by  members  of  the  Camera  Associates 
of  the  Boston  City  Club.  This  is  a  small 
group  of  businessmen  who  are  not  pro- 
fessional photographers  but  who  take 
pictures  as  a  hobby.  This  exhibit  was 
arranged  by  Mr.  Hermann  C.  Lythgoe,  a 
Boston  Symphony  subscriber. 

For  many  years,  the  late  John  H.  Garo 
was  the  critic;  since  his  death,  the  well- 
known  painter,  Karl  Nordstrom  of  Ips- 
wich, has  acted  in  the  same  capacity. 

The  makers  and  the  titles  of  the  prints 
are  as  follows: 

A.  B.  EDWARDS 

The  Mall 
Sagamore  Bridge 
Fenway  Bridge 
Light  Through  Gloom 
Sunset  at  Hamilton 
Storm's  End 
Hawthorne  Inn 
January  Thaw 
Woodland  Path 

FRANK  R.  HEUSTIS 

Westport,  Mass. 
J.  E.  KELLNER 
Storm  Brewing 
Autumn 

Birch  Reflections 
Birches 
Betsy 

Along  the  Back  Road 
Quaker  Brook 

GEORGE  H.  KELLEY,  JR. 

Chaplain  G.  Desmond 
Chaplain  G.  Desmond 
Our  Critic — Karl  Nordstrom 

HERMANN  C.  LYTHGOE 
The  Back  Yard 
Prinney 
Whitecaps 
Horse  and  Buggy  Days 

Silhouette 
Thorobreds 
Fox  River 
Castle  Rock 


DOUBLE  TAKE 

A.  photogenic  dress  of 
fine  rayon  sheer  for  Sum- 
mer Sundays  and  lunch- 
eon. As  winsome  in  its 
pastels. ..pink,  blue,  beige, 
aqua,  white. ..as  its  polka 
dotted  group  in  shocking, 
aqua,  beige,  gray  or  green. 

Misses'  Sizes,  29.90 


r  975  J 


i'»»  Wells? I *y. *t"«e 


Kats 

a«e#*fi«| 


a  Way*, 


W*l| 


Wf>wtavi.., 
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Cody  Stampede 
Vollendam 

F.  F.  PEASE 
Faith 
Amie 
Devotion 
A  Rehearsal 
One  of  the  Vanities 
Chief 

Off  the  No  Name  Key 
The  Critic 
Mac 

W.  H.  PHOENIX 

Cardigan 

MAJOR  P.  A.  RACICOT 

Brimstone  Corner 
GEORGE  F.  SLADE 
Rainy  Mist 
Meadow  Brook 
Springtime 
On  the  Dunes 
Rushing  Water 
Lights  and  Shadows 
Winter  Pool 
Winter  Brook 
Hiawatha  and  Minnehaha 
The  Old  Homestead 
The  House  by  the  Side  of  the  Road 
Moonlight  on  Wingaershaek 
Country  Church 
Primping  Up 
Gloucester 


'THE    WILL   TO    CREATE" 

Two  addresses  by  Lucien  Price 
("Studies  in  the  Will  to  Create"  and 
"Form  and  Free  Fantasia")  have  just 
appeared  in  print  in  a  pamphlet  which 
is  available  at  the  Old  Corner  Book 
Store.  The  addresses  were  delivered  at 
the  Berkshire  Music  Center,  Tangle- 
wood,  on  July  30  and  August  3,  1942. 

The  following  paragraph  is  quoted 
from  "Studies  in  the  Will  to  Create": 

The  creative  force,  even  in  genius, 
will  not  be  commanded.  It  will  only  be 
obeyed.  It  then  follows  that  we  must 
make  ourselves  vibrant  instruments  for 
it,  and  keep  well  attuned.  When  the  in- 
strument of  talent  has  been  constructed 
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and  the  technique  acquired  by  honest 
toil,  then  comes  the  practice  of  medi- 
tation. It  may  come  consciously  or  un- 
consciously: it  may  come  as  a  moment 
of  sudden  insight;  it  may  come  as  a 
suffusion  of  peace  and  happiness,  as  a 
moment  when  one  does  not  wish  to  be 
anywhere  else  or  doing  any  other  thing: 
the  spirit  is  intensely  still,  is  flooded 
with  a  sense  of  quiet  ecstasy.  What  is 
the  meaning  of  it?  We  may  not  know 
for  months,  or  even  years.  One  does  not 
even  care  to  enquire.  The  moment  is 
enough:  the  present  peace  suffices.  There 
the  experience  remains,  ineradicably 
vivid  in  memory,  and  so  much  more  real 
than  the  light  of  common  day  that  it  can 
be  dipped  into  years  later  for  creative 
impetus:  and  into  that  bottomless,  in- 
exhaustible well  the  bucket  of  an  artist 
can  be  let  down  again  and  again  to  be 
hauled  up  full  to  overflowing.  Memo- 
rable to  a  man  are  the  places  where  the 
spirit  has  spoken.  Beethoven,  time  and 
again,  as  he  walked  through  familiar 
scenes  with  his  friends,  would  point  out 
spots  by  wood  and  stream  where  visit- 
ings  of  certain  themes  or  ideas  had  come 
to  him.  And  anyone  who  has  lived  a  life 
of  contemplation  much  in  the  open  air 
knows  how  moments  come  when,  look- 
ing at  a  tree  or  a  hill  or  a  wood  or  a 
lake  or  a  mountain  landscape  or  the  sea 
or  the  sky,  of  a  sudden  it  ceases  to  be 
what  it  had  previously  seemed ;  it  ceases 
to  be  a  landscape  merely,  or  a  wood  or 
a  lake  or  an  horizon  of  sea  and  sky 
merely;  but  becomes  a  vehicle,  an  in- 
strument through  which  something  else, 
a  nameless  something,  speaks.  Yes,  one 
can  still  stretch  forth  his  hand  and  touch 
the  object,  the  rock,  the  fir  tree,  or 
whatsoever:  but  the  tangible  object  is 
not  now  the  reality:  it  is  only  a  veil 
behind  which  the  reality  lives  and  moves 
and  has  its  being.  And  so,  too,  moments 
come,  moments  of  peace  and  ecstasy 
when  the  whole  of  created  nature  is  a 
mere  appearance,  a  mask,  a  shimmer; 
and  the  only  reality  is  that  which  exists 
behind  these  external  and  apparent  as- 
pects of  things. 


BLANC 


the  crest  oj  qualify  k*j£L 
since  1890 


serve  the  best 

•  ••for  little  more! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment* 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in!  Schenley' s  "Cresta  Blanca  Wine 
Carnival"  with  Morton  Gould's  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week.     *  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 
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*mJ  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,  Livermore,  Cat. 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Investment  and  Management 
of  Property 


DIRECTORS 

Hobart  Ames Trustee 

William  Amory Trustee 

Francis  H.  Appleton,  Jr Trustee 

Charles  F.  Ayer.  .Director  New  England  Tel.  &  Tel.  Co. 

Frederick  Ayer Boston 

George  R.   Brown.  .  Vice-Pres.   United  Shoe  Mach.   Corp. 
Amory  Coolidge.  .  Vice-Pres.  Pepperell  Manufacturing  Co. 

T.  Jefferson   Coolidge Chairman 

Channing    H.    Cox President 

William  J.  Davidson Trustee 

Russell  G.  Fessenden, Pres.  Boston  Five  Cents  Savings  Bank 

W.  Cameron  Forbes J.  M.  Forbes  &  Co. 

Reginald  Foster 

Vice-Pres.  and  Counsel  New  Eng.  Mut.  Life  Ins.  Co. 

G.  Peabody  Gardner Trustee 

J.  Reed  Morss.  .Vice-Pres.  Boston  Five  Cents  Savings  Bank 

Richard  S.  Russell Wm.  A.  Russell  &  Brother 

S.   Parkman   Shaw Vice-President 

Joseph  A.  Skinner Treasurer  Wm.  Skinner  &  Sons 

Charles  H.  Stockton Attorney 

James  J.  Storrow Trustee 

Charles  W.  Whittier C.  W.  Whittier  &  Bro. 

Oliver  Wolcott Vice-President  and  Counsel 

Cornelius  A.  Wood Trustee 


CUSTODIAN    •   TRUSTEE    •    GUARDIAN    •     EXECUTOR 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-second  Programme 


FRIDAY  AFTERNOON,  April  16,  at  2:30  o'clock 

SATURDAY  EVENING,  April  17,  at  8:15  o'clock 


Bach Brandenburg  Concerto  No.  3  in  G  major  for  string 

orchestra   (with  the  Sinfonia  from  the  Cantata, 
"Christ  lag  in  Todesbanden") 
Allegro  moderato 
Sinfonia 
Allegro 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Strauss "Don  Juan,"  Tone  Poem    (after  Lenau),  Op.  20 

INTERMISSION 

Brahms "Ein  Schicksalslied"  ("A  Song  of  Destiny")  for 

Chorus  and  Orchestra,  Op.  54 

Wolf "Der  Feuerreiter"   ("The  Fire  Rider")  for 

Chorus  and  Orchestra 

Borodin Polovetzian  Dances  from  "Prince  Igor," 

for  Chorus  and  Orchestra 


Choruses 
of  the 

CECILIA  SOCIETY 

and  the 

APOLLO  CLUB 

of  Boston 

Arthur  Fiedler,  Conductor 


BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


A  rare  opportunity  for  music- 
lovers  to  acquire  recordings 
which  will  become  cherished 
additions  to  their  libraries  at 
insignificantly  small  cost. 


lJ^nonoa%atiri  <^y\sco%a± 


1 0-inch  records,  originally  53c  each 
12-inch  records,  originally  79c  each 


3    FOR   1. 


Slock  your  record  library  with  the  music  you 
enjoy  and  keep  your  stay-at-home  life  stimulated 
with  the  works  of  the  masters.  The  list  of  selec- 
tions is  extensive.  Come  in  and  discover  for 
yourself  what  a  remarkable  event  this  is. 

JORDAN  MARSH  — NINTH  FLOOR  — ANNEX 
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CONCERTO,  G  MAJOR,  NO.  3   (of  the  Brandenburg  Set)  for 

Three  Violins,  Three  Violas,  Three  Violoncellos,  with 

Bass  by  the  Cembalo   (with  the  Sinfonia  from  the 

Cantata  "Christ  lag  in  Todesbanden") 

By  Johann  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750 


Bach  presented  his  six  "Brandenburg"  Concertos  to  the  Margraf  of  Brandenburg 
in  1721. 

The  first  performance  by  this  Orchestra  of  the  Third  Concerto  was  on  March  8, 
1907.  Its  last  performance  here  was  April  24,  1942,  when  the  Sinfonia  was  intro- 
duced between  the  two  movements. 

fr^HE  set  of  Brandenburg  concertos  can  be  looked  upon  as  an  experi- 
■**  ment  in  various  instrumental  combinations.  Of  the  six  this  one, 
like  the  last,  is  written  for  strings  only.  It  is  unique  among  them  in 
having  no  intervening  slow  movement  to  bring  the  customary  contrast 
between  the  two  allegros. 

The  original  title  runs  "Concerto  3zo  a  tre  Violini,  tre  Viole,  e  tre 
Violoncelli  col  Basso  per  il  Cembalo,"  but  the  score  definitely  gives 
a  place  to  the  string  basses,  doubling  the  'cellos,  whereby  the  "cembalo" 
becomes  merely  a  reinforcing  instrument,  unessential  in  the  general 


NEW! 


VARIATIONS  FOR  PIANO  — SECOND  SERIES 
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balance.  Bach  thus  divides  his  forces  into  three  complete  and  equal 
string  orchestras.  At  times,  as  in  the  first  exposition,  the  three  parts 
for  each  kind  of  instrument  are  in  unison,  making  an  ensemble  of 
only  three  distinct  voices  (though  the  players  themselves  are  distrib- 
uted), giving  a  special  sense  of  integration  and  solidity.  At  times 
the  three  parts  (for  violins,  violas,  or  'cellos)  are  at  variance,  giving 
an  infinite  diversity  and  richness  in  contrapuntal  imitation.  Using 
brief  rhythmic  figures,  Bach  establishes  and  sustains  an  astonishing 
vitality  in  their  varied  manipulation.  "The  two  movements,"  writes 
J.  A.  Fuller-Mai tland,  "make  up  a  composition  that  is  surely  without 
a  rival  as  the  expression  of  a  frank  and  fearless  joy,  a  joy  from  which 
everyday  mirth  is  not  excluded  and  which  yet  is  well  fitted  for  a 
tribute  of  spiritual  exultation."  Philip  Spitta  speaks  of  the  first  move- 
ment as  "instinct  with  life  and  genius."  He  draws  the  attention  to  a 
particular  passage  (from  the  78th  bar)  which  he  considers  "as  fine 
as  anything  in  the  whole  realm  of  German  instrumental  music;  the 
chief  subject  is  given  out  in  the  second  violin  part,  the  first  violin 
then  starts  an  entirely  new  subject  which  next  appears  on  the  second 
violin,  drawing  in  more  and  more  instruments,  and  is  at  last  taken 
up  by  the  third  violin  and  the  third  viola,  and  given  out  weightily 
on  ttfieir  G  strings;  this  is  the  signal  for  a  flood  of  sound  to  be  set 
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free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is  drowned 
for  several  bars.  There  is  no  adagio  in  regular  form.  Two  long-held 
chords  alone  release  the  imagination  for  a  moment,  and  then  begins 
the  concluding  movement,  a  true  concerto  finale  in  12-8  time." 

The  two  transitional  chords  (adagio),  with  a  minor  "Phrygian 
cadence"  bringing  momentary  relief  from  the  prevailing  tonality  of 
G  major,  have  been  amplified  by  Max  Seiffert,  editor  of  the  edition, 
with  a  "free  cadenza"  for  the  violins.  But  Bach's  two  chords,  un- 
adorned, have  been  used  in  previous  performances  by  this  orchestra. 
Other  conductors  have  at  this  point  interpolated  a  slow  movement 
of  Bach.  An  andante  transcribed  from  one  of  the  sonatas  for  violin 
solo  is  on  record  as  having  been  used  at  a  performance  by  the  New 
York  Philharmonic  Orchestra  (February  13,  1903).  In  Chicago,  the 
adagio  from  the  violin  concerto  in  E  major  (transposed  from  C-sharp 
minor  to  C  minor)  was  used.  For  the  present  performances,  the  in- 
troductory sinfonia  to  Bach's  "Christ  lag  in  Todesbanden"  is  used. 
The  sinfonia,  written  for  the  string  orchestra  in  E  minor,  has  needed 
no  transcription.*  Bach  has  given  what  might  be  called  a  "reversed 


*  The  cantata,  "Christ  lay  in  death's  dark  prison"  is  numbered  four.  It  is  considered  to 
have  been  written  for  Easter  Day,  1724.  It  is  based  upon  Martin  Luther's  hymn  of  the 
same  title.  The  cantata  was  performed  on  March  28,  1931  (with  the  Bach  Cantata  Club), 
as  part  of  the  Bach  Festival  given  by  the  Boston  Symphony  Orchestra  in  that  season. 
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precedent"  for  this  interpolation.  The  first  movement  oi  this  concerto 
(somewhat  altered)  was  used  by  him  as  an  introduction  for  his  Whit- 
suntide Cantata  —  "Ich  Hebe  den  Hochsfen  von  ganzem  Gemuthe"  — 
a  transference  of  cheerful,  lay  music  to  pious  purposes  which  has  dis- 
turbed some  judges  of  the  aesthetic  proprieties. 


In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ing to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 
in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  Margraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  two  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March  (or  May)  24,  1721,  was  roundly  phrased  in  courtly  French 
periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg/'  and  signed  with  appropriate  humility 
and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that   Bach  was   an  impeccable   French  scholar,   or   that  he  had  one 
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conveniently  at  hand).  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
of  usage);  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 
concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gro- 
schen  apiece.* 

There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  princes'  airs  as  in  the 
order  of  things,  that  they  brought  him  an  assured  subsistence  and 
artistic  freedom  which  was  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  would  have 
been  careful  to  keep  his  own  copy  of  the  scores,  for  performance  at 
Cothen.  He  was  hardly  the  loser  by  the  transaction,  and  he  gave  value 
received  in  a  treasure  which  posterity  agrees  in  calling  the  most  striking 
development  of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert  Schweitzer  calls  them  "the  purest  products  of  Bach's  poly- 
phonic style.  Neither  on  the  organ  nor  on  the  clavier  could  he  have 
worked  out  the  achitecture  of  a  movement  with  such  vitality;  the 
orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  .  .  .  One  has  only  to  go  through 

*  The  manuscripts  came  in  to  the  possession  of  J.  P.  Kirnberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,  to  the  Royal   Library  in   Berlin. 
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these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 
in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible .  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final 
tutti." 
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VARIATIONS  ON  A  THEME  BY  HAYDN,   Op.  56a 

By  Johannes  Brahms 
Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897 


These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert 
of  the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessoff  conducting,  November  2, 
1873.  The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theo- 
dore Thomas'  orchestra,  January  31,  1874. 

The  first  performance  by  the  Boston  Symphony  Orchestra  took  place  December  5, 
1884.  The  most  recent  performance  was  on  October  7,  1938. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  four  horns,  two  trumpets,  timpani,  triangle  and 
strings. 

From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic 
tradition,  friends  and  foes  waited  to  see  what  sort  of  a  symphony  this 
"musical  Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's 
mighty  Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  ex- 
pected of  him,  and  after  his  early  piano  concerto,  which  no  audience 
accepted,  and  his  two  unassuming  serenades,  he  coolly  took  his  time 
and  let  his  forces  gather  and  mature  for  some  twenty  years  before  yield- 


—  A  GAY  CAPRICIOUS  HAT,  THE  PROVEN  NOS- 
TRUM OF  THE  AGES  —  WE  HAVE  FRIVOLOUS 
ELABORATE  HATS  TO  MAKE  YOUR  SERVICEABLE 
TAILORED  SUIT  MORE  FEMININE  — SENSIBLE  HATS 
FOR  PRACTICAL  ALL-PURPOSE  WEAR  —  A  VARIED 
IMAGINATIVE  COLLECTION  THAT  INCLUDES  THE 
ONE  IRRESISTIBLE  HAT  THAT  EVERY  WOMAN  SEEKS  - 
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ing  to  the  supreme  test  by  submit- 
ting his  First  Symphony.  This 
happened  in  1877.  Three  years 
earlier,  he  tried  out  his  powers  of 
orchestration  on  a  form  less  for- 
midable and  exacting  than  the 
symphony  —  a  form  which  he  had 
finely  mastered  in  his  extreme 
youth  as  composer  for  the  piano  — 
the  theme  with  variations.  In  this, 
the  first  purely  orchestral  attempt 
of  his  maturity,  Brahms,  as  usual 
when  put  on  his  mettle,  took  great 
pains  perfectly  to  realize  his  aim. 
His  abilities  as  orchestral  colorist, 
so  finely  differentiated  in  each  of 
the  successive  "Variations  on  a 
Theme  by  Haydn,"  could  not 
but  be  apparent  even  to  its  first 
audiences. 

At  the  first  performance  in 
Vienna,  in  November,  1873,  the 
reception  was  enthusiastic,  and 
the  critics  only  expressed  their  im- 
patience that  a  symphony  was  not 
yet  forthcoming  from  the  vaunted 
"Beethovener."  The  variations 
were  again  played  on  December 
10  in  Munich,  under  Hermann 
Levi.  They  became  inevitably  use- 
ful in  Brahms'  round  of  concerts, 
and  added  appreciably  to  the 
reputation  of  the  still  hesitant 
symphonist. 

His  theme,  Brahms  took  from  a 
collection  of  divertimenti  by 
Haydn,  written  for  wind  instru- 
ments. Hie  manuscript  of  this  one, 
which  is  in  the  State  Library  at 
Berlin,  is  inscribed  "Divertimento 
mil  clem  Chorale  St.  Antoni."  No 
chorale  of  that  name  and  nature 
having    been    found    in    existing 
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collections,  the  tune  is  supposed  to  be  Haydn's  own.  Karl  Ferdinand 
Pohl,  the  biographer  of  Haydn,  showed  the  divertimento  to  Brahms 
in  the  autumn  of  1870  —  a  seed  well  chosen,  and  fortunately  planted. 

Brahms  takes  over  Haydn's  key  of  B -flat,  and  leads  oft  in  the  spirit 
of  the  original  by  announcing  his  theme  from  the  oboes,  bassoons,  and 
horns.*  For  Haydn's  serpent,  he  substitutes  the  more  modern  double 
bassoon,  and  strengthens  this  bass  part  by  the  deep  strings,  pizzicati. 

Variation  I.  Poco  piii  andante.  The  violins  enter,  and  their  figure  is  accompanied 
by  one  in  triplets  in  the  violas  and  violoncellos.  These  figures  alternately  change 
places.  Wind  instruments  are  added. 

II.  B-flat  minor,  piu  vivace.  Clarinets  and  bassoons  have  a  variation  of  the  theme, 
and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major  con  moto,  2-4.  The  theme  is  given  to  the 
oboes,  doubled  by  the  bassoons  an  octave  below.  There  is  an  independent  accom- 
paniment for  the  lower  strings.  In  the  repetition  the  violins  and  violas  take  the 
part  which  the  wind  instruments  had,  and  the  flutes,  doubled  by  the  bassoons, 
have  arpeggio  figures. 

IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it  is  strengthened 
by  the  flute  with  the  bassoon.  The  violas  and  shortly  after  the  violoncellos  accom- 
pany in  scale  passage.  The  parts  change  place  in  the  repetition. 


*Haydn   scored  his  divertimento  for  two  oboes,   two  horns,   three  bassoons,   and   serpent. 
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IN  SPRINGTIME 

into  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  .  .  . 


jWar,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
(necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


S  T  E  I   N  W  AY       THE    INSTRUMENT   OF    THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT&SONS 

it  New  England  Institution  Since  1860 

162   BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 

Branches  in  Worcester  and  Springfield 


V.  This  variation  is  a  vivace  in  major,  6-8.  The  upper  melody  is  given  to  flutes, 
oboes,  and  bassoons,  doubled  through  two  octaves.  In  the  repetition  the  moving 
parts  are  taken  by  the  strings. 

VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the  first  four  measures 
the  strings  accompany  with  the  original  theme  in  harmony,  afterwards  in  arpeggio 
and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clarinets  descend 
through  the  scale,  while  the  piccolo  doubled  by  violas  has  a  fresh  melody. 

VIII.  B-flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted.  The  mood  is 
pianissimo  throughout.  The  piccolo  enters  wTith  an  inversion  of  the  phrase. 

The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase,  an  obvious 
modification  of  the  original  theme,  which  is  used  at  first  as  a  ground  bass,  —  "a 
bass  passage  constantly  repeated  and  accompanied  each  successive  time  with  a 
varied  melody  and  harmony."  This  obstinate  phrase  is  afterwards  used  in  combina- 
tion with  other  figures  in  other  passages  of  the  Finale.  The  original  theme  returns 
in  the  strings  at  the  climax;  the  wood- wind  instruments  accompany  in  scale  pas- 
sages, and  the  brass  fills  up  the  harmony.  The  triangle  is  now  used  to  the  end. 
Later  the  melody  is  played  by  wood  and  brass  instruments,  and  the  strings  have 
a  running  accompaniment. 

Max  Kalbeck,  who  could  have  saved  some  unavailing  space  in  his 
eight-volume  Life  of  Brahms  by  refraining  from  far-fetched  interpreta- 
tions, has  afforded  exceeding  delight  to  later  writers  by  reading  the 
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What  Is  The  T.  Q.* 
Of  Your  Honie? 

1  Do  your  guests  have  to  bal- 
ance tea  cups  gingerly  on 
their  knees? 

2  Does  everything  in  your  liv- 
ing room  manage  to  end  up 
on  the  floor? 

3  Is  your  coffee  table  threaten- 
ing to  go  on  strike  because 
of  overwork? 

4  Does  your  bed  overflow  with 
do-dads  while  you  strain 
your  eyes  reading? 


*  T.  Q.  means  "Table  Quotient" — four 
NO  answers  equal  100%.  Even  one  YES 
answer  indicates  that  you'll  be  delighted 
to  discover  the  PAINE  TABLE  SHOP. 
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temptations  of  St.  Anthony  into  particular  variations.  "He  thought," 
says  Lawrence  Oilman,  "that  the  charming  Seventh  Variation,  the 
Grazioso  episode  in  B-flat  major  in  Siciliano  rhythm,  for  flute  and 
violas  in  octaves,  pictures  in  tone  the  most  atrocious  of  St.  Anthony's 
ordeals,  'the  most  atrocious  because  the  sweetest.'  He  found  here  'the 
quintessence  of  human  voluptuousness.' 

"One  cannot  help  wondering  what  the  sarcastic  Brahms  would  have 
said  if  he  had  read  this  amazing  tosh.  If  the  music  of  that  gracious 
Seventh  Variation  is  'voluptuous'  (to  say  nothing  of  'the  quintessence 
of  voluptuousness'),  then  we  have  all  been  entertaining  lyric  wantons 
unawares  for  many  a  year.  Possibly  Mr.  Fuller-Maitland  was  thinking 
of  Kalbeck's  deplorable  suggestions  when,  in  analyzing  these  Varia- 
tions, he  spoke  of  the  melody  of  this  passage  as  'a  delicious  falling 
theme.'  " 

Philip  Hale  is  here  reminded  by  Kalbeck  of  the  man  "of  meagre 
aspect  with  sooty  hands  and  face  seen  by  Capt.  Lemuel  Gulliver  at  the 
Academy  of  Lagado  engaged  for  eight  years  upon  a  project  for  extract- 
ing sunbeams  from  cucumbers." 
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•  Prepare  for  war  and  peace  opportunities- 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


mkmm 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony 's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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"DON  JUAN,"  Tone  Poem   (after  Nicolaus  Lenau),  Up.  zu 

By  Richard  Strauss 

Born  at  Munich,  June   u,  1864 


"Don  Juan"  was  published  in   1890,  and  dedicated  "to  my  dear  friend  Ludwig 
Thuille."  The  first  performance  of  "Don  Juan"  took  place  at  Weimar  under  the  com 
poser's  direction,  November   11,   1889.  Arthur  Nikisch  led  the  first  American  per- 
formance at  a  Boston  Symphony  concert,  October  31,  1891. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  November 

3.  *939- 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  cymbals,  triangle,  bells,  harp  and  strings. 

/htIte  Grand  Ducal  Court  Orchestra  at  Weimar  acquired  in  the 
JL  autumn  of  1889  an  "assistant  Kapellmeister"  whose  proven  abil- 
ities belied  his  years.  Richard  Strauss  was  then  only  twenty-five,  but 
he  had  taken  full  charge  of  the  Meiningen  Orchestra  for  a  season 
(1885-86),  and  then  had  taken  subordinate  control  at  the  Munich 
Opera.  As  a  composer  he  had  long  made  his  mark,  and  from  orthodox 
beginnings  had  in  the  last  three  years  shown  a  disturbing  tendency 
to  break  loose  from  decorous  symphonic  ways  with  a  "Symphony"  — 
"Aus  Italien,"  and  a  "Tone  Poem"  —  "Macbeth."  He  had  ready  for 
his  Weimar  audience  at  the  second  concert  of  the  season  a  new  tone 
poem,  "Don  Juan,"  which  in  the  year  1889  was  a  radical  declaration 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in~ 
adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
f  worth  insuring  can  this  be  accom- 
•plished.To  find  out  the  best  and 
most  economical  way  of  get~ 
-ting  protection  costs 
you  nothing. 


Ask  the  agent  of  The  Employers'   Group  to  explain  the  Insurance  Analysis 

Plan   to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and   demonstrates  complete 

insurance  protection 
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indeed.  If  many  in  the  auditorium  were  dazed  at  this  headlong  music, 
there  was  no  resisting  its  brilliant  mastery  of  a  new  style  and  its 
elaborate  instrumentation.  There  were  five  recalls  and  demands  for  a 
repetition.  Hans  von  Bulow,  beholding  his  protege  flaunting  the  colors 
of  the  anti-Brahms  camp,  was  too  honest  to  withhold  his  enthusiasm. 
He  wrote  to  his  wife:  "Strauss  is  enormously  popular  here.  His  'Don 
Juan/  two  days  ago,  had  a  most  unheard-of  success."  And  producing 
it  at  Berlin  a  year  later,  he  wrote  to  its  creator,  "Your  most  grandiose 
'Don  Juan'  has  taken  me  captive."  Only  the  aging  Dr.  Hanslick  re- 
mained unshaken  by  the  new  challenger  of  his  sworn  standards.  He 
found  in  it  "a  tumult  of  dazzling  color  daubs,"  whose  composer  "had 
a  great  talent  for  false  music,  for  the  musically  ugly." 

The  "Don  Juan"  of  Lenau,  whom  Strauss  evidently  chose  in  prefer- 
ence to  the  ruthless  sensualist  of  Byron  or  Da  Ponte,  was  a  more 
engaging  figure  of  romance,  the  philosopher  in  quest  of  ideal  woman- 
hood, who  in  final  disillusion  drops  his  sword  in  a  duel  and  throws 
his  life  away.  Lenau  said  (according  to  his  biographer,  L.  A.  Frankl): 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find  a 
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woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the 
one,  all  the  women  on  earth,  whom  he  cannot  as  individuals  possess. 
Because  he  does  not  find  her,  although  he  reels  from  one  to  another, 
at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil  thai 
fetches  him." 

Without  such  distracting  details,  it  is  possible  to  discern  these  main 
outlines  in  the  music  —  at  first  a  portrait  of  the  impulsive  and  fiery 
hero  of  Lenau  —  a  romantic  idealist,  but  certainly  no  ascetic.  The 
middle  section  is  patently  a  love  episode.  A  theme  for  the  deeper 
strings  becomes  the  shimmering  and  glamorous  accompaniment  to 
another  amorous  melody  for  oboe  solo.  (Mauke,  who  has  earlier  in 
the  score  found  a  place  for  Mozart's  Zerlina,  tells  us  that  the  object 
of  the  first  episode  in  this  section  is  the  Countess,  while  the  melody 
for  the  oboe  is  Anna.)  The  closing  section  is  in  the  mood  of  the  first, 
but  it  is  no  mere  recapitulation;  the  resourceful  Strauss  injects  impor- 
tant new  matter,  and  works  the  old  in  a  new  guise,  riotous  and 
frenetic.  A  second  principal  Don  Juan  theme  is  introduced,  a  full- 
rigged  Straussian  horn  motive;  the  oboe  theme  and  others  are  alluded 
to  in  the  development,  which  plainly  depicts  the  Don  Juan  of  Lenau, 
to  whom  the  fruits  of  conquest  turn  bitter  as  they  are  grasped.  The 
climax  is  one  of  catastrophe. 
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SYMPHONY    HALL,    BOSTON 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION  FUND  CONCERT 


SUNDAY,    APRIL     25,     1943 

AT  3:30 


BEETHOVEN 
OVERTURE  TO  "EEONORE"  NO.  3 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 


Soloists 

ZINA  LISICHKINA,  Soprano 
ANNA  KASKAS,  Contralto 
KURT  BAUM,  Tenor 
JULIUS  HUEHN,  Bass 

Tickets:  $1.50,  $2.00,  $2.50,  $3.00,  $3.50,  $4.00  (Plus  Tax, 
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"SONG  OF  DESTINY,"  for  Chorus  and  Orchestra,  Op.  54 

By  Johannes  Brahms 

Born  in  Hamburg  on   May  7.  1833;  died  in  Vienna  on  April  3,  1897 


Brahms  began  his  "Schicksatslied,"  a  setting  for  four-part  chorus  of  "Hyperion's 
Song  of  Destiny"  by  Friedrich  Holderlin,  in  1868  and  completed  it  in  1871. 
(Holderlin,  1770-1843,  wrote  his  poem  in  1799.) 

The  first  performance  took  place  in  Carlsruhe,  October  18,  1871.  at  a  concert  con- 
ducted by  Hermann  Levi. 

The  first  performance  in  Boston  was  at  a  concert  of  Theodore  Thomas,  November 
11,  1874.  The  first  performance  at  the  conceits  of  the  Boston  Symphony  Orchestra 
was  given  on  February  2,  1893,  under  Nikisch  (Boston  Symphony  Chorus).  There 
was  a  performance  at  a  Pension  Fund  concert,  April  1,  1917  (Harvard  Glee  Club 
and  Radcliffe  Choral  Society);  March  4,  1927  (Cecilia  Society);  and  March  2,  1930 
(Brahms  Festival  —  Harvard  and  Radcliffe  Choruses). 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two  trumpets, 
three  trombones,  timpani  and  strings. 

A  lbert  Dietrich  was  visiting  the  naval  port  of  Wilhelmshaven  with 
ii  Brahms  one  morning  in  the  summer  of  1868  when  he  noticed  that 
his  companion  was  unusually  thoughtful.  The  composer  admitted  that 
he  had  happened  upon  a  book  of  Holderlin's  poems  that  morning 
and  had  been  much  impressed  with  "Hyperion's  Schicksalslled."*  A 
little  later  Dietrich  found  him  seated  on  the  beach  quietly  writing.  It 


Yet  Kalbeck  states  that  lie  had  long  kncnvn  and  considered  this  poem. 


NEW      ENGLAND      CONSERVATORY      OF      MUSIC 


COMPOSITION 
CHAMBER  MUSIC 
STRING  QUARTET 
POPULAR  MUSIC 


Iet  us  help  you  develop  your  musical 
-*  ability  and  your  pleasure  in  it.  You 
may  take  any  number  of  private  lessons 
or  enroll  for  single  subjects  in  class. 
Information   gladly  furnished. 


VOICE 

OPERA 

CHORUS 

ORCHESTRA 


Quincy  Porter,  Director 


290  Huntington  Ave.,  Boston 


^Walker-  Gordon 


DOCTORS  have  prescribed  Walker-Gordon  for 
generations  of  babies.  Because  Walker-Gordon's 
so  good  for  life  that's  just  beginning,  it's  so  good 
for  beginning  a  new  life  of  better  health.  Order 
from  your  regular  milk  dealer  or  call 

WALKER-GORDON  LABORATORIES,  INC. 

"Ngedham  1620  ■  CHARLES  RIVER,  MASS. 


[  lOIO  ] 


FOOD 


INFORMATION 


TO  HELP  YOU  MEET  WARTIME 


NUTRITION  NEEDS 


.Living  to  eat  is  very  much  out 
in  wartime.  But  eating  to  live  effi- 
ciently has  never  before  been  so 
important  to  all  of  us  as  today. 

One  of  our  Home  Service  ex- 
perts is  available  weekly  on  spe- 
cific days  at  each  Gas  Company  office.  She  is  there  to  give  you  — 
entirely  free  —  all  the  help  possible  in  keeping  you  and  your  family 
fit  through  eating  properly.  She  will  gi\e  practical  suggestions  on 
purchasing  foods. 

Also,  you  will  want  the  recipes  and  menus  —  ready  to  help  you 
in  these  days  of  rationing — to  be  prepared  by  fast,  healthful,  thrifty 
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Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
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Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.        t  1012  1 


was  the  first  sketch  for  the  "Seine  k- 
salslied,"  Brahms  gave  up  a  pro- 
jected excursion  and  hurried  back 
to  Hamburg  in  order  to  give  him- 
self up  to  his  work. 

But  three  years  were  to  elapse 
before  the  score  would  be  ready 
for  performance.  The  delay  in  the 
composition  of  the  "Song  of  Fate," 
according  to  more  than  one  testi- 
mony, was  Brahms'  difficulty  in 
finding  a  satisfactory  ending.  The 
first  two  verses  of  Holderlin's 
poem  depict  the  undisturbed 
peacefulness  of  celestial  existence, 
and  the  third,  by  contrast,  the  con- 
tinual stress  and  suffering  which 
is  the  lot  of  mankind  upon  this 
earth.  The  celestial  portion  of  the 
poem  Brahms  set  in  a  serene 
Adagio  iii  the  luminous  tonality 
of  E-flat,  with  an  orchestral  intro- 
duction. The  third  verse  he  set  in 
a  stormy  and  restless  Allegro  with 
unresolved  chords  shading  to  C 
minor.  But  it  was  not  in  the  nature 
of  Brahms  to  end  his  work  darkly, 
as  Holderlin  had,  upon  the 
thought  of  mortal  suffering  extend- 
ing down  through  the  ages.  He 
solved  his  difficulty  by  an  orches- 
tral postlude  which  brings  back 
the  theme  of  the  introduction  in  a 
tender  and  consolatory  C  major, 
bringing  a  spiritual  resolution 
which  softens  the  burden  of  the 
poet's  concept.  Florence  May,  the 
pupil  and  biographer  of  Brahms, 
has  told  us:  "That  Brahms  actu- 
ally had  some  such  intention  in 
adding  the  postlude  is  the  personal 
knowledge  of  the  present  writer. 
He  regarded  it  as  not  merely 
accessory  but  as  being  in  a  sense 
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the  most  important  part  of  his  composition.  In  rehearsing  the  work  it 
was  over  this  portion  that  he  lingered  with  peculiar  care,  and  when 
conducting  its  performance  he  obtained  from  the  postlude  some  of  his 
rarest  and  most  exquisite  effects  of  ethereal  tenderness." 


Ihr  wandelt  droben  im  Licht, 

Auf  weichem  Bogen,  selige  Genien! 

Glanzende  Gotterliifte 

Riihren  euch  leicht, 

Wie  die  Finger  der  Ktinstlerin 

Heilige  Saiten. 

Schicksallos,  wie   der   schlafende 

Saugling,  athmen  die  Himmlischen; 

Keusch  bewahrt 

In  bescheidener  Knospe, 

Bliihet  eAvig 

Ihnen  der  Geist, 

Und  die  seligen  Augen 

Blicken  in  stiller, 

Ewiger  Klarheit. 

Doch  uns  ist  gegeben, 
Auf  keiner  Stiitte  zu  ruhen; 
Es  schwinden,  es  fallen 
Die  leidenden  Menschen 
Blindlings  von  einer 
Stunde  zur  andern 
Wie  Wasser  von  Klippe 
Zu  Klippe  geworfen, 
Jahrlang  ins  Ungewisse  hinab. 


Ye  tread  on  pathways  of  light, 
Through    fields   eternal,    Spirits    beyond 

the  skies. 
Tenderly  balmy  breezes 
Fan  your  calm  brows 
As  the  player's  deft  fingers 
Sweep  over  the  harpstrings. 

Free  from  grief  as  the  slumbering  infant, 

Heavenly  spirits  live. 

Chaste  enshrined, 

As  a  bud  that  is  opening, 

Purely  blooms  their  soul  alwav. 

And  their  vision  celestial  gazes 

Serene  on  light  everlasting. 


To  us  'tis  not  given 

To  find  repose  here  on  earth; 

They  vanish,  they  falter, 

Our   suffering   brothers; 

Blindly  from  hour  to  hour 

They  are  driven 

Like  the  spray  of  the  cataract 

Recklessly  plunging  down 

To  doubt  and  darkness  below. 


Books  on  Music  and  Musicians  j 

Send  for  your  copy  of  our  new  up-to-the-minute  book  catalog  I 

which  has  been  compiled  to  give  you  full  information  b 

on  all  worthwhile  books  relating  to  MUSIC  S 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


x  Luncheons  from  45c  .  Dinners  from  85c 
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•  Symphony    Subway    Station.    Plenty    of 
#*#  S  FREE  PARK,NG  Space. 


HOTEL   GARDNER    MASS.  AVE./  AT   NORWAY  ST.,  BOSTON    COM.  3110 
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"THE  FIRE-RIDER,''   Ballad  for  Voice  and  Orchestra 

By  Hugo  Wolf 

Born  on  March  13,  i860,  at  Windischgratz,  in  Lower  Styria;  died  at  Vienna, 

February  22.   1903 


Hugo  Wolf  composed  his  setting  of  "Der  Feaerreiter,"  by  Edward  Morike  (1804- 
1875),  for  voice  and  piano,  at  Unter  Ach  on  the  Attersee  on  October  10,  1888.  The 
composer  arranged  the  song  for  chorus  and  orchestra  in  the  year  1892.  The  first 
performance  of  the  choral  version  took  place  in  Berlin  on  January  8,  1894,  under 
the  direction  of  Siegfried  Ochs,  at  a  concert  devoted  to  the  works  of  Wolf  and 
Bruckner.  The  song  with  piano  accompaniment  was  first  sung  in  Boston,  accord- 
ing to  Philip  Hale,  by  Ludwig  Wiillner.  The  choral  work  with  piano  accompani- 
ment was  performed  in  Boston  at  a  concert  of  the  Cecilia  Society,  Arthur  Mees, 
conductor,  March  18,  1925.  The  piece  with  orchestral  accompaniment  was  sung  al 
the  concerts  of  the  Boston  Symphony  Orchestra  on  March  4,  1927,  when  the 
Cecilia  Society  assisted. 

The  score  calls  for  four  part  chorus,  two  flutes  and  piccolo,  two  oboes,  two 
clarinets,  three  bassoons,  four  horns,  three  trumpets,  three  trombones,  tam-tam, 
timpani  and  strings. 

The  poems  of  Edward  Morike  took  a  powerful  hold  upon  the 
imagination  of  Hugo  Wolf  in  the  year  1888.  He  turned  forth  songs 
upon  Morike  texts  with  remarkable  rapidity,  sometimes  writing  two  a 
day  until  he  had  completed  forty-three  of  them  by  the  month  of  May. 
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Enjoy  the  magnificent  music 
of  this  great  orchestra  again 
and  again  in  your  own  home 
.  .  .  Thrill  to  the  performance 
of  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra 
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□  Bolero    Ravel 
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His  letters  show  high  elation  over  this  intense  creative  activity;  but 
suddenly  he  laid  his  music  completely  aside.  "This  was  his  usual  man- 
ner of  working,"  writes  Ernest  Newman  in  his  invaluable  Life  of 
Hugo  Wolf.  "A  period  of  incandescent  inspiration  during  which  his 
brain  functioned  furiously  like  a  volcano;  then  a  period  of  almost 
complete  quiescence,  during  which  his  imagination,  though  it  must 
have  been  working  unknown  to  him  beneath  the  surface,  as  the  silent 
forces  of  the  earth  work  in  it  during  the  seeming  death  of  the  winter 
days,  brought  forth  neither  flowers  nor  fruit,  his  apparent  sterility 
indeed  sometimes  causing  him  acute  mental  anguish."  This  industry 
under  high  excitation  in  1888  shows  Wolf  at  the  height  of  his  powers, 
but  also  gives  the  surest  sign  of  his  instability  and  coming  insanity.  In 
October  he  picked  up  Morike  again,  added  ten  more  songs  to  the  re- 
markable collection,  and  among  these  wrote  "Der  Feuerreiter." 


Der  Feuerreiter 

Sehet  ihr  am  Fensterlein 

Doit  die  rote  Mtitze  wieder? 

Nicht  geheur  muss  es  sein, 

Denn  er  geht  schon  auf  und  nieder,  — 

Und  auf  einmal:  welch  Gewiihle 

Bei  der  Briicke  nach  dem  Feld! 

Horch,  das  Feuerglockchen  gellt: 
Hinter'm  Berg,  hinter'm  Berg, 
Brennt  es  in  der  Muhle! 


The  Fire-Rider 

See,  there  at  his  windowpane 

There,  the  scarlet  cap  aglancing? 

Surely  fire  is  lurking  near! 

See  the  crazy  captain  dancing! 

Now  the  folk  are  all  out-turning, 

By  the  bridge,  confusion  dire! 

Hark,  the  bells  are  clanging  fire: 
Call  the  folk,  all  the  folk, 
For  the  mill  is  burning! 


MUSIC  need  not  stop  with  the  close 

of  the  Symphony  Concerts 

You  can  choose  your  own  programs  on 

PHONOGRAPH  RECORDS 
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Schau,  da  sprengt  er  wiitend  schier 

Durch  das  Tor,  der  Feuerreiter, 

Auf  dem  rippendiirren  Tier, 

Als  auf  einer  Feuerleiter. 

Querfeldein!  Durch  Qualm  und  Schwiile 

Rennt  er  schon  und  ist  am  Ort. 

Druben  schallt  es  fort  und  fort: 

Hinter'm  Berg,  hinter'm  Berg, 

Brennt  es  in  der  Miihle! 

Der  so  oft  den  roten  Hahn 
Meilenweit  von  fern  gerochen, 
Mit  des  heil'gen  Kreuzes  Spahn 
Ferventlich   die  Glut   besprochen,  — 
Weh,  dir  grinst  vom  Dachgestiihle 
Dort  der  Feind  im  Hellenschein! 
Gnade  Gott  der  Seele  dein! 

Hinter'm  Berg,  hinter'm  Berg, 

Ras't  er  in  der  Miihle! 

Keine  Stunde  hielt  es  an, 
Bis  die  Miihle  barst  in  Triimmer; 
Doch  den  kecken  Reitersmann 
Sah  man  von  der  Stunde  nimmer. 
Volk  und  Wagen  im  Gewiihle 
Kehren  heim  nach  all'  dem  Graus; 
Auch  das  Glockchen  klinget  aus: 
Hinter'm  Berg,  hinter'm  Berg, 
Brennt's! 


Woshables 

tor  Spring 

House  coats,  pyjamas 
and  negligees  in  cotton 
and  rayons  to  launder 
easily  at  home. 

Prints,  checks,  stripes, 
solid  colors, 
from  $12.50 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 
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See!  Redcap  is  raging  by! 
Frantic  flies  the  fire-mad  rider, 
On  his  mare  beribb'd  and  dry 
As  he  rode  a  fireman's  ladder! 
Fields  across!  Thro'  smoke  and  heat 
He  gallops  and  is  on  the  spot! 
Bells  are  clanging  "Linger  not!" 
Call  the  folk,  all  the  folk, 
For  the  mill  is  burning! 

Oft  the  red  flame,  scented  far, 
He  from  out  its  lair  has  routed, 
With  the  sign  of  holy  cross 
Rash  the  fiery  demons  flouted!  — 
Woe!  in  rage  the  Archfiend  gnashes 
Now  from  roof's  resplendent  hell! 
God  have  mercy  on  thy  soul! 
Spur  and  lash,  rider  rash 
Thro'  the  doorway  crashes! 

Fearful  fly  the  moments  by  — 
Wall  and  rooftree  burst  asunder! 
Fatal  roof  for  rider  bold! 
Never  shall  he  ride  from  under! 
Folk  and  wagons  turn  in  turmoil 
Homeward  from  the  awful  hap; 
Still  the  firebells  clang  and  clap: 

Call  the  folk,  all  the  folk, 

Fire! 
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Nach  der  Zeit  ein  Muller  fand 
Ein  Gerippe  sammt  der  Miitzen, 
Aufrecht  an  der  Kellerwand 
Auf  der  beinern'  Mare  sitzen. 
Feuerreiter!  wie  so  kiihle 
Reitest  du  in  deinem  Grab! 
Husch,  —  da  fallst's  in  Asche  ab! 

Ruhe  wohl,  ruhe  wohl! 

Drunten  in  der  Miihle! 


Afterwhiles  the  miller  found 
What  was  once  a  steed  and  rider; 
Upright  by  the  cellar  wall, 
Still  red-capp'd  he  sits  astride  her! 
Fiery  rider,  how  thou  ridest 
Cooly  now  within  thy  tomb! 
Hush  —  they  fall  to  ashes  all! 

Rest  thee  well,  rest  thee  long! 

Where  in  peace  thou  bidest! 
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SYMPHONY  HALL 
WED.  EVE.  at  8  APR.  28 
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Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 
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The  WOOL  TRADE  0^  BOSTON 

is  appreciative  of  the  magnificent 

contribution!®  hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  GONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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POLOVETZIAN  DANCES  FROM  "PRINCE  IGOR" 
By  Alexander  Porphyrievich  Borodin 

Born  at  St.  Petersburg,  November  12,  1834;  died  there,  February  27,  1887 


The  opera  "Prince  Igor,"  posthumously  completed  from  the  composer's  sketches 
by  Rimsky-Korsakov  and  Glazounov,  was  first  performed  at  St.  Petersburg,  November 
4,  1890.  The  first  performance  of  the  opera  in  the  United  States  was  at  the  Metro- 
politan Opera  House  in  New  York,  December  30,  1915. 

The  dances  were  first  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
April  9,  1920,  and  have  been  subsequently  played  November  23,  1923;  March  27, 
1925;  April  1,  1925;  March  23,  1926;  February  15,  1929,  and  March  13,  1934.  The 
first  two  performances  mentioned  were  without  chorus. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  four  trombones,  timpani, 
snare  drum,  bass  drum,  cymbals,  tambourine,  triangle,  glockenspiel,  harp  and  strings. 

The  Polovetzian  Dances  occur  at  the  end  of  the  second  act  of  "Prince 
Igor,"  a  chorus  joining  the  orchestra  in  some  of  them.  The  English 
translation  is  by  Henry  G.  Chapman  and  is  quoted  from  the  edition 
of  G.  Schirmer: 

A  Dance  of  Young  Girls   (Andantino) 
(Soprano  and  Alto) 

On  the  wings  of  gentle  zephyrs 

Seek  thou,  O  tender  song,  my  native  country, 

The  land  where  many  a  time  I  used  to  listen 

To  songs  most  sweet  and  dear  to  free-born  maidens. 

Where  soft  airs  around  us  were  so  gently  wafted, 

Where  the  mountains  slumber  by  the  sea,  enwrapp'd  in  clouds, 

Or,  in  turn,  green-clad  the  mountains, 

Glowing  in  waves  of  light,  are  bath'd  in  sunshine; 

Where  roses  blow  and  scent  the  air  around  them, 

Where  in  the  leafy  woods  the  birds  are  singing, 

In  woods  so  green: 

To  that  land  haste  thee,  my  song! 

Dance  of  the  Warriors    (Allegro  vivo) 
(Without  Chorus) 

General  Dance  (Allegro) 
(Mixed  Chorus) 

Glory,  honor,  to  our  mighty  chief! 
Glory,  honor,  to  our  master!  Hail! 
Hail  our  chief! 

Bright  as  sunlight  is  his  mighty  pow'r! 
Nowhere  shall  you  find  his  equal!  Hail! 

Dance  of  Female  Slaves 
(Mixed  Chorus) 

Sire,  thy  maidens  hail  thee,  praise  thee! 

See'st  thou  these  slave  maidens? 

They  are  beauties  that  I  have  imported  from  over  the  Caspian. 

Tell  me  which  of  them  pleases  you  best,  my  lord; 

Straightway  I'll  give  you  the  maiden  you  choose  for  your  own! 
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SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


"The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  <—>  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


Jhtttttn 

TODAY'S  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON.  ACROSONIC  and   HOWARD   PIANOS 
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Glory!  Honor!  to  our  master!  Hail! 
Comes  the  Khan,  far  flies  the  foe, 
Nowhere  shall  you  find  his  equal!  Hail! 
Bright  as  sunlight  is  our  mighty  Khan! 

Dance  of  Little  Boys   (Presto) 
(Without  Chorus) 

Dance  of  the  Men 
(Tenors  and  Basses) 

Like  thy  forefathers  art  thou  —  famous,  great,  mighty  Khan! 

Like  thy  forefathers  art  thou  —  great,  mighty,  strong,  dreaded  Khan! 

Dance  of  Little  Boys 

(Without   Chorus) 

Dance  of  the  Men 
(Tenors  and  Basses) 
Hail,  O  Khan!  Hail,  all  hail! 

Dance  of  Young  Girls  (Moderato  alia  breve) 
(Mixed  Chorus) 

On  the  wings  of  gentle  zephyrs  seek  thou, 

O  tender  song,  my  native  country, 

Where  once  I  heard  the  songs  that  fell  so  sweetly, 

So  dear  to  free-born  maidens  that  would  sing  thee. 

Where  soft  airs  around  us  were  so  gently  wafted, 

Where  the  mountains  slumber  by  the  sea,  enwrapp'd  in  clouds. 

Or,  in  turn,  green-clad  the  mountains, 

Glowing  in  waves  of  light,  are  bathed  in  sunshine; 

Where  roses  blow  and  scent  the  air  around  them, 

And  in  the  woods  the  nightingales  are  singing, 

Where  the  early  berries  grow. 

To  that  land  haste  thee,  my  song! 

Dance  of  Little  Boys 

(Without  Chorus) 

Dance  of  the  Men 
(Tenors  and  Basses) 

Like  thy  forefathers  art  thou  —  famous  great,  mighty,  strong! 
Our  great  Khan! 

Dance  of  Little  Boys 
(Tenors  and  Basses) 

Hail  our  Khan!  Sound  his  praise! 

General  Dance    (Allegro  con  spirito) 
(Mixed  Chorus) 

For  the  pleasure  of  your  master 
Dance,  ye  maidens,  sing,  ye  maidens! 
For  your  master's  pleasure,  maidens, 
Sing  and  dance  and  all  be  joyful! 
Dance,  ye  sprightly  maidens, 
Dance  now  for  your  noble  prince! 
Dance,  ye  sprightly  maidens,  gayly, 
For  your  master's  pleasure,  gayly, 
Dance  ye  now  before  him,  lovely  maidens! 
Sing  and  dance  for  the  Khan! 
Alf  hail,  O  Khan! 
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C^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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Aaron  Richmond 's 

CELEBRITY  SERIES-'43'44 

Outstanding  Events,  Season  1943-44  in 
SYMPHONY  HALL  JORDAN  HALL         BOSTON  OPERA  HOUSE 

8    SELECTIVE  EVENTS:. $15,  $12,  $9,  $6 
(The  government  tax,  $2.00,  $  1.60,  $  1.20  and  80  cents  is  based  on  single  concert  price.) 

The  Choicest  Seats  at  Substantial  Savings 
■►  Performances  Take  Place  Sunday  Afternoons 
Unless  Otherwise  Indicated 

Present  subscribers  may  renew  their  seat  locations  before  April  20 

— $2.00  deposit  holds  subscription  until  September  7. 

SUBSCRIPTION  BOOKS  OPEN  NOW      -      208  Pierce  Bldg.,  Copley  Square,  Boston 

TEL.  KEN.  6037 

Choose  4  of  the  following 

KREISLER— Only  Boston  Concert  (Oct.  24) 

CORNELIA  OTIS  SKINNER— Program  of  Original  Character 

Sketches  (Sat.  and  Sun.  Afts.,  Oct.  30  and  31) 
CURTIS  QUARTET— Noted  String  Ensemble  (Nov.  14) 

Assisted  by  the  pianist  BORIS  GOLDOVSKY 
VRONSKY  &  BABIN — Celebrated  two-piano  recitalists  (Nov.  28) 
MARIAN  ANDERSON— Only  Boston  Concert    (Jan.  9) 
PONS — Leading  Coloratura  Soprano  (Jan.  23) 
ITURBI — Brilliant  Spanish  pianist   (Feb.  6) 
LEHMANN — Peerless  lieder  singer  (Feb.  13) 
BUDAPEST  QUARTET— "One  of  the  most  popular  in  the  field 

of  chamber  music"  (Feb.  20) 
HEIFETZ — Return  by  popular  demand  (March  5) 

Choose  4  of  the  following 

BALLET   THEATRE— Greatest   in   Russian  Ballet    (Wed.   Eve., 

Oct.  6)   Three  new  productions 
JOHN  CHARLES  THOMAS— Noted  Baritone  in  a  program  of 

"MY  FAVORITE  SONGS"  (Nov.  2  5— Thanksgiving  Night) 

JAN  PEERCE — Star  Tenor  of  the  Metropolitan  Opera  (Dec.  12) 
RUDOLF  SERKIN — One  of  the  foremost  piano  virtuosi  of  our 

time   (Jan.  16) 
RUTH  POSSELT— Foremost  Woman  Violinist  of  the  day  (Jan.  30) 
KATHERINE  DUNHAM— America's  Great  Negro  Dancer 
and  her  company  of    20  DANCERS  AND  MUSICIANS. 

(Fri.  Eve.,  Jan.  14) 

CLAUDIO  ARRAU — Noted  South  American  Pianist  in  his  first 
Boston  recital  since  his  brilliant  solo  successes  with  the  Boston 
Symphony  Orchestra   (Feb.  27) 
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8lXTY-SE€OND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-thi)  d  Programme 


THURSDAY  AFTERNOON,  April  22,  at  2:30  o'clock 


SATURDAY  EVENING,  April  24,  at  8:15  o'clock 


Handel Concerto  for  Organ  and  Orchestra  No.  10,  in  D  minor 

Adagio  —  Allegro  —  Allegro  moderato 

Schubert "Unfinished"  Symphony,  in  B  minor 

I.     Allegro  moderato 
II.     Andante  con  moto 

Wagner Prelude  to  "Parsifal" 

INTERMISSION 

Jacobi "Ode"  for  Orchestra 

(First  performance  in  Boston) 

Ravel Introduction  and  Allegro  for  Harp  and  Orchestra 

Rimsky-Korsakov "The  Russian  Easter,"  Overture  on  Themes 

of  the  Russian  Church,  Op.  36 

SOLOISTS 

E.  POWER  BIGGS  BERNARD  ZIGHERA 

Organ  Harp 

BALDWIN  PIANO 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tei.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Paris    National    Conservatory 

of  Music 

Member   Boston   Symphony   Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate  East  Ken.   3030 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductoi 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,    BY    BOSTON   SYMPHONY    ORCHESTRA,    Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .  y  resident 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  SPALDING,  Assistant  Manager 

[  1029  ] 


8 

8 

9 
fl 
9 
8 
8 
§ 
S 

9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
8 


Estate  Analysis 


riOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  ZNgtional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 


[  IO30  ] 


SYMPHONIANA 


r 


■^- 


In  the  First  Balcony  Gallery  may  be 
seen  a  collection  of  fifty-six  photographs 
by  members  of  the  Camera  Associates 
of  the  Boston  City  Club.  This  is  a  small 
group  of  businessmen  who  are  not  pro- 
fessional photographers  but  who  take 
pictures  as  a  hobby.  This  exhibit  was 
arranged  by  Mr.  Hermann  C.  Lythgoe,  a 
Boston  Symphony  subscriber. 

For  many  years,  the  late  John  H.  Garo 
was  the  critic;  since  his  death,  the  well- 
known  painter,  Karl  Nordstrom  of  Ips- 
wich, has  acted  in  the  same  capacity. 

The  makers  and  the  titles  of  the  prints 
are  as  follows: 

A.  B.  EDWARDS 
The  Mall 
Sagamore  Bridge 
Fenway  Bridge 
Light  Through  Gloom 
Sunset  at  Hamilton 
Storm's  End 
Hawthorne  Inn 
January  Thaw 
Woodland  Path 

FRANK  R.  HEUSTIS 
Westport,  Mass. 

J.  E.  KELLNER 
Storm  Brewing 
Autumn 

Birch  Reflections 
Birches 
Betsy 

Along  the  Back  Road 
Quaker  Brook 

GEORGE  H.  KELLEY,  JR. 
Chaplain  G.  Desmond 
Chaplain  G.  Desmond 
Our  Critic — Karl  Nordstrom 

HERMANN  C.  LYTHGOE 
The  Back  Yard 
Prinney 
Whitecaps 

Horse  and  Buggy  Days 
Silhouette 
Thorobreds 
Fox  River 
Castle  Rock 


4  v  <■  / 


DOUBLE  TAKE 

A.  photogenic  dress  of 
fine  rayon  sheer  for  Sum- 
mer Sundays  and  lunch- 
eon. As  winsome  in  its 
pastels. ..pink,  blue,  beige, 
aqua,  white... as  its  polka 
dotted  group  in  shocking, 
aqua,  beige,  gray  or  green. 

Misses'  Sizes,  29.90 
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Cody  Stampede 
Vollendam 

F.  F.  PEASE 
Faith 
Amie 
Devotion 
A  Rehearsal 
One  of  the  Vanities 
Chief 

Off  the  No  Name  Key 
The  Critic 
Mac 

W.  H.  PHOENIX 

Cardigan 

MAJOR  P.  A.  RACICOT 

Brimstone  Corner 

GEORGE  F.  SLADE 
Rainy  Mist 
Meadow  Brook 
Springtime 
On  the  Dunes 
Rushing  Water 
Lights  and  Shadows 
Winter  Pool 
Winter  Brook 
Hiawatha  and  Minnehaha 
The  Old  Homestead 
The  House  by  the  Side  of  the  Road 
Moonlight  on  Wingaershaek 
Country  Church 
Primping  Up 
Gloucester 


BEETHOVEN'S  NINTH 
SYMPHONY 

The  following  quotation  is  taken  from 
J.  W.  N.  Sullivan's  book,  "Beethoven, 
His  Spiritual  Development": 

"To  compare  the  ninth  symphony 
with  the  fifth  is  to  realize  how  greatly 
this  man  had  grown  in  spiritual  stature. 
That  early,  almost  boyish  idea  of  fate 
has  become  a  much  profounder  con- 
ception in  this  first  movement.  Fate  is 
no  longer  personified  as  some  sort  of 
powerful  enemy  that  sufficient  courage 
can  defy,  even  if  hopelessly.  It  is  now 
a  truly  universal  destiny,  too  complete 
to  evoke  any  thought  of  resistance.  The 
brooding  mystery  from  which  the  theme 
emerges  is,  like  the  primeval  darkness 
that  preceded  creation,  something  that 
conditions  the  human  world,  but  which 
is  not  part  of  it.  And  this  extra-human 
power,  as  presented  to  us  here,  has 
nothing  benevolent  about  it,  necessary 
as  it  may  be  for  the  moulding  of  the 
human  soul.  As  the  answer  to  this  fate 
theme  Beethoven  gives  us  no  more  than 
submission    and    resignation.    But    even 
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resignation  is  overborne  and  crushed  by 
this  implacable  destiny,  and  towards 
the  end  of  this  terrible  movement,  in 
the  passage  for  strings  that  begins  on 
the  513th  bar,  we  are  left  with  nothing 
but  utter  despair  and  pain  through 
which  the  great  fate  theme  sweeps  to 
its  final  assertion.  After  this  experience 
we  know,  with  Beethoven,  exactly  what 
to  expect,  and  in  the  Scherzo  we  have 
once  more  that  unconquerable  uprising 
of  blind  energy  that  was  the  very  core 
of  the  man.  This  Scherzo  is  as  head- 
long a  movement  as  the  fugue  of  the 
Hammerclavier  sonata,  but  there  is  a 
fierce  joyousness  in  it  quite  absent  from 
that  work.  It  is,  indeed,  part  of  an 
organic  structure  that  reaches  out  to  a 
quite  different  culmination,  although 
that  culmination  is  not  the  personal  vic- 
tory of  the  early  works.  The  Adagio 
alone  would,  one  thinks,  be  a  sufficiently 
great  culmination.  That  state  of  what 
we  can  only  call  serenity  based,  not  on 
any  turning  away  from  suffering,  but  on 
its  acceptance,  is  sufficient  justification, 
surely,  for  the  experience  portrayed  in 
the  first  movement.  So  great  a  degree 
of  understanding,  in  which  nothing  is 
ignored,  is  worth,  it  would  seem,  what- 
ever price  has  been  paid  for  it.  But 
there  is  a  state  beyond,  a  condition  of 
almost  superhuman  ecstasy,  as  Beetho- 
ven had  already  revealed  to  us  in  the 
last  movement  of  the  last  pianoforte 
sonata.  The  Adagio  of  the  ninth  sym- 
phony remains  purely  human  and  per- 
sonal and  Beethoven  was,  at  this  time, 
reaching  out  after  something  that  should 
transcend  what  is  called  the  human.  He 
was,  at  this  time,  exploring  a  new  re- 
gion of  consciousness.  In  the  late  piano- 
forte sonatas  we  get  more  than  glimpses 
of  a  new  state  of  being  as  revealed  in 
a  music  utterly  unlike  any  other  music. 
In  the  late  quartets  he  was  to  reveal  to 
us  even  more  unambiguously  this  new 
region.  In  the  ninth  symphony,  however, 
he  could  not,  for  some  reason,  order 
this  new  experience  on  the  scale  re- 
quired. It  may  be  that  Beethoven  was 
moving  about  in  worlds  not  realized. 
He  had,  in  the  late  pianoforte  sonatas 
and  in  the  Mass,  given  us  glimpses  of 
this  new  kind  of  awareness.  He  had 
probably  said  all  that  he  could,  at  the 
moment,  say.  So  he  turned  from  his 
personal  and  solitary  adventure  as  a 
forerunner  of  the  human  race  to  be  a 
partaker  in  the  joy  and  aspirations  of 
his  fellows.  This  is  the  last  occasion 
on  which  Beethoven  addresses  his  fel- 
low-men as  one  of  them.  Henceforth 
he  voyaged  'in  strange  seas  of  thought, 
alone.'" 


THE  PERFECT  RING 
FOR  THE  PERFECT  GIRL 

No  sift  in  the  world  is  more 
important  than  the  ring  you 
g?vPe  the  gitl  youre  going ;  to 
Lrrv.  At  Shreves  you  11  nnd 
Tcollection  of  masterpieces 
designed  by  inspired  craftsmen 
to  express  your  sentiments - 

perfectly.  Why  not  come 
Sown  and  look  them  over  in 
SofourthreeprivatetoomSd 

We  have  three  Certmeu 
Gemologists  to  serve  you. 

Diamond  solitaire  flanked  by 
two  baguette  diamonds,  sei 
^Platinum  $475.  Other  sol- 
itaires from  $55  up. 

(Prices  include  taxi 

Shreve 

CRUMP  &  LOW  COMPANY 

JSTMlUiXtD  1800 

BOYLSTON  AT  ARLINGTON  ST. 

OPEN  WEEKDAYS 
FROM  9.45  A.M.  TO  5-45  P.M. 
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Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,   BOSTON 


Oh 


Investment  and  Management 

of  Property 


DIRECTORS 

Hobart  Ames Trustee 

William  Amory Trustee 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-third  Programme 


THURSDAY  AFTERNOON,  April  22,  at  2:30  o'clock 

SATURDAY  EVENING,  April  24,  at  8:15  o'clock 


Handel Concerto  for  Organ  and  Orchestra  No.  10,  in  D  minor 

Adagio  —  Allegro  —  Allegro  moderato 

Schubert "Unfinished"  Symphony,  in  B  minor 

I.    Allegro  moderato 
II.     Andante  con  moto 

Wagner Prelude  to  "Parsifal" 

INTERMISSION 

Jacobi "Ode"  for  Orchestra 

(First  performance  in  Boston) 

Ravel Introduction  and  Allegro  for  Harp  and  Orchestra 

Rimsky-Korsakov "The  Russian  Easter,"  Overture  on  Themes 

of  the  Russian  Church,  Op.  36 


soloists 

E.  POWER  BIGGS  BERNARD  ZIGHERA 

Organ  Harp 


BALDWIN  PIANO 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


A  rare  opportunity  for  music- 
lovers  to  acquire  recordings 
which  will  become  cherished 
additions  to  their  libraries  at 
insignificantly  small  cost. 


iJ^nonoaxatiri  cJ\zcoria^ 


1 0-inch  records,  originally  53c  each 
12-inch  records,  originally  79c  each 

3  FOR  1.00 

Stock  your  record  library  with  the  music  you 
enjoy  and  keep  your  stay-at-home  life  stimulated 
with  the  works  of  the  masters.  The  list  of  selec- 
tions is  extensive.  Come  in  and  discover  for 
yourself  what  a  remarkable  event  this  is. 

JORDAN  MARSH  — NINTH  FLOOR  —  ANNEX 
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CONCERTO  FOR  ORGAN  AND  ORCHESTRA  in  D  minor,  No.  10 

(Op.  7,  No.  4) 

By  George  Frideric  Handel 
Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


This  concerto  is  the  fourth  in  a  set  of  six  which  were  published  as  Op.  7  in  the 
year  1740  (since  another  set  of  six  had  previously  appeared,  as  Op.  4,  in  1738,  this 
concerto  became  the  tenth  in  order  of  publication). 

The  Concerto  has  been  performed  at  these  concerts  October  10,  1900  (Wallace 
Goodrich),  and  February  20,  1925  (Nadia  Boulanger).  It  was  performed  at  a 
Berkshire  Festival  concert,  August  8,  1941    (E.  Power  Biggs). 

tttriting  his  organ  concertos  in  score,  Handel  left  much  to  the  dis- 
V\  cretion  of  the  performer.  In  this  concerto,  for  example,  there  are 
places  where  the  words  "ad  libitum"  are  written  into  the  solo  part. 
Between  the  second  and  the  final  Allegro  there  was  merely  the  direction, 
"organo  ad  libitum/'  whereby  the  player,  unaccompanied,  was  left  to 
improvise  a  slow  movement  after  his  own  fancy.  Max  Seiffert,  whose 
edition  is  used  in  this  performance,  has  supplied  in  notation  at  this 
point  a  brief  adagio  in  the  form  of  an  air  to  be  played  without  the 
orchestra.*   The   editor  has   filled   in   the   figured   bass   and   likewise 

*  In   the   edition   by   Guilmant,   of   18'88,    a   transcription   for   organ    of   the   air   from   Handel's 
Concerto  Grosso,  No.  12,  is  introduced. 


NEW! 


VARIATIONS  FOR  PIANO  —  SECOND  SERIES 

on 

MARY  HAD  A  LITTLE  LAMB 

by  EDWARD  BALLANTINE 

in  the  styles  of 

FRANCK,   SCHUMANN,   BACH,   BRAHMS,   R.   STRAUSS,   PUCCINI 

STRAVINSKY,  GERSHWIN,  J.  STRAUSS,  SOUSA 

Price  $1.25  net 

THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  St. 
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supplied  ornamental  passages,  which  were  expected  according  to  the 
custom  of  the  period.  Handel,  with  one  exception,  did  not  write  pedal 
parts  into  his  organ  concertos,  for  the  evident  reason  that  the  English 
theatres  in  which  he  usually  played  them  did  not  possess  pedal  organs. 
The  single  exception,  the  Seventh  Concerto,  which  Handel  wrote  for 
a  pedal  organ  in  Germany,  proves  the  rule.  Had  he  had  pedal  organs 
at  his  disposal,  he  would  surely  have  supplied  a  pedal  part  as  Seiffert 
has  done. 

To  the  string  orchestra  Handel  had  added  two  oboes  and  two 
bassoons,  the  first  doubling  the  violin  parts,  the  second  doubling  the 
'cello  parts. 

Handel  was  accustomed  to  introduce  an  organ  concerto  as  an 
entr'acte  in  a  performance  of  an  oratorio.  The  extempore  element  was 
part  of  the  occasion,  as  indicated  by  the  composer's  failure  to  provide, 
in  this  case,  a  slow  movement  in  notation.* 

Romain  Rolland,  in  his  life  of  Handel,  gives  this  vivid  word  picture 
of  the  organ  concertos:  "Deep  shadows,  brilliant  light,  powerful  and 
joyous  contrasts  —  they  are  all  planned  for  monumental  effect.  The 


*  Dr.  Hugo  Leichtentritt,  author  of  Handel's  fullest  biograhy,  points  out  that  the  announce- 
ments of  the  first  performance  of  "The  Messiah,"  in  Dublin,  April  13,  1742,  mentioned  that 
"several  concertos  on  the  organ"  would  be  played.  Handel  might  well  have  played  this  one, 
published  two  years  before. 


HAVE  YOU 
MADE  YOUR  WILL? 

This  is  the  only  way  to  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley   Square   Office:   581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS   AVENUE   and   BOYLSTON    STREET 

MEMBER  FEDERAL   RESERVE   SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Chandler's 


// 


Portrait  of  a  Lady" 
BATISTE 


5 


98 


An  exquisite  white  batiste  cascading  lace  edged  frills  over 
Easter  suits!  And  something  to  consider  .  .  for  all  its  fragile 
look  .  .  it  launders  perfectly!  In  sizes  32  to  38.  Of  course 
at  5.98  .  .  we've  embroidered  organdies  .  .  rayon  sheers 
.   .  and  crepes. 

Blouses — Street  Floor 
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orchestra  as  a  rule  is  composed  of  two  oboes,  two  violins,  viola,  and 
basses  (violoncellos,  bassoons,  and  cembalo),  sometimes  two  Mutes, 
double-basses,  a  harp.  In  the  tenth  concerto,  there  are  two  violoncellos 
and  two  bassoons.  In  the  long  concerto  in  F  major,  there  are  two  horns. 
The  concertos  are  in  three  or  four  movements,  which  customarily  are 
connected,  two  by  two.  They  generally  begin  with  a  Pomposo  or  a 
Staccato  in  the  manner  of  a  French  overture;  an  Allegro  of  the  same 
style  follows.  To  end,  an  Allegro  moderato  or  an  animated  Andante, 
sometimes  a  dance.  The  Adagio  for  a  middle  movement  is  often  lacking; 
here  an  improvisation  took  place." 


<^£}£^ 


COURTRIGHT   HOUSE,   INC 

81     NEWBURY     STREET 
BOSTON,     MASS. 

INTERIOR   DECORATORS 

FURNITURE    REPRODUCTIONS 

UPHOLSTERED  FURNITURE  MADE  TO  ORDER 
WALL   PAPERS  AND    PAINTING 
IMPORTED   CHINTZ   AND 

UPHOLSTERING    FABRICS 

ANTIQUE   SILK    DAMASKS 
AND    BROCADES 

ANTIQUES   AND    REPRODUCTIONS 
KEN.   8881-8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose   of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 


We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


oston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qylt  Arch  and  Devonshire  Streets 
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E.  POWER   BIGGS 


E.  Power  Biggs  was  born  at  Westcliff,  England,  and  educated  at 
Hurstpierpoint  College,  Sussex.  He  studied  for  a  career  in  electrical 
engineering,  but  after  two  years  abandoned  this  profession  for  music, 
winning  a  scholarship  at  the  Royal  Academy  of  Music  in  London, 
where  he  studied  with  Sir  Henry  Wood  and  others.  He  graduated  in 
1929  with  the  highest  awards  in  organ,  harmony  and  counterpoint, 
and  piano.  He  appeared  as  an  organist  and  came  in  the  following  year 
to  this  country,  when  he  made  two  concert  tours.  He  now  lives  in 
Cambridge,  where  he  has  given  notable  series  of  recitals  on  the  baroque 
organ  in  the  Germanic  Museum  of  Harvard  University.  He  has  given 
similar  series  at  Columbia  University  in  New  York  and  is  now  giving 
weekly  broadcast  recitals  upon  the  Harvard  organ  under  the  aus- 
pices of  Mrs.  Elizabeth  Sprague  Coolidge.  Mr.  Biggs  has  appeared  as 
soloist  with  the  Chicago  and  Cincinnati  Orchestras.  With  the  Boston 
Symphony  Orchestra  he  played  the  Concerto  of  Leo  Sowerby  on  April 
22,  1938. 


WE    SPECIALIZE     IN     LAMPS 

\ 

ORDERS    TAKEN     FOR    SHADES 

PAINTED     TO     MATCH     ANY     BASE 
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65    CHARLES    STREET 
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BOSTON,     MASS. 

TELEPHONE   CAPITOL    72    9 

Iff-' 
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Children's  Clothes 

Ready  for  School  and  Parties.. 

MISS    WESTGATE 

141 A  Newbury  Street,  Boston 
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R.  H.  STEARNS 

Company 


Fur  Scarves 


IN  THE  STEARNS  MANNER 


A  beauty  treatment  for  lovely  costumes  .  .  . 
Russian  sable,  Hudson  Bay  sable,  fisher,  baum 
marten,  mink,  kolinsky,  silver  and  natural 
blue  fox,  stone  marten  in  single  or  multiple 
skin  arrangements.  Fur  Salon,  sixth  floor. 


R.  H.  STEARNS  COMPANY        TREMONT  ST.   •    BOSTON 

[  1043  1 


SYMPHONY  IN  B  MINOR,  "UNFINISHED" 
By  Franz  Schubert 

Born   at   Lichtenthal,   near  Vienna,  January   31,    1797;    died   at   Vienna, 

November   19,   1828 


This  Symphony,  sometimes  listed  as  No.  8,  was  composed  in  1822,  and  first 
performed  thirty-eight  years  after  the  composer's  death.  It  was  conducted  by 
Herbeck  at  a  concert  of  the  Gesellschaft  der  Musikfreunde  in  Vienna,  December 
•7.   1865. 

The  most  recent  performance  at  the  Friday  and  Saturday  series  of  the  Boston 
Symphony  Orchestra  was  on  April  12,  1940. 

The  orchestration  follows:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two   horns,   two   trumpets,   three   trombones,   timpani,   and  strings. 

r-p»HE  world,  discovering  some  forty-three  years  post  facto  a  "master- 
■*■  piece,"  which,  for  all  its  qualities,  is  but  half  a  symphony,  has  in- 
dulged in  much  conjecture.  Did  Schubert  break  off  after  the  second 
movement  on  account  of  sudden  failure  of  inspiration,  or  because  he 
was  careless  of  the  work  and  did  not  realize  the  degree  of  lyric  rapture 
which  he  had  captured  in  those  two  movements?  Or  perhaps  it  was 
because  he  realized  after  a  listless  attempt  at  a  third  movement  that 
what  he  had  written  was  no  typical  symphonic  opening  movement  and 


Men  wis©  appreciate  quality  choose 

^k                         EDWIN 

4T**        TST              A,            "re~Ek        HI'S* 

m,           A    ¥•    W* 

It                        jft                          ^    -H-^    ^m    MT     HT 

B                                                 i5    WE    j£H    M7    & 

HB    ..                                                                                            Ur       JH.JK.       ^LJ^        JsLJt       %Jr 

Styled  for  civilians 
^H                       ~'S&L          or  llien  *n  ftne  service. 

^"^  H  P            13.95  up 

Exclusive  with  THAYER  McNEIL 

15  West  Street,  Boston  and  Wellesley  Square 
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C.   F.   HOVEY   CO 


-^•^IL^ 


by  Helena  Rubinstein 


Four  famous  make-up 
essentials,  created  by  Helena 
Rubinstein,  to  paint  a  portrait 
of  YOU  that  is  perfect  and 
lovely  in  every  detail. 

Town  &  Country  Make-Up  Film  —  to  hold  your 
make-up  flawless,  give  your  complexion  soft  new  loveli- 
ness. 1.00,  1.50. 

Helena  Rubinstein  Face  Powder  —  stays  lovely 
longer  because  it's  blended  for  your  skin  texture.  Two 
blends  —  one  for  dry,  one  for  oily  skin.  1.00,  1.50,  3.50. 

Helena  Rubinstein  Lipsticks  —  beloved  for  their  glor- 
ious colors  .  .  .  soft,  lustrous  texture  .  .  .  lasting  fresh- 
ness. .75,  1.00,  1.50.  Refills,  .60  and  .75. 

Waterproof  Mascara  —  to  make  your  lashes  look 
longer,  lovelier.  Will  not  smudge  or  run.  1.00.  In  special 
set  with  Herbal  Eyelid  Oil,  1.50.  pius  taxes 

Toilet  Goods  —  Street  Floor 
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contrasting  slow  movement,  calling  for  the  relief  of  a  lively  close,  but 
rather  the  rounding  out  of  a  particular  mood  into  its  full-moulded  ex- 
pression —  a  thing  of  beauty  and  completeness  in  itself.  The  Schubert 
that  wrote  the  "Unfinished"  Symphony  was  in  no  condition  of  obedi- 
ence to  precept.  He  found  his  own  law  of  balance  by  the  inner  need 
of  his  subject.  Professor  Tovey  finds  the  theme  projected  for  the 
scherzo  "magnificent,"  but  is  distrustful  of  what  the  finale  might  have 
been,  for  Schubert's  existing  finales,  with  the  possible  exception  of 
three,  he  considers  entirely  unworthy  of  such  a  premise.  There  are 
others  who  can  imagine  no  scherzo  and  finale  whatever  as  properly  be- 
longing to  the  symphony  in  the  state  in  which  Schubert  seems  de- 
liberately to  have  left  it.  However,  these  futile  speculations  may  be 
left  to  those  who  have  tried  to  uncover  in  Schubert's  uneventful  life 
some  unexpected  source  of  inspiration  for  the  symphony.  Was  Schubert 
under  the  spell  of  a  visit  to  his  idol,  Beethoven,  which  he  may  (or  may 
not)  have  made  in  that  very  year?  Or  was  there  some  secret  love  affair? 
These  questions  may  remain  with  the  romancers,  literary  and  dra- 
matic, who,  with  little  historical  data  to  embarrass  them,  have  been 
able  to  give  their  imagination  the  fullest  play. 

The  bare  facts  of  Schubert's  "Unfinished"  Symphony  are  soon  told. 
He  wrote  it  for  the  Music  Society  of  Gratz  in  1822,  in  acknowledg- 


Z^aS*  ^-^;Sa?  iSy 


71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN    4141 

"SPRINGTIME  ...  the    only    pretty    ring    time" 
Springtime  is  also  the  best  cleaning  time. 
Prevent  moth  problems  .   .   .  "ring" 

ARABY  RUG  COMPANY 
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Our  Directors 


George  B.  Bacon   Vice-President 

F.  Gregg  Bemis President,  Bemis  Bro.  Bag  Co. 

Robert  D.  Brewer V ice-Chairman  of  the  Board 

Howard  W.  Brown   Peabody,  Brown,  Rowley  &  Storey 

Frank  L.  Converse Vice-President 

Douglas  Crocker   Crocker,  Burbank  &  Co. 

Marshall  B.  Dalton,  President,  Boston  Manufacturers  Mutual  Fire  Ins.  Co. 

Wm.  Arthur  Dupee    Treasurer,  Provident  Institution  for  Savings 

Frederick  A.  Flather Treasurer,  Boott  Mills 

William  S.  Forbes President  &  Treasurer,  Forbes  Lithograph  Mfg.  Co. 

Edward  H.  Gleason   Vice-President 

John  L.  Hall Choate,  Hall  &  Stewart 

Russell  B.  Lowe Textile  Manufacturer 

Joseph  P.  Manning President,  Joseph  P.  Manning  Co. 

Robert  W.  Maynard President,  R.  H.  Stearns  Co. 

Samuel  D.  Parker Real  Estate 

James  L.  Richards Chairman,  Boston  Consolidated  Gas  Company 

Alfred  L.  Ripley Chairman  of  the  Board 

George  W.  Smith President,  New  England  Mutual  Life  Insurance  Co. 

Charles  Stetson Warner,  Stackpole,  Stetson  &  Bradlee 

Albert  R.  Whittier C.  W.  Whittier  &  Bro. 

Roy  A.  Young  .  . President 


The   Merchants   National   Bank 

OF     BOSTON 

28  State  Street       •       Branch  Office  —  513  Boylston  Street 

Member  of  the  Fede  rl  Deposit  Insurance  Corporation 
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merit  for  having  been  voted  an  honorary  member  of  the  Society.  He 
gave  the  manuscript  to  Anselm  Huttenbrenner,  the  director  of  the 
Society  and,  so  far  as  records  show,  neither  spoke  nor  thought  about  it 
again.  Anselm  who,  like  his  brother  Joseph,  had  done  much  to  pro- 
mote a  recognition  of  Schubert,  and  attempted  (unsuccessfully)  to  pro- 
duce his  friend's  latest  opera  "Alfonso  and  Estrella"  at  Gratz  in  this 
year,  seems  to  have  done  nothing  at  all  about  the  symphony.  It  lay 
stuffed  away  and  unregarded  among  his  papers  for  many  years,  whence 
it  might  well  have  been  lost  and  never  known  to  the  world.  In  1865, 
in  his  old  age,  and  thirty-seven  years  after  Schubert's  death,  he  de- 
livered it  to  Johann  Herbeck  for  performance  by  the  "Friends  of  Music 
Society"  in  Vienna,  December  17,  1865. 

"The  autograph  manuscript,  now  in  the  possession  of  the  Gesell- 
schaft  der  Musikfreunde,  Vienna,"  wrote  Sir  George  Grove  in  1907, 
"is  on  oblong  paper,  freely  but  very  neatly  written,  with  great  grace 
in  the  writing,  and  with  but  rare  corrections.  The  first  page  is  dated 
'Vienna,  October  30,  1822.'  This  was  no  doubt  the  day  on  which 
Schubert  began  to  write,  and  judging  from  the  dates  marked  on  his 
other  symphonies,  the  two  movements  probably  occupied  him  no  more 
than  a  week  or  ten  days  to  put  on  paper.  For  the  Scherzo  he  made 
considerable  sketches,  which  are  also  preserved  in  the  library  of  the 


^beUaned  tf-o-n.  Goal 

—EVEN  THE  COLORS  HAVE  ARCTIC 
ALLURE  — THE  SKIRTS  A  BREEZE- 
SWEPT  FREEDOM  —  THE  PRINTS  A 
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IN  SPRINGTIME 

Into  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  .  . . 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


S  T   E   I   N  W  AY       THE    INSTRUMENT   OF   THE    IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT&SONS 

A  New  England  Institution  Since  1860 
162   BOYLSTON  STREET  BOSTON 

JEROME  F.  MURPHY,  President 
Branches  in  Worcester  and  Springfield 


Gesellschaft,  but  they  do  not  seem  to  have  satisfied  the  composer  and 
were  never  completed." 

Schubert  composed  symphonies  fluently  from  his  schooldays  until 
the  age  of  twenty-one,  when  (in  1818)  he  wrote  his  Sixth.  Like  those 
which  preceded  it,  the  Sixth  was  on  the  whole  complacent  and  conven- 
tional in  pattern.  Like  the  Fifth,  it  was  designed  for  the  none  too  illus- 
trious Amateur  Society  of  Vienna,  of  which  the  composer  was  a  mem- 
ber. In  the  ten  years  that  remained  of  his  life  he  wrote  two  symphonies 
in  full  scoring,  so  far  as  is  known.*  They  were  this  Symphony  in  B 
minor,  of  1822,  and  the  great  C  major  Symphony  which  he  wrote  a  few 
months  before  his  death.  Both  works  were  posthumous. 

Posterity  has  persisted  in  wondering  what  mystery  of  sudden  growth 
enabled  Schubert  to  pour  the  full  measure  of  his  genius  for  the  first 
time  into  the  orchestra,  shaping  the  form  in  which  he  had  always 
been  rather  too  docile  to  earlier  models  into  a  vehicle  for  lyrical  flight 
and  poignant  speech  entirely  his  own.  As  Grove  wrote:  "The  gap  be- 
tween the  work  of  1818  and  the  work  of  1822  —between  the  ages  of 
twenty  and  twenty-four  —  is  both  wide  and  deep." 


*  The  symphony  in  E  (of  1821)  was  found  in  skeleton  form  and  orchestrated  for  per- 
formance by  Felix  Weingartner  in  the  season  past.  The  apocryphal  "Gastein"  symphony 
remains  a  legend,  for  no  trace  of  it  has  been  found. 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  VORK  -  PORTLAND 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S»  S®  PIERCE  C<0* 

Boston 
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•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL  ISH  E  D    18  8  5 

THE   STRAIGHT   WHISKIES   IN   THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


Kreissle  von  Helborn,  writing 
the  first  considerable  biography 
of  Schubert  in  1865,  studying  his 
subject  carefully  and  consulting 
the  acquaintances  of  the  composer 
then  surviving,  got  wind  of  "a 
symphony  in  B  minor,  in  a  half- 
finished  state"  through  Joseph 
Hiittenbrenner,  Anselm's  brother. 
"The  fragment,"  reported 
Kreissle,  "in  the  possession  of  An- 
selm  Hiittenbrenner,  of  Gratz,  is 
said,  the  first  movement  particu- 
larly, to  be  of  great  beauty.  If  this 
be  so,  Schubert's  intimate  friend 
would  do  well  to  emancipate  the 
still  unknown  work  of  the  master 
he  so  highly  honors,  and  intro- 
duce the  symphony  to  Schubert's 
admirers." 

A  worthy  suggestion!  As  a  mat- 
ter of  fact,  Joseph  had  done  some- 
thing about  introducing  the  sym- 
phony. He  had  written  in  i860, 
five  years  before  Kreissle's  book, 
to  Johann  Herbeck,  then  conduc- 
tor of  the  Gesellchaft  der  Musik- 
freunde  concerts  in  Vienna, 
informing  him  that  his  brother 
had  a  "treasure  in  Schubert's  B 
minor  Symphony,  which  we  put 
on  a  level  with  the  great  sym- 
phony in  C,  his  instrumental 
swan  song,  and  any  one  of  the 
symphonies  by  Beethoven."  Her- 
beck did  not  act  on  this  advice 
for  five  years,  perhaps  because  he 
did  not  wish  to  be  compelled  to 
play  one  of  Anselm's  overtures, 
which  might  have  been  an  obliga- 
tion firmly  tied  to  the  Schubert 
manuscript.  Or  perhaps  he  mis- 
trusted this  sudden  enthusiasm 
of  the   Huttenbrenners,   bursting 
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forth  after  a  silence  of  some  thirty  years,  during  which  the  sheets 
had  lain  yellowing  and  unnoticed  in  Anselm's  cabinet.  It  is  only 
too  evident  the  brothers  had  thought  of  it  as  merely  one  of  count- 
less Schubert  manuscripts.  As  the  other  posthumous  symphony,  the 
C  major,  the  "swan  song"  unearthed  by  Schumann  in  1839,  published 
in  1850,  began  at  last  to  dawn  upon  the  general  musical  consciousness, 
the  Hiittenbrenners  may  have  pulled  out  their  old  relic  and  won- 
dered whether  by  some  rare  stroke  of  luck  it  might  prove  another 
such  as  the  C  major  symphony.  A  reduction  for  piano  duet  was 
brought  forth  and  shown  to  "the  initiated"  among  their  friends.  But 
Anselm  Huttenbrenner,  an  unsuccessful  and  embittered  composer, 
who  had  retired  into  solitude  with  his  own  unplayed  manuscript,  was 
plainly  "difficult." 

At  length,  in  1865,  Herbeck  had  occasion  to  stop  at  Gratz,  where 
he  sought  Anselm,  then  an  old  man,  eking  out  his  last  years  in  seclu- 
sion in  a  little  one-story  cottage  at  Ober-Andritz.  Herbeck  made  his 
approach  cautiously,  for  the  aged  Anselm  had  grown  eccentric,  and 
having  been  so  close  with  his  Schubert  manuscript  in  the  past,  might 
prove  balky.  Herbeck  sat  down  in  a  neighboring  inn  where,  he 
learned,  Anselm  was  in  the  habit  of  taking  his  breakfast.  Anselm  put 
in  his  expected  appearance.  Herbeck  accosted  him  and  after  some 
casual  conversation  remarked:  "I  am  here  to  ask  your  permission  to 
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produce  one  of  your  works  in  Vienna."  The  word  "Vienna"  had  an 
electric  effect  upon  the  old  man  who,  having  finished  his  meal,  took 
Herbeck  home  with  him.  The  workroom  was  stuffed  with  yellow  and 
dusty  papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts, 
and  finally  Herbeck  chose  one  of  the  ten  overtures  for  performance. 
"It  is  my  purpose,"  he  said,  "  to  bring  forward  three  contemporaries, 
Schubert,  Hiittenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  very  appropriate  to  represent 
Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things  by  Schubert," 
answered  the  old  man;  and  he  pulled  a  mass  of  papers  out  of  an  old- 
fashioned  chest.  Herbeck  immediately  saw  on  the  cover  of  a  manu- 
script "Symphonie  in  H  moll,"  in  Schubert's  handwriting.  Herbeck 
looked  the  symphony  over.  "This  would  do.  Will  you  let  me  have  ii 
copied  immediately  at  my  cost?"  "There  is  no  hurry,"  answered 
Anselm,  "take  it  with  you." 

The  symphony  was  accordingly  performed  by  Herbeck  at  a  Gesell- 
schaft  concert  in  Vienna,  December  17,  1865.  The  programme  duly 
opened  with  an  overture  ("new")  ,  of  Hiittenbrenner.  The  symphonv 
was  published  in  1867,  and  made  its  way  rapidly  to  fame. 
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PRELUDE  TO  "PARSIFAL" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  libretto  for  "Parsifal"  was  completed  in  1877,  the  first  draft  of  the  score  in 
the  spring  of  1879,  and  the  full  orchestration  in  January  1882.  The  first  perform- 
ance was  at  Bayreuth,  July  26,  1882,  but  the  Prelude  was  finished  in  December  1878, 
and  performed  on  Christmas  Day  at  the  Villa  Wahnfried,  Wagner's  house  at 
Bayreuth,  the  composer  conducting  members  of  the  orchestra  from  Meiningen. 

The  Prelude  was  last  performed  in  this  series  April  18,  1941. 

The  following  orchestra  is  required:  three  flutes,  three  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

The  prelude  is  the  preparation  to  enter  the  sacred  boundaries  of 
Montsalvat,  upon  a  mountain  of  medieval  Spain,  where  a  group 
of  Knights  are  sworn  to  the  keeping  of  the  Holy  Grail.  Wagner,  draft- 
ing an  explanation  of  the  prelude  for  a  performance  before  King 
Ludwig  II  of  Bavaria  at  Munich  in  1880,  gave  it  a  triple  heading: 
"Love  —  Faith:  Hope?"  The  theme  of  "Love"  is  the  mystic  music  of 
the  Eucharist,  repeated  over  extended  arpeggios.  It  is  linked  with  the 
liturgic  "Dresden  Amen,"  a  cadence  of  ascending  sixths.  The  theme 
of  Faith  appears  as  a  stately  and  sonorous  asseveration  from  the  brass 
choirs.  The  development  of  the  motive  of  the  Eucharist  gives  poignant 
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learn  to  speak  a  new  language  quickly,  easily, 
correctly  by  the  world-famous  Linguaphone  Ear- 
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or  form  a  Linguaphone  Club.  It's  fun! 
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What  Is  The  T.  Q.* 
Of  Your  Home? 

1  Do  your  guests  have  to  bal- 
ance tea  cups  gingerly  on 
their  knees? 

2  Does  everything  in  your  liv- 
ing room  manage  to  end  up 
on  the  floor? 

3  Is  your  coffee  table  threaten- 
ing to  go  on  strike  because 
of  overwork? 

4  Does  your  bed  overflow  with 
do-dads  while  you  strain 
your  eyes  reading? 


*  T.  Q.  means  "Table  Quotient" — four 
NO  answers  equal  100%.  Even  one  YES 
answer  indicates  that  you'll  be  delighted 
to  discover  the  PAINE  TABLE  SHOP. 


IU 


JAM, 

8 1  Arlington  Street 
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intimation  of  the  agony  of  Amfortas.  The  mood  is  unresolved;  it  was 
with  special  intent  that  the  composer  wrote  a  question  mark  after  the 
title  "Hope."  He  thus  clarified  his  meaning: 

"First  theme:  Love.  Take  my  body,  take  my  blood,  in  token  of  our 
love. 

"Second  theme:  Faith  —  promise  of  Redemption  through  Faith. 
Strong  and  firm  does  Faith  reveal  itself,  elevated  and  resolute  even  in 
suffering.  In  answer  to  the  renewed  promise,  the  voice  of  Faith  sounds 
softly  from  the  distant  heights  —  as  though  borne  on  the  wings  of  the 
snow-white  dove  —  slowly  descending,  embracing  with  ever-increasing 
breadth  and  fulness  the  heart  of  man,  filling  the  world  and  the  whole 
of  nature  with  mightiest  force,  then,  as  though  stilled  to  rest,  glancing 
upward  again  toward  the  light  of  heaven. 

"Then  once  more  from  the  awe  of  solitude  arises  the  lament  of  lov- 
ing compassion,  the  agony,  the  holy  sweat  of  the  Mount  of  Olives,  the 
divine  suffering  of  Golgotha;,  the  body  blanches,  the  blood  streams 
forth  and  glows  now  in  the  chalice  with  the  heavenly  glow  of  blessing, 
pouring  forth  on  all  that  lives  and  languishes  the  gracious  gift  of 
Redemption  through  Love.  For  him  we  are  prepared,  for  Amfortas, 
the  sinful  guardian  of  the  shrine,  who,  with  fearful  rue  for  sin  gnawing 
at  his  heart,  must  prostrate  himself  before  the  chastisement  of  the 
vision  of  the  Grail." 

"Shall  there  be  redemption  from  the  devouring  torments  of  the 
soul?  Once  again  we  hear  the  promise,  and  —  we  hope!" 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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"ODE" 

By  Frederick  Jacobi 

Born  in  San  Francisco,  California,  May  4,  1891 


Composed  in  1941,  this  "Ode"  had  its  first  performance  by  the  Symphony 
Orchestra  of  San  Francisco,  Pierre  Monteux,  conductor,  February  12  last.  It  is 
scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  three  clarinets  and 
bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  celesta,  glockenspiel,  cymbals,  triangle,  tam-tam, 
bass  drum,  chimes,  harp  and  strings. 

The  "Ode"  was  inspired,  according  to  Alfred  Frankenstein,  the 
programme  annotator  of  the  San  Francisco  Orchestra,  "by  a  passage 
in  the  Hebrew  Morning  Sabbath  Service."  The  opening  of  the  prayer 
is  as  follows: 

"O  Lord,  open  thou  my  lips,  and  my  mouth  shall  declare  thy  praise. 

"Blessed  art  Thou,  O  Lord  our  God,  and  God  of  our  fathers,  God 
of  Abraham,  God  of  Isaac  and  God  of  Jacob,  the  great,  mighty  and 
revered  God,  the  most  high  God,  who  bestowest  loving  kindnesses  and 
possessest  all  things;  who  remembereth  the  pious  deeds  of  the  patri- 
archs, and  in  love  wilt  bring  a  redeemer  to  their  children's  children 
for  thv  name's  sake." 
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FOOD 


INFORMATION 


TO  HELP  YOU  MEET  WARTIME 


NUTRITION  NEEDS 


.Living  to  eat  is  very  much  out 
in  wartime.  But  eating  to  live  effi- 
ciently has  never  before  been  so 
important  to  all  of  us  as  today. 

One  of  our  Home  Service  ex- 
perts is  available  weekly  on  spe- 
cific days  at  each  Gas  Company  office.  She  is  there  to  give  you  — 
entirely  free  —  all  the  help  possible  in  keeping  you  and  your  family 
fit  through  eating  properly.  She  will  give  practical  suggestions  on 
purchasing  foods. 

Also,  you  will  want  the  recipes  and  menus  —  ready  to  help  you 
in  these  days  of  rationing — to  be  prepared  by  fast,  healthful,  thrifty 
GAS  COOKING.  We  cordially  invite  you  to  visit  our  nearest  office. 


Boston  Consolidated  Gas  Company 
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The  closing  line  of  the  prayer  is  "Thou  hast  sanctified  us  by  thy 
commandments  and  brought  us  near  unto  thy  service,  O  our  King, 
and  called  us  by  thy  great  and  holy  name." 

Mr.  Jacobi  remarks:  "It  has  been  a  constant  source  of  amazement  to 
me  how  perpetually  stirring  these  ancient  words  remain.  But  not  only 
that:  the  sequence  of  thoughts,  the  following-up  of  mood  to  mood  is 
such  that,  if  one  feels  them  and  mirrors  them,  in  the  order  in  which 
they  come,  a  musical  piece  seems  actually  to  take  place  under  their 
guidance,  a  musical  form  seems  to  be  the  inevitable  result.  Perhaps 
this  is  only  imagination  on  my  part,  but  I  have  found  it  on  several 
occasions  to  be  the  case." 

Other  music  by  this  composer  has  had  Biblical  origins.  There  is  his 
Piano  Quintet,  "Hagiographa" ';  also  a  Sabbath  Evening  Service  for 
cantor  and  a  capella  chorus,  and  a  set  of  organ  pieces  for  use  in  the 
synagogue.  Mr.  Jacobi  is  now  composing  an  opera.  "The  Prodigal  Son," 
"based  on  four  early  American  prints  which  show  this  Biblical  story 
in  early  American  costume  and  setting,  about  1820."  He  has  also  com- 
pleted a  song  cycle,  "From  the  Prophet  Nehemiah."  His  orchestral 
suite  "Indian  Dances,"  which  was  performed  at  these  concerts  on 
November  9,  1928,  like  his  String  Quartet  on  Indian  Themes,  is  the 


George  B.  Proctor  Edwin  A.  Boardman 

B.  Devereux  Barker,  Jr.  Laurence  H.  H.  Johnson,  Jr. 


PATTERSON,  WYLDE  &  WINDELER 

Insurance 

40  Broad  Street  Boston,  Mass. 


Merchants  Co-operative  Bank 

Home  of  Systematic  Savers  and  Home  Financing 

24  School  Street,  Boston 

•  •  • 

Buy  War  Bonds  and  Stamps 
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R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL   &    COMMERCIAL.  REAL   ESTATE 
84  STATE  STREET,   BOSTON 


8  NEWBURY  STREET 

BACK   BAY 


18    BRATTLE    STREET 

CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.  N.  Maddison 


P.  H.  Theopold 


HvnriEmHN  arm  ^Qmpany 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS   —   MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW  &  WHITMORE 

INSURANCE  BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD,  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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result  of  his  study  of  the  music  of  Pueblo  Indians  in  Arizona  and  New 
Mexico.  He  has  also  composed  for  orchestra  a  symphony,  "Two 
Assyrian  Prayers,"  "The  Pied  Piper,"  and  a  violoncello,  a  piano,  and  a 
violin  concerto;  also  various  pieces  for  chamber  combinations. 


Frederick  Jacobi  studied  in  New  York  with  Paolo  Gallico,  Rafael 
Joseffy,  and  Rubin  Goldmark,  and  subsequently  at  the  Berlin  Hoch- 
schule  with  Paul  Juon.  From  1913  to  1917  he  was  assistant  conductor 
at  the  Metropolitan  Opera  House.  Since  1936  he  has  been  teacher  of 
composition  at  the  Juilliard  Graduate  School.  In  an  article  about  this 
composer  contributed  to  Modern  Music  (March-April,  1937),  David 
Diamond  sums  up  his  music  in  this  paragraph: 

"A  detailed  analysis  of  Jacobi's  work  shows,  as  the  most  important 
feature  of  his  creative  tendencies,  that  he  possesses  a  puissant  melodic 
style.  He  is  a  melodist  whose  structures  have  a  variety  of  tonal  features 
and  a  freshness  and  directness  of  utterance.  These  characteristics  are 
enhanced  by  an  inflection  of  the  medieval  modes  in  a  freer  and  more 
beautifully  grouped  relationship  of  whole  tones  and  half  tones  within 
the  melodic  line  itself.  His  superb  instinct  for  a  melody  of  extended 
and  well  balanced  musical  ideas  is  governed  by  the  principle  of  'restate- 
ment after  a  contrasting  phrase'  as  well  as  a  subtle  use  of  the  'expansion' 
in  broadening  or  anticipating  the  high  point  within  a  line.  The  fluency 
of  his  melodies  may  be  due  to  the  naturalness  with  which  notes  are 
distributed,  and  out  of  which  rise  fixed  tonal  centers  codifying  the 
essential  phraseology." 


NEW     ENGLAND      CONSERVATORY      OF      MUSIC 

The  Conservatory  is  equipped  to  give  you  the  finest  instruction  in  Piano- 
forte,   Voice,   Organ,  Composition,   Violin,   Violoncello   and  all   other 

Orchestra  Instruments 

SUMMER  SCHOOL  -  -  June  30  —  August  10 

Including  OPERA  CLASS  POPULAR  MUSIC 

Boris  Goldovsky,  Supervisor  Ruby  Newman,  Supervisor 

HAROLD  BAUER'S  class  in  MUSICIANSHIP  June  23,  24,  30,  July  1,  7,  8 
Quincy  Porter,  Director  290  Huntington  Ave.,  Boston 


\\P^  \  DOCTORS  have  prescribed  Walker-Gordon  for 

iAi***^\  \  generations  of  babies.  Because  Walker-Gordon's 

\o  *   »i  t*x  fct**\  so  good  for  life  that's  just  beginning,  it's  so  good 

>tf  ^  ^  fcfc  *   y$&  \  for  beginning  a  new  life  of  better  health.  Order 

**Vf\C^v\fly\\°***  \  from  your  regular  milk  dealer  or  call 

***%  ?***^^^  WALKER-GORDON  LABORATORIES,  INC. 

*vV  ^^^^^  t^edham  1620  •  CHARLES  RIVER,  MASS. 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in  «* 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 

[worth  insuring  can  this  be  accom~ 

^'jf^plished.To  find  out  the  best  and 
ft     most  economical  way  of  <p'et~ 

//       -ting  protection  costs 

''  you  nothing. 


\\\\H  w'«« , 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  770  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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INTRODUCTION  AND  ALLEGRO  FOR  HARP 
With  Accompaniment  of  Strings,  Flute  and  Clarinet 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


Ravel  wrote  this  piece  in  1906  for  Mile.  Micheline  Kahn,  by  whom  it  was  first 
performed  at  a  concert  of  the  Cercle  Musical  in  Paris  on  February  22,  1907.  The 
dedication  is  to  M.  Albert  Blondel,  the  head  of  the  piano  (and  harp)  firm  of  Erard 
in  Paris. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Longy  Club 
in  Boston,  February  8,  1910,  when  the  harpist  was  Heinrich  Schueker.  It  was  per- 
formed at  the  Boston  Symphony  concerts  on  December  24,  1931,  when  Mr.  Zighera 
was  the  soloist. 

*""■""■  his  work  is  of  chamber  proportions  and  has  been  performed  as  a 
■■■  septet,  but  it  is  closer  to  a  harp  concerto  in  which  the  composer 
finely  exploits  every  possibility  of  the  modern  chromatic  harp,  while 
with  characteristic  sublety,  he  implicates  the  instrument  with  the 
musical  development.  There  is  an  elaborate  cadenza. 

The  short  Introduction  opens  with  a  melody  in  thirds  by  the  flute 
and  clarinet  which  is  later  to  appear  as  a  second  subject  in  the  Allegro 
proper.  The  harp  provides  an  undercurrent  of  arpeggios,  and  when 
the  Allegro  begins  it  sets  forth  the  theme  unaccompanied,  the  other 


MUSIC  need  not  stop  with  the  close 

of  the  Symphony  Concerts 

You  can  choose  your  own  programs  on 

PHONOGRAPH  RECORDS 

BEECHER    HOBBS 

1696  BEACON  STREET  BROOKLINE 

Open  Saturday  evenings  until  10 


£ 


ateri 


ann 


9 


Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 
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instruments  presently  joining.  Scott  Goddard,  who  describes  this  work 
in  Cobbett's  Cyclopedia  of  Chamber  Music,  writes:  "It  is  a  fine  piece 
of  delicate  writing,  worthy  of  a  pupil  of  Faure.  Immediately  before 
the  harp  cadenza  the  two  chief  themes  appear  simultaneously,  com- 
bined with  great  skill  and  ease.  The  vivid  harp  writing  gives  the  work 
a  feeling  of  brightness  and  gayety." 


BERNARD  ZIGHERA 


Bernard  Zighera  was  born  in  Paris,  April  1,  1904,  of  a  Roumanian 
father  and  a  Polish  mother.  At  the  Paris  Conservatory  he  studied 
harp  with  Marcel  Tournier  and  piano  with  Santiago  Riero  and  Isidor 
Philipp.  He  took  the  highest  honors  for  both  instruments.  He  also 
studied  chamber  music  with  Camille  Chevillard  and  Lucien  Capet. 
He  was  a  member  of  the  Paris  Conservatory  Orchestra,  appearing 
frequently  as  soloist.  He  came  to  this  country  to  join  the  Boston 
Symphony  Orchestra  as  harpist  in  1926.  Mr.  Zighera  has  also  often 
appeared  as  piano  soloist.  In  1936  he  founded  the  Zighera  Chamber 
Orchestra,  with  which  he  has  presented  a  notable  series  of  music  for 
chamber  orchestra  each  season. 

I  Books  on  Music  and  Musicians  j 

£  Send  for  your  copy  of  our  new  up-to-the-minute  book  catalog  ^ 

v  which  has  been  compiled  to  give  you  full  information  S 

I  on  all  worthwhile  books  relating  to  MUSIC  S 

I  and  MUSICIANS  — no   charge.  5 

I     BOSTON   MUSIC   COMPANY     | 

I  116  BOYLSTON  STREET,  BOSTON  \ 


Need  Greater  Income? 


We  invite  you  to  consider 
First  Federal's  —  Investment  Shares 

Available  in  $100  units  represented 


FIRST 

T     c  \ XlX^yJ^  \  by  a  certificate.       Dividends   are 

T?TT~£)Il,i>^*-^"J  .  jjtioti  \  P^d  to  owner  by  check  or  may  be 

«r»A  Loan  A-SSOCl  \  added  to  the  account. 

auu  *-*v  Boston  I 

1*^*2  I  LATEST  DIVIDEND    2!4% 


us  s-ss&K '" 


AH  accounts  FULLY  INSURED  up  to  $5000 
by  an  agency  of  the  United  States    Government 
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t,  A  Seal  Records  Bring  ^°» 

BOSTON  SY^ON* 
ORCHESTRA 

Album  DM  "L^pHONl  No.  29,  IN     _         5  

j    Rrinss  You  lne 
Victor  Records  Bring 
V  Master  Orgamst 

E.  POWER  *1GGS 

ltT  OF  FUGUE,  Vols.  I  ^d  2       ^^  and  $6.; 
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Koussevitzky  every 
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Exclusively  on  VIC  ^^^^^^ 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  17,  1943,  is  bound  into  this 
programme  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  cheques  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 

Jerome  D.  Greene,  President 
Boston  Symphony  Orchestra 
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oApril  17,  1943 

Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  the  Season  of  1942-1943 

Boston  (^Members 


Miss  Elizabeth  F.  Abbe 

Mr.  Edwin  I.  Abbot 

Mrs.  John   Moseley   Abbot 

Miss  Harriette  F.  Abbott 

Mr.  and  Mrs.  James  D.  Abbott 

Dr.  John  A.  Abbott 

Mr.  and  Mrs.  A.  Howard  Abell 

Mrs.  Pennell  N.  Aborn 

Ackroyd   Brothers,  Ltd. 

Mr.  Timothy  Adamowski 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Miss  Clara  A.  Adams 

Miss  Eleanor  D.  Adams 

Miss  Elizabeth  O.  Adams 

Miss   Hannah  M.  Adams 

Mr.  John  Adams 

Miss  Katharine  B.  Adams 

Mis&  Kathryn  Adams 

Miss  Nella  B.  Adams 

Mrs.  William  G.  Adams 

Mr.  and  Mrs.  Wilman  E.  Adams 

Mrs.  Winthrop  C.  Adams 

Mr.  Edward  I.  Addison 

Mr.  Solomon  Agoos  . 

Mrs.  Leonard  D.  Ahl 

Mr.  Emil  Ahlborn 

Mr.  J.  B.  Aikman 

Mr.  William  E.  Albers 

Mrs.  Horatio  Alden 

Mrs.  Stephen  P.  Alden 

Mrs.  Nelson  W.  Aldrich 

Mrs.  Talbot  Aldrich 

Mr.  and  Mrs. 

William  T.  Aldrich 
Mr.  John  Forsyth  Alexander 
Mrs.  Peter  P.  Alexander 
Miss  Martha  A.  Alford 
Miss  Louisa  R.  Alger 
Miss  Annie  E.  Allen 
Mrs.  Arthur  M.  Allen 
Mrs.  Arthur  W.  Allen 
Miss  Bertha  W.  Allen 
Mrs.  Edward  E.  Allen 
Mrs.  Edwin  L.  Allen 
Miss  Eleanor  W.  Allen 
Mrs.  J.  Murray  Allen 
"A  Friend" 
Miss  Mary  N.  Allen 
Miss  Mary  T.  Allen 
Mrs.  Philip  K.  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 
Mrs.  Robert  J.  Allen 
Mrs.  Thomas  E.  Allen 
Miss  Una  L.  Allen 
Miss  Martha  Allis 


Mrs.  Charles  Almy 
Miss  Helen  J.  Almy 
Mr.  and  Mrs. 

John  H.  Alschuler 
Mrs.  Hobart  Ames 
Mrs.  John  S.  Ames 
Lady  Ames 
Mrs.  Robert  R.  Ames 
Mrs.  Stephen  B.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Charles  B.  Amory 
Mr.  Roger  Amory 
Mrs.  C.  S.  Anderson 
Mr.  and  Mrs. 

Rae  D.  Anderson 
Mrs.  Charles  F.  Angell,  Jr. 
Miss  Edna  K.  Anthony 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  James  R.  Armington 
Mrs.  Harold  Greene  Arnold 
Mr.  Nelson  T.  Ash 
Mr.  Joseph  N.  Ashton 
Mrs.  Edward  H.  Atherton 
Mrs.  Edwin  F.  Atkins 
Mrs.  Richard  A.  Atkins 
Miss  Caroline  P.  Atkinson 
Mr.  Edward  Atkinson 
Mrs.  J.  H.  Atkinson 
Miss  Margaret  H.  Aubin 
Mrs.  Charles  F.  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James   B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mr.  Charles  L.  Ayling 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  R.  W.  Babson 
Mrs.  Louis  Fabian  Bachrach 
Mrs.  Carl  K.  Bacon 
Mr.  Charles  E.  Bacon 
Miss  Denise  Bacon 
Mr.  Paul  V.  Bacon 
Dr.  and  Mrs. 

George  S.  C.  Badger 
Mrs.  Samuel  L.  Baer 
Miss  Alice  H.  Bailey 
Mrs.  Edward  A.  Bailey 
Mrs.  James  A.  Bailey 
Mrs.  Charles  E.  Baker 
Mrs.  Dudley  M.  Baker 
Mrs.  Hamilton   W.   Baker 
Mrs.  Ralph  J.  Baker 
Mrs.  Roland  M.  Baker 


Mrs.  William  B.  Baker 
Dr.  Franklin  G.  Balch 
Mrs.  John  T.  Balch 
Professor  and 

Mrs.  Edward  Ballantine 
Mrs.   Hugh  Bancroft 
Miss  Mary  E.  Bancroft 
Mr.  Richard  Bancroft 
Miss  Edith  Bangs 
Miss  Mary  R.  Bangs 
Mrs.  George  W.  Barber 
Mr.  Payson  T.  Barber 
Miss  Phyllis  F.  Barker 
Mrs.  Walter  S.  Barker 
Mr.  Charles  L.  Barlow 
Mr.  R.  S.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William  Lambert  Barnard 
Mrs.  Charles  B.  Barnes 
Mr.  Frank  E.  Barnes 
Mrs.  Joel  M.  Barnes 
Mr.  and  Mrs. 

Howard  J.  Barnet 
Mr.  John  S.  Barnet 
Mr.  S.  J.  Barnet 
Dr.  J.  Dellinger  Barney 
Miss  Katharine  E.  Barr 
Miss  Doris  Barrett 
Mrs.  William  A.  Barron 
Mr.  and  Mrs. 

William  A.  Barron,  Jr. 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Betty  A.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Henry  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Miss  Dorothy  Bartol 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Dr.  Alice  H.  Bassett 
Miss  Mary  E.  Batchelder 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Miss  Katherine  E.   Baxter 
Miss  Katharine  F.   Baxter 
Mrs.  Edward  B.  Bayley 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  Ruth  D.  Beals 
Mrs.  Harry  C.  Beaman 
Mrs.  Horace  L.  Bearse 
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FRIENDS   OF  THE   BOSTON   SYMPHONY   ORCHESTRA     (continued) 


Mr.  and  Mrs.  Bancroft  Beatley 

Miss  Winifred  M.  Beck 

Mrs.  G.  W.  Becker 

Mrs.  Harry  W.  Becker 

Mr.  and  Mrs.  Jean  Bedetti 

Miss  Leslie  Beebe 

Miss  Sylenda  Beebe 

Miss  Barbara  Beetle 

Mr.  Sidney  A.  Beggs 

Miss  Gertrude  C.  Belcher 

Mrs.  Robert  E.  Belknap 

Mrs.  Arthur  W.  Bell 

Mrs.  Jaffray  de  Hauteville  Bell 

Miss  Dorothy  Bradford  Belt 

Mr.  and  Mrs.  E.  D.  Bement 

Mrs.  A.  Farwell  Bemis 

Mr.  Alan  C.  Bemis 

Mrs.  H.  H.  Bemis 

Mr.  John  R.  Bemis 

Miss  Nellie  M.  Bemis 

Miss  Frances  Z.  T.  Benner 

Mrs.  Frank  W.  Benson 

Miss  Sylvia  P.  Benson 

Robert  M.  Bent  Co.,  Inc. 

Miss  Barbara  Bentley 

Miss  Eleanor  Berg 

Mrs.  Maurice  J.  Bernstein 

Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Clara  Berwick-Walker 
Mrs.  Edward  H.  Best 
Mrs.  William  H.  Best 
Mr.  and  Mrs.  Henry  Beston 
Mrs.  Henry  L.  Beveridge 
Miss  Elizabeth  Biddlecome 
Mrs.  R.  A.  Bidwell 
Miss  Eleanor  Bigelow 
Miss  Gladys  M.  Bigelow 
Mrs.  Henry  B.  Bigelow 
Miss  Mary   C.   Bigelow 
Mrs.  Carroll  M.  Bill 
Miss  Bernice  L.  Billings 
Mrs.  Christopher  L.  Billman 
Miss  E.  V.  Binney 
Miss  Anna  Child  Bird 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
In  Memory  of  Francis  W.  Bird 
Mrs.  Francis    W.    Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M.  Biscoe,   Jr. 
Mrs.  Maurice  B.  Biscoe 
Mrs.  Harold  A.  Bishop 
Mr.  John  Bishop 
Miss  Mildred  E.  Bixby 
Ensign  L.  M.  Black 
Mrs.  Benjamin  S.  Blake 
Miss  Dorothy  T.  Blake 
Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  Archibald  Blanchard 
Mrs.  I.  H.  Blanchard 


Miss  Elizabeth  Blaney 
Miss  Clara  Blattner 
Mr.  and  Mrs.  Alan  J.  Blau 
Mr.  Allen  D.  Bliss 
Mr.  Henry  M.  Bliss 
Mr.  Henry  W.  Bliss 
Mrs.  John  H.  Blodgett 
Miss  Ellen  F.  Blood 
Mrs.  William  H.  Blood,  Jr. 
Mrs.  Hermann   L.  Blumgart 
Mrs.  Edwin  A.  Boardman 
Mrs.  Emile  L.  Boas 
Miss  Helen  S.  Bodwell 
Miss  Catherine  M.  Bolster 
Mrs.  Gardner  T.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mr.  Vincent  V.  R.  Booth 
Mrs.  C.  Christian  Born 
Mrs.  A.  D.  Bosson 
Mrs.  Campbell   Bosson 
Mrs.  John  T.  Bottomley 
Mile.  Nadia  Boulanger 
Mr.  Philip  W.  Bourne 
Miss  Jessie  Bourneuf 
Mrs.  Frederick  P.  Bowden 
Mrs.  Herbert  L.  Bowden 
Mrs.  Margaret  J.  Bowen 
Mrs.  John   Bowler 
Mr.  Edward  L.  Bowles 
Mr.  Charles  Boyden 
Miss  Mary  L.  Boyden 
Mrs.  Gamaliel  Bradford 
Mrs.  Frederick  J.  Bradlee 
Mrs.  Henry  G.  Bradlee 
Miss  Mary  E.  Bradlee 
Mrs.  Thomas  S.  Bradlee 
Miss  Edith  R.  Bradley 
Mr.  and  Mrs. 

J.  Gardner  Bradley 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Miss  Mary  E.  Bransfield 
Mrs.  Harry  B.  Braude 
Mrs.  Jessie  F.  Brayton 
Mrs.  A.  Francis  Breed 
Dr.  William  B.  Breed 
Miss  Barbara  Bremer 
Mrs.   J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mr.  Harry  D.  Brenner 
Mrs.  Charles  Brewer 
Mr.  and  Mrs. 

George  W.  W.  Brewster 
Mrs.  Henry  H.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Miss  Elizabeth  C.  Bridge 
Mrs.  Edward  C.  Briggs 
Mrs.  Walter  B.  Briggs,  Jr. 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  and  Mrs.  Virgil  O.  Brink 
Dr.  M.  Leopold  Brodney 
Mrs.  Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 


Mr.  John  G.  Brooks,  2nd 
Mr.  Lawrence  G.  Brooks 
Mr.  Stanley  Br6oks 
Mrs.  W.  G.  Brooks 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Miss  Ethel  F.  Brown 
Mr.  George  R.  Brown 
Mrs.  G.  Winthrop  Brown 
Mrs.  H.  W.  Brown 
Miss  Ida  F.  Brown 
Mr.  and  Mrs.  LaRue  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Norvelle  W.  Browne. 
Mrs.  Charles  F.  Bruno 
Miss  Elizabeth  B.  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.    James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Mr.  John  C.  Bullard 
Mrs.  W.  N.  Bullard 
Mr.  John  Bunker 
Mr.  and  Mrs. 

William  B.  Burbank 
Mrs.  E.  W.  Burdett 
Mrs.  Starr  A.  Burdick 
Mr.  R.  Burdon-Muller 
Mrs.  George  Sargent  Burgess 
Mrs.  E.  J.  Burke 
Miss  Martha  J.  Burke 
Miss  M.  F.  Burleigh 
Mrs.  Archie  C.  Burnett 
Miss  Helen  C.  Burnham 
Mrs.   John  A.  Burnham 
Miss  Mary  C.  Burnham 
Miss  Nina  H.  Burnham 
Mrs.  W.  A.  Burnham 
Mr.  Allston  Burr 
Mrs.  Heman  M.  Burr 
Mr.  I.  Tucker  Burr 
Miss   Elizabeth   Burrage 
Miss  Elsie  A.  Burrage 
Mr.  and  Mrs.  George  D.  Burrage 
Mrs.  Ethel  M.  Burton 
Mr.  Harry  E.  Burton 
Mrs.  George  A.  Bushee 
Miss  Marion  E.  Buswell 
Miss  Bernice  F.  Butler 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Mr.  Robert  P.  Cable 

Miss  Amy  W.  Cabot 

Mrs.  Arthur  T.  Cabot 

Mrs.  Chilton  R.  Cabot 

Mrs.  Edward  C.  Cabot 

Mr.  George  E.  Cabot 

Mrs.  Harry  D.  Cabot 

Mrs.  Henry  B.   Cabot,  Sr. 

Mr.  and  Mrs.  Henry  B.  Cabot 

Mrs.  Sewall  Cabot 

Mr.  Stephen  P.  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 
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Mr.  Walter  M.  Cabot 

Mr.  Robert  G.  Caldwell 

Mr.  Edward  E.  Call 

Miss  W.  O.  Call  well 

Mrs.  Richard   M.  Cameron 

Dr.  C.  Macfie  Campbell 

Mr.  Courtney  G.  Campbell 

Mrs.  Wallace  M.  Campbell 

Dr.  and  Mrs.  Bradford  Cannon 

Miss  Edith  R.  Canterbury 

Miss  Elizabeth  M.  Carleton 

Mrs.  Philip  G.  Carleton 

Mr.  Hugh  A.  Carney 

Miss  Florence  L.  Carpenter 

Miss  Cornelia  P.  Carr 

Mrs.  Houghton  Carr 

Mrs.  John  P.  Carr 

Miss  Ellen  S.  Carroll 

Mr.  Hans  L.  Carstensen 

Mrs.  Albert  P.  Carter 

Miss  Dorothy  J.  Carter 

Mrs.  Hubert  Lazell  Carter 

Mr.  and  Mrs.  Morris  Carter 

Miss  Nellie  M.  Carter 

Miss  Nina  Carter 

Mr.  and  Mrs. 

Richard  B.  Carter 
Mrs.  Roscoe  A.  Carter 
Mr.  Robert  W.  Carton 
Miss  Louisa  W.  Case 
Mrs.  Paul  DeWitt  Casky 
Mrs.  Charles  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mr.  and  Mrs. 

Henry  G.  Chamberlain 
Miss  Marcia   K.   Chamberlain 
Miss  Mary  Chamberlain 
Mrs.  George  P.  Champlin 
Mr.  and  Mrs. 

H.  Daland  Chandler 
Mrs.  John  Chandler 
Mrs.  Henry  M.  Channing 
Mrs.  E.  B.  Chapin 
Mr.  Edward  S.  Chapin 
Miss  Mabel  H.  Chapin 
Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I.  Charron 
Miss  Alice  P.  Chase 
Mrs.  Frederick   Chase 
Mrs.  Frederic  H.  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Mrs.  Philip  P.   Chase 
Miss  Ruth  P.  Chase 
Miss  Alice  Cheever 
Mrs.  David  Cheever,  Jr. 
Dr.  David  Cheever 
Miss  Helen  Cheever 


BOSTON   SYMPHONY   ORCHESTRA     (continued) 

Mr.  and  Mrs.  A.  D.  Chesterton  Mrs.  William   C.   Conant 
Miss  Helen  T.  Chickering  Miss  Louise  Condit 


Miss  Ruth  L.  S.  Child 
Mrs.  Roberta  Wiley  Childs 
Mr.  and  Mrs.  John  Chipman 
Mr.  A.  Percival  Chittenden 
Mrs.  K.  Schuyler  Choate 
Mrs.  Frank  S.  Christian 
Miss  Elizabeth  C.  Church 


Miss  Margaret  Conklin 

Mrs.  William  P.  Conklin,  Jr. 

Mr.  and  Mrs. 

Charles  J.  Connick 
Miss  Amy  L.  Connor 
Miss  Lucy  B.  Connor 
Miss  Elizabeth  A.  Connors 


Mr.  and  Mrs.  Elliott  B.  Church  Mrs.  Bertram  Conrad 


Mrs.  James  E.  Church 
Dr.  and  Mrs. 

Edward  D.  Churchill 
Dr.  Frank  S.  Churchill 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Dudley  Clapp 
Mr.  Philip  F.  Clapp 
Mrs.  B.  Preston  Clark 
Miss  Ethel  Damon  Clark 
Mr.  G.  Dudley  Clark 
Miss  Margaret  Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  Homer  Metcalf  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Lt.  Comdr.  and  Mrs. 

Philip  M.  Clark 
Miss  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Mrs.  James  H.  Cleaves 
Mrs.  Charles  P.  Clifford 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 


Mrs.  Sidney  S.  Conrad 
Mrs.  Frederick  S.  Cgnverse 
Miss  Luna  B.  Converse 
Mr.  Parker  Converse 
Mr.  Roger  W.  Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mr.  and  Mrs.  Earl  F.  Cook 
Mr.  and  Mrs.  Stanley  E.  Cook 
Mrs.  Warren  Foster  Cook 
Mrs.  John  W.  Cooke 
Mrs.  Elizabeth  S.  Coolidge 
Miss  Ellen  W.  Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.   John   T.   Coolidge,  Jr. 
Mrs.  Julian  L.  Coolidge 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Miss  Theresa  R.  Coolidge 
Mrs.  Robert  M.  Cooms 
Mr.  Harry  D.  Cooper 
Miss  Jessie  P.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Dr.  and  Mrs.  S.  Irving  Copen 
Cordingley  Company 


Mrs.  George  H.  A.  Clowes,  Jr.  Mrs.  Harold^ D^  Corey 

Miss  Caroline  S.  Cobb 

Mr.  Charles  K.  Cobb 

Mrs.  Ernest  Cobb 

MTss  Lydia   B.   Cobb 

Miss  Madeline  W.  Cobb 

Mr.  J.  D.  Cobine 

Miss   Louise  Coburn 

Mr.  Russell  Codman,  Jr. 

Mrs.  Russell  S.  Codman 

Mrs.  Jefferson  W.  Coe 

Mr.  Willard  G.  Cogswell 

Mr.  and  Mrs.  Eli  A.  Cohen 

Mr.  and  Mrs.  J.  H.  Cohen 

Miss  Lucia  Coit 

Miss  Florence  Colby 

Miss  Alice  R.  Cole 

Mr.  Arthur  T.  Cole 

Miss  Ruby  H.  Cole 

Mrs.  Charles  Collens 

Mrs.  George  W.  Collier 

Miss  Alice  W.  Collins 

Collins  and  Rowbotham,  Inc 

Mrs.  James  D.  Colt 

Mrs.  Arthur  C.  Comey 

Miss  Ada  L.  Comstock 


Miss  Linda  E.  Corey 

Mr.  and  Mrs.  John  J.  Cornish 

Mr.  and  Mrs. 

Charles  E.  Cotting 
Mr.  Francis  A.  Countway 
Mrs.  John  A.  Cousens 
Miss  Katharine  M.  Cowen 
Mr.  Guy  W.  Cox 
Mr.  Robert  Sayre   Cox,  Jr. 
Mrs.  Frank  Cragin 
Mr.  Edward  M.  Crane 
Mrs.  Charles  Cranford 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Gordon   K.  Creighton 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker 
Mrs.  C.  Thomas  Crocker,  3rd 
Mr.  Douglas  Crocker 
Mrs.  Edgar  Crocker 
Mrs.  Frank  W.   Crocker 
Mrs.  George   H.   Crocker 
Mrs.  George  U.  Crocker 
Mr.  and  Mrs.  J.  F.  Crocker 
Mrs.  John  Crocker 
Mr.  and  Mrs. 

Lyneham  Crocker 


Miss  Grace  W.  Conant 

Dr.  and  Mrs.  James  B.  Conant  Miss  Muriel  Crocker 

Mrs.  Ralph  Waldo  Conant        Miss  Alice  P.  Cromack 
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Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  W.  A.  Crosby 
Mr.  Sterling  R.  Crowe 
Mrs.  Francis  B.  Crowninshield 
Mrs..  Thomas  St.  Clair  Cuddy 
Miss  Gertrude  Cumings 
Mr.  and  Mrs. 

Charles  K.  Cummings 
Miss  Margaret   Cummings 
Miss  N.  Florence  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Mrs.  Guy  W.  Currier 
Mrs.  Alfred  Curtis 
Mrs.   Edith   Roelker  Curtis 
Miss  Frances  G.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Miss   Margaret  Curtis 
Mr.  and  Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Miss  Susan  T.  Cushing 
Mrs.  W.  E.  Cushing 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Robert  Cushman 
Miss  A.  Ann  Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mrs.  N.  P.  Cutler 
Col.  Robert  Cutler 
Mrs.  Edward  L.  Cutter 
Mrs.  John   Cutter 

In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Miss  Susanna  R.  Dabney 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Mr.  and  Mrs. 

Reginald  A.  Daly 
Miss   Dorothy   Dalzell 
Mr.  J.  Linfield  Damon 
Mrs.  Gorham  Dana 
Mr.  Herman  Dana 
Miss  Kate  N.  Dana 
Miss  Sylvia  P.  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mrs.  Ernest  B.  Dane 
Mrs.  John  Dane 
Mrs.  William  H.  Danforth 
Miss  Jennie  P.  Daniell 
Miss  Mabel  Daniels 
Mrs.  Richard  E.  Danielson 
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Mrs.  Justin  Dart 
Mrs.  George  H.  Davenport 
Miss  Mary  D.  Davenport 
Mrs.  Edward  Kirk  Davis 
Miss  Evelyn  Davis 
Miss  Isabel  W.  Davis 
Mrs.  Livingston  Davis 


Miss  Lucy  Davis 

Dr.  and  Mrs.  M.  Davis 

Miss  Mary  G.  Davis 

Miss  Mary   H.  Davis 

Miss  Charlotte  P.  Davison 

Mr.  and  Mrs.  R.  H.  Davison 

Mr.  William  Porter  Davisson 

Miss  Amy  Davol 

Mrs.  Charles  W.  Davol 

Miss  Mary  B.  Davoll 

Mrs.  Frank  A.  Day 

Mrs.  Frank  A.  Day,  Jr. 

Ensign  Gordon  M.  Day 

Miss  Virginia  Day 

Miss  Bertha   Dean 

Miss  Hazel  Dean 

Mrs.  James  Dean 

Mrs.  George  L.  DeBlois 

Mrs.  Ernest  E.  Decker 

Miss  Constance  DeCormis 

Mr.  R.  M.  DeCormis 

Mrs.  Thadeus  C.  DeFriez 

Mrs.  Frank  S.  Deland 

Miss  Alice  L.  Delano 

Mrs.  Daniel  A.  deMenocal 

Miss  Emily  G.  Denny 

Mrs.  Philp  Y.  DeNormandie 

Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mr.  Frederic  J.  DeVeau 
Mrs.  Bradley  Dewey 
Mrs.  Franklin   Dexter,  Jr. 
Mrs.  Hiram  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Miss  Margaret  Dieter 
Mr.  George  P.  Dike 
Mr.  and  Mrs. 

Norman  S.  Dillingham 
Miss  Lena  M.  Dillon 
Miss  Ruth  M.  Dillon 
Mrs.  William  H.  Dimick 
Dr.  and  Mrs. 

John  H.  Dingle 
Mrs.  Edwin  S.  Dodge 
Mr.  and  Mrs.  Robert  G.  Dodge 
Mrs.  Malcolm  Donald 
Mrs.  Edward  Calvin  Donnelly  Miss  Betty  Edwards 


Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Dr.  J.  D.  Downing 
Mrs.  William  B.  H.  Dowse 
Mrs.  F.   E.   Doyle 
Mrs.  Eben  S.  Draper 
Miss  Louisa  L.  Dresel 
Mrs.  Jesse  A.  Drew 
Miss  Wynnette  L.  Drew 
Mr.  Carl  Dreyfus 
In  Memory  of 

Mrs.  Carl  Dreyfus 
Mrs.  Edwin  J.  Dreyfus 
Mr.  and  Mrs. 

Sydney  Dreyfus 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.  Droppers 
Rev.  Frank  E.  Duddy 
Mrs.  Rufus  B.  Dunbar 
Mr.  and  Mrs. 

Charles  B.  Duncklee 
Miss  Helen  L.  Duncklee 
Mr.  B.  C.  Dunn,  Jr. 
Mr.  William  Dunn 
Miss  Alice  M.  Dunne 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Mrs.  W.  A.  Dupee,  Jr. 
Mr.  J.  Frank  Durell 
Miss  Josephine  Durell 
Miss  Stella  Durell 
Miss  Catharine   H.   Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  L.  Dyer 

Miss  Mabel  T.  Eager 
The  Misses  Louise  S.  and 

Mabel  L.  Earle 
Mrs.   Melville  Eastham 
Mr.  John  Eastman,  Jr. 
Miss  Blanche  E.  Eaton 
Mrs.  Henry  C.  Eaton 
Mrs.  John  M.  Eaton 
Mr.  Philip  Eaton 
Mrs.  Randolph  L.  Eddy 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mr.  and  Mrs. 

George  W.  Edman 
Mrs.  W.  D.  Edmonds 


Mr.  Paul  V.  Donovan 
Mrs.  Frances  C.  Dooly 
Miss  Lillian  Dorion 
Miss  Rhea  M.  Doucette 
Mr.  and  Mrs. 

Charles  H.  Douglass 
Miss  Elizabeth  P.  Douglass 
Mrs.  Dana  F.  Dow 


Mr.  David  F.  Edwards 
Mrs.  David  F.  Edwards 
Miss  Esther  P.  Edwards 
Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Mrs.  Henry  Ehrlich 
Mr.  Kendrick  R.  Eilar 
Mrs.  Lee  Einstein 
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Mrs.  Philip  Eiseman 
Mrs.  Sidney  A.  Eiseman 
Mr.  and  Mrs.  Daniel  Eisler 
Mr.  Rudolph  Elie,  Jr. 
Mr.  and  Mrs.  Samuel  Eliot 
Mr.  Samuel  A.  Eliot 
Mrs.  Lewis  A.  Elliott 
Miss  Harriett  M.  Ellis 
Miss  Louise  Ellis 
Mrs.  Moses  Ellis 
Mrs.  William  V.  Elliss 
Mr.  Eben  H.  Ellison,  Jr. 
Mr.  and  Mrs. 

Eben  H.  Ellison 
Miss  Florence  G.  Elms 
Miss  Helen  T.  Elms 
Col.  and  Mrs. 

Alcott  Farrar  Elwell 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Mrs.  Mary  Learned  Ely 
Miss  Edith  W.  Emerson 
Mrs.  Frederick  L.  Emerson 
Miss   Mabel   E.   Emerson 
Mr.  H.  Wendell  Endicott 
Mrs.   Henry   Endicott 
Major  Albert  G.  Engelbach 
Miss  Constance  L.  English 
Mrs.  Walter  C.  English 
Mrs.  L.   Joseph    Eno 
Mrs.  H.  A.  Erhard 
Mr.  and  Mrs.  Roger  Ernst 
Miss  Ellen  B.  Esau 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  Augustus   Hemenway 

Eustis 
Mrs.  David  J.  Evans 
Mrs.  William  P.  Everts 
Mr.  and  Mrs. 

Alexander  B.  Ewing 

Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  H.  G.  Fairfield 
Mrs.  Sidney  Farber 
Mr.  Jarvis  Farley 
Mrs.  J.  W.  Farley 
Mr.  Albert  J.  Farnsworth 
Miss  E.   Mabel  Farquharson 
Mrs.  Donald  Farrington 
Mrs.  George  E.  Farrington 
Mrs.  Lorenzo  J.  Fassett 
Mrs.  James   M.  Faulkner 
Mr.  John  Faulkner 
Miss  Dorothy  Faxon 
Mr.  Henry  M.  Faxon 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Dudley  B.  Fay 
Mrs.  Joseph  S.  Fay 
Mrs.  Richard  D.  Fay 
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Mrs.  S.  Prescott  Fay  Mr.  and  Mrs. 

Mr.  Thomas  Fenno  Reginald  C.  Foster 

Mrs.  Frank  M.  Ferrin  Mrs.  Leonard  Fowle 

Mrs.  Ronald  M.  Ferry  Ensign  and  Mrs. 

In  Memory  of  Johanna  Fiedler  M.  Bernard  Fox 

Mrs.  E.  Olsen  Field  Miss  Edith  M.  Fox 

Mr.  Franklin  G.  Field  Mr.  Felix  Fox 

Hon.  and  Mrs.  Fred  T.  Field      Mr.  Isidor  Fox 

Mrs.  Horace  F.  Field 

Mrs.  W.  W.  Field 

Mr.  and  Mrs.  Irving  G.  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 

Mr.  E.  Philip  Finn 


Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Hazel  A.  Firth 
Mr.  John  L.  Firth 
Mr.  Louis  Fischbein 
Miss  Elsa  Fischer 
Miss  Margaret  A.  Fish 
Miss  Edith  S.  Fisher 
Miss  Frances  B.  Fisher 
Mrs.  Richard   T.  Fisher 
Mrs.  Samuel   L.  Fisher 
Mrs.  J.  Parker  B.  Fiske 
Mr.  Wyman  P.  Fiske 
Mr.  Edward  Fitch 
Miss  Ada  M.  Fitts 
Mr.  Dudley  Fitts 
Hon.  and  Mrs. 

John  F.  Fitzgerald 
Mrs.  Stephen  S.  Fitzgerald 
Mrs.  C.  G.  Flake 
Mrs.  S.  A.  Fleischer 
Mr.  Arthur  W.  Fleming 
Mrs.  Arthur  W.  Fletcher 
Miss  Caroline  R.  Fletcher 
Mrs.  F.  Richmond  Fletcher 
Mr.  and  Mrs. 

Frederick   C.  Fletcher 
Miss   Marjorie  Flickinger 
Mrs.  Charles  H.  Flood 
Miss  Marjorie  C.  Fogg 


Mr.  Walter  S.  Fox,  Jr. 
Mrs.  Corabelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Mrs.  J.  Dwight  Francis 
Mrs.  W.  H.  Francis 
Miss  Lina  H.  Frankenstein 
Mr.  James  B.  Fraser 
Mrs.  Gertrude   M.  Frazier 
Mrs.  George  Edward  French 
Miss  Helen  C.  French 
Mrs.  Hollis  French 
Miss  Katharine  French 
Miss  Madeleine  S.  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 
In  Memory  of 

Harry  A.  Friedland 
Mr.  and  Mrs. 

Israel  Friedlander 
Miss  Elsie  T.  Friedman 
Miss  Sophie  M.  Friedman 
Mrs.  Harry  F.  Friedman 
Mr.  and   Mrs. 

Nathan   H.  Friedman 
Miss  Kate  Friskin 
Mrs.  Roger  A.   Frissora 
Mr.  Donald  McKay  Frost 
Mrs.  Edward  J.  Frost 
Miss  Evelyn   P.   Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs. 

Horace  W.  Frost 
Miss  Jennie  C.  Frost 
Mr.  Francis  E.  Frothingham 


Mr.  and  Mrs.  Maurice  J.  Foley  Mrs-  Joseph  R.  Frothingham 
Miss  G.  Shirley  Foote  Mrs-  Langdon  Frothingham 

Mr.  and  Mrs.  George  L.  Foote  Mrs    Louis  A    Frothingham 
Mrs.  George  J.  Foran  In  Mem°ry  of  Mrs. 

Mrs.  Allan  Forbes  m«   2  fT*   Fr°thmSham 

Mr.  and  Mrs.  Allyn  B.  Forbes    TzTu^lLe  M.  Fuess 


Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  H.  W.  Forbes 
Mrs.  J.  Malcolm  Forbes 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Mr.  William  S.  Forbes 
Miss  Jessie  W.  Ford 
Mrs.  Arthur  A.  Forness 
Mrs.  Charles  H.  W.  Foster 
Mrs.  Hatherly  Foster,  Jr. 
Mr.  John  G.  Foster 
Miss  Marjorie  Foster 


Hon.  and  Mrs.  Alvan  T.  Fuller 
Miss  Marjorie  Fuller 
Major  and  Mrs. 

Marshall  N.  Fulton 
Miss  Laura  Furness 

"A  Grateful  Shut-in" 

Mrs.  Homer  Gage 

Mrs.  Elbridge  Cleghorn  Gale 

Miss  Laura  E.  Gallagher 

Mrs.  Percival    Gallagher 

Mr.  and  Mrs. 

William  W.  Gallagher 
Mrs.  William  Albert  Gallup 
Dr.  and  Mrs.  James  L.  Gamble 
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Mrs.  E.  A.  Grozier 


Mr.  R.  H.  Ives  Gammell 
Mrs.  Charles  W.  Gammons 
Mrs.  Everett  W.  Gammons 
Mrs.  Guy  P.  Gannett 
Mrs.  William  W.  Gannett 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mrs.  Robert   Hallowell 

Gardiner 
Mrs.  William  Tudor  Gardiner 
Mr.  and  Mrs. 

Charles   S.   Gardner 
Mr.  and   Mrs. 

G.  Peabody  Gardner,  Jr. 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 
Rev.  William   E.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  James  Garfield 
Dr.  and  Mrs.  W.  T.  Garfield 
Miss  Louise  Garland 
Mr.  David  L.  Garrison 
Mrs.  William   L.  Garrison,  Jr. 
Mr.  and  Mrs. 

Walter  W.  Gaskill 
Miss  Clara  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  and  Mrs. 

Leslie  N.  Gebhard 
Miss  Theodora  A.  Gerould 
Miss  Ruth  V.  Gevalt 
Mrs.  L.  D.  Gibbs 
Mr.  George  C.  Gibson 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Mrs.  Helen  R.  Gilbert 
Miss  Louise  Giles 
Mr.  John  R.  Gilman 
Miss  Louise  Gilman 
Miss  Margaret  E.  Gilman 
Mrs.  George  L.  Gilmore 
Mrs.  Edwin  Ginn,  Sr. 
Mrs.  Joseph  S.  Ginsberg 
Mr.  William  M.  Ginsburg 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Ticket  Company 

of  New  England 
Mrs.  H.  Nelson  Glover 
Mr.  and  Mrs. 

William  H.  Glover 
Miss  Susan  Godoy 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Miss  Margaret  Golding 


Mr.  Charles  M.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mrs.  Sumner  Goldman 
Mrs.  Joel    E.    Goldthwaite 
Mrs.  W.  N.  Goodnow 
Miss  Helen  Goodrich 
Mr.  and  Mrs. 

Wallace  Goodrich 
Mrs.  Joseph  H.  Goodspeed 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Miss  Sarah  S.  Goodwin 
Mrs.  A.  L.  Gordon 
Mr.  Ellis  Gordon 
Mrs.  Esther  J.  Gordon 
Mrs.  C.  Lane  Goss 
Miss  Augusta   H.  Gottfried 
Miss  Cornelia  Gould 
Miss  Eleanore  P.  Gould 
Mrs.  Florence  Speare  Gould 
Mrs.  Lucy  V.  Gould 
Mrs.  E.  S.  Goulston,  Jr. 
Dr.  and  Mrs. 

G.  Philip  Grabfield 
Miss  Isabella  Grandin 
Mrs.  Arthur  E.  Grannis 
Mrs.  Elizabeth  H.  Grant 


David  S.  Hagen 


Mrs.  Leopold  Gruener 
Mr.  Courtenay  Guild 
Mrs.  S.  E.  Guild 
Mrs.   John  T.  Gyger 

Miss  Margaret  Hackett 
Mr.  and  Mrs. 

Albert  Haertlein 
Mr.  and  Mrs. 

Theodore    C.    Haffenreffer 
Mr. 
"Philip  Hale" 

(from  Mrs.  Philip  Hale) 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Mrs.  E.  L.  C.  Hales 
Miss  Adelaide  Haley 
Miss  Anna   Hall 
Mr.  and  Mrs.  Frederick  G.  Hall 
Mrs.  G.  Abeel  Hall 
Mrs.  George  A.  Hall 
Mrs.  H.  S.  Hall 
Mr.   John  L.  Hall 
Mr.  John  W.  Hall 
Mrs.  L.  A.  Hall 
Miss  Minna  B.  Hall 
Mr.  and  Mrs.  Reuben  Hall 
Mr.  Richard  W.  Hall 


Mrs.  Margaret  Grant 

Mr.  and  Mrs.  Louis  C.  Graton  Mrs.  E.  S.  Hallet 


Mrs.  Edward   C.   Graves  * 
Mrs.  C.  Chauncey  Gray 
Dr.  M.  Geneva  Gray 
Miss  Marjorie  Gray 
Mr.  Reginald  Gray 
Mrs.  Thomas  H.  Gray,  Jr. 
Miss  Emma  Grebe 


Miss  Charlotte  B.  Hallowell 
Miss  Emily  Hallowell 
Mrs.  Frank  W.   Hallowell 
Mrs.  John  W.  Hallowell 
Mr.  and  Mrs. 

N.  Penrose   Hallowell 
Mr.  and  Mrs.  Parker  Hamilton 


Miss  Dorothv   Bradford  Green  Mrs.  Robert  T.  Hamlin 
Miss  Helen  Lincoln  Green  Mrs.  Edward  C.  Hammond 

Dr.  and  Mrs.  Robert  M.  Green  Miss  Elizabeth    M.    Hammond 


Mr.  Robert  Ware   Green 
Mr.  David  H.  Greenberg 
Miss  Alma  L.  Greene 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry  Copley  Greene 
Mrs.  I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome   D.  Greene 
Mr.  John  Gardner  Greene 
Mrs.  Chester   N.   Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Mr.  F.  A.  Gregg 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Miss  Josephine    Griffith 
Mrs.  Paul  Gring 
Mr.  Merrill  Griswold 
Miss  Elizabeth  C.  Grobbin 
Mr.  Casper   M.  Grosberg 
Mrs.  Julius  Grossman 
Mr.  Charles  S.  Grover 


Hon.  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  H.  W.  Hammond 
Mrs.  George    Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Donald  F.  Harding 
Mrs.  Edgar  Harding 
Mrs.  Edward  Harding 
Mr.  Eraor  H.  Harding 
Mrs.  H.  R.  Hard  wick 
Miss  Blanche  E.   Hardy 
Miss  Mary  Caroline  Hardy 
Mrs.  Henry  I.  Harriman 
Mrs.  Henry  W.  Harris 
Professor  and  Mrs. 

Robert  S.  Harris 
Mrs.  Norman  Harrower 
Mr.  C.  D.  Hart 
Mrs.  Orrin  C.  Hart 
Mrs.  Arthur  W.  Hartt 
Mr.  G.  W.  B.  Hartwell 
Miss  Mary  A.  Hartwell 
Miss  Maude  A.  Hartwell 
Mrs.  Morton  C.  Hartzell 
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Harvard  Glee  Club 
Mrs.  Bertha  M.  Harvey 
Mrs.  Carroll  S.  Harvey 
Mr.  Ralph  C.  Harvey 
Mrs.  John    H.    Harwood 
Dr.  Reed  Harwood 
Mrs.  Sydney  Harwood 
Mrs.  Charles  H.  Haskins 
Mrs.  Francis   H.   Hastings 
Mrs.  Kenneth  B.  Hastings 
Miss  Margaret  Hastings 
Miss  Theodora  M.  Hastings 
Mr.  Albert  M.  Hatch 
Mr.  and  Mrs. 

Norman  L.  Hatch 
Dr.  R.  A.  Hatch 
Mrs.  Ralph  E.  Hatch 
Mrs.  Alvan  B.  Hathaway 
Miss  Florence  E.  Hatheway 
Miss  Alison  Haughton 
Mrs.  M.  Graeme  Haughton 
Mrs.  Richard   Pratt   Hawkins 
Mrs.  Leslie  D.  Hawkridge 
Mrs.  Alfred  J.  Hawks 
Mrs.  George  Hawley 
Miss  V.  Pauline  Hayden 
Miss  Christine  Hayes 
Miss  Muriel  S.  Haynes 
Mrs.  W.    Haynes-Smith 
Mrs.  Carle  R.  Hayward 
Mr.  Fred  P.  Hayward 
Mrs.  W.  E.  Hayward 
Mrs.  T.    Pierrepont    Hazard 
Mr.  and  Mrs.  Harold  L.  Hazen 
Mrs.  Isabel  H.  Healey 
Mrs.  Charles  S.  Heard 
Mrs.  Hamilton  Heard 
Mr.  and  Mrs. 

William  R.  Hedge 
Miss   Alicia   Henderson   Hefler 
Mr.   William   C.   Heilman 
Mrs.  Arthur  W.  Heintzelman 
Mr.  Enos  E.  Held 
Mrs.  Harriet 

Sterling  Hemenway 
Mrs.  Alexander  Henderson 
Mr.  R.  G.  Henderson 
Miss  Laura  Henry 
Mr.  and    Mrs. 

Andrew   H.   Hepburn 
Mrs.  Carl  Herget 
Mrs.  Joseph  M.  Herman 
Miss  Ada  H.  Hersey 
Mrs.  Christian  A.  Herter 
Dr.  and  Mrs.  Arthur  T.  Hertig 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester  D.  Heywood 
Dr.  and  Mrs.  F.  H.  Higgins 
Mrs.  George  K.  Higgins 
Mrs.  John  W.  Higgins 
Mr.  Richard  R.  Higgins 
Mrs.  Charles  Higginson 
Mr.  F.  L.  Higginson 
Mrs.  F.  L.  Higginson,  Sr. 


Mrs.  Ruth  S.  High 

Miss  Dorothy  E.  Hildreth 

Mrs.  Stanley  B.  Hildreth 

Miss  Grace  G.  Hiler 

Mrs.  Adams  S.  Hill 

Mr.  and  Mrs.  Arthur  D.  Hill 

Mr.  Donald  M.  Hill 

Professor  Edward  B.  Hill 

Miss  Emeline  Hill 

Mrs.  George  Q.  Hill 

Mrs.  George  E.  Hills 

Mrs.  Hugh  S.  Hince 

Mr.  Freeman  Hinckley 

Mrs.  E.  Sturgis  Hinds 

Miss  Katharine  Hitchcock 

Mrs.  Charles  R.  Hoag 

Mrs.  George  Hoague 

Mrs.  Samuel  Hoar 

Mr.  and  Mrs. 

Richard  B.  Hobart 
Mr.  Beecher  Hobbs 


Mr.  and  Mrs. 

Francis  G.  Howard 
Mr.  Stanley  R.  Howard 
Mrs.  Arthur  R.  Howe 
Mr.  Forest  W.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Parkman  D.  Howe,  Jr. 
Mrs.  Ernest  Howes 
Mrs.  Henry  S.  Howes 
Mrs.  Osborne  Howes 
Mrs.  Edward  M.  Howland 
Mrs.  Weston  Howland 
Mr.  Alexander  E.   Hoyle 
Mr.  Charles  B.  Hoyt 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  H.   Hubbard 
Mr.  and  Mrs. 

J.  C.  Hubbard,  Jr. 
Mrs.  J.   C.  Hubbard 
Miss  Mary  Hubbard 


Mrs.  Franklin    Warren    Hobbs  Mr.  Ralph  K.  Hubbard 
Miss  Genevra  Hobbs  Mr.  and  Mrs.  Joseph  Hudnut 

Mrs.  Marland   C.   Hobbs  Miss  Amy  M.  Hughes 

Mr.  and  Mrs.  Walter  L.  Hobbs  Miss  Elinor  L.  Hughes 
Miss  Dorothy  M.  Hobson  Mrs.  Hector  J.  Hughes 

Mrs.  George  Henry  Hobson        Mrs.  Eugene  J.  V.  Huiginn 


Mrs.  H.  D.  Hodgkinson 
Miss  Edith  C.  Holbrook 
Miss  Mary  S.  Holbrook 
Miss  Myra  C.  Holbrook 
Mrs.  Walter  H.  Holbrook 
Mrs.  Arthur  J.   Holden 
Mrs.  Wilfred  H.  Holland 
Miss  Alice  Marion  Holmes 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Mrs.  Hector   M.   Holmes 
Miss  Laura  P.  Holmes 
Miss  E.  Louise  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Mrs.  William  P.  Homans 
Mrs.  Joseph  W.  Homer 
Miss  Adele  Hooper 
Miss  Mary  F.  Hooper 
Mrs.  Wilford  L.  Hooper 
Mrs.  Blanche  Hope 
Miss  Florence  Hope 
Mr.  and   Mrs. 

Charles  Hopkinson 
Mrs.  Henry   Hornblower 
Mr.  and   Mrs. 

Ralph  Hornblower 
Mr.  and  Mrs.  M.  P.  Horwood 
Miss  Phoebe  Lee  Hosmer 
Mrs.  William  C.  Hotchkin 
Mr.  Clement  S.  Houghton 
Mrs.  Clement  S.  Houghton 
Miss  Mabel  E.   Houghton 
Miss  Mabel  J.  Houlahan 
Mrs.  Julius  F.  Hovestad 
Mrs.  Charles  F.  Hovey 
Mr.  Jack  G.  Hovey 


Mrs.  Charles  F.  Hulburd 
Mrs.  Chester  B.  Humphrey 
Miss  Ida  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
Miss  Elizabeth  Hunnewell 
Mr.  Francis  Welles  Hunnewell 
Miss  Jane  P.  Hunnewell 
Mr.  and  Mrs. 

Livingston  Hunt,  Jr. 
Mrs.  D.  T.  Huntington 
Mrs.  E.  J.  B.  Huntoon 
Miss  M.  R.  Huntzbuchler 
Miss  Emily  J.  Hurd 
Mrs.  G.  Newell  Hurd 
Mrs.  William  R.  Hurd 
Mrs.  B.  S.  Hurlbut 
Mr.  Frank  O.  Hurter 
Mr.  Arthur  H.  Huse 
Mrs.  J.  H.  Hutchins 
Miss  Alice  Hutchinson 
Miss  Eleanora  Hutchinson 
Mrs.  Maynard  Hutchinson 

Mrs.  Frank  K.  Idell 
Mr.  Edward  Ingraham 
Miss  Laura  Innis 
Mr.  Norman  Izenstatt 

Mrs.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Miss  Annie  H.  Jackson 
Mrs.  Henry  B.  Jackson 
In  Memory  of 

Dr.  Henry  Jackson 
Mrs.  James  Jackson,  Jr. 
Mr.  and  Mrs.  James  Jackson 
Mr.  Robert  A.  Jackson 
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Mr.  Thomas  Jackson 

Miss  Esther  Jacobs 

Mrs.  Frederick  W.  Jacobs 

Miss  May  Jacobs 

Mr.  and  Mrs.  Eldon  R.  James 

Mrs.  William  James 

Miss  Helen  M.  Jameson 

Mr.  Edward  B.  Jamieson 

Mrs.  J.  B.  Jamieson,  Jr. 

Dr.  and  Mrs. 

Charles  A.  Janeway 
Mr.  and  Mrs.  Rodney  R.  Jarvis 
Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mrs.  Marcien  Jenckes 
Mrs.  Frank  Jenkins 
Mrs.  A.  S.  Jenney 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Mrs.  Edwin  C.  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Caroline  G.  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  and  Mrs.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of  Howard 

Clifton  Jewett,  M.  D. 
In  Memory  of 

Mrs.  James  R.  Jewett 
Mrs.  Herman  Johanson 
Mrs.  R.  P.  Johns 
Mr.  and  Mrs. 

Arthur  S.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mrs.  F.  M.  Johnson 
Miss  Florence  E.  Johnson 
Miss  Harriet  E.  Johnson 
Miss  Ida  B.  Johnson 
Mrs.  L.   H.   H.  Johnson,  Sr. 
Mrs.  Peer  P.  Johnson 
Mr.  Philip  C.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Miss  Charlotte  Jones 
Mr.  and  Mrs.  Cheney  C.  Jones 
Mrs.  Durham  Jones 
Mrs.  F.  E.  Jones 
Mrs.  Howard  Vallance  Jones 
Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine   Jones 
Miss  Margaret  H.  Jones 
Mr.  W.  St.  Clair  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
The  Misses  Alice  and 

Minnie  Belle  Joy 
Mrs.  C.  Frederick  Joy,  Jr. 
Mrs.  John   H.  Joy 
Mrs.  A.  Florence  Joyce 
Miss  Gladys  T.  Joyce 


Mr.  and  Mrs.  George  E.  Judd 
Mr.  Robert  H.  Just 

Mrs.  Carl  J.  Kaffenburgh 
Mrs.  Benjamin  A.  Kaiser 
Hon.  and  Mrs.  J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mrs.  J.  Rudolf  Katz 
Mrs.  Maurice  Kaubler 
In  Memory  of 

Mitchell  B.  Kaufman 
In  Memory  of 

Carl  F.  Kaufmann 
Mrs.  Carl  F.  Kaufmann 
Mrs.  Paul  Keaney 
Miss  Ida   C.   Keay 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and   Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Mr.  E.   M.   Keese 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.  Keith 
Miss  S.  Emma  Keith 
Mr.  and  Carl  Tilden  Keller 
Rev.   and   Mrs. 

Howard  P.  Kellett 
Mrs.  John  J.  Kelley 
Mrs.  Shaun  Kelly 
Mr.  Ralph  Keltie 
Miss  Florence  C.  Kempf 
Mr.  Henry  P.  Kendall 
Lieutenant  and  Mrs. 

John  H.  Kendall 
Mr.  Francis  R.  Kenney 
Mrs.  Edward  L.  Kent 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Mrs.  H.    Kerr-Blackmer 
Mrs.  F.  S.  Kershaw 
Mrs.  Kenneth  D.  Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  I.  S.  Kibrick 
Miss  Mary  E.  Kidder 
Mrs.  W.  E.  Kimball 
Dr.  and  Mrs. 

Arthur   R.    Kimpton 
Mrs.  P.  B.  Kincaid 
Mrs.  Charles  A.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry    Parsons    King 
Mrs.  William  F.  King 
Mrs.  Sam  Kingsdale 
Mrs.  William  Abbot  Kinsman 
Mr.  Edward  Holmes  Kittredge 
Mr.  Robert    V.    Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mr.  C.  E.  Kneuertz 
Miss  Doris  Knight 
Mr.  George  Knight 
Mrs.  Henry  F.  Knight 
Mr.  Frank  J.  Koelsch 


Mr.  J.  F.  Kofron,  Jr. 
In  Memory  of 

Annie  Liebman  Kopf 
Dr.  Serge  Koussevitzky 
Mrs.  F.  W.  Kranth 
Mr.  H.  T.  Kroto 
Dr.  G.  Douglas  Krumbhaar 
Miss  Anna  W.  Kuhn 
Mr.  Daniel  Kuntz 
Miss  Elizabeth  D.  Kurtb 
Mr.  and   Mrs. 

George  A.  Kuyper 

Mrs.  Edward  LaCroix 
Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Mrs.  William  E.  Ladd 
Miss  Alice  Lamothe 
Miss  Alice  Lamprey 
Miss  Winnetta  Lamson 
Mrs.  Arthur  W.  Lane 
Mrs.  F.  E.  Lane 
Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
The  Misses 

Mabel  and  Florence  Lane 
Miss  Margaret  Ruthven  Lang 
In  Memory  of 

Alfred  G.  Langley 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Norbert  Rene  Lauga 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat,  Jr. 
Mr.  George  B.  Lauriat 
Mr.  Nathaniel  Lauriat 
Mr.  Richard  B.  Lawrance 
Dr.  and  Mrs. 

Charles   H.   Lawrence 
Mr.  and   Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Miss  Mary  B.   Lawrence 
Mr.  and  Mrs. 

Arthur  A.  Lawson 
Mrs.  Herbert  Lawton 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mrs.  Ellie  M.  Leake 
Dr.  Paul  B.  LeBaron 
Mr.  Paul  Lebenbaum,  Jr. 
Mrs.  Arthur  Lee 
Mrs.  George  Lee 
Mr.  and  Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  John  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
Mrs.  Richard  Henry  Lee 
Dr.  and  Mrs.  Roger  I.  Lee 
Miss  Sylvia  Lee 
Dr.  Henry  Lefavour 
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Mr.  William  A.   Lefavour 

Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 

Mrs.  William  G.  Lennox 

Mr.  John  G.  Leschen 

Mrs.  Bernard  S.  Leslie 

Mrs.  Harry  Levi 

Mrs.  Benjamin  Levin 

Mrs.  Colman  Levin 

Mr.  and  Mrs.  Myer  J.  Levin 

Dr.  and  Mrs. 

Samuel  A.  Levine 
Mr.  Frederick  J.   Leviseur 
Mrs.  George  Lewis 
Mr.  and  Mrs.  George  Lewis,  Jr. 
In  Memory  of 

Mrs.  Herman  E.  Lewis 
Professor  and 

Mrs.  Leo  Rich  Lewis 
Mrs.  Harry   Liebman 
Mr.  Richard  S.  Light 
Mr.  C.  W.  Lillie 
Mr.  and  Mrs. 

Alexander  Lincoln 
Mr.  John   Lindquist 
Mr.  Ralph  Lindsay 
Mr.  and  Mrs.  David  B.  Little 
Mrs.  David  M.  Little 
Mr.  and  Mrs.  Harry  B.  Little 
Mrs.  Henry  C.  Little 
Mrs.  Philip  Little 
Miss  Rachel  G.  Little 
Mrs.  T.  E.  Littlefield 
Mrs.  Homer  F.  Livermore 
Mrs.  Robert   Livermore 
Mr.  and  Mrs. 

Charles  S.  Livingstone 
Mrs.  Charles  B.  Lloyd 
Mrs.  Frank  L.  Locke 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Miss  Laura  E.  Lockwood 
Dr.  Halsey  B.  Loder 
Honorable  Henry   Cabot 

Lodge,  Jr. 
Mrs.  George  Wood  Logan 
Mrs.  Percival  H.  Lombard 
Mrs.  Percival  H.  Lombard,  Jr. 
Mrs.  Frank  L.  Locke 
Mr.  Russell  E.  Longshore 
Mr.  and  Mrs. 

J.  M.  Longyear,  3rd 
Mrs.  Robert  H.  Loomis 
Mrs.  W.  H.  Lord 
Miss  Marjorie  C.  Lormg 
Miss  Miriam  Loring 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Mr.  and  Mrs.  Frank  E.  Loud 
Miss  Agnes  Love 
Mrs.  Henry  D.  Love 
Mrs.  Federick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Mrs.  Ernest  Lovering 
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Miss  Lucy  E.  Low  Miss  Anna  R.  Maxwell 

Mrs.  Frederick  E.  Lowell  Mr.  E.  Leon  May 

Miss  Lucy  Lowell  Mrs.  Maude  A.  May 

Miss  Barbara  Quint  Lublin        Mr.  Lawrence  S.  Mayo 

Mr.  and  Mrs.  Stephen  B.  Luce  Mrs.  Lawrence  Mayo 

Mrs.  Lea  S.  Lugner 

Mrs.  John  A.  Lunn 

Mrs.  George  P.  Lunt 

Mrs.  Ruben  L.  Lurie 

Miss  Alma  Lutz 

Mrs.  Arthur  Lyman 

Mrs.  George   Lyman,   Sr. 

Mrs.  Harrison  F.  Lyman 

Mrs.  Henry  Lyman 

Miss  Blanche  E.  Lyon 


Miss  Lina  A.  Mayo 

Mrs.  Frederick  S.  Mead 

Dr.  and  Mrs.  J.  Howard  Means 

Miss  Jane  S.  Megrew 

Mrs.  Joe  Vincent  Meigs 

Mrs.  George  Melcher 

Mr.   and  Mrs. 

Metcalf  W.  Melcher 
Miss  Louise  L.  Mellows 
Miss  Ethel  Mendelov 


Mrs.  George  Armstrong  Lyon    Merchants  Wool  Scouring 


Mr.  James  Henry  Lyons 
Mr.  and  Mrs. 

Hermann   C.   Lythgoe 

Miss  Lilianna  Macaluso 
Mrs.  Walter  G.  MacDonald 
Mr.  Gordon  P.  MacDowell 
Mrs.   John   MacDuffie 
Mr.  Alden  H.  Maclntyre 
Mrs.  H.  A.  Mack 
Mrs.   Edward   M.    Mackey. 
Mrs.  Eldon  Macleod 
Miss  Lizzie  Lake  MacNeil 
Mr.  John  R.  Macomber 
Mrs.  L.  W.  Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 


Company 
Mr.  and  Mrs.  C.  H.  S.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  A.  Tillman  Merritt 
Miss  Miriam  Merritt 
Mr.  Nestor  Merritt 
Mrs.  George  Putnam  Metcalf 
Mrs.  Henry  K.  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mr.  and  Mrs.  G.  W.  Metcalfe 
Mrs.  Charles  Meyer 
Mr.  and  Mrs.  Alton  L.  Miller 
Miss  Mildred  A.  Miller 
Miss  Ruth  P.  Miller 
Mr.  Sam  Miller 


Mr.  and  Mrs.  F.  W.  MacVeagh  Mrs.  Stanley  R.  Miller 


Mrs.  H.  S.  Maffitt 
Mr.  and  Mrs.  Georges  Mager 
Miss  Elizabeth   Maginnis 
Mr.  and  Mrs.  W.  N.  Magoun 
Miss  Beatrice  C.  Maguire 
Mrs.  Emily  M.  Maguire 
Miss  Ruth  S.  Magurn 
Miss  Alice  A.  Main 
Mrs.  Thomas  P.  Mandell 
Mr.  Joseph  F.  Mann 
Mrs.  Daniel  E.  Manson 
Miss  Anna  Theresa  Marble 
Mrs.  G.   D.   Marcy 


Mrs.  W.  L.  Miller 
Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.   Mills 
Mrs.  Norman  F.  Milne 
Dr.  and  Mrs. 

LeRoy  M.  S.  Miner 
Mrs.  George  R.   Minot 
Miss  Grace  W.  Minus 
Miss  Gladys  O.  Mitchell 
Mrs.  John  H.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mrs.  George  H.  Monks 


Mr.  and  Mrs.  Philip  S.  Marden  Mr.  Arthur  E.  Monroe 


Dr.  Herbert  I.  Margolis 
Professor  E.  L.  Mark 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.   Samuel   Markell 
Miss  Judith  Marshall 
Mrs.  L.  C.  Marshall 
Mrs.  Ford  M.  Martin 
Mrs.  Albert  G.  Mason 
Mrs.  Charles  E.  Mason 
Mr.  Charles  E.  Mason,  Jr. 
Miss  Fanny  P.  Mason 
Miss  H.  Florence  Mason 
Miss  Priscilla  Mason 
Mrs.  Sydney  R.  Mason 
Mrs.  Philip  R.  Mather 
Mrs.  J.  L.  Mauran 


Mrs.  Hugh  Montgomery 

Mrs.  Clifford  H.   Moore 

Mrs.   Edward  C.  Moore 

Miss  Eva  M.  Moore 

Mrs.  F.  J.  Moore 

Miss  Marguerite  Moore 

Mr.  Murray  S.  Moore 

Mr.  and  Mrs.  Arthur  W.  Moors 

Mr.  John  F.  Moors 

Mr.  Leonard  Mordecai 

Mr.  Paul  B.  Morgan 

Professor  and  Mrs. 

Samuel  Eliot  Morison 
Mrs.  Charles  R.  Morris 
Mrs.  Mary  W.  Morris 
Mrs.  Alva  Morrison 
Mrs.  Howard  A.  Morrison 
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Miss  M.  Esther  Morrison 
Mr.  Alan  R.  Morse 
Mr.  and  Mrs. 

Arthur  H.  Morse 
Miss  Constance  Morse 
Miss  J.  G.  Morse 
Mrs.  James  F.  Morse 
Mrs.  Jeska  Swartz  Morse 
Miss  Leonice  S.   Morse 
Miss  Lucy  G.  Morse 
Miss  Marjory  Morse 


Mrs.  Robert  O.  Nason 
Mr.  Joseph  B.  Nathan 
Miss  Frances  M.  Nathanson 
Mrs.  James  A.  Neal 
Mrs.  R.  T.  Needham 
Miss  M.  Louise  Neill 
Miss  Katharine  B.  Neilson 
Miss  Adeline  C.  M.  Nelson 
Mrs.   Harris  J.   Nelson 
Mr.  Edward  K.  Newbegin 


Mrs.  Louis  F.  Paddison 
Mr.  E.  W.  Paddock 
Dr.  Calvin  G.  Page 
Mrs.  Louis  E.  Page 
Miss  Maude  M.  Page 
John  C.  Paige  and  Company 
Miss  Lillian  M.  Paige 
Mrs.  Francis  W.  Paine 
Mrs.  Frank    C.    Paine 
The  Rev.  George  L.  Paine 


Mr.  and  Mrs.  Robert  G.  Morse  Miss  Lydia  Doane  Newcomb 
Miss  Rowena  H.  Morse  Miss  Alice  B.  Newell 

Dr.  and  Mrs.  William  I.  Morse  Mrs.  James  M.  Newell 


Mr.  Arthur  E.  Newcomb,  Jr.    The  Misses  Jessie  G.  and 

Elsie  M.  Paine 
Mr.  John   B.   Paine 


Mrs.   Everett  Morss 
Mrs.  Henry  A.  Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Marcus  Morton 
Miss  Elizabeth  L.  Moseley 
Mrs.  Frederick  S.  Moseley 
Miss  Helen  C.  Moseley 
Mrs.  E.  Preble  Motley,  Sr. 
Miss  Glory  S.  Mott 
Mrs.  Percival  Mott 
Mrs.   M.  I.  Motte 
Mr.  and  Mrs. 

Jasper  R.  Moulton 


Mrs.  Lyman  C.  Newell 
Mrs.  Walter  H.  Newey 
Mrs.  A.   Parker  Newman 
Miss  Minette  D.  Newman 
Mrs.  Samuel  J.  Newman 
Miss  Alice'  R.  Newton 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mrs.  A.  B.  Nichols 
Ensign  Acosta  Nichols,  Jr. 
Mrs.  Henry  G.  Nichols 
Miss   M.   M.   Nichols 


Mr.  and  Mrs. 

Richard  C.  Paine 
Mrs.  Robert  Treat  Paine 
Mr.  and  Mrs. 

Robert  Treat  Paine,  2nd 
Mrs.  Russell  Sturgis  Paine 
Mrs.  Stephen   Paine 
Mrs.  Charles    Palache 
Mrs.  Franklin    H.   Palmer 
Mrs.   Roswell   Parish,  Jr. 
Mrs.  John  Edgar  Park 
Mrs.  Cortlandt  Parker 
Miss  Edith  Parker 
Mrs.  Philip  S.  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  Robert  B.  Parker,  Jr. 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Mr.  Robert   Parkinson 
Mrs.  Alice  M.  Parnell 
Mr.  Maxfield   Parrish 


Mrs.  William  G.  Nickerson 
Mr.  and  Mrs.  Penfield  Mower     Mrs.  John    T.    Nightingale 
Mr.  and  Mrs.  James  A.  Moyer   Bishop  F.  S.  Noli 
Ensign  Frederick  W.  Muller       Miss  C.  Maud  Norris 
Mrs.  George  S.  Mumford  Miss  Ruth  E.  Norris 

Mrs.  George    S.    Mumford,   Jr.   Mrs.  Frederic  O.  North 
Mrs.  John  C.  Munro  Northwestern  Leather  Co. 

Mrs.  James   A.    Munroe  Miss  Elizabeth  G.  Norton 

Miss  Margaret  Munsterberg         Lieutenant  Gardner  A.  Norton  Mrs.  Brackett  Parsons 
Mr.  and  Mrs.  Max  I.  Mydans     Dr.  Stanley  Brown  Norton  Mrs.  Ernst  M.  Parsons 

Mr.  Thomas  F.  McCarthy  Miss  Annie  Endicott  Nourse 

Mrs.  Charles   W.   McConnel        Dr.  H.  Allan  Novack 

Miss   Annie  Anthony  Noyes 

Noyes-Gebhard    Company 

Mr.  James  B.  Noyes 

Mr.  Charles  R.  Nutter 


Mr.  Stanley  R.  McCormick 
Miss  Grace  S.  McCreary 
Mrs.  Lewis  S.  McCreary 
Miss  Alice  McDowell 
Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Gertrude  N.  McGinnis 
Mrs.  Henry  McGoodwin 
Mrs.  Allyn  B.   Mclntire 
Mrs.  Alfred  R.  Mclntyre 
Mrs.  J.   Bowman   McKennan 
Miss  Emily  W.  McKibbin 
Mrs.  Walter  McKim 
Dr.  Leland  S.  McKittrick 


Mrs.  Francis  J.  Oakes,  Jr. 
Miss  Ellen  F.  O'Connor 


Mr.  and  Mrs.  Talcott  Parsons 

Mr.   Claude  E.  Patch 

Mr.  Isaac  Patch 

Mr.  Isaac  Patch,  Jr. 

Miss  Alice  R.  Pattee 

Mrs.  W.  N.  Patten 

Mrs.  James  E.  Patton 

Dr.  Eleanor  Pavenstedt 

Dr.  Samuel  G.  Pavlo 


Miss  Mary  Elizabeth  O'Connor  Sgt.   H.   G.   Payson 


Mrs.  H.  M.  B.  Ogilby 
Miss  Anastasia  O'Keefe 
Old  Corner  Book  Store,  Inc. 
Mr.  Otto  Oldenberg 
Miss  Carolyn  Olmsted 
Miss   Margaret   Olmsted 
Lieutenant  Thomas  G.  O'Neil 
Mr.  Gordon  Osborne 


Miss  Rebecca  W.  McLanathan   Mrs.  Ralph  Osborne 


Miss  Nathalie  McLean 
Miss   Nina  P.  McLellan 
Mr.  Walter  A.  McLennan 
Mr.  Keith  McLeod 
Mrs.  Norman   McLeod 
Mrs.  Louise  G.  McMichael 
Lieutenant  J.  S.  McNayr 

Miss  Priscilla  Nash 


Mrs.  Samuel  C.   Payson 
Miss  Amelia    Peabody 
Miss  Anne  P.  Peabody 
Mrs.  Endicott  Peabody 
Miss  Gertrude  L.  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.   Pearse 


Dr.  and  Mrs.  Robert  B.  Osgood  Miss  L.  Agnes  H.  Pearson 


Miss  Mary  Otis 

Mrs.   Mary  Brooks  Otis 

Dr.  and  Mrs. 

Richard   H.    Overholt 

Miss   Louise   Packard 
Miss  Ruey   Packard 
Miss   Elsie  F.    Packer 


Miss  Grace    Peavey 
Mrs.  Russell  H.  Peck 
Dr.  and  Mrs. 

Samuel  A.  W.  Peck 
Miss  Annie  J.  Pecker 
Mr.   and   Mrs. 

Alexander  I.  Peckham 
Miss  Alice  Foster  Peirce 
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In  Memory  of  Mr.  and  Mrs. 
Benjamin  Osgood  Peirce 
Miss  Emily  O.  Peirce 
Mr.  J.   Gilbert   Peirce 
Miss  Jessie  L.  O.  Peirce 
Miss    Katharine   E.    Peirce 
Mr.  and  Mrs.  Gino  L.  Perera 
Miss  Alice   Sherburne   Perkins 
Rev.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Elizabeth  B.  Perlmuter 
Mr.  and  Mrs. 

Constantin  A.  Pertzoff 
Mrs.  Arthur  Perry 
Mrs.  Bliss  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Professor  Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Everett  W.  Pervere 
Mr.  John  E.  Peterkin 
Mrs.  W.  Y.  Peters 
Mr.  Lester  M.  Peterson 
Mrs.  Klaere   Petschek 
Mrs.  Franklin  T.  Pfaelzer 
Mrs.  Mildred  C.  Phelps 
Miss  Alice  G.  Phemister 
Miss  Grace  Phemister 
Mrs.  Merchant   E.   Philbrick 
Mrs.  A.  V.  Phillips 
Mrs.  John  C.  Phillips 
Hon.  and  Mrs.  William  Phillips 
Mrs.  Leslie  Pratt  Phinney 
Mrs.  Walter  G.  Phippin 
Mr.  and  Mrs. 

Dudley  L.  Pickman,  Jr. 
Miss  Catharine  W.  Pierce 
Mrs.  George  W.  Pierce 
Miss  Louise  Q.  Pierce 
Miss  M.  Elma  Pierce 
Miss  Rosamond  Pierce 
Mrs.  W.  C.  Pierce 
Mrs.  Wilson  H.  Pierce 
Professor  Walter  H.  Piston 
Miss  Molly  Pitcher 
Mrs.  Harold  A.  Pitman 
Mrs.  George  A.  Plimpton 
Mr.  Victor    Polatschek 
Mr.  Ralph   Pollan 
Mrs.  Charles  C.  Pond 
Mrs.  Clarence  S.  Pond 
Mr.  Shepard  Pond 
Miss  Isabel  Pope 
Miss  Alice  F.  Poor 
Mrs.  A.  Kingsley  Porter 
Mrs.  Charles  Allen  Porter 
Mr.  and  Mrs.  Quincy  Porter 
Mrs.  John  R.  Post 
Mrs.  Brooks   Potter 
Mrs.  John  Briggs  Potter 
Miss  Marion  S.  Potter 


Mrs.  Murray  A.  Potter 
Mrs.  William  H.  Potter 
Mrs.  George  Eustis  Potts 
Mrs.  E.  Burney  Powell 
Mrs.  George   H.   Powers 
Miss  Edith  Pratt 
Mr.  F.  S.  Pratt,  II 
Mrs.  Frederick  S.  Pratt 
Dr.  Joseph  H.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Mrs.  W.  Elliott  Pratt,  Jr. 
Miss  Marenda  E.  Prentis 
Miss  Minnie     A.  Prescott 
Miss  Alice  A.  Preston 
Mr.  and  Mrs. 

Elwyn  G.  Preston 
"A  Friend" 
Mr.   Roger  Preston 
Mrs.  William  M.  Preston 
Miss  E.  Z.  Prichard 
Mrs.  Edward  W.  Pride 
Miss  Annie  E.  Priest 
Mr.  Joseph  K.  Priest 
Mrs.   Charles   A.   Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.  George  N.  Proctor 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mr.  and  Mrs.  Lewis  I.  Prouty 
Mr.  Ernest  Pulsifer 
Mr.  George  E.  Pulsifer 
Mr.  C.  Phillips  Purdy 
Mr.  Robert  Purington 
Miss   Hazel   M.   Purmort 
Mr.  and  Mrs.  A.  L.  Putnam 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
In  Memory  of  Judge 

F.  Delano  Putnam 
Mrs.  George  Putnam 
Mrs.  George  J.  Putnam 
Miss  Louisa   H.   Putnam 

Mrs.  Irving  W.  Rabinowitz 
Mr.  Norman  S.  Rabinovitz 
Radcliffe    Choral   Society 
Miss  Helen  Ramsay 
Miss  Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Professor  and  Mrs. 

Edward  K.  Rand 
Mr.  and  Mrs. 

Harry  Seaton  Rand 
Mrs.   William   McNear   Rand 
Miss  Eleanor  E.  Randall 
The  Misses  Rantoul 
Mrs.  Neal   Rantoul 
Mrs.  Endicott  Rantoul 
Mrs.  William  G.  Rantoul 
Mrs.  Theresa   S.  Ratshesky 
Mr.  and  Mrs. 

Franklin   F.    Raymond 
Miss  Helen  L.  Redfern 


Mrs.  Andrew  F.  Reed 
The  Misses  Emily  S.  and 

Ida  B.  Reed 
Miss  Mabel  S.  Reed 
Miss  Alice  Reese 
Mrs.  Cornelius  F.  Regan 
Miss  Margaret   G.  Reilly 
Miss  Mary  E.  Reilly 
Mrs.  Susan  W.  Renfrew 
Mrs.  Walter  G.  Resor 
Mrs.  Charles  A.  Rheault 
Mr.  and  Mrs.  J.  B.  Ribakoff 
Miss  Saidee  F.  Riccios 
Mr.  and  Mrs.  Albert  W.  Rice 
Mrs.  Arthur  W.  Rice 
Mr.  Eugene  F.  Rice,  Jr. 
Mr.  Frederick  Rice 
Mr.  and  Mrs.  Harold  Rice 
Mrs.  J.  P.  Rice 
Mrs.  John  C.  Rice 
Miss  Margaret  M.  Rice 
In  Memory  of 

Dr.  William  Rice 
Mrs.  James  L.  Richards 
Dr.  Lyman  Richards 
Mrs.  Theodore  W.  Richards 
Mr.  Charles  O.  Richardson 
Mrs.  John  Richardson,  Sr. 
Mrs.  John  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth  K.  Richardson 
Mr.  W.  K.  Richardson 
Mr.   Carleton  R.  Richmond 
Mrs.  Charles  F.  Richmond 
Mr.  and  Mrs. 

Ralph   S.   Richmond 
Mr.  W.  Douglas  Richmond 
Miss  Mabel  Louise  Riley 
Mrs.  R.  Sanford  Riley 
Mrs.  Mabelle  B.  Rimbach 
Miss  Betsy  Rimmer 
Mrs.  Charles  P.  Rimmer 
Mr.  Alfred  L.  Ripley 
Mrs.  Philip  F.  Ripley 
Miss  Susan  B.  Ripley 
Miss  Carolyn   E.   Rising 
Mr.  and  Mrs.  Karl  Rissland 
Miss  Alice  Marie  Ritz 
Mrs.  Russell  Robb,  Sr. 
Mrs.   William  A.  Robbins 
Rev.  Bruce  Roberts 
Miss  Ethel    Dane    Roberts 
Miss  Jane  L.  Roberts 
Mr.  Norman  H.  Roberts 
Mr.  V.  P.  Roberts 
Mr.  and  Mrs. 

A.  Alexander  Robey 
Mrs.  Charles  A.  Robinson 
Mrs.  Clement  F.  Robinson 
Mr.  Dwight  P.  Robinson,  Jr. 
Mr.  F.  N.  Robinson 
Miss  Gertrude  L.  Robinson 
Miss  Jeannie  D.  Robinson 
Mr.  Robert  S.  Rockwell 
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Mr.  James  P.  Roe 
Lieutenant  A.  L.  Roehrig 
Miss  Bertha  F.  Rogers 
Miss  Dorothy   Rogers 
Mrs.  Edward  H.  Rogers 
Mrs.  Horatio  Rogers 
Mrs.   Linda   C.   Rogers 
Mrs.  C.  M.  Rogerson 
Miss  A.  Rebecca   Romkey 
Mrs.  Caroline  S.  Ropes 
Mrs.  James  Hardy  Ropes 
Mr.   Hilliard  Rosenberg 
Mrs.  Eugene    Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Philip   Rosenthal 
Ensign  C.  E.  Roskirt 
Miss  Lucy  C.  Ross 
Dr.  and  Mrs.  R.  A.  Ross 
Mr.  Thorvald  S.  Ross 
Dr.  J.  G.  Rothstein 
Mr.  Bernard  J.  Rothwell 
Mrs.  E.  S.  Rousmaniere 
Miss  Mary  S.  Rousmaniere 
Mrs.  Charles  F.  Rowley 
Mr.  Philip  Rubenstein 
Mrs.  Carl  Rudnick 
Mr.  George  L.  Ruffin 
Mrs.  John  C.  Runkle 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  William  A.  Russell 

Miss   Mary  L.  Sabine 
Mrs.  Stephen  W.  Sabine 
Mr.  George  A.  Sagendorph 
Mr.  Phil  Saltman 
Miss  Elizabeth   Saltonstall 
Hon.  and  Mrs. 

Leverett  Saltonstall 
Mr.   Nathaniel  Saltonstall 
Mr.   and   Mrs. 

Richard  Saltonstall 
Mrs.  Robert  Saltonstall 
Mrs.  W.  G.  Saltonstall 
Mr.   and  Mrs. 

H.  LeBaron  Sampson 
Mrs.  Robert  de  W.  Sampson 
Mrs.  Edward  J.  Samson 
Miss  Alice  E.  Sanborn 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  and  Mrs. 

Harry   C.   Sanborn 
Mrs.  R.  E.  Sanborn 
Miss  Ruth  D.  Sanderson 
Miss  Dorothy  J.  Sanford 
Mr.  and  Mrs. 

Jesus  M.  Sanroma 
Mrs.  Richard  M.  Sarber 
Mr.  Daniel  Sargent 
Mrs.  Florence  W.  Saunders 
Mrs.  Frank  M.  Sawtell 
Mrs.  F.  D.  Sawyer 
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Mr.  and  Mrs.  Henry  B.  Sawyer  Mrs.  Eli  Siegel 
Mrs.  Robert  W.  Sayles  Miss  Olive  Simes 

Mrs.  Mary  P.  Sayward  Mr.  B.  Simon 

Miss  Elizabeth  M.  Scammon       Mrs.  Gifford  K.  Simonds 
Mr.  and  Mrs.  George  Scatchard  Mrs.   Charles  Lewis  Slattery 
Mr.  Paul  Schaye  Mr.  William  H.  Slocum 

Mrs.  Garret  Schenck,  Jr.  Mrs.   Winfield  S.   Slocum,  Sr. 

Mr.  Arthur  P.  Schier  Mr.  and  Mrs.  S.  L.  Slosberg 

Dr.  and  Mrs.  J.  W.  Schirmer      Mr.  Walter  C.  Small 
Mr.  and  Mrs.  John  G.  Schmid    Miss  A.  Marguerite  Smith 
Miss  Elizabeth  Schneider  Mrs.  Charles  Gaston  Smith 

Mrs.    Sydney   A.    Schneider         Mrs.  Charles  L.  Smith 


Miss  Kathleen  Schroeder 
Mr.  Donald  Scott 
Mr.  and  Mrs. 

Franklin  W.   Scott 


Mr.  Charles  Lyman  Smith 
Mrs.  Clarence  C.  Smith 
Mrs.    Clifford    Smith 
Miss  Edith  W.  Smith 


Mr.  and  Mrs.  Henry  R.  Scott    Mr.  and  Mrs. 


Miss  Margaret  W.  Scott 
Mrs.  John  Scrimshaw 
Mr.  Carl  Seaburg 
Miss  Evelyn  Sears 
Mrs.  Francis  B.  Sears 
Mrs.   Francis  P.  Sears 
Dr.  John  B.  Sears 
Mrs.  Richard    Sears 
Mrs.  Albert    Hobbs    Seaver 
Miss  Esther  Isabel  Seaver 
Mrs.  Charles  L.  Seavey 
Mr.  Samuel  M.  Seegal 


Frank  C.  Smith,  Jr. 
Mr.  and  Mrs.  F.  Morton  Smith 
Mrs.  George  S.  Smith 
Miss  Ida  C.  Smith 
Mrs.  Joseph  T.  Smith 
Mr.  Louis  C.  Smith 
Mrs.  Morgan  H.  Smith 
Mrs.  Russell  T.  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Mrs.  Theodore  L.  Smith 
Mr.  W.  Prescott  Smith 


Mr.  and  Mrs.  B.  M.  Selekman  Dr.  and  Mrs. 


Mr.  and  Mrs.  H.  P.  Selya 

Mrs.  James  W.  Sever 

Mr.  Harold  A.  Sewall 

Miss   Louise  Seymour 

Mr.  Morris  F.  Shaffer 

Mrs.  H.  B.  Shaftoe 

Misses  Celia  and  Anne  Shapiro 

Miss  Gloria  Sharaff 

Mrs.   Morris   Sharaff 

Miss  Alice  Shattuck 

Mrs.  Edmund  J.  Shattuck 

Dr.   and   Mrs. 

George  C.  Shattuck 
Miss  Caroline  N.  Shaw 
Miss  Edith  Sohier  Shaw 
Mr.   Louis  Agassiz   Shaw,  II 
Miss    Miriam   Shaw 


M.  N.  Smith-Petersen 
Mrs.  H.  Weir  Smyth 
Miss  Florence  D.  Snelling 
Miss  Gertrude  Snow 
Mr.  Henry  M.  Sondheim 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Professor  and  Mrs. 

P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Mrs.  Augustus  W.   Soule 
Mrs.  H.  H.  Soule 
Miss  Leonora  N.  Soule 
Mrs.  Philip  L.  Spalding 
Mrs.  William  A.  Spalding 
Mrs.  Huntley  Nowell  Spaulding 
Mrs.  Wycliffe  J.  Spaulding 
Miss  Rachel  L.  Spear 


Mrs.   Sohier   Shaw 

Dr.  and  Mrs.  Thomas  B.  Shaw  Mrs.  Lewis  R.  Speare 

Mr.   and   Mrs.   T.    Mott   Shaw  Miss  Dorothy  Spelman 


Mrs.  Donna  E.  Shay 
Miss   Emily   B.   Shepard 
Mrs.  Henry  B.  Shepard 
Miss  Mary  E.  Shepard 
Mrs.  T.   H.   Shepard 
Mr.  George  Sherburn 
Miss  Dora  B.  Sherburne 
"A  Music  Lover" 
Miss  Carrie  E.  Sherrill 
Mrs.   John   Shillito 
Mrs.  Benjamin   D.   Shreve 
Miss  Gertrude  H.  Shurtleff 
Miss  Martha  G.  Sias 
Mrs.  John  Sibley 


Mrs.  Henry  M.  Spelman 
Mrs.  Alice  G.  Spencer 
Mrs.  Guilford  L.  Spencer 
Mrs.  Robert    Spencer 
Mrs.  Theodore  Spencer 
Mr.  Wilford  L.  Spencer 
Mrs.  Nathaniel  H.  Sperber 
Miss  Edna  G.  Spitz 
Mrs.  Julian  K.  Sprague 
Mrs.  Phineas  W.  Sprague 
Mrs.  John   C.   Spring 
Miss  Alice  Stackpole 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
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Miss  Lena  M.  Stadtmiller 

Mrs.  Arthur  B.  Stanley 

Miss  Katharine  Stanton 

Mrs.    Creighton    B.   Stanwood 

Mrs.  Francis  M.  Stanwood 

Mrs.  Frederic  A.  Stanwood 

Miss  Alice  K.  Stearns 

Miss  Anna    Stearns 

Miss  Mildred  B.  Stearns 

Mrs.  Harry  B.  Stebbins 

Mrs.  Roderick    Stebbins 

Miss  Helen  C.  E.  Steele 

Miss  Mabel  A.  E.  Steele 

Mrs.  Alexander  Steinert 

Miss  Pearl    M.   Steinmetz 

Mrs.  Preston  T.  Stephenson 

Mrs.  Berthold  S.  Stern 

Mrs.  Abbot  Stevens 

Mrs.    Brooks   Stevens,  Jr. 

Mr.  Ernest  N.  Stevens 

Mrs.   Frank   H.  Stevens,  Jr. 

Miss  Lena   M.  Stevens 

Mr-.  Moses  T.  Stevens 

Mrs.   Raymond  Stevens 

Mrs.   Samuel  W.  Stevens 

Mrs.  Robert  H.  Stevenson 

Mr.  and  Mrs.  Frank  H.  Stewart 

Mrs.  H.  H.  Stickney 

Mr.  Rufus  Stickney 

Mrs.  Arthur  H.  Stiles 

Mr.  Edward  C.  Stone 

Mrs.  Frederic  M.  Stone 

Mrs.  Galen  L.  Stone 

Miss   Katharine  H.  Stone 

Miss  M.  Lois  Stone 

Mrs.  Malcolm  B.  Stone 

Mr.  and  Mrs.  Myron  K.  Stone 

Mr.  Robert  M.  Stone 

Mr.  S.   Robert   Stone 

Mr.  David  Stoneman 

Mrs.   David  Stoneman 

Miss   Elizabeth   B.   Storer 

Mrs.   Florence  B.  Storer 

Mrs.  James  J.  Storrow,  Sr. 

Mr.  J.  J.  Storrow 

Mrs.  Lewis  C.   Strang 

Mrs.  Oliver  Straus 

Mr.  Jacob   H.   Strauss 

Mrs.  Leon  Strauss 

Mrs.   Louis   Strauss 

Mrs.  Vcevold  W.  Strekalovsky 

Miss  Louise  Stuart 

Miss  Evelyn  R.  Sturgis 

Miss   Lucy   C.   Sturgis 

Miss  Mabel  Sturgis 

Mr.  S.  Warren  Sturgis 

Mr.  John  M.  Sullivan 

Mrs.  Faith  T.  Sulloway 

Mrs.  R.  W.  Sulloway 

Mrs.  Charles    P.   Sumner 

Mrs.  Ralph  D.  Sutherland 

Mrs.  Charles  L.  Swan,  Jr. 

Mrs.   Arthur   Sweeney 

Miss   Helen   Bernice  Sweeney 
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Miss  Geraldine  Sweet 
Mrs.  Vernon  B.  Sweet 
Mrs.  E.  Kent  Swift 
Mr.  and  Mrs. 

George  H.  Swift 
Mrs.   John  B.  Swift,  Jr. 
Mrs.  John  B.  Swift 
Miss  Lucile  Swift 
Miss  Lucy  W.  Swift 
Miss  Henrietta  H.  Swope 

Mr.  and  Mrs.  Edward  A.  Taft 
Mrs.  Charles  W.  Taintor 
Miss  Mary  Eloise  Talbot 
Mrs.  Nathan  B.  Talbot 
Mrs.  Robert  M.  Tappan 
Mrs.  John  F.  Tarbell 
Miss  Abigail  F.  Taylor 
Mr.  and  Mrs. 

Charles  H.  Taylor,  Jr. 
Mrs.  James  Wilson  Taylor 
Mrs.  Malcolm  Taylor 
Miss  Margaret  E.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  George  S.  Terry 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Mr.  Thomas  C.  Thacher 
Mrs.  Edward  Thaw 
Mrs.  Ezra  R.  Thayer 
Mrs.  Frank  H.  Thayer 
Mrs.  Lucius  E.  Thayer 
Miss  Helen  Thomas 
Miss  Rebecca  P.  Thomas 
Mrs.  Augustus  P.  Thompson 
Mr.  F.  C.  Thompson 
Mr.  and  Mrs. 

Henry  S.  Thompson 
Mrs.  R.  H.  Thompson 
Mrs.  Elihu  Thomson 
Miss  Mary  Q.  Thorndike 
Mrs.  Richard  K.  Thorndike 
Mr.  and  Mrs.  R.  A.  Thorndike 
Miss  Augusta  Thornton 
Mrs.  Henry  Thornton 
Miss  Faith  Thoron 
Miss  Alice  A.  Thorp 
Miss  Alice  E.  Thorp 
Miss  E.  Katharine  Tilton 
Miss  Elizabeth  Tilton 
Miss  Ruth  F.  Tinkham 
Mrs.  Albert  N.  Tipple 
Dr.  R.  S.  Titus 
Miss  Mary  B.  Tobey 
Mrs.  Eveleth  T.  Todd 
Mr.  and  Mrs.  John  M.  Tomb 
Mrs.  Charles  F.  Toppan 

Dr.  and  Mrs.  Coleman  Tousey  Miss  Lucy  Walker 
Mrs.  Abner  J.  Tower  Dr.  Wallis  D.  Walker 

Miss  Florence  E.  Tower  Miss  Florence  E.  Walkins 

Mrs.  Russell  B.  Tower  Mrs.  George  R.  Wallace 

Mrs.  L.  D.  Towle  Miss  Sarah  Walmsley 


Miss  Annie  R.  Townsend 
Miss  Elizabeth  Townsend 
Professor  and  Mrs. 

Alfred  M.  Tozzer 
Mrs.  Lewis  E.  Tracy 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Miss  Miriam  Trowbridge 
Mrs.  Dorothea  Dean  Tschol 
Mr.  Benjamin  M.  Tucker 
Mrs.  Edwin  D.  Tucker 
Miss  Nancy  Tucker 
Mrs.  Philip  M.  Tucker 
Mr.  Bayard  Tuckerman,  Jr. 
Mr.  John  A.  Tuckerman 
Mrs.  L.  S.  Tuckerman 
Miss  Marion  Tufts 
Miss  Annie  E.  Tulis 
Mrs.  Peter  Turchon 
Miss  Frances  E.  Turner 
Mrs.  William  J.  Turtle 
Mrs.  George  T.  Tuttle 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 

Mr.  and  Mrs.  Adolph  Ullman 
Mrs.  Preston  Upham 
Mr.  and  Mrs.  Irving  Usen 
Mr.  Abbott  Payson  Usher 
Mr.  and  Mrs. 

Kenneth  Shaw  Usher 
Mrs.  Samuel  Usher 

Mr.  and  Mrs. 

William  A.  Valkenier 
Mr.  Byron  E.  VanRaalte,  Jr. 
Miss  Miriam  Van  Waters 
Miss  Bertha  H.  Vaughan 
Mr.  Wyman  R.  Vaughan 
Mrs.  Leon  Villmont 
Miss  Gladys  M.  Vincent 
Baron  Frary  VonBlomberg 
Mrs.  Norman  Von  Rosenvinge 
Miss  Charlotte  L.  Vose 
Mrs.  dishing  Vose 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Winthrop  H.  Wade 
L.  L.  Wadsworth 
William  Wadsworth 
C.  L.  Wakefield 
Mrs.  Charles  Walcott 
Hon.  Robert   Walcott 
Mrs.  Robert  Walcott 
Miss  Ruth  N.  Waldron 
Miss  Alice  S.  Wales 
Mrs.  Quincy  W.  Wales 
Miss  Esther  Mayhew  Walker 
Mrs.  George  B.  Walker 
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Mrs.  W.  Albert  Walter 
Mrs.  Walter  F.  Walters 
Miss  Alice  Walton 
Miss  Harriet  E.  Walworth 
Mr.  and  Mrs.  Adolf  Walz 
Mrs.  Adeline  R.  Ward 
Mr.  Melvin   Nash  Ward 
Mrs.  Sheldon  E.  Wardwell 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  W.  Seaver  Warland 
Mrs.  Langdon  Warner 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mr.  Bentley  W.  Warren 
Mrs.  George  E.  Warren 
Miss  Margaret  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  Harry  Warshaw 
Mr.  Henry  B.  Washburn 
Mr.  David  M.  Watchmaker 
Mrs.  Joseph  S.  Waterman 
Mrs.  B.  G.  Waters 
Mr.  Paul  A.  Waters 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Mr.  and  Mrs. 

Charles  Hadley  Watkins 
Mrs.  George  H.  Watson 
Mr.  Robert  B.  Watson 
Miss  Sylvia  H.  Watson 
Mrs.  Thomas  R.  Watson 
Mr.  and  Mrs. 

Wallace  N.  Watson 
Miss  Sarah  L.  Watters 
Mrs.  Walter  F.  Watters 
Mr.  Albert  G.  Watts 
Miss  Gertrude  H.  Watts 
Miss  Grace  C.  Waymouth 
Mr.  and  Mrs. 

Charles  Alfred  Weatherby 
Mr.  and  Mrs.  Edwin  S.  Webster 
Mrs.  Mabel  E.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  Charles  F.  Weden 
Mrs.  Alonzo  R.  Weed 
Mrs.  C.  F.  Weed 
Miss  Margaret  Jarvis  Weed 
Mrs.  Arnold  N.  Weeks 
Mr.  Edward  A.  Weeks,  Jr. 
Miss  Mary  Weeks 
Mr.  and  Mrs.  Robert  S.  Weeks 
Mrs.  Sinclair  Weeks 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs.  Moses  Weinman 
Dr.  and  Mrs.  Joseph  Weinrebe 
Mr.  and  Mrs.  Robert  Weir 
Mr.  and  Mrs.  E.  Sohier  Welch 
Miss  Lucy  M.  Welch 
Mrs.  Bernard  C.  Weld 
Mrs.  Charles  G.  Weld 
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Miss  Elizabeth  Rodman  Weld    Mr.  Henry  S.  Williams 


Mrs.  A.  W.  Wellington 
Mrs.  Louis  B.  Wellington 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Mr.  and  Mrs.  George  B.  Wells 
Mrs.  Edgar  A.  Welti 
Mrs.  Edward  T.  Wendell 
Mrs.  G.  V.  Wendell 
Mr.  Mark  P.  Werman 
Miss  Barbara  West 
Mrs.  George  S.  West 
Mr.  John  W.  West 
Mrs.  R.  D.  Weston 
Miss  Martha  Wetherbee 
Mrs.  Lawrence  H.  Wetherell 
Miss  Mary  Wheatland 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Mr.  Clarence  B.  Wheeler 
Miss  Eunice  Wheeler 
Mrs.  Leonard  Wheeler 
Miss  Mary  Wheeler 
Dr.  and  Mrs.  Charles  J.  White 
Mrs.  Eva  W.  White 
Mrs.  Franklin  K.  White 
Miss  Gertrude  R.  White 
Miss  Grace  G.  White 
Mrs.  Henry  K.  White 
Mr.  Huntington  K.  White 
Miss  Priscilla  White 
Miss  Rebecca  White 
Mrs.  Samuel  P.  White 
Mrs.  Jasper  Whiting 
Mrs.  Florence  L.  Whitman 
Mrs.  Raymond  L.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  Charles  F.  Whitney 
Miss  Margaret  Whitney 
Mr.  and  Mrs. 

Parker  W.  Whittemore 
Mrs.  Wyman  Whittemore 
Mrs.  George  R.  Whitten 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mrs.  J.  P.  Whitters 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mrs.  Frank  Wigglesworth 
Mrs.  William  H.  Wightman 
Mrs.  Rufus  L.  Wilbor 
Mr.  Chester  Wilcox 
Mr.  Robert  B.  Wilcox 
Mrs.  Paul  R.  Wild 
Mrs.  J.  Alexander  Wiley 
Mr.  Warde  Wilkins 
Mrs.  J.  Burke  Wilkinson 
Mr.  Alexander  W.  Williams 
Mrs.  Arthur  Williams 
Miss  Barbara  Williams 
Mrs.  Gluyas  Williams 
Mrs.  H.  D.  H.  Williams 


Miss  Hilda  W.  Williams 

Dr.  and  Mrs.  John  T.  Williams 

Miss  M.  E.  Williams 

Miss  Margaret  C.  Williams 

Miss  Marion  Williams 

Mrs.  Moses  Williams 

Mr.  Moses  Williams,  Jr. 

Mrs.  Ralph  B.  Williams 

Mrs.  Richard  C.  Williams 

Mrs.  W.  E.  Williams 

Miss  Clara  R.  Williamson 

Miss  Margaret  Williamson 

Miss  Ruth  C.  Willis 

Mr.  and  Mrs. 

Donald  B.  Willson 
Mrs.  Wesley  P.  Wilmot 
Hon.  Charles  S.  Wilson 
Miss  Eleanor  Wilson 
Miss  Florence  B.  Windom 
Mrs.  Charles  F.  Wing 
Mr.  Hobart  W.  Winkley 
Mrs.  K.  Winsor 
Mrs.  Frederic  Winthrop 
Mr.  Frederic  Winthrop,  Jr. 
Mr.  and  Mrs. 

Nathaniel  T.  Winthrop 
Mr.  and  Mrs.  Maxwell  D.  Wit 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
Miss  Charlotte  Wood 
Mr.  and  Mrs. 

Frederick  E.  Wood 
Dr.  Nathaniel  K.  Wood 
Mr.  Orrin  G.  Wood 
Mrs.  William  L.  Woodbury 
The  Misses  Mary  G.  and 

Emily  F.  Woodman 
Mr.  Clark  E.  Woodward 
Mr.  G.  Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Miss  Sally  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Mrs.  George  L.  Wrenn,  2nd 
Mr.  Philip  W.  Wrenn 
Mrs.  John  G.  Wright 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  N.  Wrightington 
Miss  Julia  L.  Wrightington 
Mrs.  John  Wylie 

Miss  Mary  E.  Yassin 
Mr.  Raymond  A.  Yeaton 
Miss  Harriet  Yeomans 
Miss  Mabel  M.  Young 
Mr.  Thomas  R.  Young 
Mr.  William  H.  Young 
Mr.  William  L.  Young 

Mr.  Samuel  Zemurray 
Mrs.  Louis  Ziegel 
Mrs.  P.  R.  Ziegler 
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Mrs.  William  Ackerman  —  New  York  m 

Mr.  and  Mrs.  E.  G.  Adams  —  Providence 

Mrs.  Eugene  Adams  —  New  York 

Mrs.  Maximilian    Agassiz  —  Providence 

Mr.  John  G.  Aldrich —Providence 

Mr.  Putnam  C.  Aldrich  —  Providence 

Mrs.  Richard  S.  Aldrich  —  Providence 

Mrs.  Arthur  M.  Allen  —  Providence 

Miss  Gertrude  D.  Allen  —  Lakeland,  Florida 

Miss  Cora  G.  Amsden  —  Hartford 

Mr.  Albert  E.  Angrier  —  Watertown,  Conn. 

Anonymous  —  Providence 

Mr.  H.  L.  Ansbacher  —  Providence 

Mr.  and  Mrs.  Howard  L.  Anthony  — 

Providence 
Miss  Jane  L.  Anthony  —  Providence 
Miss  Mary  B.  Anthony  —  Providence 
Mr.  and  Mrs.  George  C.  Arvedson  — 

Michigan 
Mr.  Percy  Lee  Atherton—  New  Jersey 

Mrs.  Donald  S.  Babcock  —  Providence 
Mr.  J.  Deming  Bacon  —  Providence 
Mrs.  Cornelia  M.  Baekeland  —  New  York 
Mrs.  Harvey  A.  Baker  —  Providence 
Mrs.  Horace  Forbes  Baker  —  Pennsylvania 
Mrs.  John  H.  Baker  —  New  York 
Mr.  John  W.  Baker  —  Providence 
Mrs.  Walter  S.  Ball  —  Providence 
Mrs.  Edward  L.  Ballard  —  New  York 
Mr.  and  Mrs.  Frederick  A.  Ballou  — 

Providence 
Miss  Esther  Barlow  —  Providence 
Mr.  J.  S.  Barr  —  New  York 
Miss  Lydia  M.  Barwood  —  New  York 
Mrs.  J.  M.  Barzun  —  New  York 
Mr.  Emil  J.  Baumann  —  New  York 
Mr.  Gerald  F.  Beal  —  New  York 
Mrs.  Robert  Jenks  Beede  —  Providence 
Mrs.  Frank  Begrisch  —  New  York 
Mr.  Dana  R.  Bellows  —  Providence 
Mr.  Elliot  S.  Benedict  — New  York 
Mr.  George  W.  Benedict  —  Providence 
Dr.  and  Mrs.  Emanuel  W.  Benjamin  — 

Providence 
Miss  Mildred  Bent  —  New  York 
Miss  Florence  Bentley  —  San  Francisco 
Miss  Emilie  Berger  —  Providence 
Mrs.  Henri  L.  Berger  —  Hartford 
Mr.  Henry  J.  Bernheim  —  New  York 
Mr.  Theodore  F.  Bernstein  —  New  York 
Miss  Dorothy  L.  Betts  —  New  York 
Mr.  Sam  M.  Betty  —  Alabama 
Miss  Barbara  C.  Bilsborough  —  Maryland 
Mrs.  Arthur  W.  Bingham,  Jr.  —  New  York 
Miss  Martha  Biscoe  —  New  York 
Mr.  John  B.  Black  —  Providence 
Miss  Margaret  G.  Blaine  —  New  York 
Misses  Ada  and  Janet  Blinkhorn  — 

Providence 
Miss  Muriel  F.  Bliss  —  Providence 
Miss  Susan  D wight  Bliss  —  New  York 


Mrs.  Emil  L.  Blun  —  New  York 

Mr.  R.  W.  Bouslough  —  Illinois 

Miss  Caroline  A.  Bowen  —  Providence 

Mr.  and  Mrs.  William  B.  Bowers,  2nd  — 

Bremerton,  Washington 
Mrs.  Zorah  W.  Bowman  —  Ohio 
Dr.  Walter  Willard  Boyd  — 

Washington,  D.  C. 
Mrs.  Robert  N.  Brace  —  Ridgefield,  Conn. 
Mrs.  Arthur  H.  Bradley  —  Hartford 
Mrs.  Charles  Bradley  —  Providence 
Mr.  David  Bradley  —  Illinois 
Mrs.  Alfred  Brandeis  —  Kentucky 
Mrs.  David  A.  Brayton  —  Providence 
Mrs.  Selma  M.  Breitenbach  —  New  York 
Mr.  and  Mrs.  Benjamin  Brier  — 

Providence 
Miss  Harriet  M.  Briggs  —  Providence 
Mrs.  N.  E.  Brill  -  New  York 
Mrs.  Walter  C.  Bronson  —  Providence 
Mr.  and  Mrs.  Curtis  B.  Brooks  — 

Providence 
Mrs.  Frederick  Brooks  —  New  York 
Mr.  Melvin  S.  Brooks  —  Texas 
Miss  Clara  J.  Brown  —  New  York 
Mr.  and  Mrs.  John  Nicholas  Brown  — 

Providence 
Mrs.  Robert  P.  Brown  —  Providence 
Mr.  and  Mrs.  Robert  P.  Brown  — 

New  Jersey 
Mr.  and  Mrs.  Sevellon  Brown  — 

Providence 
Miss  Virginia  F.  Browne  —  Hartford 
Mr.  John  D.  Brans  —  Seattle,  Washington 
Mr.  Herbert  S.  Brussel  —  New  York 
Mrs.  Charles  W.  Bubier,  Sr.  — 

Providence 
Mrs.  C.  Warren  Bubier  —  Providence 
Mr.  C.  Warren  Bubier  —  Providence 
Miss  Madeleine  Bubier  —  Providence 
Miss  Irma  Bucks  —  Los  Angeles.  California 
Mrs.  Arthur  D.  Budd  —  West  Hartford 
Mrs.  F.  S.  Buggie  —  Michigan 
Dr.  Temple  Burling  —  Providence 
Mr.  G.  Huntington  Byles  —  Providence 

Mrs.  Samuel  Hyde  Cabot  —  Providence 
Mr.  John  Hutchins  Cady  —  Providence 
Lieutenant  and  Mrs.  David  Ely  Cain  — 

Providence 
Mr.  George  Calingaert  —  Michigan 
Mr.  Ernest  Calvin  —  Ohio 
Mrs.  George  A.  Campbell  —  New  Jersey 
Mrs.  Wallace  Campbell  —  Providence 
Mr.  George  H.  Capron  —  Providence 
Mrs.  James  M.  Carpenter  —  New  York 
Miss  Florance  Carr  —  New  York 
Miss  Bernadetta  R.  Carter  —  Providence 
Mrs.  Fred  S.  Carver  —  New  Jersey 
Mrs.  W.  R.  Castle  —  Washington,  D.  C. 
Dr.  and  Mrs.  Francis  Chafee  — 
Providence 
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Chaminade  Club  —  Providence 
Mme.  Avis  B.  Charbonnel  —  Providence 
Mrs.  P.  W.  Chase  —  Mexico 
Lieut.  F.  Sargent  Cheever  — 

Washington,  D.  C. 
Mr.  Howell  Cheney  —  Hartford 
Mr.  Thomas  Cheyne  —  New  York  , 
Chopin  Club  of  Providence 
Mr.  Roger  T.  Clapp  —  Providence 
Dr.  and  Mrs.  B.  Earl  Clarke  —  Providence 
Mrs.  Prescott  O.  Clarke  —  Providence 
Miss  Sydney  Clarke  —  Providence 
Mrs.  James  B.   Clemens  —  New  York 
Miss  Adelaide  M.  Clymer  —  Philadelphia 
Mrs.  Henry  E.  Cobb  —  New  York 
Mr.  and  Mrs.  Edwin  B.  Coddington  — 

West  Hartford 
Mrs.  Tristram  R.  Coffin  —  Providence 
In  Memory  of  Winthrop  Coffin  —  Florida 
Miss  Dinah  Cohen  —  New  York 
Mrs.  Frank  Cohen  —  New  York 
Mrs.  Alfred  E.  Cohn  —  New  York 
Mr.  James  C.  Collins  —  Providence 
Miss  Alice  M.  Comstock  —  Providence 
Miss  Harriette  A.  Colton  —  New  York 
Mr.  Harold  S.  Cone  —  New  York 
Mrs.  G.  Maurice  Congdon  —  Providence 
Mr.  William  G.  Congdon  —  Providence 
Mrs.  Ansel  G.  Cook  —  Hartford 
Mrs.  John  S.  Cooke  —  Providence 
Mrs.  Francis  R.  Cooley  —  Hartford 
Mrs.  Algernon  Coolidge  —  New  York 
Mr.  David  T.  Copenhafer,  Jr.  — 

Providence 
Mr.  Calvin  H.  Cornwell  —  New  York 
Misses  Marie  and  Kathryn  Cox  — 

Manchester,  Conn. 
Mr.  Edgar  E.  Craddock  —  Providence 
Mrs.  F.  S.  Crofts  —  New  York 
Mr.  and    Mrs.    Frederick    W.    Crone  —  New 

York 
Mr.    G.  Ferris  Cronkhite  —  New  York 
Mrs.  Gammell  Cross  —  Providence 
Mr.  and  Mrs.  Harry  Parsons  Cross  — 

Providence 
Miss  Mary  T.  Cudahy  —  New  York 
Mrs.  Joseph  H.  Cull  —  Providence 
Miss  Mabella  L.  Cullen  —  Providence 
Dr.  and  Mrs.  Frank  Anthony  Cummings 

—  Providence 
Miss  Charlotte   Cushman  —  New  York 
Miss  Elizabeth  Cushman  —  New  York 


Miss  Mary  Daboll  —  Providence 

Mrs.  Murray  S.  Danforth  —  Providence 

Miss  Mary  E.  Davidson  —  New  York 

Mrs.  J.  V.  Davison  —  New  York 

Miss  Helen  Wendler  Deane  —  Providence 

Mr.  Jack  Dempsey  —  Missouri 

Mr.  W.  W.  Dempster  —  Providence 

Miss  Fredrica  Denison  —  Providence 

Hon.  Luigi  De  Pasquale  —  Providence 

Miss  Margaret  deSchweinitz  —  New  York 

Mrs.  Paul  C.  De  Wolf  —  Providence 


Dr.  Sol  W.  Ginsburg  —  New  York 
Miss  Emily  Diman  —  Providence 
Miss  Abigail  Camp  Dimon  —  New  York 
Mr.  Raymon  C.  Dodd,  Jr.  —  New  Jersey 
"Mr.  and  Mrs.  Charles  Dreifus,  Jr.  — 

New  York 
Miss  Elsie  J.  Dresser  —  West  Hartford 
Mrs.  Robert  B.  Dresser  —  Providence 
Miss  Grace  F.  Drewett  —  Providence 
Miss  Ethel  DuBois  —  New  York 
Miss  Marianne  Durham  —  New  Jersey 
Mr.  W.  H.  Durham  —  California 
Mr.  and  Mrs.  Herbert  W.  Dutch  — 

New  Jersey 

Mrs.  Edward  R.  Eberle  —  Providence 
Miss  Frances  H.  Eddy  —  New  York 
Mrs.  Thomas  A.  Edison  —  New  York 
Miss  Harriet  C.  Edmonds  —  Providence 
Miss  Edith  W.  Edwards  —  Providence 
Mr.  and  Mrs.  Gurney  Edwards  — 

Providence 
Mr.  Joseph  R.  Egan  —  Michigan 
Mrs.  Albert  Eiseman  —  New  York 
Miss  Sarah  Elkins  —  New  York 
Dr.  Edward  S.  Elliott  —  New  York 
Mr.  and  Mrs.  Louis  Elliott  —  New  York 
Mr.  and  Mrs.  Lowell  Emerson  — 

Providence 
Mr.  Howard  M.  Ernst  —  New  York 
Miss  Hildegarde  Eustace  —  Texas 
Mrs.  Edmund  C.  Evans  —  Pennsylvania 
Mrs.  Henry  Evans  —  New  York 
Miss  Caroline  S.  Eveleth  — 

Windsor  Locks,  Conn. 
Mrs.  Walter  G.  Everett  —  Providence 

Miss  Elizabeth  L.  Fallon  —  Washington,  D.  C. 
Miss  K.  R.  Faulkner  —  New  York 
Miss  Priscilla  Damon  Fawcett  —  California 
Mrs.  W.  Rodman  Fay  —  New  York 
Mrs.  Leonard  C.  Feathers  —  New  York 
Mr.  J.  Robert  Feeney  —  Pennsylvania 
Mrs.  Dana  H.  Ferrin  —  New  York 
Lieut,  and  Mrs.  James  M.  Finch,  Jr.  — 

New  Jersey 
Miss  Louise  M.  Fish  —  Providence 
Mr.  and  Mrs.  Hume  E.  Flagler  — 

Providence 
Mr.  Francis    P.   Fleming  —  Jacksonville, 

Florida 
Misses  Grace,  Joan  and  Mary  Fletcher  — 

Providence 
Mrs.  James  G.  Flynn  —  Texas 
Col.  and  Mrs.  Oscar  Foley  —  Florida 
Mr.  Hans  Forchheimer  —  New  York 
Mr.  Sumner  Ford  —  New  York 
Miss  Helen  Foster  —  New  York 
Miss  Marie  N.  Foulkes  —  New  York 
Mr.  and  Mrs.  Hey  wood  Fox  —  New  York 
Miss  Helen  I.  Franck  —  New  York 
Mrs.  Clarke  F.  Freeman  —  Providence 
Mrs.  Hovey  T.  Freeman  —  Providence 
Mr.  Arthur  L.  Friedman  —  New  York 
Miss  E.  W.  Frothingham  —  New  York 
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Miss  Edna  B.  Fry 


Washington 
Miss  Margaret  A.  Fuller 


Dr.  H.  W. 


D.  C. 

Providence 
Furniss  —  West  Hartford 


Mrs.  George  B. 


Gaastra  —  New  Mexico 
Mr.  Stanley  S.  Gairlock  —  Providence 
Mrs.  Howard  S.  Gans  —  New  York 
Mrs.  B.  Gardner  —  New  York 
Miss  Laure  Gauthier  —  New  York 
Mr.  and  Mrs.  Leslie  N.  Gebhard  — 
Providence 
Miss  Katharine  R.  Geddes  —  Ohio 
Mrs.  O.  Gerdau  —  New  York 
Mrs.  Arthur  L.  Gillett  —  Hartford 
Mr.  David  M.  Glassford  —  New  York 
Miss  Evelyn  Glidden  —  Detroit,  Michigan 
Mrs.  Otto  Goepel  —  New  York 
Mr.  Emanuel  Goldman  —  New  York 
Mrs.  Henry  Goldman  —  New  York 
Miss  H.  Goldman  —  Princeton,  New  Jersey 
Mr.  Arthur  J.  Goldsmith  —  New  York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Miss  Lillian  Goman  —  New  York 
Miss  Ann  Goodman  —  New  York 
Mr.  and  Mrs.  John  D.  Gordan  —  New  York 
Mrs.  Robert  Sloane  Gordon  —  New  Jersey 
Miss  Susan  D.  Gordon  —  New  York 
Mr.  and  Mrs.  Harry  Hale  Goss  — 

Providence 
Mr.  D.  S.  Gottesman  —  New  York 
Mrs.  Ronald  I.  Grausman  —  New  York 
Miss  Marjorie  P.  Grant  —  Providence 
Mr.  Joseph  Greenbaum  —  New  York 
Mr.  Edward  G.  Greenberg  —  Tennessee 
Miss  Charlotte  M.  Greene  —  Providence 
Mrs.  Joseph  Warren  Greene,  Jr.  — 

Providence 
Miss  Bertha  C.  Greenough  —  Providence 
Mrs.  William  Bates  Greenough  — 

Providence 
Mr.  C.  A.  Grimes  —  Hamden,  Conn. 
Miss  Rosa  Anne  Grosvenor  —  Providence 

Mrs.  George  Hail  —  Providence 
Mr.  R.  M.  Hainer  —  Providence 
Mrs.  Harold  W.  Hale  —  New  York 
Mrs.  Morgan  Hamilton  —  New  York 
Miss  Octavia  P.  Hamlin  —  Michigan 
Mr.  Frank  R.  Hancock  —  New  York 
Mrs.  F.  M.  G.  Hardy  —  Reading,  Conn. 

Mrs.  A.  G.  Harkness  —  Providence 
Mrs.  Sandor  Harmati  —  New  York 
Miss  Louise  Harris  —  Providence 
Mrs.  Henry  C.  Hart  —  Providence 
Mrs.  J.  C.  Hartwell  —  Providence 
Miss  Gladys  B.  Hayden  —  New  Jersey 
Mr.  Sherman  S.  Hayden  —  New  York 
Mrs.  Harold  B.  Hayden  —  New  York 
Mrs.  David  S.  Hays  —  New  York 
Miss  Dorothy  M.  Hazard  —  Providence 
Mr.  and  Mrs.  Clifford  D.  Heathcote  — 

Providence 
Mrs.  Irving  Heidell  —  New  York 
Mrs.  E.  S.  Heller  -  New  York 
Mrs.  Marco  F.  Hellman  —  New  York 


The  Henchel  Club  —  Providence 
Miss  Frances  Henderson  —  New  York 
Mr.  Jacques  Hermann  —  New  York 
Mrs.  R.  V.  High  —  New  Jersey 
Mrs.  David  B.  Hill  —  New  York 
Miss  Elizabeth  D.  Hill  —  New  York 
Mr.  and  Mrs.  Frederick  Whiley  Hilles  — 

Hamden,  Conn. 
Mr.  Samuel  M.  Himmelblau  —  Hartford 
Mr.  and  Mrs.  Frank  L.  Hinckley  — 

Providence 
Miss  Joanne  Hirsch  —  Pennsylvania 
Mrs.  Jesse  Hirschman  —  New  York 
Mr.  Eliot  P.  Hirshberg  —  New  York 
Mrs.  Ira  Wilson  Hirshfield  —  New  York 
Miss  Louise  B.  Hobson  —  Providence 
Miss  Rose  Marie  Hoeber  —  New  York 
Mrs.  George  F.  Hodder  —  New  York 
Mrs.  H.  Hoermann  —  New  Jersey 
Mr.  Bernard  Hoffman  —  California 
Mr.  Terence  Holliday  —  New  York 
Mr.  John  Gilbert  Hollman 
Mrs.  G.  M.  Hollstein  —  New  York 
Mr.  Henry  Homes  —  New  York 
Mr.  Alfred  J.  Hoose  —  West  Virginia 
Miss  Myra  H.  Hopson  —  Kent,  Conn. 
Miss  Priscilla  P.  Horr  —  Providence 
Mr.  Harry  Horner  —  New  York 
Mr.  Elmer  E.  Hubbard  —  Providence 
Mrs.  B.  J.  Humphrey  —  New  York 
Mrs.  Karl  Humphrey  —  Providence 
Mrs.  Doris  Adams  Hunn  —  Iowa 
Miss  Jessie  H.  Hunt  —  Providence 
Mrs.  John  C.  Hunt  —  Washington,  Conn. 
Mrs.  Harrison  B.  Huntoon  —  Providence 
Mrs.  Maxwell  C.  Huntoon  —  Providence 
Mr.  Clement  C.  Hyde  —  Hartford 

Mr.  Hans  A.  Illing  —  Utah 

Mrs.  Arthur  Ingraham  —  Providence 

Mr.  and  Mrs.  Arthur  Ingraham,  Jr.  — 

Providence 
Mr.  and  Mrs.  William  S.  Innis  — 

Providence 
Mrs.  Irving  P.  Irons  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  — 

Providence 
Mrs.  George  W.  Jacoby  —  New  York 
Mr.  Halsted  James  —  New  York 
Miss  Margaret  James  —  New  York 
Mrs.  Edward  P.  Jastram  —  Providence 
Mr.  Philip  S.  Jastram  —  Providence 
Mrs.  Pierre  Jay  —  New  York 
Miss  Betty  Johnson  —  New  York 
Mrs.  Edward  L.  Johnson  —  Providence 
Miss  Loraine  Johnson  —  Providence 
Mrs.  Flewellyn  R.  Johnston  —  New  York 
Miss  Dorothy  E.  Joline  —  New  York 
Mrs.  Harris  Jonas  —  New  York 
Miss  Dorothy  B.  Jones  —  Providence 
Mrs.  Morris  Joseloff  —  West  Hartford 
Mr.  Sylvan  L.  Joseph  —  New  York 
Miss  Hope  L.  Joslin  —  Providence 
Mr.  William  M.  Judd  —  New  York 
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Mr.  Leo  B.  Kagan  —  New  York 
Mr.  Maxim  Karolik  —  Providence 
Mrs.  H.  M.  Kaufmann  —  New  York 
Mrs.  Leonard  Kebler  —  New  York 
Mrs.  George  A.  Keeney  —  New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley  — 

Providence 
Mr.  and  Mrs.  Howard  A.  Kelley  — 

Providence 
Mrs.  L.  W.  Kelly  —  North  Carolina 
Mr.  Ralph  E.  Kenyon  —  Providence 
Miss  Jane  Kerley  —  New  York 
Mrs.  Willard  A.  Kiggins  —  New  Jersey 
Mr.  John  W.  Kirby,  Jr.  —  New  York 
Miss  Elena  H.  Klasky  —  New  York 
Mr.  Elmer  Klavens  —  Baltimore,  Maryland 
Miss  Edith  Kneeland  —  New  York 
Miss  Anita  E.  Knight  —  New  York 
Mr.  Alfred  A.  Knopf  —  New  York 
Miss  Matilda  F.  Krebs  —  New  York 
Mr.  J.  Richard  Kreiner  —  Pennsylvania 
Mr.  and  Mrs.  Harry  E.  Kremser-Stoddard  — 

California 

Mr.  Paul  R.  Ladd  —  Providence 

Mrs.  Henry  S.  Lanpher  —  Providence 

Miss  Lucy  Larchar  —  Providence 

Mr.  Robert  Lawrence  —  New  York 

Miss  S.  J.  I.  Lawson  —  New  York 

Mrs.  Harold  M.  Lehman  —  New  York 

Miss  Eugenia  Geisen  Leimer  —  New  York 

Miss  Margaret  Leinbach  —  North  Carolina 

Mr.  Robert  Lelong  —  New  Jersey 

Miss  Priscilla  H.  Leonard  —  Providence 

Mrs.  Austin  T.  Levy  —  Providence 

Mr.  and  Mrs.  Richard  Lewinsohn  — 

New  York 
Miss  Eleanor  C.  Lewis  —  New  Jersey 
Miss  Aline  Liebenthal  —  New  York 
Mr.  R.  Pat  Lightfoot  —  Texas 
Mr.  and  Mrs.  Royal  Little  —  Providence 
Mr.  Henry  D.  Lloyd  —  Providence 
Mrs.  Herbert  M.  Lloyd  —  New  Jersey 
Mr.  David  J.  Loeb  —  Philadelphia 
Mr.  Julius  Loeb  —  New  York 
Dr.  and  Mrs.  W.  T.  Longcope  —  Baltimore 
Mr.  Ronald  S.  Longley  —  Providence 
Mr.  Henry  G.  Lord  —  New  York 
Miss  Helen  L.  Loring  —  Providence 
Mr.  and  Mrs.  George  Y.  Loveridge  — 

Providence 
Mr.  J.  M.  Richardson  Lyeth  —  New  York 

Mr.  Hugh  F.  MacColl  —  Providence 
Mr.  Harry  Mack  —  New  York 
Mrs.  Charles  MacLalferty  —  California 
Mrs.  George  B.  H.  Macomber  — 

Providence 
Mr.  and  Mrs.  Durward  L.  Maddocks  — 

Providence 
Mrs.  Herbert  L.  Mahood  —  New  Jersey 
Mr.  W.  E.  Malley  —  New  Haven 
Mrs.  Chapin  Marcus  —  New  York 
Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.  — 

New  York 
Mr.  Leo  Marks  —  Providence 
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Mr.  Harry  Marshall  —  Providence 

Miss  Margaret  Marshall  —  Providence 

Miss  Ruth  H.  Marshall  —  Providence 

Mr.  and  Mrs.  Everett  Martine  —  New  York 

Miss  Mary  L.  Mason  —  Providence 

Mr.  Matt  Matan  —  Pennsylvania 

Mr.  Julius  Mathews—  North  Carolina 

Mrs.  Frank  W.  Matteson  —  Providence 

Mr.  A.  Wilfred  May  —  New  York 

Mrs.  Charles  H.  May  —  New  York 

Mrs.  Edwin  Mayer  —  New  York 

Mr.  John  G.  Mayers  —  Providence 

Lieut.  Cmdr.  David  H.  McAlpin  — 

Washington,  D.  C. 
Dr.  Charles  A.  McDonald  —  Providence 
Miss  Alice  H.  McEvoy  —  Providence 
Mrs.  J.    Weir    McHugh  —  Alexandria,    Vir- 
ginia 
Miss  Sarah  G.  McKenzie  —  Providence 
Mr.  George  J.  Mead  —  West  Hartford 
Mr.  Richard  I.  Medley  —  New  York 
Miss  Hortense  Mendel  —  New  York 
Mme.  Marguerite  J.  Mendel  —  New  York 
Mr.  Ralph  J.  Mendel  —  New  York 
Mrs.  Bruce  Merriman  —  Providence 
Mrs.  Charles  H.  Merriman  —  Providence 
Mrs.  I.  B.  Merriman  —  Providence 
Mrs.   Edna  A.  Merson  —  New  York 
Mr.  and  Mrs.  George  Pierce  Metcalf  — 

Providence 
Mrs.  Houghton  P.  Metcalf  —  Providence 
Metropolitan  Theatre  —  Providence 
Lieutenant  T.  Leonard  Mikules  —  California 
Mrs.  R.  D.  Moftett  —  New  York 
Mr.  Edward  Montchyk  —  New  Jersey 
Mr.  Heath  Moore  —  Missouri 
Mr.  Francis  Morse  —  Ohio 
Mrs.  M.  M.  Morse  —  New  York 
Mr.  William  H.  Mortensen  —  Hartford 
Dr.  Eli  Moschcowitz  —  New  York 
Mr.  Paul  Moulle  —  Providence 
Mrs.  David  P.  Moulton  —  Providence 
Mrs.  John  S.  Murdock  —  Providence 
Mr.  and  Mrs.  F.  S.  Murphy  —  West  Hartford 
Miss  Linda  Musser  —  Muscatine,  Iowa 

Mr.  Walter  W.  Naumburg  —  New  York 
Mr.  Ernest  W.  Neimeyer,  Jr.  —  New  York 
Dr.  Harold  Neuhof  —  New  York 
Lieut.  John  S.  Newberry,  Jr.  —  Michigan 
Mrs.  S.  M.  Nicholson  —  Providence 
Miss  Barbara  Nickerson  —  West  Hartford 
Mr.  and   Mrs.    John  W.  Nickerson  — 

West  Hartford 
Mrs.  J.  K.  H.  Nightingale  —  Providence 
Mrs.  J.  K.  H.  Nightingale,  Jr.  — 

Providence 
Dr.  Rudolph  Nissim  —  New  York 
Mrs.  Bradford  Norman  —  Providence 
Mrs.  Charles  W.  North  —  Providence 

Mrs.  Francis  J.  Oakes,  Jr.  —  New  York 
Mrs.  George  H.  Opadykc  —  West  Hartford 
Mrs.  Theodore  Obermeyer  —  New  York 

Miss  Emily  S.  Paddock  —  Providence 
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Miss  Bertha  Pagenstecher  —  New  York 
Mr.  Arthur  N.  Peaslee  —  Providence 
Miss  Eleanor  Peckham  —  Providence 
Mrs.  Ethel  A.  S.  Peckham  —  New  York 
Mrs.  Walter  P.  Peirce  —  Providence 
Mrs.  C.  E.  Perkins  —  New  York 
Miss  Helen  W.  Perry  —  Providence 
Mrs.  Clarence  H.  Philbrick  —  Providence 
Mr.  George  F.  Phillips  —  Providence 
Mrs.  Carl  H.  Pforzheimer  —  New  York 
Mrs.  Max  Pick  —  New  York 
Dr.  and  Mrs.  Wilfred  Pickles  — 

Providence 
Mr.  and  Mrs.  Roderick  Pirnie  —  Providence 
Mr.  and  Mrs.  Albert  R.  Plant  — 

Providence 
Miss  Grace  L.  Plimpton  —  Hartford 
Miss  Mary  L.  Plimpton  —  Hartford 
Miss  Alice  B.  Plumb  —  New  York 
Mr.  C.  B.  Podmaniezky  —  New  York 
Miss  Isabel  Pope  —  Mexico 
Mrs.  Arnold  Porter,  Jr.  —  Providence 
Mrs.  Emery  M.  Porter  —  Providence 
Mrs.  Hobart  Porter  —  New  York 
Miss  Marjorie  Posselt  —  Florida 
Mr.  Albert  K.  Potter  —  Providence 
Mrs.  T.  I.  Hare  Powel  —  Providence 
Mrs.  H.  Irving  Pratt,  Jr.  —  New  York 
Mr.  Herbert  F.  Preston  —  Providence 
Miss  H.  Louise  Price  —  New  York 
Mr.  Joseph  M.  Price  —  New  York 
Mrs.  Benjamin  Prince  —  New  York 
Mrs.  William  Procter  —  New  York 

Mr.  Hedwig  Raah  —  New  York 
Mrs.  Albert  E.  Rand  —  Providence 
Mr.  and  Mrs.  Edson  R.  Rand  — 

Providence 
Miss  Marion  Ransier  —  Iowa 
The  Misses  Ray  —  New  York 
Mrs.  Frederic  B.  Read  —  Providence 
Mr.  and  Mrs.  Louis  M.  Ream  — 

Providence 
Mrs.  Alice  Regensheimer  —  Providence 
Mr.  Ed  Rementer  —  Virginia 
Mr.  Myron  B.  Reynolds  —  Providence 
Mr.  Reginald  R.  Reynolds  —  Providence 
Rhode  Island  Federation  of  Music  Clubs 

—  Providence 
Miss  Dorothy  L.  Rice  —  Providence 
Mrs.  W.  E.  Rice  —  Michigan 
Mr.  Howard  A.  Richmond  —  Providence 
Mr.  Lawrence  Richmond  —  New  York 
Mrs.  Maximilian  Richter  —  New  York 
Miss  Louise  Rickard  —  New  York 
Mr.  Norman  B.  Robbins  —  Fort  Worth, 

Texas 
Mr.  and  Mrs.  C.  A.  Robinson,  Jr.  — 

Providence 
Miss  Josephine  Robinson  —  Indianapolis 
Miss  Ruth  Robinson  —  Providence 
Mr.  and  Mrs.  Roderick  Pirnie  —  Providence 
Mr.  Aaron  H.  Roitman  —  Providence 
Mr.  and  Mrs.  John  Rogers,  Jr.  —  New  York 
Mrs.  W.  Harris  Roome  —  New  York 
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Miss  Norma  A.  Rossi  —  San  Francisco 
Mr.  Francis  W.  Roudebush  —  New  York 
Mr.  Sayward  F.  Rowell  —  New  Jersey 
Mr.  Thomas  W.  Russell  —  Hartford 
Mr.  Warren  L.  Russell  —  New  York 
Mrs.  Byford  Ryan  —  New  York 

Mrs.  Aaron  B.  Salant  —  New  York 

Mr.  Charles  F.  Samson  —  New  York 

Mr.  F.  B.  Sappington  —  Maryland 

Mrs.  F.  R.  Schepmoes  —  New  York 

Mr.  Jacob  H.  Scheuer  —  New  York 

Mr.  Henry  O.  Schiff  —  New  York 

Mrs.  Gustave  Schirmer  —  New  York 

Mr.  Adolf  Schmid  —  New  York 

Mr.  Arthur  Schooley  —  Missouri 

Miss  L.  J.  Schoonmaker  —  New  York 

Mr.  C.  E.  Schroeder  —  New  York 

Miss  Edith  Scoville  —  New  York 

Mrs.  Wallace  M.  Scudder  —  New  Jersey 

Mrs.  Herman  Schwarz  —  New  York 

Mr.  Robert  Schwarz  —  New  York 

Mr.  P.  J.  Searles  —  Pennsylvania 

Mr.  Clifford  Seasongood  —  New  York 

Mrs.  George  Segal  —  New  York 

Mr.  Karl  Seldon.  Jr.  —  South  Carolina 

Mr.  Gordon  Sellon  —  So.  Carolina 

Mr.  Phillip  Shapiro  —  Washington,  D.  C. 

Dr.  Ezra  A.  Sharp  —  Providence 

Miss  Ellen  D.  Sharpe  —  Providence 

Mr.  and  Mrs.  Henry  Dexter  Sharpe  — 

Providence 
Mrs.  Edgar  W.  Shaw  —  Providence 
Mr.  Joseph  B.  Sheffield  —  New  York 
Mrs.  Theodore  Sheldon  —  Chicago,  111. 
Mrs.  Mabel  B.  Sheldon  —  New  Orleans,  La. 
Mr.  C.  Russell  Sherman  —   Plainville,  Conn. 
Mrs.  A.  Shiman  —  New  York 
Mrs.  H.  Bronson  Shonk  —  Virginia 
Dr.  and  Mrs.  E.  Shorr  —  New  York 
Mr.  Samuel  I.  Silverman  —  Providence 
Mrs.  Robert  E.  Simon  —  New  York 
Mr.  Ben  Sinel  —  Providence 
Mr.  F.  Louis  Slade  —  New  York 

Mr.  and  Mrs.  Walter  P.  Slade  — 
Providence 
Mrs.  Jennie  M.  Small  —  New  York 
Mrs.  Fred  L.  Smith  —  Providence 
Mr.  George  H.  L.  Smith  —  Ohio 
Mrs.  Henry  Oliver  Smith  —  New  York 
Miss  Hope  Smith  —  Providence 
Mrs.  William  Smith  —  New  York 
Mrs.  W.  J.  B.  Smith  —  Providence 
Miss  Marion  E.  Solodar  —  New  York 
Mrs.  I.  S.  Solomon  —  New  York 
Mr.  Joseph  H.  Spafford  —  New  York 
Miss  Frieda  S.  Spatz  —  New  York 
Mr.  and  Mrs.  Edwin  Speidel  — 

Providence 
In  Memory  of  Miss  Alzada  J.  Sprague  — 
Providence 

Mr.  and  Mrs.  George  S.  Squibb  — 
Providence 

Mrs.  Harold  E.  Staples  —  Providence 
Miss  Florence  Stark  —  Washington,  D.  C. 
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FRIENDS    OF    THE    BOSTON    SYMPHONY    ORCHESTRA      (concluded) 


Mrs.  C.  Richard  Steedman  —  Providence 

Mr.  Porter  Steele  —  New  Jersey 

Miss  Fredericka  Steiner  —  New  York 

Miss  Beatrice  Stern  —  California 

Mrs.  Edgar  B.  Stern  —  Louisiana 

Miss  Rose  C.  Stern  —  New  York 

Mrs.  William  Stanford  Stevens  —  New  York 

Mrs.  Samuel  Stiefel  —  New  York 

Miss  Anne  W.  Stockbridge  —  Providence 

Miss  Cora  B.  Stone  —  Providence 

Mrs.  Charles  H.  Street  —  New  York 

Mrs.  S.  J.  Stroheim  —  New  York 

Miss  Ethel  Strohmeyer  —  New  York 

Mrs.  J.  R.  Strong  —  New  Jersey 

Mrs.  M.  B.  Kelly  Stower  —  Providence 

Mrs.  Arthur  P.  Sumner  —  Providence 

Lieut.   Frank  M.  Tack  —  New  York 
Miss  Emma  A.  Taft  —  Providence 
Mr.  J.  D.  Tamarkin  —  Providence 
Mr.  and  Mrs.  Harold  B.  Tanner  — 

Providence 
Mr.  Adrian  M.  Taylor,  Jr.  —  California 
Mr.  and  Mrs.  John  Taylor  —  New  York 
Miss  Ruth  F.  Thomson  —  Providence 
Mrs.  John  H.  Thompson  —  Farmington, 

Conn. 
Mrs.  Charles  F.  Tillinghast  —  Providence 
Mr.  Stirling  Tomkins  —  New  York 
Mr.  Joseph  H.  Towle  —  Pennsylvania 
Rev.  John  H.  Treder  —  Pennsylvania 
Miss  Ruth  Tripp  —  Providence 
Mr.  Howard  M.  Trueblood  —  New  York 
Mr.  William  J.  Turner  —  Philadelphia 
Dr.  Rosemond  Tuve  —  New  London,  Conn. 

Miss  Elsa  S.  Uhlig  —  New  York 

Mr.  Roger  Van  Eps  —  New  Jersey 

Mrs.  T.  W.  Vaughan  —  Washington,  D.  C. 

Mrs.  Richmond  Viall  —  Providence 

Mrs.  Edwin  C.  Vogel  —  New  York 

Mr.  and  Mrs.  Whitney  Vreeland  —  Oregon 

Mr.  James  H.  Wainwright  —  New  York 
Rev.  E.  J.  Walenta  —  New  York 
Mr.  and  Mrs.  Ashbel  T.  Wall  — 
Providence 


Mrs.  Frederic  A.  Wallace  —  Providence 
Mr.  Edwin  J.  Walter  —  New  York 
Miss  Margaret  L.  Warden  —  Tennessee 
Mr.  Eugene  Warren  —  New  York 
Mrs.  George  B.  Waterhouse  —  Providence 
Mr.  Phillips  R.  Weatherbee  —  Providence 
Mrs.  George  H.  Webb  —  Providence 
Dr.  Joseph  B.  Webber  —  Providence 
Mrs.  Arthur  P.  Weeden  —  Providence 
Mr.  Hans  C.  Weimar  —  Providence 
Mr.  Mark  Weisberg  —  Providence 
Mrs.  H.  K.  W.  Welch  -  Hartford 
Mrs.  H.  L.  Weller  —  Providence 
Mr.  and  Mrs.  John  H.  Wells  — 

Providence 
Dr.  John  A.  Wentworth  —  Hartford 
Mrs.  F.  A.  West  —  Washington,  D.  C. 
Mrs.  Thomas  H.  West,  Jr.  —  Providence 
Mrs.  A.  R.  Wheeler  —  Providence 
Mrs.  Leonard  Wheeler,  Jr.  —  Arlington, 

Virginia 
The  Mary  C.  Wheeler  School  — 

Providence 
Mrs.  Gustave  J.  S.  White  —  Providence 
Miss  Harriett  H.  White  —  New  York 
Miss  Rosa  White  —  New  York 
Mrs.  H.  A.  Whitmarsh  —  Providence 
Mrs.  H.  VanWyck  Wickes  —  New  York 
Mr.  and  Mrs.  Arthur  E.  Wilks  — 

Providence 
Mr.  Howard  F.  Williams  —  Providence 
Dr.  H.  W.  Williams  —  Providence 
Mr.  Raymond  G.  Williams  —  Providence 
Dr.  Patty  Gurd  Willson  —  New  York 
Mr.  and  Mrs.  Wilson  G.  Wing  — 

Providence 
Mrs.  C.  McR.  Winslow  —  Providence 
Miss  Ellen  Winsor  —  Pennsylvania 
Mr.  Thomas  H.  Witherby  —  Providence 
Mr.  Bernard  M.  Wochna  —  New  Jersey 
Mrs.  M.  A.  Wolf  —  Providence 
Mr.  Cornelius  A.  Wood,  Jr.  —  Virginia 
Mrs.  Kenneth  F.  Wood  —  Providence 

Mr.  Ellis  L.  Yatman  —  Providence 

Miss  Dorothy  Zimmerman  —  California 
Mrs.  August    Zinsser  —  Ridgefield,    Connec- 
ticut 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston 
Symphony  Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are 
invited  to  enroll  as  Members.  Enrollments  for  the  current  season  will  be 
gratefully  accepted  up  to  August  31,  1943,  and  may  be  made  by  check  payable 
to  Boston  Symphony  Orchestra  and  forwarded  to  the  Treasurer  at  Symphony 
Hall,  Boston.   There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Dr.  Serge  Koussevitzky.  Since  existing  records  are  insufficient  for  a 
Full  compilation,  any  whose  names  have  been  omitted  are  requested 
to  send  them  to  Reginald  C.  Foster,  Chairman,  Friends  of  the  Boston 
Symphony  Orchestra. 


Miss  Fanny  M.  Adams 
Miss  Katharine  H.  Andrews 
Mr.  Joseph  N.  Ashton 
Miss  Caroline  P.  Atkinson 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  G.  W.  Becker 
Mrs.  Alanson  Bigelow 
Mrs.  Warren  D.  Bigelow 
Mrs.  Frances  A.  M.  Bird 
Mr.  Richard  P.  Borden 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Miss  Sarah  C.  Bradlee 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Miss  Helen  C.  Burnbam 
Miss   Mary   C.   Burnham 
Mrs.  Heman  M.  Burr 
Mr.  and  Mrs. 

George  D.  Burrage 

Mr.  George  A.  Chapman 
Prof.  H.  E.  Clifford 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.   Helen   M.  Craig 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 
Miss  Susan  T.  dishing 

Mrs.  Frank  A.  Day 
Mrs.  Frances  C.  Dooly 
Mrs.  Wm.  B.  H.  Dowse 

Dr.  Mabel  I.  Emerson 
Mr.  Alexander  Be  Ewing 

Mrs.  Dudley  B.  Fay 
Mrs.  Henry  H.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Mrs.  Arthur  Foote 


Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 

Mrs.  Carleton  S.  Gifford 
Mrs.  Edwin  Ginn,  Sr. 
Mrs.  Elizabeth  Grant 
Miss  Emma  Grebe 
Miss  Rose  Grebe 
MiS.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Miss  Martha  N.  Hanson 
Mr.  Emor  H.  Harding 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Amalia  Henderson 
Mrs.  Joseph  M.  Herman 
Miss  Grace  G.  Hiler 
Mrs.  Charles  Hopkinson 
Miss  Leslie  W.  Hopkinson 
Mrs.  Elizabeth  T.  Hosmer 
Miss  Ida  Hunneman 
Miss  Emily  J.  Hurd 
Miss  Alice  Hutchinson 

Miss  Mary  V.  Iasigi 

Dr.  Edwin  E.  Jack 

Dr.  Frederick  L.  Jack 

Mrs.  Richard  Hamlin  Jones 

Mrs.  Edward  L.  Kent 

Mr.  Henry  C.  Lahee 
Miss  Harriet  S.  Lane 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Miss  Lucy  Lowell 

Miss  Fannie  P.  Mason 
Mrs.  Norman  McLeod 
Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Mrs.  E.  P.  Motley 
Miss  Angelina  K.  Mudge 
Mrs.  George  S.  Mumford 


Mr.  F.  H.  Nash 
Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 

Miss  Sybilla  Orth 

Mrs.  William  Stanley  Parker 
Mrs.  Henry  Parkman 
Miss  Alice  Foster  Peirce 
Mrs.  Francis  A.  Pierce 
Mr.  Fred  Plummer 
Mrs.  Charles  C.  Pond 
Miss  Mary  Otis  Porter 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Samuel  L.  Powers 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  F.  Delano  Putnam 
Mrs.  George  J.  Putnam 

Miss  Helen   M.  Ranney 

Mrs.  Andrew  F.  Reed 

Mrs.  James  H.  Ricketson 

Mr.  Bernard  J.  Rothwell 

Mr.  George  L.  Ruffin 

Mrs.  Emory  P.  Russell 

Miss  Mary  Thompson  Sawyer 

Mrs.  Francis  Augustus  Seamans 

Miss  Emma  M.  Sibley 

Mrs.  W.  S.  Slocum,  Sr. 

Mrs.  Lewis  R.  Speare 

Miss  Alice  Stackpole 

Mrs.  Daniel  Staniford 

Mr.  F.  O.  Stanley 

Miss  Rose  Stewart 

Miss  Katharine  H.  Stone 

Miss  Sarah  D.  Stover 

Mrs.  Alvin  F.  Sortwell 

Miss  Mary  Strickland 

Miss  Effie  C.  Sweetser 

Miss  Alice  P.  Tapley 

Mrs.  Ward  Thoron 

Miss  Laura  Tolman-Kilgore 

Mrs.  Leverett  S.  Tuckerman 

Mrs.  George  Weatherby 

Mrs.  Margaretha  H.  Williamson 

Mrs.  William  A.  Young 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution)® hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  CON  ANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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v^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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OVERTURE,   "BRIGHT    HOLIDAY"*     ("The   Russian    Easter"), 

on  Themes  of  the  Obichod,  Op.  36 

By  Nicholas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


This  Overture  had  its  first  performance  at  a  Russian  Symphony  concert  in  St. 
Petersburg,  in  the  season  1888-1889,  under  the  composer's  direction.  The  score  is 
dedicated  "to  the  memory  of  Moussorgsky  and  Borodin,"  Rimsky-Korsakov's  col- 
leagues who  had  died  in  1881  and  1887,  respectivelv. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  October  23, 
1897;  tne  last'  April  10,  1936. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  Glocken- 
spiel, bass  drum,  triangle,  cymbals,  tam-tam,  harp  and  strings. 

While  laboring  on  the  orchestration  of  "Prince  Igor"  in  1888, 
from  the  posthumous  manuscripts  of  his  friend  Borodin, 
Rimsky-Korsakov  paused  to  dream  of  two  more  congenial  projects. 
When  the  summer  came  he  carried  his  sketches  to  the  country  estate 
of  a  friend  and  brought  them  to  completion.  They  were  "an  orches- 
tral composition  on  the  subject  of  certain  episodes  from  'Schehera- 


*  A   popular    Russian   title   for    Easter. 


We  try  at  all  times 
to  carry  everything 
listed  in  the  Victor 
and  Columbia  catalogs. 

When  some  particularly  wanted 
selection  is  temporarily  unavail- 
able, or  when  you  have  nothing  in 
particular  in  mind,  we  can  often 
make  interesting  suggestions  not 
only  among  the  "standard"  works, 
but  also  among  the  less  well-known 
treasures  of  recorded  mutic. 

THE  PHONOGRAPH  AND  RECORD  SHOP] 
8  Milk  Street,  Boston,  Mass. 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 


O 


<?7 


v~e.es  mi 


iL 
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CKKMet 


CABIN  CRAFTS  NEEDLETUFT 
BEDSPREADS 


Single  Bed  Size 

$18.50 


Double  Bed  Size 

$19.50 


These  "Crochet"  design  bedspreads  are  so  skill- 
fully made,  you  would  believe  them  hand-done  and 
much  higher  priced.  The  fluffy  creamy  candlewick 
and  needletufting  make  a  design  of  superb  beauty. 
Deep,  hand-tied  fringe. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  —  WEST  STREET 
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DUBONNET 


fAt  c*^t 2^  ol£.  <Jox*~>l£<k-  <o-t~-^/(>->.<2 

sparks  your  taste 


<&**"**-*-  c 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  it  these  exciting 
three  ways: 

*  Dubonnet  MERRY  WIDOW. . .  tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

ir  Dubonnet  HIGHBALL. . .  jiggei  of  Dubonnet 
with  soda,  juice  of  Vi  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.        ^  l0q^  j 


zade,'  "  and  "an  Easter  overture 
on  themes  of  the  Obichod"  a  cen- 
tury-old collection  of  canticles  for 
the  Orthodox  Church.  The  two 
works,  together  with  the  "Spanish 
Capriccio,"  which  he  had  written 
in  the  previous  year,  marked  the 
culminating  point  in  a  certain 
phase  of  Rimsky-Korsakov's  or- 
chestral style.  They  developed,  in 
his  own  words,  "a  considerable 
degree  of  virtuosity  and  bright 
sonority  without  Wagner's  influ- 
ence, within  the  limits  oi  the 
usual  make-up  of  Glinka's  or- 
chestra." 

Nothing  (short  of  the  music 
itself)  can  more  aptly  picture  the 
Christian-pagan  ritual  of  old  Rus- 
sia, the  "Bright  Holiday"  as  it 
was  called,  than  the  vivid  para- 
graphs of  the  composer  himself, 
from  "My  Musical  Life": 

"The  rather  lengthy  slow  intro- 
duction of  the  Easter  Sunday 
overture,  on  the  theme  of  'Let 
God  Arise,'  alternating  with  the 
ecclesiastical  theme  'An  Angel 
Waileth,'  appeared  to  me,  in  its 
beginning,  as  it  were,  the  ancient 
Isaiah's  prophecy  concerning  the 
resurrection  of  Christ.  The 
gloomy  colors  of  the  Andante 
lugubre  seemed  to  depict  the  holy 
sepulchre  that  had  shone  with  in- 
effable light  at  the  moment  of  the 
resurrection  —  in  the  transition  to 
the  Allegro  of  the  overture.  The 
beginning  of  the  Allegro,  'Let 
them  also  that  hate  Him  flee  be- 
fore Him,'  led  to  the  holiday 
mood  of  the  Greek  Orthodox 
church  service  on  Christ's  matins; 
the  solemn  trumpet  voice  of  the 
archangel  was  replaced  by  a  tonal 


How  to  make 

your  electric  range 

last  longer 


Keep  oven  and  surface  units  clean.  If 
food  or  liquid  spills  on  open  coil  type  of 
surface  unit,  shut  off  current  and  remove 
residue  with  soft  brush.  Flat-bottomed 
itensils  are  suggested  for  best  efficiency. 


Rotate  use  of  burners  as  you  would 
the  spare  tire  on  your  car.  It  will  prolong 
their  life.  Surveys  show  left  front  unit  is 
used  90%  of  the  time.  Are  you  overwork- 
ing it,  too? 


Don't  use  too  much  water.  Only  a 
ninimum  amount  of  water  in  a  pan  is 
lecessary  in  cooking  vegetables.  The  less 
vater  you  use,  the  more  vitamins  and 
ninerals  you'll  save. 


Have  it  checked  occasionally.  Your 

range  was  built  to  last.  However,  should 
it  require  repairs,  have  it  checked  imme- 
diately by  a  reliable  serviceman.  Don't 
try  to  fix  it  yourself. 


•  BOSTON   EDISON   COMPANY  • 
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the  crest  of  quality*.    ^} 
.fine*  1890    -dytY  X&4 


CR£STA   BLANCA 


serve  the  best 

•  ••for  little  more!! 

For  fifty  years  Cresta  Blanca 
"bottle-ripe"  California  wines  have 
been  emblems  of  taste  enjoyment. 
Pay  but  a  little  more  for  the 
very  finest.  Ask  for  them  by  name. 

tune  in!  Sc hen  ley's  "Cresta  Blanca  Wine 
Carnival"  with  Morion  Gould' 6  Orchestra. 
See  your  local  newspaper  jo  r  time  and 
station  each  week.      *  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


a  C  cJte*i£ey 

*       '  PRODUCT 


California  Wines.  Cresta  Blanca 
Wine  Co.,  Inc.,    Livermore,  Cat. 


reproduction  of  the  joyous,  al- 
most dance-like  bell-tolling,  alter- 
nating now  with  the  sexton's 
rapid  reading,  and  now  with  the 
conventional  chant  of  the  priest's 
reading  the  glad  tidings  of  the 
evangel.  The  obichod  theme, 
'Christ  is  arisen,'  which  forms  a 
sort  of  subsidiary  part  of  the  over- 
ture, appears  amid  the  trumpet- 
blasts  and  the  bell-tolling,  con- 
stituting also  a  triumphant  coda. 
In  this  overture  were  thus  com- 
bined reminiscences  of  the  ancient 
prophecy,  of  the  Gospel  narrative 
and  also  a  general  picture  of  the 
Easter  service,  with  its  'pagan 
merry-making.'  The  capering  and 
leaping  of  the  biblical  King 
David  before  the  ark,  do  they  not 
give  expression  to  a  mood  of  the 
same  order  as  the  mood  of  the 
idol-worshiper's  dance?  Surely  the 
Russian  Orthodox  obichod  is  in- 
strumental dance  music  of  the 
church,  is  it  not?  And  do  not  the 
waving  beards  of  the  priests  and 
sextons  clad  in  white  vestments 
and  surplices,  and  intoning  'Beau- 
tiful Easter'  in  the  tempo  of 
Allegro  vivo,  etc.,  transport  the 
imagination  to  pagan  times?  And 
all  these  Easter  loaves  and  twists 
and  the  glowing  tapers.  .  .  .  How 
far  a  cry  from  the  philosophic  and 
socialistic  teaching  of  Christ!  This 
legendary  and  heathen  side  of  the 
holiday,  this  transition  from  the 
gloomy  and  mysterious  evening 
of  Passion  Saturday  to  the  un- 
bridled pagan-religious  merrymak- 
ing on  the  morn  of  Easter  Sunday 
is  what  I  was  eager  to  reproduce 
in  my  overture.  Accordingly  I 
requested  Count  Golyenishcheff- 
Kootoozoff  to  write  a  program  in 
verse  —  which  he  did  for  me.  But 
I  was  not  satisfied  with  his  poem, 
and  wrote  in  prose  my  own  pro- 
gram, which  same  is  appended  to 
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Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries  —  these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo. H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street 


Boston,  Mass. 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


ft 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 

Luncheons  from  45c  .  Dinners  from  85c 


Conveniently  located    between  Mass.   and 
•  Symphony    Subway   Station.    Plenty    of 
:  I  FREE  PARKING  Space. 


HOTEL  GARDNER-MASS.  AVE.;  AT   NORWAY   ST.,  BOSTON  -  COM.  3110 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,   1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


KURGIN,  R.                                 hLCUS,  G. 

Concert-master         tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N,               KRIPS,  A. 
KASSMAN,  N.         CHERKASSKY,  P. 

RESNIKOFF,  V 
LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

kNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
H1LLYER,  R. 

KPYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,   W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                 GROVER,  H. 
BERNARD,  A.                                    WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETT1,  j. 
ZIGHERA,  A. 

LANGENDOEN,  J.       DROEGHMANS,  H.        ZEISE,  K. 
CHARDON,  Y.              ZIMBLER,  J. 

FABRIZIO,  E. 
MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                        GREENBERG,  H.             GIRARD,  H. 
FRANKEL,  I.                PAGE,  W.                          PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS, 
KAPLAN,  P. 

GILLET,  F. 
J.                 DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  m. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  e. 
LAUS,  A. 

PICCOLO 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
SINGER,  J. 
KEANEY,  P. 

singer,  j. 
lannoye,  m. 
shapiro,  h. 

GEBHARDT,  w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.  L. 
VOISIN,  R. 

RAICHMAN,  j. 
HANSOTTE,  L. 
COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

♦DAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

sternburg,  s. 

WHITE,  L. 
ARCIERI,  E. 
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SYMPHONY    HALL,    BOSTON 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION  FUNP  CONCERT 


SUNDAY,     APRIL     25,     1943 

AT  3:30 


BEETHOVEN 
OVERTURE  TO  "LEONORE"  NO.  3 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 
RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 


Soloists 

ZINA  LISICHKINA,  Soprano 
ANNA  KASKAS,  Contralto 
KURT  BAUM,  Tenor 
JULIUS  HUEHN,  Bass 

Tickets:  $1.50,  $2.00,  $2.50,  $3.00,  $3.50,  $4.00  (Plus  Tax, 
Address  mail  orders  to  Symphony  Hall,  Boston 
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the  published  score.  Of  course,  in  that  program  I  did  not  explain  my 
views  and  my  conception  of  the  'Bright  Holiday/  leaving  it  to  tones 
to  speak  for  me.  Evidently  these  tones  do,  within  certain  limits,  speak 
of  my  feelings  and  thoughts,  for  my  overture  raises  doubts  in  the 
minds  of  some  hearers,  despite  the  considerable  clarity  of  the  music. 
In  any  event,  in  order  to  appreciate  my  overture,  even  ever  so  slightly, 
it  is  necessary  that  the  hearer  should  have  attended  Easter  morning 
service  at  least  once,  and,  at  that,  not  in  a  domestic  chapel,  but  in  a 
cathedral  thronged  with  people  from  every  walk  of  life,  with  several 
priests  conducting  the  cathedral  service  —  something  that  many  intel- 
lectual Russian  hearers,  let  alone  hearers  of  other  confessions,  quite 
lack  nowadays.  As  for  myself,  I  had  gained  my  impressions  in  my 
childhood  passed  near  the  Tikhvin  monastery  itself." 

There  is  inscribed  on  the  score  a  dedication  "to  the  memory  of 
Moussorgsky  and  Borodin,"  composers  to  whom  its  oriental  colorings 
would  not  have  been  strange.  The  following  programme  is  published 
in  the  score: 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother  of 
James,  and  Salome,  had  bought  sweet  spices,  that  they  might  come  and  anoint 
him.  And  very  early  in  the  morning,  the  first  day  of  the  week,  they  came  unto  the 
sepulchre  at  the  rising  of  the  sun:  And  they  said  among  themselves,  Who  shall 
roll  us  away  the  stone  from  the  door  of  the  sepulchre?  (And  when  they  looked, 
they  saw  that  the  stone  was  rolled  away,  for  it  was  very  great.)  And  entering  into 


mm NDEL  ^ajEEATDN 


SOCI ETY 


SYMPHONY  HALL 

NEXTWEE5KAYAPR.28 


HAYDN'S 


"Creation 


tt 


Dr.  THOMPSON    STONE,  CONDUCTOR 

LOUISA  MOLLER 

SOPRANO 

WESLEY  COPPLESTONE         WALTER  KIDDER 

TENOR  BASS 


ELIZABETH    I.    BURT 
MANAGER 


PROFIT  WILL  BE  DONATED  TO  THE  WORK  OF 
THE  "SAVE  THE  CHILDREN  FEDERATION" 


Tickets:  $2.75,  $2.20,  $1.65,  $1.10  Tax  included 
Tickets  at  Symphony  Hall  Box  Office 


Washables 

for  Spring 

House  coats,  pyjamas 
and  negligees  in  cotton 
and  rayons  to  launder 
easily  at  home. 

Prints,  checks,  stripes, 
solid  colors. 

from  $12.50 

The  Trousseau  House  of  Boston 

41 6     BDYLSTDN    STREET 

WELLESLEY     —     HYANNIS     ~     PALM    BEACH 
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166  AUDIENCES 

will  read  Boston  Symphony  Orchestra  Programmes  this  Season 


In  the  1942-43  season  the  Boston  Symphony  Orchestra,  Inc.,  will 
publish  96  Programme  Bulletins,  of  which  36  are  for  concerts  in  cities 
outside  Boston.  In  addition  to  the  regular  season  there  are  over  70  Pop 
concerts. 

The  merchants  who  advertise  their  wares  and  services  in  this  Bulletin 
make  possible  this  programme  with  its  excellent  notes.  All  of  them  are 
firms  whose  integrity  is  a  guarantee  of  their  excellence  —  they  deserve 
your  support,  as  they  believe  the  Boston  Symphony  Orchestra  is  worthy 
of  their  support. 

Readers  of  this  programme  are  asked  to  mention  the  Boston  Symphony 
Orchestra  Concert  Bulletin  when  purchasing  from  the  firms  whose  ad- 
vertisements appear  in  it  —  either  personally  or  through  a  note  when 
bills  are  paid. 

The  list  of  advertisers  is  a  noteworthy  one: 


Araby  Rug  Co. 

The  Arts  and  Crafts 

Baldwin  Piano  Co. 

Blake  &  Kendall  Co. 

Boston  Cab  Co. 

Boston  Consolidated  Gas  Co. 

Boston  Edison  Co. 

Boston  Insurance  Company 

Boston  Music  Co. 

Boston  Safe  Deposit  &  Trust  Co. 

R.  M.  Bradley  &  Co. 

Briggs  &  Briggs,  Inc. 

Carry-On-Shop 

Chandler  &  Co. 

Courtright  House 

Cresta  Blanca  Wine  Co. 

DeBlois  &  Maddison 

Draper  Top  Co. 

Dubonnet  Corp. 

Durgin  Park  Restaurant 

Geo.  H.  Ellis  Co. 

Emery  &  Conant  Co.,  Inc. 

Employers'  Group 

Wm.  S.  Febiger  Co. 

Fiduciary  Trust  Co. 

First  Federal  Savings  &  Loan  Ass'n 

Filene's 

Gebelein,  Inc. 

Gilchrist  Company 

Miss  Hardy's  Workshop 

Beecher  Hobbs  Record  Shop 

C.  Crawford  Hollidge 

Chas.  W.  Homeyer  &  Co. 

Hotel  Gardner 

C.  F.  Hovey  Co. 

Hunneman  &  Company 

Hurwitch  Bros. 

Jays,  Inc. 

Jordan  Marsh  Co. 


London  Harness  Co. 

Maiden  Form  Brassieres 

Makanna,  Inc. 

J.  McKenna 

Merchants  Co-operative  Bank 

Merchants  National  Bank 

Meredith  &  Grew,  Inc. 

Mosher  Music  Co. 

Munro,  Kincaid,  Edgehill,  Inc. 

National  Shawmut  Bank 

New  England  Conservatory  of 

Music 
Northwestern  Leather  Co.  Trust 
Old  Colony  Trust  Co. 
John  C.  Paige  &  Co. 
Paine  Furniture  Co. 
Patterson,  Wylde  &  Windeler 
Phonograph  &  Record  Shop 
S.  S.  Pierce  Co. 

RCA  Victor  Manufacturing  Co. 
Records  &  Goldsborough 
Aaron  Richmond 
Romanes  &  Paterson 
Arthur  P.  Schmidt  Co. 
Shreve,  Crump  &  Low 
W.  V.  Slocum,  Inc. 
State  Street  Trust  Co. 
R.  H.  Stearns  Co. 
M.  Steinert  &  Sons 
Sunshine  Laundry 
Symphony  Flower  Shop 
Thayer  McNeil 
Walker-Gordon  Laboratories 
J.  S.  Waterman  &  Sons 
Miss  Westgate 
Westland  Avenue  Garage 
R.  H.  White  Co. 
T.  D.  Whitney  Co. 
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the  sepulchre,  they  saw  a  young  man  sitting  on  the  right  side,  clothed  in  a  long 
white  garment;  and  they  were  affrighted.  And  he  saith  unto  them,  Be  not  affrighted; 
ye  seek  Jesus  of  Nazareth,  which  was  crucified:  he  is  risen.— St.  Mark  xvi. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they  who  hated 
Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit,"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the  Archangels' 
trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Resurrexit!"  sing  the 
priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by  the  light  of  innumerable 
candles  to  the  chiming  of  triumphant  bells. 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 

405  Atlantic  Ave.  Boston,  Mass. 


tfp  CHOOSE 


$].00  $].25 

AT  ALL 
LEADING 
STORES 


•REC.l'.S.PAT.OFF. 


9 

FCjyrtCTORY 

mm  buy 

vH|      UNITED 
jyifijL     STATES 
tf  Jffj      SAVINGS 

it  J  |Jmn^onds 
fs  (9jWANDSTAMPS 

■ 
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SERGE  KOUSSEVITZKY 

AND      THE 

BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


T^m  l^'^^M    fy*^  "The   Baldwin  Piano  for  the   Orchestra,   as 

well  as  for  my  own  use,  is  perfection  <—>  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
I  consider  it  a  great  work  of  musical  art." 


JSafituin 

TODAY'S  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON.  ACROSONIC  and   HOWARD   PIANOS 
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AK 


Aaron  Richmond's 

CELEBRITY  SERIES-'43'44 

Outstanding  Events,  Season  1943-44  in 
SYMPHONY  HALL         JORDAN  HALL         BOSTON  OPERA  HOUSE 

8    SELECTIVE  EVENTS: $15,  $12,  $9,  $6 
(The  government  tax,  $2.00,  $1.60,  $1.20  and  80  cents  is  based  on  single  concert  price.) 

The  Choicest  Seats  at  Substantial  Savings 
•>-  Performances  Take  Place  Sunday  Afternoons 
Unless  Otherwise  Indicated 

Present  subscribers  may  renew  their  seat  locations  before  April  20 

— $2.00  deposit  holds  subscription  until  September  7. 

SUBSCRIPTION  BOOKS  OPEN  NOW      ■      208  Pierce  Bldg.,  Copley  Square,  Boston 

TEL.  KEN.  6037 

Choose  4  of  the  following 

KREISLER— Only  Boston  Concert  (Oct.  24) 

CORNELIA  OTIS  SKINNER— Program  of  Original  Character 

Sketches  (Sat.  and  Sun.  Afts.,  Oct.  30  and  31) 
CURTIS  QUARTET— Noted  String  Ensemble  (Nov.  14) 

Assisted  by  the  pianist  BORIS  GOLDOVSKY 
VRONSKY  &  BABIN — Celebrated  two-piano  recitalists  (Nov.  28) 
MARIAN  ANDERSON— Only  Boston  Concert    (Jan.  9) 
PONS — Leading  Coloratura  Soprano  (Jan.  23) 
ITURBI — Brilliant  Spanish  pianist   (Feb.  6) 
LEHMANN — Peerless  lieder  singer  (Feb.  13) 
BUDAPEST  QUARTET— "One  of  the  most  popular  in  the  field 

of  chamber  music"  (Feb.  20) 
HEIFETZ — Return  by  popular  demand  (March  5) 

Choose  4  of  the  following 

BALLET   THEATRE— Greatest   in   Russian   Ballet    (Wed.   Eve., 

Oct.  6)   Three  new  productions 
JOHN  CHARLES  THOMAS— Noted  Baritone  in  a  program  of 

"MY  FAVORITE  SONGS"  (Nov.  2 5— Thanksgiving  Night) 

JAN  PEERCE — Star  Tenor  of  the  Metropolitan  Opera  (Dec.  12) 
RUDOLF  SERKIN — One  of  the  foremost  piano  virtuosi  of  our 

time  (Jan.  16) 
RUTH  POSSELT— Foremost  Woman  Violinist  of  the  day  (Jan.  30) 
KATHERINE  DUNHAM— America's  Great  Negro  Dancer 
and  her  company  of    20  DANCERS  AND  MUSICIANS. 

(Fri.  Eve.,  Jan.  14) 

CLAUDIO  ARRAU — Noted  South  American  Pianist  in  his  first 
Boston  recital  since  his  brilliant  solo  successes  with  the  Boston 
Symphony  Orchestra  (Feb.  27) 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-fourth  Programme 


FRIDAY  AFTERNOON,  April  30,  at  2.30  o'clock 

SATURDAY  EVENING,  May  1,  at  8.15  o'clock 


Liadov "From  the  Apocalypse"  —  Symphonic  Picture,  Op.  66 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


INTERMISSION 

Shostakovitch Symphony  No.  5,  Op.  47 

I.  Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non   troppo 


BALDWIN  PIANO 


This   programme   will   end   about   4:35   on   Friday   Afternoon,    10:20 

o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs.  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tei.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

First    Prize,    Parig    National    Conservatory 

of  Music 

Member   Boston   Symphony    Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

SO  Charlesgate   East  Ken.   3030 
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Dear  Mother  in  Kansas    Q   ■  •  '"  Oregon    j/  . .  in  Texas    J^   .  .  Dear  M 

anywhere  and  everywhere  in  the  United  States.     This  it  really 

a  message     ^,^3     to  your  sons  and  daughters. 

A  week  from    Sunday  ~  May  9th ^^ — is  Mother's  Day.     Time  was 

when  we  were  mostly  concerned  with  the  Mothers  of  our  own 

community.      The   War   has   changed  all  that.     Mother's 

Day  X943  finds  us  thinking  also  of  Mothers  of  the  newcomers 

in  our  midst  .  .  the  soldiers  in  nearby  camps  7*j-  V  £^  *  '  *ne  sa''ors 

in  port  here^  ^  ,§WAACS,  WAVES,  and  the  SPARS  stationed  in  and 

around  Boston  .  .  whose  Mothers  are  all  over  the  U.  S.  A.  from  Maine    tl 

to  California,  ih  <$     from  the  Dakotas  to  Florida. 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-SECOND    SEASON,    1942-1943 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk. 

COPYRIGHT,    1943,   BY    BOSTON   SYMPHONY    ORCHESTRA,    ltlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Roger  I.  Lee 

Reginald  C.  Foster  Richard  C.  Paine 

Alvan  T.  Fuller  William  Phillips 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  SPALDING,  Assistant  Manager 
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C.   F.   BOVEY   CO. 


PluslO°/o  Federal  Tax 


SUTTON 


/^Us^  i^tutM* 


COMPACT 

MAKE-UP 

TWO  TYPES:      for    Normal    Skin...  for    Dry    Skin 

SUTTON  POWDER  FINISH  MAKE-UP  takes  only  a 
few  seconds  to  apply  with  sponge  or  moist  cotton,  keeps 
your  complexion  perfectly  groomed  for  hours.  This  com- 
plete make-up  comes  in  two  distinct  types  .  .  .  one  for 
Normal  Skin,  and  a  special  blend  for  Dry  Skin,  each  in 
four  flattering  shades  that  harmonize  with  your  own  com- 
plexion tone,  and  conceal  minor  complexion  faults.  Its 
clinging  mist  of  exquisite  powder  glamourizes  your  skin 
. .  .  gives  you  a  new  and  radiant  loveliness.  Large-size  cake. 


Toilet  Goods  —  Street  Floor 
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SYMPHONIANA 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to 
be  seen  photographs  by  John  Lindquist 
and  water  colors  by  John  Dary  Aiken. 

With  John  Lindquist  photography  is 
a  hobby.  "  From  nine  in  the  morning 
until  five-thirty  in  the  afternoon,"  writes 
George  Whiting  Seaton,  "  he  is  the 
complete  cashier  (for  one  of  Boston's 
largest  department  stores),  but  from 
five-thirty  in  the  afternoon  until  he  is 
forced  into  bed,  and  during  all  his  vaca- 
tions and  week-ends,  his  time  is  de- 
voted to  photography."  He  first  be- 
came interested  in  dance  photography 
while  on  a  week-end  trip  to  the  Boston 
Symphony  Orchestra  concerts  at 
Tanglewood  in  1939,  visiting  Jacob's 
Pillow  to  see  the  Shawn  Dancers  be- 
fore the  concert.  Invited  by  Ted  Shawn 
to  a  special  dance  performance,  he  did 
photographs  which  were  so  successful 
he  was  invited  to  spend  his  vacation 
at  the  Pillow.  Here  he  took  several 
thousand  shots  —  and  he  has  been  doing 
dance  pictures  ever  since.  Most  of  the 
pictures  in  the  present  exhibit  were 
made  at  the  Pillow.  Mr.  Lindquist  has 
been  invited  by  the  Museum  of  Modern 
Art  in  New  York  City  to  place  his 
dance  pictures  in  their  Dance  Archives. 

John  Dary  Aiken  is  an  instructor  in 
Applied  Design,  Mechanical  Drawing 
and  Puppetry  at  the  Boston  School  of 
Occupational  Therapy,  and  instructor  in 
drawing  and  painting  at  the  Browne 
and  Nichols  School  in  Cambridge.  A 
graduate  of  the  Vesper  George  School 
of  Art,  he  has  studied  with  Elliot 
O'Hara.   For   two   seasons   he   designed 


DOUBLE  TAKE 


A.  photogenic  dress  of 
fine  rayon  sheer  for  Sum- 
mer Sundays  and  lunch- 
eon. As  winsome  in  its 
pastels. ..pink,  blue,  beige, 
aqua,  white... as  its  polka 
dotted  group  in  shocking, 
aqua,  beige,  gray  or  green. 

Misses'  Sizes,  29.90 
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stage  settings  at  the  Copley  Theater  in 
Boston  and  the  Surray  Theater  in 
Maine.  He  has  exhibited  his  water- 
colors  in  Bar  Harbor,  Newport,  the 
Pennsylvania  Academy  of  Design,  the 
Gloucester  Society  of  Artists  and  the 
Wellesley  Society  of  Artists.  His  first 
one  man  show  was  at  the  English  Book- 
shop in  New  York  in  1936.  His  first 
show  in  Boston  was  at  the  Grace  Home 
Galleries  in  1937.  His  paintings  were 
shown  in  the  Gallery  in  Symphony  Hall 
in  April,  1942. 

Mr.  Aiken  has  been  teaching  at  the 
Boston  School  of  Occupational  Therapy 
for  the  last  five  years.  His  work  there 
is  a  direct  contribution  to  the  war  effort, 
for  it  is  imperative  that  many  occupa- 
tional therapists  be  prepared  for  serv- 
ice in  Army  and  Navy  hospitals.  Occu- 
pational therapists  use  as  media  of 
treatment  social,  recreational,  and  edu- 
cational pursuits.  They  are  trained  to 
carry  out  therapeutic  techniques  under 
direct  medical  supervision.  While 
knowledge  of  manual  arts  is  only  part 
of  the  technique  of  a  modern  occupa- 
tional therapist,  a  basic  understanding 
of  the  working  processes  of  line,  form 
and  color  in  design  and  esthetic  appre- 
ciation is  essential  in  this  remedial 
profession. 

The  following  water-colors  by  Mr. 
Aiken  are  included  in  this  exhibit: 

1.     "  Vermont  Winter  "   (Loaned  by 
Mr.  and  Mrs.  John  S.  Smyth) 
"  Summer  Sea  " 
"  Air  Raid  " 

4.  "  Thames  Barges  " 

5.  "  Boat  Deck  " 
"  Venice  " 

"  141    Faubourg    St.    Honore    — - 
Paris  " 


2. 
3. 


6. 
7. 
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CRESTS  BUM GA 
WINES 


the  crest  of  quality k 
since  1890 


C(<£STA   BLANCA 


8.  "After  the  Rain,"  France 

9.  "White  Water" 

10.  "Tree  Pattern" 

11.  "  Schooner    Head,"    Mt.    Desert 
(Loaned      by      Katherine      Orr, 

O.T.R.) 

12.  "Beach,"  Santo  Domingo  (Loaned 
by  Gertrude  Murray,  O.T.R.) 

13.  "B-25,"   Mitchell   Bomber 


CONCERTS  FOR  OUR  ARMED 
FORCES 

In  another  part  of  this  programme 
(page  1167)  there  are  listed  the  activities 
of  the  Boston  Symphony  Orchestra  in 
connection  with  the  war  effort. 

The  members  of  the  Orchestra,  on 
their  own  initiative,  organized  and  per- 
formed various  concerts  for  service  men. 
On  three  Sundays  during  the  season 
the  full  Orchestra  with  Dr.  Kousse- 
vitzky  gave  concerts  in  Symphony  Hall, 
free  of  charge,  for  men  and  women  in 
uniform  with  their  escorts. 

At  other  times,  and  supplementary  to 
the  usual  winter  schedule,  groups  of 
Boston  Symphony  players  have  visited 
five  of  the  training  camps  within  travel- 
ing distance  of  Boston  to  give  concerts. 

Still  another  project,  and  a  successful    S6l"VG   th©    hrcfr 
one,  was  the  organization  of  a  series  of 
so-called  "jam  sessions"  which  were  held 
each  Sunday  afternoon  from  the  middle 
of  March  to  the  end  of  the  season  in  the   ^or  ^J  years  Cresta  Blanca 
Service  Men's  Center  on  Temple  Place,    "bottle-ripe' '  California  wines  have 

All  enlisted  men  or  officers  who  pos-   been  emblems  of  taste  enjoyment, 
sessed   and    could    play    any   instrument    r>        7      .       ,.     . 

.     .„  A  ,         ..  .     ,      A  .  .       ^ay  but  a  little  more  for  the 

were  invited  to  participate.  A  musician 

of  the  Boston  Symphony  Orchestra  con-    Ver^  &nesi-  Ask  for  them  by  name, 
ducted    impromptu    performances    from   tune  in,  Schenley's  "Cresta  Blanca  WlnJ 


•  ••for  little  more! 


the  standard  repertory. 
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Carnival"  with  Morton  Gould's  Orchestra. 
See  your  local  newspaper  jor  time  and 
station  each  week.     •  make  your  dollars 
fight,  buy  war  bonds  and  stamps! 


I  *  CSL^l  Cafy°rnia  Wines.  Cresta  Blanca 
>*oZ7r  I  Wine  Co.,  Inc.,  Evermore,  Cat. 
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SIXTY-SECOND  SEASON     .     NINETEEN  HUNDRED  FORTY-TWO  AND  FORTY-THREE 


Twenty-fourth  Programme 


FRIDAY  AFTERNOON,  April  30,  at  2.30  o'clock 

SATURDAY  EVENING,  May  1,  at  8.15  o'clock 


Liadov "From  the  Apocalypse"  —  Symphonic  Picture,  Op.  66 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


INTERMISSION 

Shostakovitch Symphony  No.  5,  Op.  47 

I.  Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non  troppo 


BALDWIN  PIANO 


This  programme  will  end  about  4:35   on  Friday  Afternoon,    10:20 

o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will   remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN  MARSH  COMPANY 


A  rare  opportunity  for  music- 
lovers  to  acquire  recordings 
which  will  become  cherished 
additions  to  their  libraries  at 
insignificantly  small  cost. 


iJ^nonoaxatin  <y\zcoxai 


1 0-inch  records,  originally  53c  each 
12-inch  records,  originally  79c  each 

3  FOR  1.00 

Stock  your  record  library  with  the  music  you 
enjoy  and  keep  your  stay-at-home  life  stimulated 
with  the  works  of  the  masters.  The  list  of  selec- 
tions is  extensive.  Come  in  and  discover  for 
yourself  what  a  remarkable  event  this  is. 

JORDAN  MARSH  — NINTH  FLOOR  — ANNEX 
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"FROM  THE  APOCALYPSE"  -  Symphonic  Picture,  Op.  66 
By  Anatol  Constantinovich  Liadov 

Born  at  St.  Petersburg,  May  11,  1855;  died  on  August  28,  1914 


"The  Apocalypse"  was  performed  in  New  York  at  a  concert  of  the  Symphony 
Society  on  November  5,  1922.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  October  23,  1925,  and  repeated  December  16,  1927,  and 
January  29,  1937. 

The  score,  published  in  1913,  calls  for  three  flutes  and  piccolo,  two  oboes,  English 
horn,,  three  clarinets,  two  bassoons,  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones,  two  tubas,  timpani,  bass  drum,  cymbals,  triangle,  tam-tam,  bells, 
celesta,  harp,  and  strings. 

'"T'he  score,  dedicated  to  Alexander  Siloti,  bears  these  verses  from 
■*■  the  tenth  chapter  of  the  Revelation  of  St.  John  the  Divine: 

"And  I  saw  another  mighty  angel  come  down  from  heaven,  clothed 
with  a  cloud:  and  a  rainbow  was  upon  his  head,  and  his  face  was  as 
it  were  the  sun,  and  his  feet  as  pillars  of  fire.  And  he  had  in  his  hand 
a  little  book  open:  and  he  set  his  right  foot  upon  the  sea,  and  his  left 
foot  on  the  earth,  and  cried  with  a  loud  voice,  as  when  a  lion  roareth: 
and  when  he  had  cried,  seven  thunders  uttered  their  voices." 


NEW! 


VARIATIONS  FOR  PIANO  — SECOND  SERIES 

on 

MARY  HAD  A  LITTLE  LAMB 

by  EDWARD  BALLANTINE 

in  the  styles  of 

FRANCK,   SCHUMANN,   BACH,   BRAHMS,   R.   STRAUSS,   PUCCINI 

STRAVINSKY,  GERSHWIN,  J.  STRAUSS,  SOUSA 

Price  $1.25  net 
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SYMPHONY  IN  E  MINOR,  No.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Completed  in  1885,  the  Fourth  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this  or- 
chestra was  on  November  7,  1941. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 


T 


he  Brahms  of  1885,  surrounded  by  admiring  friends,  revered  every- 
where by  virtue  of  his  first  three  symphonies,  had  every  reason  to 
rest  secure  in  a  foregone  acceptance  of  his  Fourth,  which  he  completed 
that  summer.  Yet  there  are  signs  that  the  composer  who,  after  many 
a  " Konzertwinter ,"  knew  a  thing  or  two  about  his  public  as  well  as  his 
music,  was  far  from  easy  in  his  mind  about  the  coming  performance. 
He  undoubtedly  realized  that  most  people,  missing  certain  bright  and 
immediately  engaging  qualities  which  had  won  them  to  the  Second 
and  Third,  would  be  disappointed  at  the  rather  sombre  hues,  the  more 
massive  and  stately  beauties  this  one  contained.  He  must  further  have 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 


Massachusetts  Ave.  Office: 
Cor.  Mass.  Ave.  and  Boylston  St. 


Copley  Square  Office: 
581  Boylston  St. 


Member  Federal  Reserve  System      Member  Federal  Deposit  Insurance  Corp. 
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Portrait  of  a  Lady" 
BLOUSE  IN  BATISTE 


5 


98 


An  exqurite  white  batiste  cascading  lace  edged  frills  over 
Easter  suits!  And  something  to  consider  .  .  for  all  its  fragile 
look  .  .  it  launders  perfectly!  In  sizes  32  to  38.  Of  course 
at  5.98  .  .  we've  embroidered  organdies  .  .  rayon  sheers 
.  .  and  crepes. 

Blouses — Street  Floor 


[  1119] 


known  that  the  bulk  of  its  intricate  workmanship  was  bound  to  be  but 
dimly  comprehended  for  a  long  time. 

Even  the  inner  circle,  skilled  musicians  as  they  were,  shook  their 
heads  rather  dubiously  over  the  new  score,  and  when  Brahms,  with 
Ignatz  Brull,  played  his  usual  two  pianoforte  version  to  some  friends 
in  Vienna  before  the  public  performance,  Hanslick  is  said  to  have 
"sighed  heavily"  after  the  first  movement,  and  remarked,  with  cheer- 
ful bluntness:  "Really,  you  know,  it  sounds  to  me  like  two  tremen- 
dously witty  people  arguing!"  Kalbeck  was  convinced  that  the 
symphony  seriously  threatened  the  reputation  of  Brahms.  The  com- 
poser cautiously  entrusted  it  to  the  friendly  atmosphere  of  Meiningen 
and  Billow's  ducal  orchestra  for  the  first  performance.  He  was  glad  to 
take  advantage  of  Billow's  offer  of  his  orchestra  for  trial  rehearsal, 
and  wrote  to  him:  "I  have  often  while  composing  [the  symphony], 
had  a  pleasing  vision  of  rehearsing  it  in  a  nice  leisurely  way  —  a  vision 
that  I  still  have,  although  I  wonder  whether  it  will  ever  have  any 
other  audience!" 

Of  the  first  performance,  at  Meiningen,  Florence  May  has  often  been 
quoted  to  show  that  the  work  took  at  once  with  the  public.  She  wrote 
that  the  "new  symphony  was  enthusiastically  received,"  that  "unsuc- 
cessful efforts  were  made  by  the  audience  to  obtain  a  repetition  of  the 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streets 
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third  movement,"  and  that  the  close  "was  followed  by  the  emphatic 
demonstration  incident  to  a  great  success."  Against  this  is  the  evidence 
of  Frederic  Lamond,  a  living  eye-witness,  who  wrote  in  the  Berlin 
"Vossische  Zeitung"  (October  5,  1933)  that  the  symphony  "brought 
little  applause."  There  is  every  indication  that  the  E  minor  sym- 
phony was  not  clearly  understood  for  a  long  while.  A  new  symphony 
by  Brahms  was  at  that  time  considered  an  event,  the  more  so  when  the 
revered  composer  conducted  it.  The  crusading  Bulow  improved  the 
occasion  by  repeating  it  at  Meiningen,  by  taking  his  orchestra  and  the 
composer  himself  up  and  down  the  Rhine  with  it,  and  into  Holland. 
The  first  performance  in  Vienna  (on  January  17,  under  Richter) 
caused  a  stir,  and  Billroth  gave  a  dinner  to  Brahms  and  his  friends. 
But  though  the  Viennese  applauded  and  praised  the  eminent  musician 
who  had  dwelt  among  them  for  thirty  years  past,  the  symphony,  ac- 
cording to  Miss  May,  "did  not  reach  the  hearts  of  the  Vienna  audience 
in  the  same  unmistakable  manner  as  its  two  immediate  predecessors." 
The  unfrivolous  Leipzig,  which  had  held  off  from  the  "two  predeces- 
sors," took  at  once  to  the  Fourth,  and  the  critic  Vogl  smiled  upon  the 
finale  for  the  "spirit  of  Bach"  that  was  in  it.  Hamburg  (where  the 
symphony  was  heard  on  April  9)  was  of  course  proud  of  her  native 
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R.  H.  STEARNS 

Company 


flir   o CarvCS   in  the  stearns  manner 


A  beauty  treatment  for  lovely  costumes  .  .  . 
Russian  sable,  Hudson  Bay  sable,  fisher,  baum 
marten,  mink,  kolinsky,  silver  and  natural 
blue  fox,  stone  marten  in  single  or  multiple 
skin  arrangements.  Fur  Salon,  sixth  floor. 


R.  H.  STEARNS  COMPANY        TREMONT  ST.  •    BOSTON 
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son,  and  the  critic  Josef  Sittard  of  that  city  praised  the  symphony  as 
"of  monumental  significance,"  basing  his  award  on  the  doubtful  virtue 
of  its  "rigorous  and  even  grim  earnestness." 

That  orchestras  found  the  E  minor  a  formidable  task  is  indicated 
by  the  fact  that  Wilhelm  Gericke,  who  had  secured  the  score  for  its 
first  American  performance  by  the  Boston  Symphony  Orchestra  on 
November  29,  1886,  was  forced  to  postpone  the  event  for  further  re- 
hearsal, meanwhile  yielding  the  honor  to  Dr.  Leopold  Damrosch,  who 
played  it  in  New  York,  December  11.  Miss  May,  writing  her  book 
twenty  years  later,  can  only  claim  for  Brahms'  last  symphony  that  it 
then  had  the  highest  regard  of  musicians,  that  it  had  "been  growing 
slowly  into  general  knowledge  and  favor,  and  will,  it  may  be  safely 
predicted,  become  still  more  deeply  rooted  in  its  place  amongst  the 
composer's  most  widely  valued  works." 

Still  more  time  has  passed;  the  "remote"  Brahms,  the  "unapproach- 
able" Brahms  has  somehow  vanished  into  history  or  oblivion,  and  an 
audience,  quite  unconcerned  with  technical  intricacies,  sits  before  the 
once  dread  symphony  in  anticipation  of  the  true  grandeur,  the  direct 
poetry,  the  fine  sobriety  of  mellowed  coloring  which  are  characteristic 
of  the  composer's  riper  years. 


Men  who  appreciate  quality  choose 

EDWIN 
C  L  A  P  P 
SHOES 

Styled  for  civilians 
or  men  in  the  service. 

13.95  up 

Exclusive  with  THAYER  McNEIL 

15  West  Street,  Boston  and  Wellesley  Square 
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How  to  make 

your  electric  range 

last  longer 


Keep  oven  and  surface  units  clean.  If 
food  or  liquid  spills  on  open  coil  type  of 
surface  unit,  shut  off  current  and  remove 
residue  with  soft  brush.  Flat-bottomed 
utensils  are  suggested  for  best  efficiency. 


Rotate  use  of  burners  as  you  would 
the  spare  tire  on  your  car.  It  will  prolong 
their  life.  Surveys  show  left  front  unit  is 
used  90%  of  the  time.  Are  you  overwork- 
ing it,  too? 


Don't  use  too  much  water.  Only  a 
minimum  amount  of  water  in  a  pan  is 
necessary  in  cooking  vegetables.  The  less 
water  you  use,  the  more  vitamins  and 
minerals  you'll  save. 


Have  it  checked  occasionally.  Your 
range  was  built  to  last.  However,  should 
it  require  repairs,  have  it  checked  imme- 
diately by  a  reliable  serviceman.  Don't 
try  to  fix  it  yourself. 


•  BOSTON   EDISON   COMPANY  * 
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GEORGE  HENSCHEL  WRITES  TO  JOHANNES  BRAHMS 

By  Karl  Geiringer 


George  Henschel,  the  first  conductor  of  the  Boston  Symphony 
Orchestra,  was  an  uncommonly  versatile  artist;  a  singer  full  of 
genius  who  despite  his  enormous  success  in  this  field  developed  into  an 
excellent  conductor,  and  still  found  leisure  for  serious  work  as  a  com- 
poser and  pianist.  Throughout  his  life  Henschel  was  filled  with  two 
deep  feelings.  One  was  for  Johannes  Brahms  whom  he  greatly  admired 
both  as  composer  and  as  man,  the  other  was  for  the  English  speaking 
countries  which  had  become  the  true  Home  of  this  artist  of  German 
origin.  It  is  touching  to  see  Henschel's  untiring  efforts  to  inspire  Brahms 
with  his  own  warm  feelings  for  England  and  America,  and  to  interest 
these  countries  in  Brahms. 

Among  the  many  memoirs  written  by  Brahms's  friends,  the  "Personal 
Recollections  of  Johannes  Brahms"  and  "Musings  and  Memories  of  a 
Musician"  by  Henschel  have  a  charm  of  their  own;  for  while  they  give 
us  a  lively  portrait  of  Brahms,  they  reveal  at  the  same  time  interesting 
glimpses  of  Henschel's  lovable  personality.  But  unfortunately  they  are 
glimpses  only,  as  Henschel  —  unlike  so  many  other  writers  of  raem- 


71   ARLINGTON    ST. 

WATERTOWN,  MASS. 

WATERTOWN   -4141 

"SPRINGTIME  ...  the    only    pretty    ring    time" 
Springtime  is  also  the  best  cleaning  time. 
Prevent  moth  problems  .  .  .  "ring" 

ARABY  RUG  COMPANY 
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Our  Directors 


George  B.  Bacon Vice-President 

F.  Gregg  Bemis President,  Bemis  Bro.  Bag  Co. 

Robert  D.  Brewer Vice-Chairman  of  the  Board 

Howard  W.  Brown   Peabody,  Brown,  Rowley  &  Storey 

Frank  L.  Converse Vice-President 

Douglas  Crocker   Crocker,  Burbank  &  Co. 

Marshall  B.  Dalton,  President,  Boston  Manufacturers  Mutual  Fire  Ins.  Co. 

Wm.  Arthur  Dupee    Treasurer,  Provident  Institution  for  Savings 

Frederick  A.  Flather Treasurer,  Boott  Mills 

William  S.  Forbes President  £sf  Treasurer,  Forbes  Lithograph  Mfg.  Co. 

Edward  H.  Gleason Vice-President 

John  L.  Hall Choate,  Hall  &  Stewart 

Russell  B.  Lowe Textile  Manufacturer 

Joseph  P.  Manning President,  Joseph  P.  Manning  Co. 

Robert  W.  Maynard President,  R.  H.  Stearns  Co. 

Samuel  D.  Parker Real  Estate 

James  L.  Richards Chairman,  Boston  Consolidated  Gas  Company 

Alfred  L.  Ripley Chairman  of  the  Board 

George  W.  Smith President,  New  England  Mutual  Life  Insurance  Co. 

Charles  Stetson Warner,  Stackpole,  Stetson  &  Bradlee 

Albert  R.  Whittier C.  W.  Whittier  &  Bro. 

Roy  A.  Young President 


The   Merchants   National   Bank 

OF    BOSTON 

28  State  Street      •       Branch  Office  —  513  Boylston  Street 

Member  of  the  FeAtrH  Deposit  Insurance  Corporation 
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oirs  —  always  tries  to  keep  the  limelight  on  Brahms.  Accordingly  the 
"Recollections"  include  only  the  letters  received  by  Brahms  while 
Henschel's  own  contributions  are  omitted.  I  was  fortunate  enough  to 
find  the  originals  of  Henschel's  letters  among  the  manuscripts  left  by 
Brahms  to  the  Vienna  "Gesellschaft  der  Musikfreunde"  (Society  of 
Friends  of  Music).  They  had  been  kept  there  under  official  seal,  and  I, 
in  my  capacity  as  Curator  of  the  Society's  Museum,  was  authorized  to 
be  the  first  to  read  them. 

I  feel  that  no  better  place  could  be  found  for  their  publication  than 
the  Bulletin  of  the  Orchestra  which  was  initiated  by  Henschel  himself. 
Short  extracts  of  Brahms's  answers  from  Henschel's  "Recollections" 
have  been  added  to  round  off  the  picture. 

In  the  year  1877  Henschel,  a  native  of  Breslau,  Germany,  made  his 
first  appearance  as  a  singer  in  a  London  concert.  His  success  was 
exceptional  and  engagements  were  showered  upon  him  from  all  sides. 
On  December  28  of  this  year  he  wrote  his  first  letter  to  Brahms,  intro- 
ducing a  young  English  musician  who  was  later  to  become  an  eminent 
composer.  The  letter  contains  the  following  lines:* 


*  Only  an  excerpt  from  this  letter  is  being  given,  since  it  has,  as  the  only  «ne  from  this 
group,  been  included  in  my  Biography  of  Johannes  Brahms  (Boston,  Houghton,  Mifflin  & 
Co.,  1936). 


Jbeddfned  4?o*  Cool 

—EVEN  THE  COLORS  HAVE  ARCTIC 
ALLURE  — THE  SKIRTS  A  BREEZE- 
SWEPT  FREEDOM  -  THE  PRINTS  A 
FROSTY  FRESHNESS  THAT'S  SO 
PRICELESS  ON  A  SUMMER  DAY  — 

Summer  dresses  priced  from  $12.05 

dmru)itchSro5. 

TWENTY  NEWBURY  •  BOSTON 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Ite  trMtato 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Stpre,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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"Ethel  Smyth  is  as  talented  as  she  is  jolly  and  amusing.  She  wrote 
some  quite  charming  little  songs,  even  before  she  had  had  any  lessons; 
she  is  burning  to  say  just  one  word  to  you,  or  better  still  to  hear  you 
say  it.  Grant  her  that  word,  if  it  were  only  'Get  out!'  Besides  all  this  she 
can  jump  over  chairs,  back  and  all,  she  rides,  hunts,  fishes,  swims,  etc." 

It  is  amusing  to  follow  the  sequel  of  this  letter  in  Ethel  Smyth's 
"Recollections  of  Brahms"  (Fortnightly  Review,  London  1936).  When 
she  met  Brahms  for  the  first  time,  his  opening  remark  "So  this  is  the 
young  lady  who  composes  songs  without  having  studied  counterpoint" 
was  taken  by  her  in  her  innocence  for  a  compliment  and  she  felt 
flattered  "to  the  point  of  delirium."  She  was  to  find  out  soon,  however, 
that  Brahms  was  never  inclined  to  take  her  music  seriously.  When  he 
once  referred  to  an  admirable  home  performance  of  the  "Liebeslieder 
Waltzes"  which  Ethel  had  pulled  off,  he  spoiled  his  compliments  by  a 
remark:  "And  did  you  jump  over  the  chairs,  back  and  all,  between 
whiles?  For  Henschel  tells  me  that  when  not  turning  out  musical 
masterpieces  this  is  your  chief  occupation." 

To  return  to  Henschel,  however,  it  is  noteworthy  that  even  in  the 
turmoil  of  his  first  London  season  the  young  singer  did  not  stop  to 
study  Brahms's  music,  as  his  next  letter  shows: 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  ~       PORTLAND 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED    NATIVE 
VINTAGE    WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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May  4,  '78. 
"My  dear  I  levy  Brahms: 

I  do  not  know  whence  I  take  the  liberty  of  writing  to  you,  tor  I  have 
absolutely  nothing  to  tell  you.  But  since  the  last  two  weeks  my  library 
treasures  18  fine  volumes  comprising  every  note  of  yours  that  has  so 
far  been  printed.  Hardly  a  clay  passes  without  my  drawing  out  a 
volume  for  my  instruction  and  edification,  and  to  find  in  it  a  source  of 
pure  joy  and  delight  —  only  dimmed  by  the  deficiency  of  my  repro- 
duction. Thus  my  letter  is  not  quite  devoid  of  purpose.  I  must  thank 
you  from  the  depths  of  my  heart  for  all  this,  and  tell  you  how  happy  I 
am  to  know  the  man  who  has  created  the  works  which  I  learn  to  love 
more  and  more  each  day. 

I  remain  in  deepest  respect, 

Yours  with  all  my  heart, 

Georg  Henschel." 

Brahms  in  his  answer  writes  the  following:  "Eighteen  volumes!  And 
that  should  not  be  worth  the  trouble  of  writing  a  letter?  But  poor  man 
that  I  am,  how  heavily  I  feel  the  responsibility  which  rests  on  me!  Can 
1  ever  hope  by  a  few  last  volumes  to  justify  all  previous  ones?" 

The  next  year  Henschel  started  on  his  career  as  a  conductor  and  it 
was  only  natural  for  him  to  give  Brahms  a  place  of  honor  in  his  pro- 
grams.   He  wrote: 


The     Acknowledged     House    for 

Tweeds 

of    Character     and     Lasting    Quality 

All  the  wanted  weights,  colors  and  patterns  in  tweeds 
you  will  proudly  wear  this  Spring,  and  other  Springs  too 

We  offer  you  a  choice  of  500  beautiful  Scotch  Tweeds 


Romanes  &  Paterson 

581  Boylston  Street  .  .  .  Boston  ...  In  Copley  Square 


Miss  Hardy's  Workshop 

Painted  Decorations  Interior  Decorating 

Wedding  Presents 

Furniture       China  Mrs.  Gordon  Allen 
102  Chestnut  Street  LAFayette  7150 

[  1132  3 


a 

Crawford 
Hollidge 

OF   BOSTON 


C^yaslaion    ^yduinortii; 


Now   Showing  Timely   Appare 
at   its   best 
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Oct.  20,  '79. 

"My  dear  Herr  Brahms: 

At  the  beginning  of  November  I  am  again  taking  up  my  activities 
as  a  singer.  I  have,  however,  still  other  plans  for  the  coming  musical 
season.  In  the  middle  of  December  I  am  going  to  conduct  a  concert 
(for  the  benefit  of  the  Victoria  Hospital)  for  which  I  have  dared  to 
take  the  whole  of  the  financial  responsibility.  For  this  occasion  I  have 
chosen  your  C  minor  Symphony  and  —  as  a  first  performance  in 
England  —  your  'Triumphlied.'  The  choir  consists  of  two  hundred  of 
the  most  exquisite  of  the  Royal  Albert  Hall  Choral  Society  and  the 
orchestra  of  80  musicians,  with  Ludwig  Strauss  as  leader,  is  the  very 
best  of  London.  You  cannot  imagine  what  deep  joy  this  concert  is  giving 
me.  If  everything  goes  well,  as  I  hope  it  will,  this  should  be  the  happiest 
day  of  my  life.  The  'Times'  and  other  leading  papers  will  bring  detailed 
comments  on  the  'Triumphlied'  to  prepare  the  public  for  the  work. 
If  I  still  have  one  wish  left,  it  is  to  see  you  here!  Tell  me,  couldn't  you 
come  incognito?  Your  newly  grown  beard  should  make  this  easier  for 
you.  I  am  quite  sure  that  you  would  enjoy  it  and  I  can  promise  you 
lots  of  fun.  To  roam  about  London  with  you  for  one  or  two  weeks 
would  make  me  the  happiest  of  mortals! 

In  deep  respect, 

Your  devoted 

Georg  Henschel." 


is  a  WEAPON 


•  Prepare  for  war  and  peace  opportunities- 
learn  to  speak  a  new  language  quickly,  easily, 
correctly  by  the  world-famous  Linguaphone  Ear- 
Eye  Method.  In  your  own  home,  study  in  privacy 
or  form  a  Linguaphone  Club.  It's  fun! 

Come  for  FUSS  DEMONSTRATION 
CHAS.  W.  HOMEYER  &  CO.,  Inc. 

498  Boylston  Street,  Boston,  Mass.  KEN  3510 


Durgin  Park  Co. 

Real  Yankee  Cooking 

30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 
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PAI1VE  will 
give  your  home 
a  lift  with 


€W0 


Magic — because  each  Paine  slipcover  is  actually  an  artful 
disguise — changing  the  personality  of  your  furniture. 

Come  in  and  select  your  colorful  fabrics  from  our  collection 
of  hundreds.  Our  stylists  will  suggest  ideas  for  using  the 
fabrics  cleverly  to  make  each  furniture  piece  important. 
Then  let  Paine  bring  your  pieces  right  to  our  workrooms — 
and  fit  each  slipcover  so  skillfully  that  you  can  really  believe 
magic  has  given  you  smart  new  furniture  for  your  old. 


MM, 


81  Arlington  Street 


HANcock  1500 
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•  BE  DISCRIMINATING 

UNEXCELLED 
WHISKEY 


INCORPORATED 

BALTIMORE,  MARYLAND 

ESTABL ISH  E  D    18  85 

THE   STRAIGHT   WHISKIES  IN  THIS 
PRODUCT  ARE  6  YEARS  OR  MORE  OLD 


Brahms's  answer  explains  very 
clearly  what  prevented  him  from 
coming  to  England:  "The  chief 
point  of  interest  as  regards  myself 
is  that  at  least  you  should  give  up 
believing  in  the  rumor  that  I  had 
a  special  dislike  for  English  con- 
cert-rooms. No  more  so  than  for 
others.  Into  none  of  them  do  I 
ever  go  with  pleasure,  and  people 
ought  to  see  how  it  is  easier  for 
me  being  caught  once  in  a  while 
in  the  snare  of  a  German  invita- 
tion, than  undertaking  the  long 
journey  to  England  followed  by 
a  restless  stay  there.  You  really 
could  explain  matters  from  time 
to  time  as  they  really  are.  For 
your  concert  I  wish  you  good 
luck.  Ah  — ,  if  I  could  come  over 
and  loaf  about  with  you  incog- 
nito! But  that  would  be  treating 
rather  too  unfriendly  the  many 
other  kind  invitations  I  have  had. 
Well  —  explain  to  the  old  and 
new  Philharmonists  what  a  grate- 
ful heart  I  have  —  but  what  a 
shy  one!" 

Henschel  understood  his 
friend's  motives  too  well  to  feel 
hurt.  Immediately  after  the  con- 
cert he  wrote  to  him: 


Dec.  3,  '79. 
"My  dear  Herr  Brahms: 

Let  me  tell  you  in  just  a  few 
words  how  happy  I  was  last  night. 
St.  James  Hall  was  crowded,  all 
the  music-loving  public  of  Lon- 
don assembled.  The  concert  was 
a  huge  success.  The  Symphony 
went  wonderfully  well.  The  last 
movement  carried  away  the  whole 
audience.  The  enthusiastic  ap- 
plause was  only  surpassed  by  that 
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IN  SPRINGTIME 

Into  the  sunlit  gardens  of  childhood  come  the 
fury  and  storm  of  war  . . . 


War,  to  all  outward  appearances,  may 
have  little  effect  on  our  children. 

Yet  thoughtful  parents  realize  that  the 
individuality  may  be  submerged  beneath 
necessary  wartime  controls. 

You  can  help  keep  your  children's 
spirit  free !  You  can  introduce  them,  now, 
to  the  rich  and  rewarding  world  of  music. 


And  you  will  make  one  of  the  soundest 
of  all  investments,  when  you  give  a 
Steinway.  This  distinguished  instrument 
will  serve  you  and  your  children  for  20, 
30,  even  50  years! 

Steinway  &  Sons  are  now  devoting  pro- 
duction facilities  to  war,  but  a  few  new 
Steinways  are  still  available. 


S  T  E  I  N  W  AY      THE   INSTRUMENT   OF   THE   IMMORTALS 

In  Massachusetts  and  New  Hampshire  new  Steinway  s  are  sold  only  by 

M. STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME  P.  MURPHY,  President 
Branches  in  Worcester  and  Springfield 
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DUBONNET 

sparks  your  taste 


Say  Dubonnet  at  your  bar.  Serve  Dubonnet  in 
your  home.  Serve  and  say  It  these  exciting 
three  ways: 
ir  Dubonnet  MERRY  WIDOW... tangy,  all-wine 
cocktail.  Half  Dubonnet,  half  dry  vermouth; 
chill,  serve  with  twist  of  lemon  peel. 

*  Dubonnet  STRAIGHT. . .  the  aperitif  of  distinc- 
tive clean  taste.  Serve  well  chilled,  no  ice. 

*  Dubonnet  HIGHBALL. .  .jigger  of  Dubonnet 
with  soda,  juice  of  Vi  lemon  and  ice ...  a 
tangy  long  drink. 

Aperitif  Wine,  product  of  U.S.A. 

Dubonnet  Corporation,  Phila.,  Pa.       I  "S8  ] 


which  followed  the  first  movement 
of  the  'Triumphlied.'  Chorus  and 
orchestra  consisted  of  nearly  300 
persons  and  it  was  ecstasy  to  per- 
form your  works  with  such  an 
ensemble.  Let  us  hope  this  con- 
cert will  open  a  long  series  of 
similar  events  for  me. 

There  is  nothing  like  conduct- 
ing! 

With     sincere     greetings     and 
warmest  thanks, 
Yours, 
Georg  Henschel." 

When  Henschel  married  in  1881 
the  American  soprano,  Lillian 
Bailey,  he  felt  the  desire  to  intro- 
duce his  young  wife  to  Brahms. 
Before  they  left  for  Boston  where 
Henschel  was  going  to  take  up  his 
work  with  the  new  Symphony 
Orchestra,  they  made  a  trip 
through  the  Austrian  and  Swiss 
Alps.  After  his  visit  to  Brahms, 
Henschel  wrote: 

Pontresina,  Aug.  25,  '8i. 
"My  dear  Herr  Brahms: 

Our  trip  is  nearing  its  end.  We 
arrived  at  Pontresina  via  Salz- 
burg, Zell  am  See,  Innsbruck, 
Finstermunz.  But  though  every 
place  we  passed  was  just  delight- 
ful, and  we  fully  enjoyed  and  still 
enjoy  every  hour  of  our  journey, 
my  wife  and  I  both  agree  that  the 
three  days  we  spent  with  you  at 
Vienna  were  the  culminating 
point.  Nay,  not  were,  they  still 
are.  Not  a  day  passes  without  our 
speaking  about  it,  and  I  cannot 
tellyou,  dear  Herr  Brahms,  how 
grateful  I  am  to  you  for  all  the 
kindness  and  friendliness  with 
which  you  received  my  wife  and 
me.  It  was  perfectly  marvellous! 
And  once  more,  what  have  I  not 
learned  from  you!  A  thousand 
thanks. 


DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  fhin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  talfcn  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in  <* 
•adequate.  Today  what  you  need  is  protection 
(buy  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
[worth  insuring  can  this  be  accom- 
-plished.To  find  out  the  best  and 
most  economical  way  of  ^'et- 
4in#  protection  costs 
you  nothing. 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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TH      orchestra 
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No.3*»iri                            _      ,19  Victor  Alow" 
SXBE^S-XAPIOLA-OP-^  •  ^ 

Victor  Album  DM  DM-643 

VIVALDV-C0!!M.886 fifi^l 

Victor  Album  DM.  °  J&  buy 

\lClui   j-  -,cise  tax-  I  J»a  "N,TTS 

,  list  price,  exclusive  of  e*«  «■      ^ 

*  suggested  l»»  p*  broadcasts  of  the         MUoT » 

wine  Network  broa  rlMsrAM,,s 

Boston  Symphony  0|  faoin  ,slS  t„  9.1 

Koussevitzky  every  ReCordS 

„  VICTOR  »«d  Seal 


,c  rnEATEST  ART> 


*H 


[ii4i  ] 


My  first  rehearsal  in  Boston  has  been  arranged  for  October  18th  and 
I  will  let  you  have  my  programs  regularly. 
With  the  warmest  greetings  from  us  both, 

Your  very  devoted, 

Georg  Henschel." 

The  last  of  our  letters  was  written  in  Boston  where  Henschel  again 
made  it  his  principal  aim  to  promote  Brahms's  music.  How  well  he 
succeeded  is  shown  by  the  following  lines: 

Boston,  Mass.  Febr.  12,  '82. 
"My  dear  Herr  Brahms: 

Last  night  saw  the  first  performance  of  your  Rhapsody  in  America. 
The  concert  will  be  repeated  next  Sunday.  It  was  just  perfect  yesterday. 
Miss  How  (the  contralto)  has  a  lovely  voice  and  gave  a  magnificent 
performance.  The  men's  chorus  went  very  well  and  when  it  first  re- 
sounded—in the  perfectly  quiet  hall  with  its  audience  of  two  thousand 
and  five  hundred— the  effect  was  overwhelming.  I  was  transposed  to 
heavenly  heights.  There  were  many  who  could  not  restrain  their  tears 
and  only  after  a  complete  silence  the  spellbound  audience  broke  forth 
into  applause.  A  thousand,  thousand  thanks,  dear  master. 

In  deepest  reverence, 

Yours  very  sincerely, 

Georg  Henschel." 
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FOOD 


INFORMATION 


TO  HELP  YOU  MEET  WARTIME 


NUTRITION  NEEDS 


-Living  to  eat  is  very  much  out 
in  wartime.  But  eating  to  live  effi- 
ciently has  never  before  been  so 
important  to  all  of  us  as  today. 

One  of  our  Home  Service  ex- 
perts is  available  weekly  on  spe- 
cific days  at  each  Gas  Company  office.  She  is  there  to  give  you  — 
entirely  free — all  the  help  possible  in  keeping  you  and  your  family 
fit  through  eating  properly.  She  will  give  practical  suggestions  on 
purchasing  foods. 

Also,  you  will  want  the  recipes  and  menus  —  ready  to  help  you 
in  these  days  of  rationing — to  be  prepared  by  fast,  healthful,  thrifty 
GAS  COOKING.  We  cordially  invite  you  to  visit  our  nearest  office. 


Boston  Consolidated  Gas  Company 
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SYMPHONY  NO.   5,   Op.   47 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Shostakovitch  composed  his  Fifth  Symphony  for  performance  in  celebration  of 
the  twentieth  anniversary  of  the  Republic  of  Soviet  Russia.  The  first  of  a  series  of 
performances  was  given  at  Leningrad,  November  21,  1937.  The  first  performance  at 
Moscow  was  on  the  29th  of  January  following.  The  Symphony  had  its  first  American 
hearing  at  a  broadcast  concert  of  the  National  Broadcasting  Company,  in  New 
York,  April  9,  1938,  Artur  Rodzinski  conducting.  The  Symphony  was  performed 
by  the  Boston  Symphony  Orchestra,  January  20,  1939,  Richard  Burgin  conducting 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  clarinets  in  A, 
B-flat,  and  E-flat,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  tambour  militaire, 
tam-tam,  xylophone,  bells,  celesta,  piano,  two  harps,  and  strings. 

The  Fifth  Symphony  is  conceived,  developed  and  scored  for  the 
most  part  with  great  simplicity.  The  themes  are  usually  melodic 
and  long-breathed  in  character.  The  manipulation  of  voices  is  plastic, 
but  never  elaborate.  The  composer  tends  to  present  his  material  in  the 
pure  medium  of  the  string  choirs,  notably  in  the  opening  and  slow 
movements,  where  wind  color  and  sonority  are  gradually  built  up.  The 
first  movement  and  the  last  gain  also  in  intensity  as  they  unfold  by  a 
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gradual  increase  of  tempo  throughout,  effected  by  continual  metro- 
nomic indications. 

The  first  movement  opens  with  an  intervallic  theme,  stated  anti 
phonally  between  the  low  and  high  strings.  From  it  there  grows  a 
theme  (violins)  in  extensive,  songful  periods.  The  development  is  in 
the  nature  of  melodic  exfoliation.  The  first  theme  returns  in  horns 
and  trumpets,  and  subsides  to  the  gentle  voice  of  the  violins,  over  a 
characteristic  triple  rhythmic  figure.  As  the  tempo  quickens,  the 
rhythms  tighten  and  become  more  propulsive,  while  the  melody, 
sounding  from  the  brass  choir,  become  exultant  in  animation.  The 
recapitulation  suddenly  restores  the  initial  slow  tempo  as  the  first 
theme  is  repeated  by  the  orchestra  in  unison,  largamente.  The  for- 
tissimo strings  and  deep  brass  give  way  to  a  gentler  reminiscent  mood, 
as  the  wood-wind  voices,  here  first  fully  exploited,  bring  the  move- 
ment to  a  close. 

The  second  movement  is  in  the  historical  scherzo  form  with  clear 
traces  in  the  course  of  the  music  of  the  traditional  repeats,  trio  section 
and  da  capo.  The  themes  are  in  the  triple  time  of  the  Austrian 
handler,  from  which,  in  the  past,  scherzos  have  sprung.  The  slow 
movement,  like  the  first,  is  one  of  gradual  melodic  growth,  from  string 
beginnings.  The  theme,  too,  is  reminiscent  of  the  first  theme  in  the 
opening  movement.  The  individual  voices  of  the  wood  wind  enter, 
and  the  tension  increases  as  the  strings  give  a  tremolo  accompaniment, 
and  sing  once  more,  muted  and  in  the  high  register.  The  movement 
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attains,  at  its  climax,  an  impressive  sonority  without   the   use  of  a 


single  brass  instrument. 


The  finale,  in  rondo  form,  devolves  upon  a  straightforward  and 
buoyant  march-like  rhythm  and  a  theme  unmistakably  Russian  in 
suggestion.  There  is  a  slow  section  in  which  the  characteristic  triple 
rhythm  of  the  first  movement  reappears.  The  first  theme  of  that 
movement  is  treated  by  the  violin  solo  with  fresh  melodic  develop- 
ment. A  constant  increase  in  tempo  leads  to  an  inspiriting  conclusion. 
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Bach:  Two  Preludes    (arranged  for  String  Orchestra  by  Ric- 

cardo  Pick-Mangiagalli);   XXI,  April  9    925 

Brandenburg  Concerto  No.  3  in  G  major  for  String  Or- 
chestra (with  the  Sinfonia  from  the  Cantata,  "Christ 
lag  in  Todesbanden");  XXII,  April  16 981 
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Symphony  No.  4  in  B-flat  major,  Op.  60;  XVIII,  March  5.  .        776 

Symphony  No.  5  in  C  minor,  Op.  67;  X,  December  24  ....        388 

Concerto  for  Pianoforte  No.  4  in  G  major,  Op.  58  (Soloist: 
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(Richard  Burgin,  Conductor);  XIII,  January  22   ....        524 

Berlioz:  "Harold  in  Italy'.  Symphony  in  Four  Movements, 
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February    19    688 
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Conductor;  Soloist:  Kerstin  Thorborg,  Contralto);  V, 
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Orchestra  (Cecilia  Society  and  Apollo  Club);  XXII, 
April   16 1022 

Brahms:  Symphony  No.  2  in  D  major,  Op.  73;  IX,  December  18  364 

Symphony  No.  3  in  F  major,  Op.  90;  II,  October  16 62 

Symphony  No.  4  in  E  minor,  Op.  98;  XXIV,  April  30.  ...  1118 

Variations  on  a  Theme  by  Haydn,  Op.  56a;  XXII,  April  16  992 

"Ein  Schicksalslied"  ("A  Song  of  Destiny")  for  Chorus  and 
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Corellt:  Sarabande,  Gigue  and  Badinerie  (Arranged  for  String 
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v^/Hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street * 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[  115O 


PAGE 

Concerto  for  Violoncello  in  D    (Soloist:  Gregor  Piatigor- 

sky);  IX,  December  18   350 
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Loeffler:  "A  Pagan  Poem"  (after  Virgil),  Op.  14  (Richard 
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Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010    KENmore    5010 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 
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Ravel:  "Sheherazade,"  Three  Poems  for  Voice  and  Orchestra  to 
Verses  of  Tristan  Klingsor  (Soloist:  Marcelle  Denya, 
Soprano);  VIII,  December  4   323 

"Daphnis  et  Chloe,"  Ballet,  Orchestral  Excerpts    (Second 

Suite);  VIII,  December  4   328 

Introduction  and  Allegro  for  Harp  and  Orchestra  (Soloist: 

Bernard  Zighera);  XXIII,  April  22 1066 

Respighi:  Old  Dances  and  Airs  for  the  Lute   (Freely  Arranged) 

(Richard  Burgin,  Conductor);  XII,  January  15   ....        465 

Rimsky-Korsakov:  "Night  on  Mount  Triglav,"  Act  III  of  the 
Opera-Ballet  "Mlada,"  arranged  in  concert  form;  X, 
December  24   395 

Capriccio  Espagnol,  Op.  34;  X,  December  24 406 

Introduction  and  Wedding  March  from  "Le  Coq  d'Or"; 

XI,  January  1 425 

Symphonic  Suite,  "Scheherazade"    (after  "The  Thousand 

Nights  and  a  Night"),  Op.  35;  XVIII,  March  5 802 

"The  Russian  Easter,"  Overture  on  Themes  of  the  Russian 

Church,  Op.  36;  XXIII,  April  22 1094 

Saint-Saens:  Concerto  for  Pianoforte  No.  4  in  C  minor,  Op.  44 
(Richard  Burgin,  Conductor;  Soloist:  Robert  Casa- 
desus);  XII,  January   15   498 

Schubert:  Symphony  No.  7,  in  C  major  (George  Szell,  Con- 
ductor); XIV,  January  29 564 

"Unfinished"  Symphony,  in  B  minor;  XXIII,  April  22  ....      1044 

"Die  Allmacht,"  Song  with  Orchestra  (Richard  Burgin, 
Conductor;  Soloist:  Kerstin  Thorborg,  Contralto);  V, 
November  6 199 

William  Schuman:  "A  Free  Song,"  Secular  Cantata  No.  2  for 
Chorus  and  Orchestra    (First  performance)    (Harvard 

Glee   Club    and   Radcliffe   Choral   Society);    XX, 
March  26 873 

Schumann:  Symphony  No.  1  in  B-flat,  Op.  38;  XVI,  February  19       676 

Shostakovitch:  Symphony  No.  5,  Op.  47;  XXIV,  April  30.  .  .  .      1144 

Symphony  No.  6;  XI,  January  1  . :....'." 438 

Symphony  No.  7,  Op.  60   (First  performance  in  Boston);  I, 

October  9 35 

Sibelius:  Symphony  No.  2  in  D  major,  Op.  43;  IV,  October  30  .  .        166 

Symphony  No.  5  in  E-flat  major,  Op.  82;  XX,  March  26  ...  .        880 

Smetana:  Overture  to  "The  Bartered  Bride";  VI,  November  13       225 

"From  my  Life,"  String  Quartet  No.  1  in  E  minor  (Orches- 
tral version  by  George  Szell)    (First  performance  at 

these  concerts)   (George  Szell,  Conductor);  XIV,  Jan- 
uary 29 594 
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CABIN  CRAFTS  NEEDLETUFT 
BEDSPREADS 


Single  Bed  Size 

$18.50 


Double  Bed  Size 

$19.50 


These  "Crochet"  design  bedspreads  are  so  skill- 
fully made,  you  would  believe  them  hand-done  and 
much  higher  priced.  The  fluffy  creamy  candlewick 
and  needletufting  make  a  design  of  superb  beauty. 
Deep,  hand-tied  fringe. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  — WEST  STREET 
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"Vltava"     ("The    Moldau"),    Symphonic    Poem     (George 
Szell,  Conductor);  XIV,  January  29 

Strauss:  "Don  Quixote/'  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35  (Richard  Burgin,  Con- 
ductor; Violoncello  Solo,  Jean  Bedetti,  Viola  Solo, 
Jean  Lefranc);  XII,  January  15   

"Also  Sprach  Zarathustra,"  Tone  Poem,  Op.  30  (Freely  after 
Friedrich  Nietzsche);  XV,  February  5   

"Don  Juan,"  Tone  Poem    (after  Lenau),  Op.   20;  XXII, 
April  16 

Stravinsky:    Orchestra   Suite    from    the    Ballet,    "Petrouchka" 
(Piano  Solo:  Jesus  Maria  Sanroma);  III,  October  23 

Tchaikovsky:  Symphony  No.  4  in  F  minor,  Op.  36;  VII,  Novem- 


ber 2 


"Romeo  and  Juliet,"  Overture-Fantasia    (Richard  Burgin, 
Conductor);  XIII,  January  22 

Wagner:  "Schmerzen,"  "Traume,"  Songs  with  Orchestra  (Rich- 
ard Burgin,  Conductor;  Soloist:  Kerstin  Thorborg, 
Contralto);  V,  November  6 

"A  Siegfried  Idyl";  XI,  January  1 

Prelude   to  "Die  Meistersinger  von  Nurnberg";  XI,  Jan- 
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THE 

KILTIES    PASS 

{A  New  and  Timely  Song) 

$.50 

By  Mabel  Daniels 

"She  has  caught  all  the 

swing  of  the  Scotch  bagpipers  who 

can  lead 

any  Army  to 

Victory." 

—Walter  Damrosch 

CHARLES  W.  HOMEYER  6-  CO., 

Inc. 

498   Boylston  Street 

Boston,   Mass. 

BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 
Price  J6.oo  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS 
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Prelude  to  "Parsifal";  XXIII,  April  22 1056 

Vaughan  Williams:  Fantasia  on  a  theme  by  Thomas  Tallis  for 

Double  String  Orchestra;  XVI,  February  19 665 

Wolf:  "Der  Feuerreiter"  ("The  Fire-Rider")  for  Chorus  and 
Orchestra  (Cecilia  Society  and  Apollo  Club);  XXII, 
April  16   1016 

The  programme  of  October  23-24  was  dedicated  to  the  memory  of 

Frederick  Stock 


SUMMARY 

BACH 

.  .  .  .      2 

MENDELSSOHN     

1 

BARBER   

MIASKOVSKY    

1 

BEETHOVEN    

.  .  .  .        K 

MILHAUD    

MOUSSORGSKY   

1 

BENNETT    

D 

1 

BERLIOZ    

.  .  .  .       2 

MOZART    

2 

BIZET    

PROKOFIEFF    

3 

BORODIN 

RACHMANINOFF   

2 

BRAHMS     

....       5 

RAVEL    

3 
1 

COPLAND     

RESPIGHI     

CORELLI    

RIMSKY-KORSAKOV    .. 

5 

DEBUSSY    

....       3 

SAINT-SAENS    

1 

DUKELSKY    

SCHUBERT    

3 

GUARNIERI    

SCHUMAN   

1 

HANDEL  

SCHUMANN    

1 

HARRIS    

SHOSTAKOVITCH    .... 

•3 

HAYDN   

SIBELIUS    

2 

HILL    

SMETANA    

3 

HINDEMITH    

STRAUSS    

3 

JACOBI    

STRAVINSKY    

1 

LIADOV    

TCHAIKOVSKY    

2 

LOEFFLER 

WAGNER    

4 

LOPATNIKOFF    .... 

VAUGHAN  WILLIAMS 

1 

MAHLER    

.  .  .  .       2 

WOLF 

1 

MARTINU   

85 

WORKS  PERFORMED  FOR  THE  FIRST  TIME  ANYWHERE 
Dukelsky:  Violin  Concerto  in  G  minor 

Harris:  Symphony  No.  5 

Martinu.  Symphony  No.   1 

Schuman:  "A  Free  Song,"  Secular  Cantata  No.  2 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME  AT 

THESE  CONCERTS 

Robert  Russell  Bennett:   "Sights  and  Sounds" 

Bizet:  "Agnus  Dei"  from  "L'Arlesienne" 
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Copland:  "A  Lincoln  Portrait" 

Guarnieri:  Abertura  Concertante 

Hindemith:  "Nobilissima  Visione,"  Suite 

Jacobi:  "Ode"  for  Orchestra 

Lopatnikoff:  Sinfonietta,  Op.  27 

Mahler:  Symphony  No.  3    (First  Part) 

Miaskovsky:  Symphony  No.  21 

Mozart:  Piano  Concerto   (K.  271) 

Shostakovitch:  Symphony  No.  7 

Smetana:  String  Quartet  No.  1  (Orchestral  Version  by 

George  Szell) 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  AS  SOLOISTS 

THIS  SEASON 

*First  appearance  at  these  concerts. 

fMember    of    the    Boston    Symphony    Orchestra 

PAGE 

f Biggs,   E.   Power,    Organ    (Handel:    Concerto   No.    10   in   D 

minor),  April  22.     Sketch    1042 

Borovsky,  Alexander,  Piano   (Prokofieff:  Concerto  No.  3,  Op. 

26),  February  26.     Sketch 748 

Boynet,   Emma,  Piano    (Mozart:   Concerto  in  E-flat,  K.  271), 

April   9.     Sketch    933 

Casadesus,  Robert,  Piano    (Saint-Saens:  Concerto  in  C  minor, 

No.  4),  January  15.     Sketch 497 

*  Denya,  Marcelle,  Soprano  (Ravel:  "Sheherazade"),  Decem- 
ber 4.    Sketch 322 

Piatigorsky,   Gregor,   Violoncello    (Haydn:    Concerto   in   D), 

December  18.     Sketch 354 

-j-Lefranc,  Jean,  Viola   (Berlioz:  "Harold  in  Italy") 

Posselt,    Ruth,    Violin     (Dukelsky:    Concerto    in    G    minor), 

March  19.     Sketch 846 

Smeterlin,  Jan,  Piano  (Beethoven:  Concerto  No.  4  in  G  major), 

November  13.     Sketch 248 

*Thorborg,  Kirsten,  Contralto  (Bizet,  "Agnus  Dei";  Wagner, 
"Schmerzen,"  "Traume";  Schubert,  "Die  Allmacht"), 
November  6.     Sketch 200 

fZiGHERA,  Bernard,  Harp    (Ravel:   Introduction  and  Allegro), 

April  22.     Sketch  1067 


THE  FOLLOWING  HAVE  ASSISTED  IN  PERFORMANCES 

Choruses:  Radcliffe  Choral  Society,  G.  Wallace  Wood  worth, 

Conductor  (Debussy:  "La  Damoiselle  £lue") 
Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
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G.  Wallace  Woodworth,  Conductor    (Schuman: 

"A  Free  Song") 
Cecilia  Society  and  Apollo  Club  of  Boston,  f  Arthur 

Fiedler,  Conductor   (Brahms:  "Ein  Schicksalslied"; 

Wolf:    "Der   Feuerreiter";    Borodin:    Dances    from 

"Prince  Igor") 
Soprano:  *Marcelle  Denya    (Debussy:  "La  Damoiselle  £lue") 

Contralto:  *  Jennie  Tourel  (Debussy:  "La  Damoiselle  £lue") 

(Sketch,  Page  322) 
Violoncello:        tJEAN  Bedetti  (Strauss:  "Don  Quixote") 
Viola:  f  Jean  Lefranc   (Strauss:  "Don  Quixote") 

English  Horn:    fLouis  Speyer  (Loeffler:  "A  Pagan  Poem") 
Piano:  f Jesus  Maria  Sanroma   (Stravinsky:  "Petrouchka"; 

Loeffler:  "A  Pagan  Poem") 

Speaker:  *Will  Geer  (Copland:  "A  Lincoln  Portrait") 


GUEST  CONDUCTORS 

#George  Szell:  January  29-30  (Schubert:  Symphony  No.  7  in 
C  major;  Smetana:  String  Quartet  No.  1,  orchestral  ver- 
sion by  George  Szell;  Smetana:  "The  Moldau"). 
Sketch   561 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 

405  Atlantic  Ave.  Boston,  Mass. 


"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

Open  Evenings  JtumhUonu         Cable  Add™: 

Sundays  and  Holidays      flower  SHOP  "symflo- 

240  HUNTINGTON  AVE  Phone  KENmore  2076 
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*Camargo  Guarnieri  conducted  his  Abertura  Concertante  on 
March  26-27. 

f Richard  Burgin  conducted   the   concerts  of  November  6-7, 
January  15-16,  January  22-23,  March  19-20. 


Burk,  John  N. 
Geiringer,  Karl 

koussevitzky,  serge 

Price,  Lucien 
Shostakovitch,    Dmitri 
Shostakovitch,  Nina 

Slonimsky,  Nicolas 
Vernon,  P.  E. 


Biographical    Sketches 
of  Composers: 


ENTR'ACTES 

PAGE 

"Haydn  and  Dr.  Burney" 826 

"Genius    Quotes   Itself"    .......  730 

George  Henschel  Writes  to  Johannes  Brahms    .       .  1126 

"Music  in  Our  Civilization" 590 

"Message  to  Soviet  Russia" 727 

"Special  Revelation"         .               355 

"How  the  Seventh  Symphony  Was  Written"      .        .  33 

"Shostakovitch  —  An  Interview  with  the  Composer's 

Wife" 27 

"The  Man  of  Twenty-Three  Symphonies"        .       .  150 

"The  Individuality  of  Keys" 69,  239 

PAGE 

Barber,  Samuel 58 

Bennett,  Robert  Russell  .......  530 

Corelli,  Arcangelo 345 

Dukelsky,  Vladimir 834 

Guarnieri,  Camargo 888 

Jacobi,  Frederick .        .  1064 

Lopatnikoff,  Nikolai 185 

Miaskovsky,  Nikolai  . 146 

Rachmaninoff,  Sergei 946 

Schuman,  William 874 

Tallis,  Thomas 668 


PROGRAMMES  OF  THE  MONDAY  EVENING  AND  TUESDAY  AFTERNOON 
SERIES  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  SEASON   1942-1943 

Six  pairs  of  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings 
and  Tuesday  afternoons,  Dr.  Serge  Koussevitzky,  Conductor  (Richard  Burgin  con- 
ducted the  concerts  of  November  30-December  1  and  January  25-26;  George  Szell 
conducted  the  concerts  of  March  1-2): 

1942.     October    26-27.     Haydn,   Symphony   in    G   major,   No.    88;    Shostakovitch, 
Symphony  No.  7,  Op.  60. 

November  30-December  1.  Bach,  Suite  in  B  minor  for  Flute  and  Strings 
(Flute  Solo:  Georges  Laurent);  Lopatnikoff,  Sinfonietta,  Op.  27;  Mahler,  Sym- 
phony in  D  major,  No   1. 

December  28-29.  Corelli,  Sarabande,  Gigue  and  Badinerie  (Arranged  for 
String  Orchestra  by  Ettore  Pinelli);  Brahms,  Symphony  No.  3  in  F  major,  Op. 
90;  Rimsky-Korsakov,  "Night  on  Mount  Triglav,"  Act  III  of  the  Opera-Ballet 
"Mlada,"  arranged  in  concert  form;  Rimsky-Korsakov,  Capriccio  Espagnol,  Op.  34. 

January  25-26.  Respighi,  Old  Dances  and  Airs  for  the  Lute  (Freely  Arranged); 
Mozart,  Concerto  in  C  major  for  Pianoforte  and  Orchestra  (K.  No.  467)  (Soloist: 
Robert  Casadesus);  Strauss,  "Don  Quixote,"  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35  (Violoncello  Solo:  Jean  Bedetti;  Viola  Solo:  Jean 
Lefranc). 

[  1160] 


ft 


ft 


ft 


ft 


ft 


it- 


it 


it 


it 


Maintaining  Contacts 

with  previous  customers,  retaining  good  will  jeop- 
ardized by  interrupted  production,  finding  new 
markets  for  "converted"  industries — these  and 
countless  other  institutional  functions  are  made 
possible  by  the  printed  word. 

Advertising  is  thus  even  more  important  now  than 
in  normal  times.  You  will  not  be  unpatriotic,  be- 
cause if  we  obtain  the  paper  for  your  advertising 
—  and  the  chances  are  good  that  we  can  —  then 
you  may  be  assured  that  it  is  not  needed  by  the 
Government. 

Printing  buyers  will  find  that  the  Geo.H.Ellis  Co.  can 
help  printing  carry  its  increasingly  important  role. 

Geo.  H.  Ellis  Co.  •  Printers 

272  Congress  Street  Boston,  Mass. 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  45c  .  Dinners  from  85c 


Conveniently  located    between  Mass.  and 

•  Symphony    Subway   Station.    Plenty   of 

•  FREE  PARKING  Space. 


HOTEL   GARDNER- MASS.  AVE.,  AT   NORWAY   ST.,  BOSTON  •  COM.  3110 
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March  1-2.     Schubert,  Symphony  No.  7,  in  C  major;  Smetana,  "From  My  Life," 
String  Quartet  No.  1  in  E  minor  (Orchestral  version  by  George  Szell);  Smetana, 
"Vltava"  ("The  Moldau"),  Symphonic  Poem. 

April  12-13.  Dubensky,  Prelude  and  Fugue  (First  performance);  Debussy, 
Prelude  a  "L'Apres-midi  d'un  Faune"  (Eclogue  of  Stephane  Mallarme);  Ravel, 
"Daphnis  et  Chloe,"  Ballet,  Orchestral  Excerpts  (Second  Suite);  Beethoven, 
Symphony  No.  5  in  C  minor,  Op.  67. 


CONCERTS  IN  OTHER  CITIES 

8  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Thurs- 
day evenings  —  October  15,  November  12,  December  17  (Richard  Burgin 
conducting),  January  14  (Richard  Burgin  conducting),  February  4,  February 
18,  March  18  (Richard  Burgin  conducting),  April  29. 

5  Concerts  in  the  Metropolitan  Theatre,  Providence,  R.I.,  on  Tuesday  evenings  — 
October  20,  November  24,  January  19  (Richard  Burgin  conducting), 
February  23,  April  6. 

10  Concerts  in  Carnegie  Hall,  New  York,  N.Y.   (five  evenings  and  five  afternoons)  — 
November  19-21,  January  7-9,  February  13-14,  March  11-13,  April  1-3. 

5  Concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.,  evenings  —  November  20, 
January  8,  February  11,  March  12,  April  2. 

Western  Tour,  December  8-14  inclusive:  Concerts  in  Buffalo,  N.Y.;  Ann  Arbor, 
Mich.  (University  of  Michigan);  Toledo,  Ohio;  Cleveland,  Ohio;  Pittsburgh, 
Pa.   (2);  Rochester,  N.Y. 

Miscellaneous  Concerts:  November  17  and  January  5,  Hartford,  Conn.;  Novem- 
ber 18  and  March  10,  New  Haven,  Conn.  (Yale  University);  January  6, 
New  London  (Connecticut  College);  February  9,  Springfield,  Mass.;  Feb- 
ruary 10,  Philadelphia,  Pa.;  March  9,  Northampton,  Mass.  (Smith  College); 
March  23,  Worcester,  Mass.;  April  4,  New  Brunswick,  N.J.  (Rutgers  Uni- 
versity). 


PENSION  FUND  CONCERTS    (95th,  96th) 

May  31,  1942.     Request  Night,  concert  by  the  Pops  Orchestra. 

April  25,  1943.  Beethoven,  Overture  to  "Leonore"  No.  3,  and  Beethoven,  Sym- 
phony No.  9  in  D  minor,  with  final  chorus  on  Schiller's  Ode  to  Joy,  Op.  125 
(Harvard  Glee  Club,  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  Con- 
ductor; Soloists:  Zina  Lisichkina,  Soprano;  Anna  Kaskas,  Contralto;  Kurt  Baum, 
Tenor;  Julius  Huehn,  Bass). 


MEETING  OF  THE  FRIENDS  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

A  public  meeting  of  friends  of  the  Boston  Symphony  Orchestra  was  held  in 
Symphony  Hall  on  October  13,  1942,  at  four  o'clock  in  the  afternoon.  Mr.  Jerome  D. 
Greene  presided.  After  the  meeting  there  was  a  performance  of  Haydn's  Symphony 
in  G  major  (No.  88).  There  was  an  exhibition  of  paintings  from  the  collection  of 
Hon.  Alvan  T.  Fuller. 

The  Ninth  Annual  Meeting  of  the  Friends  of  the  Orchestra  was  held  in  Symphony 
Hall  on  November  10,  1942,  at  four  o'clock  in  the  afternoon.  Mr.  Jerome  D.  Greene 
presided.  Addresses  were  made  by  Hon.  Maurice  J.  Tobin,  Mayor  of  the  City  of 
Boston,  and  Mr.  Charles  Hadley  Watkins,  Executive  Vice-Chairman  of  the  Finance 
Committee  of  the  Friends.  After  a  performance  of  Beethoven's  Second  Symphony, 
the  Trustees  and  Dr.  Koussevitzky  received  the  members  at  tea. 


POP  CONCERTS 


The  fifty-seventh  season  of  Pop  Concerts,  Orchestra  of  Symphony  players,  Arthur 
Fiedler,  Conductor,  was  given  in  Symphony  Hall,  May  5-July  17,  1942,  with  per- 
formances each  night  (excepting  Sundays,  June  14,  June  21,  June  28,  July  5, 
July  12). 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution)® hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  CONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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ESPLANADE  CONCERTS 

The  fourteenth  consecutive  season  of  the  Esplanade  Concerts  by  an  orchestra  of 
members  of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was  given 
in  the  Edward  Hatch  Memorial  under  the  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  season  opened  on  July  20,  with  performances  each  night  except 
Saturdays,  weather  permitting,  through  August  18.  There  were  also  four  Wednesday 
morning  concerts  for  children. 


YOUTH  CONCERTS 


Six  Youth  Concerts  (November  4,  December  16,  January  13,  February  3,  March 
24,  April  14)  were  given  in  Symphony  Hall  under  the  sponsorship  of  the  Boston 
Symphony  Orchestra,  by  70  members  of  the  Orchestra,  Wheeler  Beckett,  Conductor. 


TANGLEWOOD 

(Owing  to  war  conditions  the  Berkshire  Symphonic  Festival  was  omitted.) 

The  Berkshire  Music  Center 

The  Berkshire  Music  Center,  Serge  Koussevitzky,  Director,  held  its  third  session 
at  Tanglewood,  July  5  -  August  16,  1942.  The  continuation  of  the  Center  was  made 
possible  by  the  incorporation  of  the  Koussevitzky  Music  Foundation.  The  advanced 
student  orchestra  gave  public  concerts  in  the  Shed,  with  Dr.  Koussevitzky  conducting, 
on  August  1,  2,  8,  9,  15  and  16,  including  on  August  15  performances  of  Bach's 
"Magnificat"  and  Beethoven's  Ninth  Symphony  in  conjunction  with  the  school 
chorus.  On  August  14  there  was  a  Gala  Benefit  Concert  for  Russian  War  Relief. 
At  this  time  Dr.  Koussevitzky  and  the  orchestra  gave  the  first  American  concert  per- 
formance of  the  Seventh  Symphony  of  Shostakovitch. 

The  faculty  included  Serge  Koussevitzky,  twenty-two  members  of  the  Boston 
Symphony  Orchestra,  Stanley  Chappie,  Aaron  Copland,  Olin  Downes,  Boris 
Goldovsky,  Herbert  Graf,  If  or  Jones,  Bohuslav  Martinu,  Gregor  Piatigorsky,  Richard 
Rychtarik,  Hugh  Ross,  and  R.  Mills  Silby.  The  guest  lecturers  included  Archibald 
T.  Davison,  Howard  Hanson,  and  Lucien  Price. 


BROADCAST  CONCERTS 


Beginning  December  26,  the  Saturday  night  concerts  of  the  Boston  Symphony 
Orchestra  were  broadcast  regularly  over  the  Blue  Network  (from  8:15  to  9:15). 


Dr.  Koussevitzky   presenting   albums    of  Victor  Records   to 
soldiers  and  sailors  at  the  Stage  Door  Canteen  in  Philadelphia. 
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TUESDAY,   MAY   4 

OPENING    NIGHT 

of  the  Fifty -Eighth  Season 


85    SYMPHONY   PLAYERS 
ARTHUR  FIEDLER,  Conductor 


REFRESHMENTS 
HARVARD    NIGHT  — THURSDAY,  MAY  6 

REQUEST   PROGRAMME  — SUNDAY,   MAY   9 

{^Benefit,  Pension  Fund) 

Tickets:  $.30,  $.55,  $.85,  $  1.1 0  (tax  included) 
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Oct.  9-10,  16-17 
Oct.   23-24,  26-27, 

30-3 1 
Nov.  6-7,  13-14 
Nov.  27-28,  30-31, 

Dec.  4-5 
Dec.   18-19,  24-26, 

28-29 
Jan.  1-2,  15-16 
Jan.  22-23,   25-26, 

29-3° 
Feb.  5-6,  19-20 
Feb.  26-27,  Mar. 

1-2,  5-6,  19-20 
Mar.  26-27,  Apr. 

9-10,  12-13 
Apr.  16-17,  22-24 

Apr.  30-May  1 


EXHIBITS 

1942-43 
Caricatures  by  Daumier    (Museum  of  Fine  Arts) 
Paintings  by  Elizabeth  Bartlett 

Paintings  by  Paul  Sample 

Paintings  by  Stephen  W.  Macomber,  Gerald  Mast,  and  Fred- 
erick Sisson 
Paintings  by  the  Boston  Society  of  Water  Color  Painters 

Paintings  by  Alexander  Crane 

Piller  Collection  of  Daumier  Musical  Caricatures 

Paintings  by  Rockwell  Kent 
Watercolors  by  Eliot  O'Hara 

Paintings  by  Arthur  R.  Safford 

Annual  Exhibition  of  Photographs  by  Camera  Associates  of 

the  Boston  City  Club 
Photographs  by  John  Lindquist 
Watercolors  by  John  Aiken  . 


J&  CHOOSE 


$].00  $].25 

AT  ALL 
LEADING 
STORES 


v      ■   — •  '  /-   *  n  1  E  R     B  E  L  J  i    .. 

"There  is  a  iwaio 


Washables 

tor  Spring 

House  coats,  pyjamas 
and  negligees  in  cotton 
and  rayons  to  launder 
easily  at  home. 

Prints,  checks,  stripes, 
solid  colors, 
from  $12.50 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    -     HYANNIS     -     PALM  BEACH 
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SPECIAL   CONCERTS   BY   THE   MEMBERS   OF  THE   BOSTON 

SYMPHONY  ORCHESTRA  FOR  WAR  BENEFITS  AND 

THE  ARMED  FORCES 

At  Tanglewood 

August  16,  1940  — Allied  Relief  Fund  Benefit  for  British  aid  — 

net  $25,000. 
August  15,  1941  —Gala  Benefit  for  the  U.  S.  O.  and  British  War 

Relief  —  net  $20,000. 

(Sets  of  Boston  Symphony  Orchestra  records  have  been  sent 

to  U.S.O.  recreation  centers  in  all  parts  of  the  world  from  a 

part  of  the  proceeds  of  this  concert.) 

At  Constitution  Hall,  Washington,  D.C. 

March  31,   1942  — Concert  for  the  benefit  of  the  Russian  War 
Relief. 

At  Symphony  Hall 

October  11,  1942  — United  Nations  Concert. 

December  20,  1942  —Concert  for  uniformed  men  and  women  in 

war  service,  the  first  of  a  series  of  such  Sunday  concerts. 
January  4,    1943  — Concert  for  the  Greater  Boston  Community 

War  Fund. 
March  28,  1943  —  Concert  for  uniformed  men  and  women  in  war 
service,  the  second  of  a  series  of  such  Sunday  concerts. 
Pop  Concerts  at  Symphony  Hall 

There  have  been  special  benefit  concerts  at  the  Pops  at  various 
times  for  the  Holland  Relief  Fund  (twice),  the  Navy  Re- 
cruiting Service,  Czechoslovakia  and  Czech  R.A.F.  benefit, 
Free  French  Division  of  the  British  and  American  Ambulance 
Corps. 
On  the  Esplanade 

May  18,  1941  —  Concert  sponsored  by  the  Bureau  of  Americaniza- 
tion of  the  City  of  Boston. 
August  2,  1942  —  Coast  Guard  Day  concert. 

September  13,  1942  — Concert  on  the  opening  day  of  the  Army 
Signal  Corps  week. 
At  the  Boston  Museum  of  Fine  Arts 
November  1,1942       ) 

December  27,  1942    >■  Victory  Concerts  for  the  Armed  Forces. 
March  7,  1943  ) 

At  the  Camps 

March  22,  1942  —Concert  at  Fort  Devens. 

April  6,  1942  —  Concert  at  Camp  Edwards. 

December   2,    1942  — Concert  at  Lovell   General   Hospital.   Fort 

Devens. 
January  31,  1943  — Concert  at  Camp  Edwards. 
April  18,  1943  — Concert  at  U.  S.  Naval  Training  Station,  New- 
port, R.I. 
April  20,   1943  — Concert  at  Camp  Myles  Standish. 
Elsewhere 

July  17,  1942— Jordan  Marsh  Company  — War  Bond  and  Stamp 

Drive. 
August  16,  1942  —Russian  War  Relief,  Lowell,  Massachusetts. 
April  30,  1943  — Russian  War  Relief,  Maiden,  Mass. 
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Boston  Symphony  Orchestra 

[Sixty-second  Season,   1942-1943] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                             ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,  J. 

LAUGA,  N.              KRIPS,  A. 
KASSMAN,  N.        CHERKASSKY, 

RESNIKOFF,  V. 
P.          LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
SAUVLET,  H. 

KNUDSON,  C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,  L. 
HILLYER,  R. 

BRYANT,  M. 
MURRAY,  J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

DUBBS,  H. 
TRAMPLER,  W. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 

ARTIERES,  L. 
LEHNER,  E. 
GERHARDT,  S. 

VAN  WYNBERGEN,  C.                GROVER,  H. 
BERNARD,  A.                                  WERNER,  H. 

KORNSAND,  E. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
CHARDON,  Y. 

droeghmans,  h.      zeise,  k. 
zimbler,  j. 

Basses 

FABRIZIO,  E. 
MARJOLLET,  L. 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.               PAGE,  W.                         PROSE,  P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,  P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  m. 
CARDILLO,  P. 

ALLARD,  R. 

panenka,  e. 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  w. 
SINGER,  J. 
KEANEY,  P. 

singer,  J. 
LANNOYE,  m. 
SHAPIRO,  H. 
GEBHARDT,  W 

MAGER,  G. 
LAFOSSE,  m. 

voisin,  r.  l. 

VOISIN,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,  J. 
SMITH,  V. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
WHITE,  L. 
ARCIERI,  E. 
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SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


IPf  IK  ^IF  f^f*^  "The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  t—>  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


Jblituin 

TODAYS  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARD  PIANOS 
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'Pianist  .  .  .  lecturer  extraordinary" 

Boston  Post  (Warren  Storey  Smith) 

BORIS  GOLDOVSKY 

'Memorable  music  making  in  the  best  sense  of  that  word  .  .*.  literally 
held  the  audience  spellbound"  Boston  Globe  (Gyrus  Durgin) 


COPLEY 
PLAZA 

Fri.,  May  7 
at  1:00 

Chopin  Recital 


Fri.,  May  14 
at  1:00 

Joint  Concert 

with  his  mother 

LEA  LUBOSHUTZ 

Violinist 


"When  Mr.  Goldovsky  elects  to  devote  a  whole  program  to  Chopin,  it 

iust  isn't  to  be  missed.  "  Boston  Herald  (Rudolph  Elie,  Jr.) 

RECORD  OF  HIS  FIRST  SEASON  IN  NEW  ENGLAND: 
76  PUBLIC  APPEARANCES 

23     CONCERT  APPEARANCES 
26    OPERA  LECTURES 
11    SYMPHONY  DISCUSSIONS 
16    PIANO  TALKS 

For  bookings,  Fall  and  Winter  of  1943-'44,  communicate  with 

AARON  RICHMOND,  Concert  Direction 

208  Pierce  Building,  Copley  Square,  Boston 

[  117°  ] 


§iiiifipiiiilipiin 

SYMPHONY  HALL,  BOSTON 

SIXTY-THIRD     SEASON.     1943  —  1944 

OCTOBER  8  —  APRIL  29 

rnifim 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

nilfpn 

24     FRIDAY      AFTERNOON  CONCERTS 

24    SATURDAY       EVENING  CONCERTS 

6    MONDAY         EVENING  CONCERTS 

6    TUESDAY   AFTERNOON  CONCERTS 

nnpm 

GUEST  CONDUCTORS 

and 
SOLOISTS 

to  be  announced 

mipn 

To  Owners  of  Season  Tickets 

A  renewal  card  has  been  mailed  to  you  with  a  request 
that  it  be  signed  and  returned  by  May  the  ist. 

If  you  have  not  returned  your  card,  will  you  please  in- 
form the  Season  Ticket  Office  today. 

To  Prospective  Owners  of  Season  Tickets 

Your  attention  is  called  to  the  index  on  pages  1148-1166. 
This  gives  an  idea  of  the  range  of  the  Boston  Symphony 
concerts,  the  importance  of  a  season's  repertory  in  the 
world  of  musical  performance,  and  the  assisting  artists 
who  appear  with  the  Orchestra. 

The  list  of  works  performed  at  the  Monday  and  Tues- 
day series  will  be  found  on  page  1160. 

For  further  information  you  are  invited  to  inquire  at  the 
subscription  office. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Mrs,  Charles  Adams  White 

TEACHER  OF  SINGING  AND  SPEECH 
105  REVERE  ST.,  BOSTON  Tel.  Capitol  6745 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


Albert  Yves  Bernard 

Firit    Prize,    Parii    National    Conservatory 

of  Music 

Member   Boston   Symphony   Orchestra 

INSTRUCTION  IN 
VIOLIN  AND  VIOLA 

50  Charlesgate  East  Ken.   3030 


-    Vr! 


mm  m  wu. 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra Strauss 

Battle  of  Kershenetz   Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    ( Jesus  Maria    Sanroma,    Soloist)    Stravinsky 

Classical  Symphony  Prokofleff 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major  ( Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofleff 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Danse    Debussy-Ravel 

Daphnis  et  Chloe  — Suite  No.  2    Ravel 

filegie    (Violoncello  solo :   Jean  Bedetti)    Faure 

"Enchanted   Lake" Liadov 

Fair  Harvard  Arr.  by  Koussevitzky 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnopedie  No.  1   Erik  Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

La  Valse Ravel 

"La  Mer"    ("The  Sea")    Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite    Prokofleff 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofleff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Mefisto  Waltz  Liszt 

Missa   Solemnis    Beethoven 

Passion  According  to  Saint  Matthew  (Three  Albums)    Bach 

"Peter  and  the  Wolf"    Prokofleff 

Pictures  at  an  Exhibition Moussorgsky -Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   , Tchaikovsky 

Rosamunde  —  Ballet   Music Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

San  Juan  Capistrano  —  2  Nocturnes Harl  McDonald 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen  Arr.  iby  Stravinsky 

"Swanwhite"    ( "The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  5  in  E-flat  major   Sibelius 

Symphony  No.  6  in  B  minor   ( "Pathetique" )    Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ( "Unfinished" )    Schubert 

Symphony  No.  29  in  A  major    Mozart 

Symphony  No.  34  in  C  ma  jot  , Mozart 

Symphony  No.  94  in  G  major    ( "Surprise" )    Haydn 

Symphony  No.  102  in  B-flat  major   Haydn 

Tapiola  ( Symphonic  Poem)    Sibelius 

Waltz    (from   String   Serenade)    .- Tchaikovsky 

Wiener  Blut  —  Waltzes    (Vienna  Blood)    Strauss 


Estate  Analysis 

1TOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 


©@©@#@©®@©®###@@@######©©###@^^ 


y&4      ■■* 


^  / 


tor    '-■^-•■^"^^    ■ 


**■-£     *■•? 


i#3    : 

•     '■J*     X    "^ 

y  :    ^ 

r?vs£3 

4  yLz  *#'*>■  ***    *> 

*-**^  j     •  \    ■  'c  *v 

**  -,* 

>  -     -  ■       >~  v 

f  i         >  <,-Y- 

JJfvV 

.      :            y^„-     ~                   , 

W  ...     •  /'  M 

*■  y# 


. » -  -  -     _i 


*     -  ^A 


X.'J  ^ 


ft  0  * 


T  «J 


*H# 


3^     •  --^ 


■.-■■4i  _  t    i& 


6.  jtSl.^  /:■        V 


"V/      t 


1^        I 


~T'    -?>'.  ^¥Wftf^ 


^:* 


ft  :* 


*i     :-/tE    /  -  r       -^ 


■  ■■■■* 


,M  k      -  ^V 


\r     ^ 


^h^ft 


,- 1  , 


